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Velasquez and Titian
- -

IN THE ETCHINGS OF

R. W. MACBETH, A.R.A:

By the execution of the five important
Etchings, for which it is at this t ime
hardly -necessary te invite careful atten -

"'-::'tion. Me.Robert Macbeth has done hispart
to bridge or overcome the distance which,
to those of us to whom forty'b ours' of rail~..¡mbr ~

way are not exactlyan'unmixed hooo,has \
div ided London from Madrid. Even now

JUnTA nr no 'great 'picture gallery is so little known
, to Englishmen as theRoyal Múseum in

the Spanish capital. Yet-though we
write in fuIl remembrance of the Velas­
quez in Florence and London-of the
Velasquez, more especially, in the house
of the Duke ofWellin~on-we may yet
say, withou t fear of dental, that in Madrid

•

,.

,
."

•
- ,



I
. I

..,

1:~ ~ :' ~" :, ' ~::; ~ "(; i ~:..- ~ ~·: ~'~ \

:"¡1";' . '

I . 6 Velasquez mili. T#ian. ...

:i'J only can Velasquez be quite .fully valued,

•.•..:¡,!~~.....~.... . . ~f~:f_~I~~~~~m_pa:~:~:!~r~f1~:~ ·
: in cO~J:npany, last of all, ofaSpanish master .

~::t¡ . . .of portraiture who is tobe seen with fair- ,
1" nessnowhere else-' ElMoro~' .. .. .. " .
~~r ' . A careful .selectionof subjectsTrorn
:.'.¡,•.·,;.1.:~.:.;.¡ ' !itMian Ma:rrdbVelh~squ~z~aslelection 'b' s1!ch '.
: as ' ·r. .. aG etr s-s~ems, .:· .say.to nng
i\. the Madrid -gallery nearer to .. ourdoors, ' .
{~.' . [,hese things have hitherto been engraved . '
'.~.~t:.~l,i:· . · : , vdery little

l"
1PUdre, lhineenglravingif·canlnot~e,

, a equat~ Mren el1t ei!=opu enceo co our
J/':", . 'nor their richness and .decisiveness of .
~t ' .~ U\ nI R .URlU(H17ush-wark. A woodcut here, alithograph
:~:,;¡.· l~· " , . there-s-. not of the best, or not of the .best

known-s-.. ' or, it may be, recentIy, an etching
m,J'. sornewhat cold and precise', in 'ch,aracter

~'r;"':';':::\'.;:~;'.··,. · . -it is to these, or te the murderous photo-
~ , graph, thatwe have had to turn.heretofore,
, ' for souvenirs of thesewonderful . things.It There is much in them .that Mezzotint

~ :'i .\
i\~ j
i jr .'
ij:\ .
J).
:)1-'.' .
fi~ ':- ,,_



Velasquez a1zd Titian. ,7
alone might have rendered, but there is
much in them, too, that must have eluded
Mezzotint. And, for the rest, the etchings
of Mr. Macbeth-as the student mayeasily
satisfy himself-are not executed within
narrow lines, within fixed and theoretic
limitations. Something very much akin
to the practice of Mezzotint steals at need
into Mr. Macbeth's practice of Etching.
"1 am the creature of the thing that is
before me." He is not concerned with
the question of whether this or that means
may be permitted him, or whether it may
be denied.

THE STo MARGARET. The picture
known as "St. Margaret" is, 1 take it,
both in etching and canvas, the least im­
portant of the chosen 'five. The picture
itself has suffered very much since the
days when Titian despatched it to the
young King, Philip the Second. For
years it hung in the Escurial; and Iz·n-
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aV:elasquez andTitia»,
tera deshonesta itwas foolíshlyreckoned; ­
in the days ofrnonkish suprernaéy;': The
Saint'sleg wasduly painted -over with a
drapery. Thedrapery has .since ~ ' _been

removed, leaving _the flesh .rabraded.
Whether the 'workirepresents Ste , Mar-

- garet at all-i-Sto Margaret, patrón .saint
, of women in childbirth-s-or. 'represents
ratherSt. Martha," patroness.esp écially,'
says Mrs. Jameson, "of fernalediscretion,
and ofgood , h<;>u~ekeeping," .is . indeed --,
open to questíon. . Señor. Pedro de Mad- , ~

