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6 Velasquez andTltlan.
.only can Velasquez be q~iie fully valued,
though wemeethi11J. there not inisolated '
gIory, butdn-companycof' the ·\greatest .
Fleming-Rubens-i-. .incompanyofTitian,
íncompany, lastófallof'aSpanish master :

" of portraiture who ís tobe,seen,withfair- .:
ness nowheré eIse-'"El Moro.' : " .:

, .A careful selectiorrof subjectsifrorn
'I'itíanundVelasquez-c-a selection such
asMr. ,lyiaGb~t1)'s-s-seems.Lsayjto br~ng
the Madrid -gallerynearer to.ourdoors. .
These things havehitherto been engrayed
very Iittle, ;I?ure line eng¡ravirig ;cartrtot
adequat~I~LrenGl€~ theit: 'oRulenoe 'ofcolour"
.nor their richnessand '.decisivenessrof
BFllslí-w9rk. Awoodcut here.a Iithograph
there'-.", not of the best, ornot ofthebest
known-e-or, it mayberecently.anetching
somewhatcold and precise in -character
- ' -it isto these.orto themurderous photo­
graph, thatwehave had to turn.heretofore,
for souvenirs of these wonderfukthings.
There is much in them .that -Mezzotint



Velasquez and Titz·a1z. .7
alone might have rendered, but there is
much in them, too, that must have eluded
Mezzotint, And, for the rest, the etchings
of Mr. Macbeth-as the student mayeasily
satisfy himself-are not executed within
narrow lines, within fixed and theoretic
limitations. Something very much akin
to the practice of Mezzotint steals at need
into Mr. Macbeth's practice of Etching.
"1 am the creature of the thing that is
befo e me." , He is not concerned with
the question of whether this or that means
may be permitted him, or whether it may
be denied.

17HE ST. MARGARET. T11e picture
known as "St, Margaret" is, 1 take it,
both in etching and canvas, the least im­
portant of the chosen .five, The picture
itself has suffered very much since the
days when Titian despatched it to the
young King, Philip the Second. For
years it hung in the Escurial; and pin-
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8 . Velasquez and Tillan. v

tura deshonesta itwas foolishly'reckoned'~ '

in the days ofmonkishsupreníaéy.tThe
Saint's legowasduly 'paint édoverwith.a .

. drapery- .· The .drapery .has .sinceibe én
removed,.·. leaving . th~ ... flesh .abraded-.

.' ·W hether· .the .work-represénts ·St ." Ma r-"
garet .af al1-. St.. Margaretr.patron. saint
of .women in childbirth-s-or ':.represents
ratherSt. Martha, " patronesaespecíally,"
saysMrs..J~meson,"of female.:disereti0!1, · .

' and of good , ', h?u~ekeeping,'-' .is :indeed ~..
open toquestion. . , Señor. ¡>edro:de Mad- '
razo-, .the historia~, so :1fe " 1ªuf i~, .of '. t he ..

. Royal MNSetl jp¡ ',at \Madricrl." anal '~he' bro­

, therof the Keeper-.. has gone so far a,s to
write' that 'it.is only.outof respectfor.the .
.tradition of this picture .that .they.retain .
for it the name of "St.Margaret." ..··::With .
the...Iegends of both these .. holywomen
adragoriIs associated-s-its presence..or . .

i the .woman's ':beauty, is .. themotivefor:
Titian's design-s-butwhileStrMargaret's
dragan was employed inthe interestsof
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Velasquez and Titian. 9
one Olybrius, Governor of Antioch, who
was inflarned by the sight of St. Mar­
garet's charms, the dragon whom St.
Martha overcarne was the especial pest
and terror of the country of the Rhone.
In the width and vastness of the Rhone
waters he lay concealed during the day,
and, as evening closed, issued forth upon
his mission of destruction. The scene
of this legend, says Mrs. Jameson, is
now the city of Tarascon. An attribute
of St. Margaret-not of St, Martha-is
a crucifix or palm. An attribute of St.
Martha is a pot of hQI)'. water. The cross
is seen in Titian's picture. "St, Mar­
garet, then," we may be inclined to be- ,
lieve. But the background has, perhaps,
a greater significance-a stirred lagoon
or a wide river. Was it Titian imagining
the Rhone, with a reminiscence ofVenice ?

