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tioned as a 'potter of that place,but it is not-·tillr sor that any ·:
furtherrecord occurs . . In that year an assortment ' of vases,

dishes, &c.were ordered to be made for the useof the cardinal
di Carpaccio, and among thero are mentioned "bacili" having

the arms of the cardinal in . the .centre; amI water" boccali" or
jugs with little lions on · the covers, .T he earliest pieces '. now

known toius, which can .with any certainty be ascribed to 'the
potteries of ·Urbino, are probably those of the Gonzaga-Este
5ervi~~~whichare undoubtedly the work of Nicola da Urbino; .

these must havebeen painted between ~he period of the marriage
of the marquis with Isabella d' Este, in ,1490, and befare her

'death in .r 539. .
_.. We have no account of the precise date at which the Pellipario,

afterwards Fontana, family came from Caste1 Durante and settled

at Urbino, but we .have documentary proof that "Guido Niccolai
Pellíparid figulo da Durante," or "Guido, son of N}cola Pellipario,

potter of Durante," was established , at Urbino .in 1520. 1 From Gene ah
thisperiod through the sixteenth ano seventeentb! centuries a

JU IR ,.nun:ber of pieces~re dated and 5igne~ by variou.s artists~ oras
:líavmg bé éh matle 111; the boteghe of vanous maestn of Urbmo. · .

We are obliged torefer the reader to the large catalogue, in
.d etail, of the South Kensington collection of inaiolica, for an
account of the works of the more important of these artists under

their respective m~.mes, beginning with Nicola as the earliest of
whorn we have known exainples; the Fontana family, and oí
Guido Durantino; the works of Fra Xanto ; of Francesco Duran­
.tino ; of .the Patanazzi ; not omitting those .of other artists of the

.fabrique, of whom we have smaller record in .r<:,maining examples or

documentary history. . There seems little doubt that. the revival

or perhaps the fir~t introduction of artistic ceramic manufacture
to Urbino was under the 'infiuence of Guidobaldo 1., and that

··many of the potters an~ .nearly all the more . important artists
immigrated from Castel Durante. · Long lists of names .have been

·published..by Raffaelli, but it is difficult to distinguish between
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the more ordinary potters and the artists, whose works . we are
unable to recognise '[rorn the absence 'of signed specimens; ' Our

space here will allow us to do l.itt1e more than mention their
names, ~ . " .' ..:

, '. Considerable uncertainty exists 'and:sorne confusión:has arisen
among connoisseurs vini respect to the .works .of. the very able
artist - Nicola ida tJrbino, and as to his connection . \vith ' the

Fontana farnily and fabrique at Urbino,the latter still "a disputed
and undecided question; as also to tbe rnarks on various pieces
attributable to his hand only, but which bave been assigned by
}\tI. Jacquemart to thefabrique .of .Ferrara, and by other writers to

various painters and localities. There are no pieces marked or '
signed by ',this .artist ' in ' the South Kensington rmuseum, but it

possesses 'sorne exarnples of his work, A certain similarityin
.'sorne of his less 'careful pieces has causedthem. .not ..unfrequently, .

....._--tobe ,attributed to Xatito, but 'a .closer study of his manner will '
·sbow itto be reü'Uy ;very üistihc t:, , 1 C1 t , ', , r , .~ .r; '

" Thefirst sigried piece isin tlie BtitisH rntiseurn, a plate, repre­
senting a' sacrifice toDiana,and inscribed : on the reverse as in

tHe opposite woodcut. . Comparing this imark with thoseof .the
.Gonzaga-Este service, Mr. vf'ranks arríved at. the conclusion that

they also were painted by Nicola in his mostcareful manner ;',the
'clue.tbus found, he ingeniously deciphered .the monogram on the

'beautifui fragment in the Sauvageot collection painted witha group
.from the 'Parnassus oí ,Raffaelle, as -clearly and unmistakably by
the same bando . '

-. ' .T he. manner of Nicola is ~ernatkable fofa sharp and -careful

outline of'the figur~s, the features dearly defined .but with ,"rnuch
'delicacy of touch, .the .eres, mouthy..and nostrils denotedrbyu
.clear black spot, the faces , oval.derived frorn the Greek-model. .a