razo-,' tli~ liistopian, so :1:0 Ipuf, it,of the . enera 'fe
, Royal Museuin '.at \Madrid, anal thé bró':' '" '
-therof the Keeper-', h~s gone so far as to ' ,

n 1: (write that 'it. is onIyout of respect.for the
, tradition of this picture that they retain
for it the .name of " St.Margaret~H .- 'With

theJegends oí both thesevholy .women
a 'drag ón is associated-s-its presence, or

' the wornan's .beauty, is the motive for - ~

TitÍan's design-c-butwhile .St-Margaret's
dragon was employed in -the interests of



Velasquez and Titian. 9
one Olybrius, Governor of Antioch, who
was inflamed by the sight of Sto Mar­
garet's charms, the dragon whom Sto
Martha overcame was the especial pest
and terror of the country of the Rhone.
In the width and vastness of the Rhone
waters he Iay concealed during the day,
and, as evening cIosed, issued forth upon
his mission of destruction. The scene
of this Iegend, says Mrs. Jameson, is
now the city of Tarascon. An attribute
of. Sto Margaret-not of Sto Martha-is
a crucifix or palmo An attribute of Sto
Martha is a pot of h ly water. The cross
is seen in Titian's picture. "St, Mar­
garet, then," we may be inc1ined to be- ·
lieve. But the background has, perhaps,
a greater significance-a stirred Iagoon
or a wide river. Was it Titian imagining
the Rhone, with a reminiscence ofVenice ?

THE GARDEN OF LOVE. The gIadsome
allegory with which we are next con­
fronted-wrought in a spirit of pure and

A2
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JO Velasquez 'a11,c{ T'itian.
happy Paganism~was' treatedby the -.
master when he was himself in. possession
oftheyouthwhose joys it celebrates.and
Messrs. Crowe and Cavalcaselle, in. sorne
ofthe most interesting 'pages, of. their
'Tí tian's Life. .are iheedfulv to .point ,out, ,," .
not orily the ' piCture~s force and harmony,
whichrnay betaken for granted, .but the '

..'~ c,' earlierand .smootherfinish, .the careful
rnodellingand clean outline." " , .The ~ ' Gár~

den oí Love"--:-:or".Venus;Worship,".to ­
giveIt anothername-' -was .thevfirst of
several pictures; '".mythologid l.l\or ,,:reli- G

- gious, painteclfoI ,Alfonso , oL ,t.erra:ra'~
Those.wno ,. nave. ,enquh::ed ·, tne'most

,tU' c1o~ely i?t? the 6r~er:ofTitian's.Jabour~·
, b élieveít to have beenexecutedt'beforé

'15 I 8." ;·,The. " Bacchanal," .at-Madrid,
é\ndthe: : ' ~ -Bacchus ":in .our. .N ational
Gallery, .llave , Iess of youthful. tcare.and
more"of'riper freedom. ,'\ T he, Garden
oí Lov~." '-"albeitpaintedforan-Italian
Duke-did not "long, remaírroniltalian

g
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Velclsquez 'and /f~llán. · ". ' 1·1

soil. " 1twastransp()t~ed ,··t~:Sp~ih· fn'days
· solongágothat the'tears'started-c-. so the .
. storysaya---to D9inenic~il1;.ó:'~. 'eyes:whe.Il . ,

he .. heardtof .its ' deparf~re);:t.< ' , ~. ,~ Poússin,"
. : too;"~· 'conjectur~s : ' Mr? :· ~rów~ . ··· ·" ,·and

· . Van~ykewoul<:l ~issit~ ·a.i~en:as Rl}Ji~I1S,
who cop~~d' 'it;:::ánd :Al1:>éuló ',~igh~' 'regret
the originelofs9.l11anXof ~isa<:l~pt~tio,n~/'
.:". ~:' The j?yollsness 'ofthé \pictll 're)accqrds'
~ith 'or exJ?r~~~eá.-si~g~l1a~ly ''YéllF~~·tell1~