, THE GARDEN OF LOVE. The gladsome
allegory with which we are next con­
fronted-wrought in a spirit of pure and

A2
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10 Velasquez 'anrj,T z·tian.

happy Paganism-,."-was .treatedvby the '·.
masterwhen hewas himself in,.possession
oftheyouth .whose j oys itcelebrates.and '
Messrs. .CroweandCavalcaselle, in. sorne
oí .thefnost interestingvpages of.rtheir
·1;i tian.'s Life.iare .heedfulito-point.put, " :
not only.the picture's forceand harmony, ,. '
whichmay betaken for granted.ibut the.

' ~ ' earlierandsmoother finish..thecareful
modellingand cleanoutline,"•. The ·,~'Gá.r~

den of Love,"-,.or ':',~ ,Veilti~. :i. Wo~ship/;'c;;:to -·

giveItanother ·name-"',,,was /..the.first -of :" .
several pictures;, :,mythological :;..~Qr; , ."/ r: ,reli­

gious, paint~cl : [ot ~lfonso qf,;;;Fefrªra~

Those ~ .'wllo :.11ave<. enqui(ed .t lie : 111ost
.closely into the orderof .Titian's Iabours
bélieveit 1:0 'have ,beenexecutedt 'before:'
'1518.',' , ) The " ~: Bacchanal,n .at :.:Madridf , , , ~ , '

and the ' ;'~Bacchus" in ' .ourvNational
,Gallery, ',have ;.less of '., .youthful-careand
more' oí"r iper fr~edom. ::" :.l'h'e ;: <.:Gafden

ofLove.ó-__albeit .painted.for ..an.Italian .
Duke-e-did-not-Iong. remaiuonil tálian
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Velasquez 'and ,.T zi l:a1i. ' 1 1

soil ~ ' It was transported to Spain fn days
so ,long ago ,that the tears "started-; , so the .
story says-' to Dornenichino's eyes when
he heard 'of i~s · 'depa:rttire." :: ( ~ · I',, ; Poussin,
too,"-, 'conjectures Mr~/ :'Crowe ~''' ,and

, Vandyke.would ~iss it, as'wellas Rubens,
wh ó copied'it ; .ánd Albanomight 'regret ,
the original ofso manyof his ádaptatíons,' '
,,' The joyousness of the picture accords ,
wi~!l ~or expresses .singularly well thetern­
perament 'oftheartist who wrought it, of
whom Vasariwrot é, ~ ~ , Titian has enjoyed
health and happiness..uneqiíalled, and has

. jiever received frorn v-Heaven anything
but favour and felicify.? "<Perhaps I ~_ne's ' ,
first imp~ession 'of the pi,~ture-, ' befor é
one has 'had time to understand a tithe
of its crowdéd 'and 'delicate 'detail- ' is of "
that harmony and serenity of colour whích
counts always for so much -in.. ' the charrn
ora Venetian canvas. : Rosy .and golden
flesh-tints crowd-' the,. foreground, ." and
behind the company of Cupids there is
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'12 Velasquezan.d ;Titian..
the greenand-goId ·ofanaútumnal·la·hd- ,
.scape, and .ablu é-sky.tbarred withsilvér
G19ud. ' . :,. ,1'6 the Jeft, ~re · massíve treesito
theright, th~. statueofVenus.ratwhose
feettwo 'girls, ;who seekhergoodoffices;:
placewith .the . impulsiveness.iofYouth
and Desire.ia votive tablet.und.amirror .
toreHectherbeautYóEvery\adven(ur~ .
ofLove-s-the painas well'as .the 'j Oy:·of...
it~isfypified ..by.: one :prother: · :'Qr ~. ::Fhe · ,
crowding, · bustling· ':· Iittle ; · figures; · . ()l1~ ' . of __

.whom.. · direct~' ·: ·:ab. :artowr : whil~ · ·él"nothef : ..

.hurlsan ; aERle ., fr~rn ·. á( dJsta:nG~ : :witn::~.n~
erring aiin. '..·..L,o.ve .ri~J:>l€ .aJl~' l11. ~r()ic ; · · ,o ~s

Señor Ma.drazotellE; ,us---is setfor;W:PY..
one·Cupi<;lwho,withoutdefend~ng'hiri1~~~f,
receives a woundfroma dárt-shotby-a
·FompapiQn. " .Selfishand idle.Love.may
be 'traced <Jikewise, andthe,pléasah~ · · ·

capricepf:él ,daY;~tldcllnnif1g. ·an(:l :q.yc~it,

are ' symbolis~d· by the· · ~mQrac.e' '::: -.yVhi,ch .