.free :use of yellow 'and aipale yellow green, á tightening o( the

ankle anda peculiar rounding of the knee, :thehairand .beard of

tbe older JieadsLeightened with white.; the architectureibright
.and ' distinct; ', the landscape .background .somewhat -carefully

I
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f'~ricieieci indark 'hine agaínst 'a golden sky j~rid lastly, thé ' stems
br ' the .trees, strangely tortuous, are coloured brown, strongly
m árked ,~ith bláck 'Iines, as also are the rolled up clouds jthese
are tr éated in a manner ndt very true to nature, '

: UJC1Pt
F~~ M~iolica painters haveproduced .works ;of greater beauty

th~n the plates of tbe Gonzaga-Este service, which ' are .equally

excellent in the quality of glaze and the brilliancy of colour.. .'
With regard . to the Fontana tamily, chiefs among Italian

' ,ceramic artists,. we quote fróm the noticevby Mr. Robinson

appended to the Soulages catalogue. He tells us that '~The

celebrityof one mem'ber of this f~mily has been lo~g established .
by common consent, Orazio Fontana has .always occupied .the
highest place in the scanty list of Maiolica artists, a1though at the
same time nothing was definitely k~own of his works, Unlike '
their contemporary, Xanto, the Fontana seem but rarely to 'have
signed thei;:pn>ductions, and consequently their reputation as yet
rests almost entir élyon tradition, on ' incide~tal notice~ in writings

which d~t~ back·to the age in which they flburished,and cm facts
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extracted at a recent period from local ,'records. ' No,connected
account of this family has as yet been attempted, although the
materials are somewhat less scanty than usual. There can be no
doubt that a considerable proportion of the products oí. the
Fontana 'boteghe' is still extant, and that future observations
will throw light on much that isnow obscure in the history of this
notable race of industrial artists. Orazio Fontana, whose renown
seems to have completely eclípsed that of the other members ot
his family and in fact of all the other Urbinese artists, is first
mentioned by Baldi, at the beginning of the seventeenth century,
in his eulogy of the state- of Urbino pronounced before duke
Francesco Maria n." " From documents .cited by Raffaelli, it is
established beyond doubt that 'the original family name was

_~__Pel!ipario, of Castel Durante, Fontanabeíng an adopted surname;
and it is not immaterial to observe that down to the latest

.....__~mention of any one of the family (in '1605) theyare invariably

, described as of .a;astel rDurante."al " [File Eontana w~re' mn- elalifea doubtedly manufacturers ' as well as ~tists, i.e., they were- the '
proprietors of 'vaserie.' Of the first Nicola, as we have only a

[ Rbrielfi inciCleD.tal notice, nothing positive can be affirmed : but with
respect to his son Cuido, we ,have the testimony both ,',of works
still extant, and of contemporary documents, We knowalso that
Guido's son Orazio also had a manufactory of his own, and the
factis established, that between 1565 and 1571 there were two
distinct Fontana manufactories.L-those ~f father and S011. What
became of Orazio's establishment after his death, whether con­
tinued by his brother Camillo,or reunited to that of the father,
there is no evidence to show. With respect to the remaining

.members of the family, our information is of the scantiest kind.
Camillo, who was inferior in reputation as a painter only to .his

elder brother, appears to have been invite~ to Ferrara byduke
Alfonso n., and ,to, have introduced the Maiolica manufacture
into that city. ' Of Nicola, the third (?) son; we have only
incidental mention 'in a Iegal document, showing that he was alive
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in the year 1S70. Guido, son of Camillo, lived till 1605; and 'of
Flaminio, who may either have been son of Camillo or of Nicola,
Derinistoun's vague noticeassertinghis settlement in Florence is
all 1 ,have been able to 'colÍect. , 'Nosigned pie~es of Camillo,

Flaminio, Nicola the second, or Guido the second, have as yet
been observed.