·· f>er~111en:t ofthe'artist whÓ. wrought- it"of , '
~hom~asari, ·wrote, " · !itialr ha:s 'enjoyed. :..'; ,
healthan4 happ.i~es:s·üneq~aJled,andilia~ . nb ·

.' never ·.received from i · Mea~et;i · an~th.in~ .'
oú( favóüranCJ. ·felicity." ·{ ·' P~thaps · l oiíé's '
n!~tj :iml?iession ,:óf' thf :.pi.ctllt~ . , . befóré
ene-has ·had :·t ime ·to ··understaríd-atithe:
of its crowdedand.'deli¿a-t~ 'deiaiI2is' ;'of

· . ,t~~th~rmorty and 'se.i:eÍ1ity· ofcolourwhich.
counts alway~ :'fors?· ·m.uch.' inthevcharm .
ora ·· Venetiancanvas~ : :Ros1a:ndgolden

flesh-!iiits ·cro:wd.(',the' foreground,': and
behind the-conipanyof Cupids~the're'is

r
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12 Velasquez a1'Z,d Titia».
the green and --'gold of an aútumnal land- "
scape, and .ablue sky. cbarred with.silv ér
cloud. ..T otheleft, arernassive treesjto
the .r íght, the statueofVenus. tatwhose
feet two girls,who,seekher ,good offices,
place.with"the impulsiveness 'ofYouth­
and Desire, a votive tablet, anda rnirror
to reflect her beauty. ' , .E very.adve nture
of Love-s-the' pain as well as .thejoyof ,
it---is typified by .ene or othervof' the
crowdingvbustling-Iittle ,:figures~ 'on~ of ::

-whom directsran arrowvwhilevanother
,Hurls a~aBRle Lffqrrilla~ 'distan~é: ;with 'p.n0 GeneraH~
erring aiin. . Lave noble and heroié¡'"as ' ',' ",
.Señor' MaClrazo tells ·:us-·... '. is set .,fort~ : by

UoneCupi<;lwho, without defendinghimself
receives a 'wound''f:om 'a dart'shot ', :~y a "
companion. , Selfisli'and idle Love .rnay
be 'traced '"l ikewise,' andvthevpleasant
caprice ora day, and cunníngand deceit,
are syrnbolised by the -ernbr ácetwhich

' ~ne Cupidbestows -artfullyupon-arijun- ,
prepared and unwil~ing, .brothervé.Over '

¡
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Velasquez ,and 'Titi"a1t~ : ' ,13

and abo~e the ingenuity.~ithwhich there
"is .•.carried ourbythe artist.an .allegory
hardly new. threeihundred : yéars ';; ago~ :

yet'<hardlyold- to-day-e-there' is,;.t o: he .
noticed,' :through. his :''work, ..anJ .llnder~ ',

standing ofthe.Iife' .and '.fórms. -the-play...
fulness; the wóes, .,and the inconsequence '

, ofchildhood, withwhich-someof.us.have
beeniriclined tocredít tooexclusivelythe
earlier masters of Italiandesign;':and:the .

·great Eíi.glishm·an.ofth~Eigl1tee~th_een: , ..
- tur.~,1 whº': owed to : Venic~,/: aftef\all.rso
,mueR of his'in~l?~ration.·me J8 , ,,-d:a::' :Hf m

:T HE·,SURRENJ)ER t)Fi",BRE:b~: ' T he.iin~ "

. Ós rnensely :complicateCl , canvas oÍi ~ \vllich" '
·Melasguez :. ha~; depiC,ted .theformal-sub-,
missionof the vanquish~d'9~tside-;Bredá. ., '
- " when '. t he ' :clash.' ,óf': arrrisi has./ hardlY
ceased.iand the scene isfill éd.witlrgor- ' . .