'qne Cupidbestow?artfulIYupo.ria.n ,¡,ú~~ ·

prepared ando.unwilling ..·br()ther~ · ' :r;.,.O:yer ,
: .' ': . , . - . ••.. :. ', . Ó. , - -
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V elasqu'ez and Titia1t .:- 13

and aboye the ingenuity with which there
' is carried out by the artist an 'allegory
hardly new three hundred years ago­
yethardly old to-day-s- there 1 is to be
noticed, through his work, an under­
standing of the life and forms, the play­
fulness, the woes, and the inconsequence

. of childhood, with which sorné of us have
been inclined to credit too exc1usively the
earlier masters of Italian desig'n;and the

-"'gr--eat Englishrnan of the E ighteenthcen- .
,_ .. tu¡y,' who ' owed to Venice, afte r all,: so

much of his inspiration. me ¡ al de (. IP-" irr , r"
, THESuRRENDER OR B REDA. The im-

, .. mensely complica t"éa . éanvas on ~hich
.JUl1TRnI Y elasguez has depicted the formal sub- ..
. rnission of the vanquished outside' Breda

-when the c1ash of arms has hardly
ceased, and the scene is filled with gor­
geousness and glitter, with the pomp and o
circumstance of war-is known 'popularly
among the Spanísh as " Las Lanzas i'-z-

, " T he .Lances "-and .. the titIe records .
A3
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14 {/ela$q,uez ..and ;Titia ~1z. ,
.....;,. ' , .. . , ", .

'. 'one'S .fi rst .impression-correctly.Tn'-sug­
gestingthe 'essential feature.ofthecom- .'
position.ii'The historicalincidenthere.set
forth.were itinitself .unimportant.andin :
.any .dangerof passingfrorn metl's,cITlit1,cls~ ; '

-v 'would gain afreshvitality, and3assllllle
, an irrrporta:rtc~ 'n6ther~aftet"tobe1es's~n~d,.

through .thefashion.In 'whichVelasquez : '
,hasendowédItwith the, ;abi4ing/ith~r11?- '
anddignityof Art.,\' But.jndeed.rthatten ;
rnonths' siegeofBredawhiehendedon
the.andof]une,;I.626+-when thepeople' ,' "
oí the;.p1a:ce, liMe'#the ' ~,atisiatls :0f ,~ ~J , ' ~atl ' '

. eaten.stheir- last :1Dréa:d~isnot "tlie ; '; least

glorious ofthe wl,Iole com'panyofpéltriotic ,' ·
;aetions,: or. p~triotic endurail<:es,itl ,)yhiSh
-the.timewasrichi.andwhen, three ,? ays
afterthe signing.ofthecapitulation.tjus-.'.
tin OENassau, the Governorof thet()"\fn,

' wai~ed ,:up,on .§p'inola, · · ;the ' , .SpaI1; ish ,,: :có1J1 - · ·. ~ · '
mander, . that. submission, ,W híchhis ~tt¡: '•. '
.tudeinthe picturetypifies.rwasreceived ,
.with the..consideration..andjhe "stél.~~I,Y

• 1 ,_ : ..~ ' " -: -~ '.' • ', '
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. .f7~lasc¡~te~ . ando 'kz"~lan!,·. , .1'5
Spanish grace" vouchsafedIikewise; ~ord
Tennyson "teJls 'us,. -to ;··t he ; , va~cfuished. · o.
fighters .oniboard our Iittle " ~ ' Revenge,"

. when. the ;bad ·day .came von ·yvhich · Sir .
.' Richard ,G renville'.s: ship' was . ':~:;.' :'" .' '; \.... .

,, :~ : . ". I. ~. 1_,'J· .... .~ ", 0 : "" . ! '~ ' " . .Jl} :,1, .

. " , . , ., .. c, manned by an alíen crew." .... . .
o : .: 'O . .0-.1. .. I o '. " ',1" ' "C, 1 , :'.'.:: '" .: o;, "

o' . B:ehind and at die side ofthe principal .
figures-the.soldiery and Spanish ;gen~rals.

. whose names :.. are :.,known in .connection ~
'. with this ~ war-e-and -v Spinola's 'prancing .

. .'J?' horse, with haunches towards u~-. -o~cupy

, and crowd the .scene. 1n middle distance'
a .cornpány ,ó{ spearsmeQ -~oride ·. along the
land--:-Velasquez having. the .audacity to
paint tli ém, in; a full. sunshine, right be- .