"A considerable proportion of the Fontana maiolica IS doubtiess
'still extant ; and it is desirable to .endeavour to identify the works

of the individual , members of ,the family, ~ithout which the mere
knowledge of their existence is of very little moment; but thisis
no easy task; although specimens from the hands ofone or other
of them areto be undoubtedly fo~nd in ' almost every collection,

: the work of comparison an'd collation has as yet. been scarcely

attemRted. The similarity of style and technical characteristics
of-the.severakjartistsmoreover, working as they did with the same

colours on the same quality of ename1 ~ollnd, and doubtless in
intimate con}munication with eacli other, resolve~ait~lf(into su~H Generarf
a strong family resemblance, that it' will require the most minute

and careful observation, unremittingly continued, erethe author­
ship of the several specimens can be determined with anything
like certainty, The ,evidence of signed specimens is of course

the most to be re1ied on, and is indeed indispensable in giving

the clue to complete identification in the ,first iristance; but in
the case of the Fontana family a difficulty presents itself which
should be ' noticed in the outset, This difficultyarises in deter­
mining theauthorship of the pieces signed'Fatto in botega,' &'c.
&c.; a mode of signature, in fact, which proves very little in '

determining , individu~l ,characteristics, ínasmuch as apparen tly
nearIy all the works so inscribed are painted by other hands than
that of the ,proprietor of the Vaseria. In cases, however, in

which the artist has .actually signed , or initialed ,pieces with his
own name, of course no such difficulty exists, but the certainty

acquiredby this positive evidence is as yetconfined in thecase of '

the Fontana familyto their greatest name.Orazio," We regret
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that our limits :prevent further quotatíon -from .M~" Robinson's
valuable remarks, . .

It is a matter .of uncertainty whetherCuido Fontana and Guido

Durantinowere the sam~persoll or rival. maestri; and we ~!e

.disposed to the former .opinion, from .the fact -thatjn the docu­

ments quoted by Pungileoni no other "Vasaio" -named -Guido, .

and .of : Castel -Durante, ,is n~~~d. · Thepiece~ . ins,cr.ip'e¡j. as

having been made . ~1! th~}r boteghe although .painted :by .different

hands Illay,py .the wording .of their inscriptions .afford sorne

explanation ; ·~l}us, on !th~ Sta. Ceciliaplate ,p~illted '~Y Nicola. he

writes in 15 '28, ·"fata. in ·botega di Guido da Castello d'Urante in
Urbino,"from which we argue a connexionwith theFontana. :
. Unfortunately, we 'know no piece -signed as .actually ,painted :bY'

the .hand of Guido ''F ontana, but as he -took thatcognomen after

settling in ' 'Urbino it would be more -probable that ihe -would

'himself apply it onhis own work jwhereas Nicola (presumably
'his father), ~n a piece of earlier date, retained -the name of their . .
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natíve (aslello.' ~ Byothers thebotega 'would long be ' known a.s

thatof the " ·durantini/': andthat it retained that appellation

a.

even 'in -thefollowing -generation isproved .by ·the. occasional
reference to 'Orazio 'Fontana as oi Castel Durante. .We ' give a
woodcut of an 'example ,of the híghest quality ; .a pilgrim's bottle,

'at South Kensington, n.o. ·~840~" . . .
"I'he ..rnanner 'of t he 'paí? ter of these píeces approaches very

e c. ' j'"
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much to that of Oraziobut is less refined and richin colouring,
wanting that harmony and power of expression for which he was
rernarkable ; the dra wing is more correct and careful than on sorne
oc. Orazio's work,but is more dry and on the surface; there is
great force and movement in ' the figures and the landscape
backgrounds are finished with much careand effect, sometimes
covering the whole piece ; the foliage of the trees is also well
rendered.

The celebrated vases made for the spezieria of th~ duke were
produced at 'the Fontana fabrique, and subsequentIy presented to
the Santa Casa at Loreto where many oí them are still preserved.
Those shown to the writer on his visit to that celebrated shrine
sorne few years since did not strike him as being of such extra-
ordinary beauty and great artistic excellence, as theIiigh-flown

~.--_eulogy. bestowed upon them by sorne writers would have led hirn
....-_-to expect. The majority of the pieces 'are .drug pots oí a not

unusüál form;but t;'u o~nearly aH of tramare "istoriati,'8ins{;ad eral.ife
of being, as is gen~rally tHe 'ca~e, · simply.decor~tea with " trofei,"
"foglie," "grotesche," the more us'ua! and less . c~stly ornamenta- .