'. geousllessand . glit~~r, with th~ ' ponip.and ....
·eireumstanee .of "',ar-· .is known.p ópularly

' Ó . :among th~. ,Spai1ish ,as" j '. ~as ·Lanzas ?~·
. :. ~;':The · 'Lances '~-. ' and ',: the' titlerrec órds

' A 3
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~4 ' Velasquez .and .Tz'ti"a#,. '
, one'S .first, .j~p~ession, ~or~ect1y,:in,,~ug~ .

gesting the ·essential feature ·orthee()m~ . .
position.. .T he historieal incident here.set .
forth,were it in .itself .uriimportant.and in ­
any danger of passing from men'srninds. .

' would gain a freshvitality, andiassume
. an importance not hereaftertobelessened,
through the fashionin 'whichVelasq úez
has endow éd -. .it .with ..the. abidingicharm
and dignityof Art:... .But, .indeed.rthat ten .
months' siege of Breda, whích ended'. on _
the znd of]une, ,1,626-Twhen-the .people ' '•., '. ' >'. ,: ' ;;< :,

oí the ' pl~ee, like-thel tRatisi.eths .0í(~ 7: 1, hag Geq~r~lt.;:.
eaten their l ast orea:d-" .!Snot~tli~ · .least "
glorious oftlie wliole cornpanyofpatri ótic

nJ\lU 'a~tions, Or:. patriotie .endurances.cin .which
.the 'timewas rich ;.,·and .Vjhen,:threedays
after the signing oí the capitulatio~/Jus.;; ' . .'
tin 'ofNassau, the Governor oí the"town, . o

waited uponSpinola.vthe-Spanish.com­
rnander, ' that submíssion, :whieh .hisatti­
tudeinthe pícture typifies, .was·: rece,ivéq ·
with the .considerationarid the .vstately

. ' , ., .. . - . . . . .. .-

~ .: ..~ _ "">. , ..:.. ,._ . _••_- --- - - ••• • , ~ , .~-.-_._ ~ . _._h- ;-, _-_.:-:.._~.- ,-..-:".; _--. ---- ~~- .;...- .~ -.-..~,. -..~.."'_:--__:',~ " ! . o.' •.• ;
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,Velasquez and Titia», 15
Spanish grace" vouchsafed Iikewise; Lord
Tennyson tells us., to the '·vanquished' ,
fighters 'on board our little .~ ' Revengo,"

, when ' the 'bad day carne ' on which Sir .
Richard Grenville's ship' was . :

,.. l. • • • f t 11

. , u'manned by an alien crew." "

. Behind'and at the side of ~hé' princi~~I
figures, the soldiery and Spanish .generals
whose names are . known in .connectíon ~

. with this war-e-and Spinola's prancing
t' horse, with haunches towards us~occupy

and crowd the scene. 1n middle distance'1
a comp ányof spearsmen rid é along the
land-Vel?squez having. the audacity to
paint tnem, in. a fuIl sunshine, right be- .

. hind the 'heads and shoulders of his two
. chief personages. : Beyond these .riders;
a country of fieId and stream and vilIage,
a peopledand eridless plain-a blue-green
distance at once real and pictorial-"
stretches to the horizon. ..Its treatrnent
by Velasquez-s-a treatmentof which Mr. -

,',

,~

··, ~· l
11.j

' " "
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16 · V elasi¡uez and1 itia'n¡ . .
'Macbeth's etching' has carefullypreserved: "
,the slightness and rapidity-s-hasa bté(ldth.,' ,
, which. characterized, ,a t :a :later :t illle,:'fhe '

- whole oLthe pai riter's :work~";Velasquez,
.whose sense ' of ' 'istyle ',:hl Iandscape; 'is
sufficíentlyevidencedpYJh~i~ay inwhích
he .renders theclassicgrace of.the ·gar-

, deris oí. the VillaMedici-c-thejpictúre-is'
at-Madrid -' ',·had: nevét<:seen .thevlánd
depíctedin thebackground óf':1:hé"Sur-". , ~' , '
renderof Breda." ,'<~But he studíed bird's- '
.eyé views, topographicalrecords, bf"":hich, " , , ",' ' ,':1

, awhole ~enes werep'~~p~r~d.:b~ a ~al~~eJ;: , re ~era ' el
of the <;ountf3; anClre~onctIea ,~He , 'dalms : ' " " ,.¡
ofFa ét witñ t-lle c~aifi.ls 'cf ~rt. ., ," ,; , ;,., -:», ;