. hind the .heads 'andshoulders of. his two
· ' ~hief personages..: ·Beyond these "riders. : .
a 'countryof fiel? and:.streamand'vi1!age, · '-

. a peopledand endless plain-, a blue-green
· .~istance at ~ once. real ...; and o pictorial~

stretches .to the h órizon. .',,:.1 ts: treatment
'1?Yyelasquez-s-a treatment 'of which M i;. . ...

, ... o. • _ ,

, .

, 1,
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.. MacbetIl'se ichil1g has carefullypreserved .
. theslightIlessal}draRiditY :h:aSabreadth .
.which characterized; :at :: : a " later ; ' · ~i111e; :~, th.e '

"whole of the pairiter's;work: . 'Velasq~~z"
. wpose -sense of:, ':¡style ;;Jin ., :Janclsc~pe:': " ;'js '

sufficientlyeviden<:edJ;>y,th~yvayiIf~Wch
. . .héreíidersthe' classicgraceof tl~e, ::gar-

. '. .dens ofthe.VillaMediéi 'tlle¡piet~r~';iS

at· Madrid ---hadneverJ
•s~en; t.he'lan~ ..'

. . depicted intheibackg¡-oundpf:t;hé."~tir..
r énderofBreda." Buthe studied.bird'S~:, '

.eyévieyvs, topographicaltecOrds;'o(whitg .
, , a whóleseríes wetepr~pare~l, .q~;a;p~iI)tet:;'

:, .of .the ; c;óuntO'r 'al1l:I 're~ó4ciIed ' ~l1e, , :cIaiins ,:

.' ofFacewitl1tWeclai~s .·6f i-\:rt:;;· i ?('I,;?~·t ; · ; i .. ' '.'.
. . , As xegard~ ,the rpórtrait of hiin .~ ;
musthavebeen;rOF'VélélSquez¡ .;.' él? h~, is
certainly f9r .the 'public-¿!lje,;c.lliefper- .

. sonageof: ,thescen~, '.Spinola, qul}just1y

disgracedinot .1ong after i the incident .'
,,which is :her é"recorded.tdied :~"beforet:::,tl1e< ', "
.Pélintingoí the pictúre, But:'Y~lasguez. Ó, _, , ;¡

"ha:d 'stu'died :h~m~el1~ : , I n " ' 16:~ 9 'J1é ;:;p,~,d ' :: , ':: ' ''' "

. . - . ' 1 ., ~ ,_ . • .. ' . : . ;
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Vetasques and 'T'ilian~ , .: .17' ..
. travelled with. him to I~aly~ by séa;.from : "
Barcelona, and- the long hours , of. the : :­
voyage. are likely .to have 'been , beguil éd
bythe narrativewhicha master of actíon
could afford to an artistwho was-some-.: ' .
thirig more thari él: painterof spectacle.;','" .~, ' .-'.

v , .' . TRE.·A LPN:SO.,C A NO.•:, .:·T he two pi9türes ' .
'whic4 rernain to be spokerrofbelong to .
the Iast period ofVelasquez's prá.~tice·: ~· a '·' .
time. ínwhich his hand hadolearnt tobe ' . .
~hoiIy: economicin labour-~::....in\v4i¿h · ~he ,...._.
fulness of .percepti.9.n .and -of'-knowledge " .
was .'..expressed .in: :.the··!.t <::rsest : pHrase. ":

, Thus,'.while .. th:e rno delling of- rhe-héad .
in 'the . ~ ~ AlonsoCano ' ~ is most completely .
i~aicative, the cIay 'bust, upon .which 'the , .
sculptoris -working is suggestediin .chief .
by .canvas dexterously bares ';Butwhat ·a .
grave :' directness in the occupied,' face,
what a watchful quiet eye, what a delicate.
handlingbythe .sculptor's fingers ' 0[. the " '.,
rnodeller's tool, what astudyin thesimple

1 severity .of collar ,:an~ "cloak 1: \ ; .~ N or. ~a~
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lB Velasquezand Ti#aii.
anythirÍg excel: the ;'sob'er':harmónyr óf
colour and tone ':"'so rnuch of the canvas

, being painted "in that peculiar '1io'Ír d'osof .
which Velasquez p6ssessed .the secret.v
,The'''',Alon.so Cano "was wroughfpre-