tian. Sorne of the pieces h~ve serpent handles, mask spouts, &c.
but .hervaínly looked for the magnificent vases of unsurpassed .
beauty,, nor indeed did he see anythingequal to the shaped

pieces preserved in the ·Bargello at Florence. · The work of the
well-known hands 'of .the Fontana fabrique is clearly recognisable,
and several pieces .are iprobably by Orazio. Sorne, more im- ·

portant, preserved in a low press were .finerexamples. .We have

said that the pieces individually are not so striking but takeri as
a whole it is a very remarkable service, said to have originally
nurnbered 380 vases, all painted with subjects after the designs oí
•Battista Franco, Giulio Romano, Angelo, and .Raffaelle ; .and as

the work oí. one private artistic pottery in the comparatively
remote capital of a small duchy, ' it bears no slight testimony to
the extraordinary development of every branch of art -industry in '

thevarious districts of Italy during the sixteenth century. . They
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were made by order of Guidobaldo U:, but 'on the accessíon of

Francesco Maria' n. in 'I 574 hefound the financial condition of
the duchy in a state so embarrassed t~'at h~ wasobliged to devote
less .attention to the encouragement of arto He abdicated in
favour 'of the Holy See and died in I63I. The ivases of the

Spezieria were presented to our Lady of Loreto, while his valuablé

art collections were removed to Florence. -

On the vases of Loreto, says MI'. Marryat, ,,'the subjects are
the four evangelists, the .twelve apostles, "Sto John, Sto Paiü,
Susannah -andjob, The others' represent incidents. rin the 'oia
Testament; actions óf the Romans; :theirnaval battles and the

metamorphoses of Ovid. OneightY-fiv~ ofthe vases are ' pour­
trayed the games of children, each differing :fromthe other;

T liese'vases are highly prized for their beautyas well as fotthe'ir
yariety, ' 'T l1ey have been engraved by Bartoli. 'A 'Grand ,Duke

of Florence was .s ó desirous of purchasing them, that he 'proposéd

giving in exéhangea liK.e.n~mDer oEsilvet ,v.essels'0 [, e~uil weight ;

while .Christina of Sweaen was 'Known to say, .t hat oE .all rthe

J l1T1\ treasures of the Santa Casa she esteemed .these 'the most. -'Louis
, XIV. is reported to have offered for the four evangélists and Sto
Paulan equal number ofgold statue~.'J ,

With .hiaother art treasures the ornamentalvases and vessels

of the credensa, among which were doubtless sorne of .the choicest
productions of' the Urbino furnaces made for Guidobaldo; must '

have been in great part removed to Florence ;and there accord­
ingly we rfind vsome remarkable specimens, For many ~ years
neglected, these noble 'pieces were placed almost out of observa­
tion on the top of cases which contained the Etruscan and 'other

antique vases in the galleryof the Uffizi, When more general
interest was excited on the subjectof the renaissance poitery
these examples ·were removed to another room. · ' T hey , now

occupy central-cases in one of the rooms of the Bargello; used as
a museum of art objects, and form a magnificent assemblage of

vases, ewers.wasques, pilgrim's bottles, and other shaped pieces,

L
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dishes, and salvers, perhaps .the richest thát has descended

' ,collectively to our days, and among which may berecognised the
works ofall the more important ceramic artists of Urbino, '

, Portions of ,a magniñcent.service of the best period of Orazio

Fontana's botega are dispersed invarious collections, asalso
, sorne pieces of equally rich quality made after the .same models,
but which were pro bably of another "credenza." Two of the

former were exhibited at the loan exhibition in 1862,by baron
Anthony de Ro~hschild. They are ' large oval dishes with ,raised

rnedallion centres, and having the surface, both internally and
outside, divided into panels by raisedstrapwork springing from
masks, with ornamental moulded borders, &c. These panels,

edged with cartouche ornament, 'are painted with subjects from

'the Spanish romance of Amadis de Gaul, and on the reverse a~e

.inscripjiqns .irr that language corresponding with the panel illustra­

tions. , T ne central , subject is not of the same series, but repre­
.. .sents boys shootíng at a target, on 'one dish, and wcilriors fighting,

.upon the other. " The Dorder is ;painted with admirable Urbino

'grotesques on a .brilliant white ground. 'The size of these pieces
Is aft, 2 in. by I,8tin. ' ' , .