"'.Asregards:.the ' portraitiofvhim .~ Wh0,"
musí have beenforVelasquez-t-asheIs ' ,
certainly .for the , pu})lic-,. : t4eJ t,~ief , · per- · " '
sonage 'oÍ' thescerie, ,,Spin.ola, i;unjustIy
disgraced .not ' long<after , : the i· , i~dgeJ1~

whichis ¡her é tecorded,e'died:befo[e :'the ,:
, painting oí: the picture, Bu~:,Yelasquez:
,had studied -him -well." "In 16~9 '.;.he >;had

'-. " , " '

. - . , ' .

r"'~~"'-="'-· - ' -..¡.-, .:~~ ....~-' -' ~~_'~~"'~-" '.-;-' . ----....;~~.~-. . ~. ':"_ ;";~:':_':'-'~~-'...:...~.. ' :l: . ~ , '
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· . l(elasquez ,ancl "Titicúz!, ':'],7,
, travelled with~:him'to'I~aly;~bY' :se~l,;f~om . "

. .Barc élona; ·and ,/ th,e ., lo1)g ' hQurs.:;()fiJhe',. , '.'
.voyageare likely .tohave"beeri ~begt1iléd .•..
.bythe narrativ~.whi,ch .a.111aster9f~actio:n ,.
couldafford to arr artistwho :was·,/some.;; .

.thing··,íTIorethari:" ~. ' painter:¿f'spé9~~cle~ : :? · . ·. , ' . .
v , ..• ' . : THE, 'ALON~Ó; : .'CANO. ;:·'/·Th~ t\yq:. pi9tu·re~· · · .

.' wh~c4 .remaintobé SP9}(en\of'.:bTlohg 'tq .'
the Iast period-of-Velasqúez's prácti~~/~°él. °' o o ; o
:,time,in~hish his ·'liand; :.hacl : le~·rnt:to<be · .

. ,.· ' wh011)': ~cÓ~oilli<;: ~n la.bo.ur. ;· · ': 'in;which'~thé

· fulnes~;<:>f':perce~ti9n ·· ·...and ::.o( ,k~6wleClgé •..... .
was / '.expresj eé.l .,. In o,. :.tBe \·.t~f'sést:, . Rl1rásen~

. ' Tl1u~,·(whiIe::<~t~e. lnoaelliÍ1g., ()n:. ~~e ': h~a~l ' .
, ... ..' ... in ,tl1e ~ ~ Alqriso :CaÍ19 ;';is:ino,st 'poIl1pletely .:
J 'l1TR ·D , ' ! I1piea~i:y.e~. :, the: ~ . slaybús~ ::j.lp0Il; :.which'the ,:

, .. ' SCllJpt9r ·is ~wo'rking;is, :sugge~Fe4' , ·i~ ;:chief

·': bY':qiI1Y~s ' ,qe~t~róuslY' ,báre~¡ i/ Buti:'Yha.~)a :
.. gr(;1v~' :' :·d irec.ti1e~?;"'jn ;,.t4:e:::pGc~pied:;';face, .:' .

whata'watchfúl ~q~iet ey~,wpata.delic~t~>
.:. '.· handling ,bYJ4~ ·scUI?~<?es; .pri.'ge~s: , ·of;Jh~:

'll'l0qeller's tool~ ''Yhata,~tl1dy'in~I1~,~j~ple :.
severity .• oL'~611ár /ánq :'d()a}{J ' \, ~\NÓri'ca~ '

, 1
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'l 8 Velasquez ·and T'itian.
anythirÍg excel 'the' sober" harmónyróf
colour and tone -: so 'much of the canvas
being painted in that peculiareeé- d'os of
which Velasquez possessed .the secret. .' -
, ThevAlonso Cano " was wroughfpre-