.sumably, abouti ógó, and therei~'gról1~;d

for-something .more -than suspicion.that
itdoesnot represent Alonso Cario "af all. '
Other. likenesses- which maybe .de- '
pendedupon, itseems.for mereaccuracy ,
""-exist of this sculptor, .andtthese-the. ., ..
nobleVelasquezvportrait ,does ' : riot:>'re~ ' ,

semble. , ~heré " " are ~ furtliev ' reasons~ '
reasorrs'of age amtl ' ~fl OQS1álrne-ro~douht~' ,
ing thecorrectness of.the popularattri­
Dution ; 'andit is Señor-Madrazo'sbelief '

"- and thát ofvother recent students;
amongstfherntMr. ' Macb:eth himself--.;i ~,

that thevartist here recorded,. invth é
-earlier : stages of his struggle .witr <'th~'
massed clay, Is .noneother than : Ma.rtiÍ1~ '
.Montanez; who madea bustfromVelas- .
quez's equestrian 'por trait .of.Philip-Fv.

;',' , ,.: '> _, > ,
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-a study afterwards employed in the
production of the bronze equestrian
statue now in front of the Palace at
Madrid.

THE T APESTRY W EAVERS. Sir William
Stirling Maxwell reminds us that the
painter Mengs remarked of " The Tapes- .
try Weavers" that it seemed as if the
hand had had no part in it: it had been
the work of pure thought. Tome the
phrase-like many a painter's utterance
-is, if impressive, a trifle enigmatic.
The "Tapestry Weavers," in fact, dis­
plays .hardly more con inuity of thought
than fulness of sentiment : it displays a
most unerring observation, a cunning of
the hand that knows no possibility of
defeat, and a perfect appreciation on
Velasquez's part of what were the mate­
rials for a picture and of what the
condítions under which they must be
combined. Thelovelist of the figures­
the girl whose "profile" we may almost

I
¡
I



t ~ ;~. - : ~

1

M

.=' í M ' Wt:tl ~~,·. ~.I!'1.~·E... . : .E".!1.' '.• .Ó: •..• 1: -. . . 1

.'. . . .:' .: . ..•.... •' ···· · 1
. . . . • d

n

)

20 ' Velasquez ·and ·T itian.·
contentedly-suffer ,to .be ,ce lost.'l-so long. .
as shereveals to us the.finenessandthe
strength of the outstretched arm-e-is at
once moderuand a reminiscence of" the
type 'of .. Titian, The .arrangement oí .

. colour,the disposition of.light and shade.:
the Iarge...suggestion '., of . texture.vthe
placing oí ·eac.h object iwith aiview to
balance .and effect - . these.arethardly .\\ .
things which demand tO,beenquired into :'\
or Iaboriouslypointed out: they areas ).
evidentas 'is that sense oí lavie vecue-"..
tiie~ :lifé .that -.is led, nót' .dreamed ' · ·óf~ ~
which 'is ~ pres€nt; ,1 sUflR0se,- ' in ' ev~ry ' .
canvas that carne from'Vel~squez's'·h.ancL,; ;
:Bmt, lestthe virtue ofcomposition should .
be wont tobe somewhatunder-rated .In. .

" . ,',. , . . . .' ~

the case ()f' arrart-sofully charged-as
Velasquez'swith ,t he vírtue -ofreality.iit- ..
iswell toIook a .Iitfle atthismatter .of \ ,
balance, . the ' ibui1dip.guPiof'>a 's~bject . ·
ev<:n rnore.pictorialFhan anecd,otiS: ¡: ;Ph~: i
claims . .of'<composinon, ., m()re . : :, ~hft.ll1 ~{ thé: ¡)

: . .,\
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Velasquez and Titia». 2 1

c1aims of reality, have given us-for in­
stance-the bending figure of the young
woman who draws the curtain, and the
Iadder which in the arrangement of line
fulfils a purpose akin to that which it
fulfils in the most artfully composed of
all the etchings of Ostade-who was ·a
master of Composition-the etching of
La Fam'Ílle.

A room in the deserted Convent of St.
Isabel is the scene of this picture. On a
dais in an alcove, brilliantly lighted from
the side, a woman seems to show to two
visitors a finished tapestry. But, on the
lewer level of the darker, nearer, and
large~ portien of the place, there pro­
ceeds the work which gave the canvas
its Spanish naPle-" Les Hilanderas." r

Here, slightly 'dressed, with naked feet
and bared arms and shoulders-as one
may see the girls to-day in the tobacco
factories of Barcelona or Seville-are the
spinners and winders of the wool. The
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22 ' Velasquez and 'Titlan.
truth ofaction is complete, and thewheel
of the elder.womarr moves notmore cero:",
tainly thanthe ar11l. of thewinding girl;
robust ofcontour; delicate of hand. '

... The etchings whichMrvMacbeth has
wrought after the five pictures,. sorne oí ' ,
whose characteristics Ihave .tried to note
in the preceding Iines, .forrn, ,in, allpro­
bability, ,the most. important -series that
his nee.d1ecan'exectite.· ," 1 shall do no '
more," said the etcher, a.fewweeks ago" '
in the pririti1il~ rooJ)1-" lo0king¡ "u~ from '
the last .seratehes which he had seen .to
be necessary oefore' a long stuaiedwork
was cornmitted to the public. .Bp.t there
was a twinkle in his eye,and L saw.that
the conclusion was' not perfectly definite.
The sayingowed ,its momentary .de­
'cisiveness to the artist's senseof all. .the .'
Iabour that .the taskhad involved, ' We
willinot vtake it 'too literally; yet it '~is
scarcely likely that the occasiou .can re~
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.peatitself and tha~pictQres;}of~ni~h"high
prestige .andisúch intrinsicimportance .
can again be ,. interpreted' byánartist. 50
~inguIarIy competent .to , rend~1" théir es"" .
sential-qualities through ..his ownrpos-

.' session.of a talent which-whatever 111ay
beítsdeficiencies; isj a~ >léast"éver" 'l11as~
.culine .and energ étic; .• \. ~~'~,;: : :~tcher : < ' C?í

. . Frederickr ·Walker's:· ": \Harbdur:· 'Of~ .< 'R~.i

fug~,"ánd .ofGeorgéMason's , ~ I lf,átvest .:
Moon "--the etcheriofvhis.ownvmost

. manIr- and.s érene ,aná 'spaéibu~' citnvases;
'the "Ferry '~anq.. " .' ~ " ReR l~<!>ae ?~was

natwronging' llim.selv, iWas ;in ,'ua sensé
_ untrue to-his vocation; in ;d~voting"so "

macH1íime.and such deep and affectionate
study .toithese Madridipictures.twhich "
are, .be .it reme'mbered,·::no'; unripe fr tiit: : ' " .<

.frornthe gardenofthePrimitives.butthe ' .
large and -noble .harvest ofa rnatured Art., .
'F ourteenyears,.',ago .Mr, , Macbeth· ; . beg~D:

to etch, .ánd half ahundrecl.plates, small
andobig, : .original\ '. ~nd translations.rhave
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cbme,during this period, from .his . 4and~ ,
His method has .beenthis own. :. With
time, ithas gained ' in variety 'aswellás
force, and never, probably.Jias itbeen so
flexible and so unfettered as in the .plates .
which ' J' arenow·'submitted .to .theicon- .'
noisseur. In theexecution of the .head
of the "Alonso ,Cano"-in its unionof ·
firrnness with subtlety of modelling-s-.Mr'. ' ,
Macbethhasreached the highwater mark .
of an interpreter's talent. , ~

.Señor Madrazó, ofthe Madrid Galléry, '
did ; e~er)T.tning in l1isflomer t@facilítate
the acc<Dm~lisB~en1j ' qf tHa€tG}¡¡(2r:~s task.
Butiwhen an' .t.,English printer-' ~ .·Mr.:
,Go:ulding,'-" of course-s-. arrived .in Madrid ,
and saught a place at the -príntingpress
ofthe Calcografía; that, in concertwith
the .artist, -he might take .an rearly . trial
ímpression from the coppersjtwas .felt.
that vested interests were butislightly
~on.sidered, .or that someslightmightbe
intended to the -Spanish printers. ' But

1 . .....
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..Mr. Goulding isan artisttoo ; -éi'nd whe~ ..'
the quality of the impressions heisuc-'
ceeded in obtainingwas perceivedbythe.
frequenters of the place, objectíons, l ••am
told, vaníshed, and ' there iwasvwont, '
theneeforth, tobe a .little gathering .of
the interested and the admiring to watch.". ' -,

" the English printer'sitreatment-óf the . ,"
copper, an,d to await th'e >impression. ras,".' . '
rieh and velvetyárid. delicate-i-' andiéx­

, ~ressive · fully ofrthe .intention , of th~. .
. a~tist-it .issued from the press.. ."..... " .' "
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