. 'sumably, about í656, ánd there is ground '
for something more ' than suspicionfhat
it doesnot represent Alonso .Cario 'af all.
Other e likenesses- which may be ' de- ' ' 1
pended upon, it seems.for mere accuracy i
~exist of this sculptor, andthese 'the . ' . ' !
noble Velasquez portrait does ,:riotrre-" ..... - . : ",1
semble. . tjjlhere are2[uFtlier reasons'Li Generahfe~
reasorrsqEage ano ~fic0stúme-: fQ~doubf~' .
ing the correctness of. the popular 'attri-

DRl.:. ( ontíon ; and-it is Señor Madrazo's .belief
- and: th át of other recent students,
amongst them Mr. Macbeth himself-c"
that the .artist her é recorded, . inrth é
·earlier stages oí 'his .struggle .with :, th~
massed clay, is -none other than Martini '
Montanez, who made a bust -fromVelas- '
quez's equestrian .portraít of Philip IV. '

~~./~.,,: .,!'
~ ,
~¡¡¡' ¡
~·t !'
" ;."J

...... e ·



Velasquez and Titian. 19
-a study afterwards empIoyed in the
production of the bronze equestrian
statue now in front of the PaIace at
Madrid.

THE TAPESTRY WEAVERS. Sir William
Stirling Maxwell reminds us that the
painter Mengs remarked of " The Tapes- .
try Weavers" that it seemed as if the
hand had had no part in it : it had been
the work of pure thought. To me the
pnrase-like many a painter's utterance
-is, if impressive, a trifle enigmatic.
The "Tapestry Weavers," in fact, dis­
pIays .hardly more continuity of thought
than fuIness of sentiment: it dispIays a
most unerring observation, a cunning of
the hand that knows no possibility of
defeat, and a perfect appreciation on
Velasquez's part of what were the mate­
riaIs for a picture and of what the
conditions under which they must be
combined. Thelovelist of the figures­
the girl whose "profile" we mayaImost

trorr.c. :.. L:
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20 Velasquez andTitian.
contentedly suffer to be ." lost,'" ~o long.
as she reveals to us the fineness and the
strength of the outstretched arm-e-is:at;
once rnodernand a reminiscenceof the
type of Titian, The arrangement oí

. colourthe disposition oflightand shade, ..
the large: suggestíon ·. of texture¿ .the ¡J'

placing of .each object .with arview to , ¡'

balanceand effect - these are ' hardly i

things which dernand to be enquired ínto .\
or laboriously pointed out : they areas .- )
evidentas is that sense of lavze vecue-" .
die'. Iifé (that , is ,led, rnot '(dreamed ' óf~i Ge. '
which -ís present, 1. surapose, ' inev~ry ,
canvas tliat carne íromVelasquez's'hand., · \¡
But,lest the virtue of.composition should
be wont to 'be sornewhat. under-rated .in "
the caseof arrart sofully charged-as
Velasquez's with the virtue ofrea,lity, ·it
is well tolook a Iitíle .at this matter.of' ¡
balance.vthe building 'up-vof. a 's·tibj~ct , .:
ev:n more:pictoriaJ~han·anecd.oti~~ ¡ ';;Ph~, ¡

claims of .composrtron. . more . , ~h~n( the;

\
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Velasquez and Titian. 21

claims oí reality, have given us-for in­
stance-the bending figure oí the young
woman who draws the curtain, and the
ladder which in the arrangement of line
fulfils a purpose akin to that which it
fulfils in the most artfully composed of
al1 the etchings of Ostade-who was a
master of Composition-the etching of
La Famille.

A room in the deserted Convent of Sto
Isabel is the scene of this picture, On a
dais in an alcove, brilliantIy lighted from
the side, a woman seems to show to two
visitors a finished tapestry. But, on the
lower level of the darker, nearer, and
larger portion of the place, there pro­
ceeds the work which gave the canvas
its Spanish name-" Les Hilanderas." ,
Here, slightly 'dressed, with naked feet
and bared arms and shoulders-as one
may see the girls to-day in the tobacco
factories of Barcelona or Seville-are the
spinners and winders of the wool. The



"
"

j
!
¡

. i

" ~

.'.ercrte:~

'.The_etchings whichMr, Macbethhas .
wrought after the five .pictures,.sorne oí
whose characteristics Ihave tried to note
in thepreceding lines, .forrn, in .allpro­
bability, the most, important series that
his needlecan execute. · · " 1 shall do no
more," said the etcher, a few weeks ago,
in the printing¡ .toom - 100king¡ ~up from J

the Iast scratches which he had seen ~ to
be necessary oefore ·a long sfúdiéd work
was cornmitted to the public, .But there
was a twinkle in his eye, and 1 saw.that
the conclusion was not perfectly definíte.
The saying owed its momentaryide­
cisiveness to the artist's senseofall the - . .
labour that .the task had involved, We
will nottake it too literally; yet it is
scarcely likely that the occasion _ can re~

22 . Velasquez and Titian.
truth o(á'~tion is complete, and thewheel
of the elder woman moves not more cero:'
tainlythan the arm of the winding girl;
robust of contour; delicate of hand. : .' ;.
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peat itself, and that picturesof such high .
prestige....and :.such "intrinsic .importance
can~ again be .interpreted-byanartistso .
singularly 'competentto render, théir ,es+'
sentíal qualities' ,through .his ownipos- .

· sessionof'a talent which, whatever may
~e .its'.defici éncies; is; ' at Jéast, : ever m~s­
culine jand energetic. . ' T,he> etcher· 'of
F rederick: .W alker's .".,Harbour :ofR é-
fuge," andof .George oMason's ;u Harvest
Moon "_000the etcher. of".hisi.own. rnost
manlyan:a sereneandspacious 'canvasés, o·, ' • ' , ' ~.'f:
'the "Ferry'~anq('.' kFennil1ode "-' ,~ashambra y Gene al< ~:

· not wroriging liimsel~ ,¡wasjn . : rio sens'e" " " .
untrue .~ to . Iiis vocation. . in ,d~voting: .so ·

mucHtime.and such deep andaffectionate ,.
study '0 to •.these Madridipictures. ::,which

· are, .be it. reme'mbered~ · no unripe frtiit ..
from the garden of.thePrimitives.but the
Iarge andnobleharvest ofa rnatured Art.
F ourteen ·years ago Mr..Macbetlr.began
toetch,and half a hundred plates, smalI
and bíg, original ~nd . translations.vhave
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~ 24 - ··Velasquez a~d Titz"an.

come, during this period, fromhis _hand,
His method has .heen his own. ····With
time, it 'has gained in variety 'as' well as ;
force, and never, probably.Jias it been so
flexible and so unfettered as in theplates
which-are now submitted i t o the :con­
noisseur. In theexecution of the -head
of the "Alonso .Cano "-in' its \union of ·
firrnness with subtlety of modelling-. Mr. .
Macbeth has reached the highwater mark
of an interpreter's talento . ~

. Señor Madraza, ofthe Madrid Gallery,
Clid every.thing: ineliis Ipower to éfacilitate""
the accomplislimen1i of tHeetcnerts task. :
Butwhel1: ' an .,.E nglish printer-~ .Mr,:

DRl ( .Go:ulding,. ·of course-s-arrived in Madrid, '
and sought a place at theprinting press
of .the Calcografía; that, in concert with
the artist, he might take an early trial
impression from the coppers, it wasfelt ,
that vested interests were butslightly
considered,or thatsomeslight mightbe
intended to the Spanish printers, But

" ¡ : .. t :dZ::e+!=? 2~ 'C ' 3; ;..,
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Velasquez andoTz'tz'an.. · -25
Mr. Goulding is an artisttoo ; 'a'nd when
the quality of the ímpressions he -suc-'
ceeded in obtaining was perceivedby the . }'
frequenters of the place, objections, I .arn
told, vanished, and there was wont, ':
thenceforth, tobe a 'little gathering.of . I

the interested and the admiring te> watch
_. the English printer's treatment óf the

copper, and to await the. impression, as,
rich and velvety and delicate-,,' and ex":
¡2ressive ' fully ofthe intentíon of the
artist-itissued from t~e' p~ess. ' . ',' . ,

, [F,'REDERI€K ;'NViEDMORE. " ha
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