, It appears that the Fontana botega was neither foundednor
rhaintained although greatly encouraged and patronised by the
duke Guidobaldo, but was solely created by the enterprise iand

sustained by the united industry of the family, - Orazio died on

.the 3rd August 157 l. By his will he left his wife 400 scudi, &c.

.and power to rernain in ' <partnership with hisnephew Flaminio, .

..with a view to the benefit of his only daughter, Virginia, who had
-married into the Giunta family when young. We think there is

every ,probability that the fabrique was so continued, and thata

numerous c1ass, having thecharacter of the wares of the botega

.but oc,inferior artistic merit and showing the general decadence oí

.the period, may with probability beattributed to it. '

' . ~ ün many ofthe grand pie ces of the Fontana fabrique the work

.of another .hand is seen, which differs from the acknowledged

. ,
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manner of Orazio. . They are among the most decorative pro­
ductions of the f~ctory? large round dísheswith grotesque borders
on a white groUI19, shaped pieces similarly decorated. iand having

panels of subject executed by. the artist in question j others also
where the subject covers tpe whole surface oí the di~p.. : W€?' have

noclue to the name of this able painter, but we would venture ~()

suggest the great probability that these.were the work of Camillo,
who is said to have been anartist only inferior in merit to.Orazio

himself, 111 manner they approach nearly to, and are difficult' to
distinguish fromvthe finerexamples of the Lanfranchi fabrique at
Pesaro jIess powerful and broad than the work of Orazio, and

·less .careful. in drawing than those ascribed to Guido, they .
.approach the former in the blending of the coloursand rich soft
effect ·of . surface, while a similar ~ode of rendering various

objects, as stones., water, trees, &c. pervades all three, .with slight :'

inoividual ..variations. A p'eculiar elongation~ofa·!he : figur~s" ,~n4 Ge'r era' 1I'.e';,'
. r h k . 'd I kl un. I d ñ . . 1 f (th· 1

1

"narrowmg 01, t .e nee an, an . , Jomts are ~ aractens~lS~. ,(). _ .~~ . (
4and, as also a transparent golden Hue .fo the jlesh~ ;.: . :

We are almost wholly in the dark as to the .. clever paínters ()f
~liegrotesques on .a pure white ground whích . s9 .charmíngly

decorate many of (he noblest productions of Prazi()'~ furnace,
The work of two or more hands is manifeston various pieces of
.the best period j one, perhaps the most able, is constantly s~,e~' .~.~
pieces, the istoriati panels or interiors of which are ' painted .by
Orazio . himself or by the artist whose works ~v~ haye just
considered, and may, perhaps, also have been by the hand .of the
.latter, a similar rnethod of heightening with small stroke~ of red
colour being observable on both. . . Gironimo, by whom we have
a signed piece in the South Kensington museum, no. 4:354, may
have been another, but his rnanner isof a .somewhat later

, charaeter. . " _ ,
Of Nicola, jun., we know nothing j he ismelltioned J~ . 'his

father's wills made _in 1579 and 1576 '; and that he was unfor­
t~~ate or improvident wo~tld seem probable from 'the fact that i~

L;l
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th~ . de~d of 'co'ntracf between Orazio and 'his ' l~ther '011''the .
'uccasio'n of his setting up for himself in íS6S he agre és t6 keep
and pro·~ide.for Domitillaand Flaminio.childreri of his ' bro'ther .
Nicola, for the 'space of three .years, ' . : .

. Flaminio the .nephew,' son of Nicola, continued theworks and
.was á. favourite of the dukes Guidobaldo andFrancesco Maria j ' :it
is said that the latter took him to Florence to' -t éach and aid
pupils studying iunder Bartolomeo degli Arnrnanati, where 'he re­

mained for some years.Under the fabrique of Caffaggiolo ~e fi~d

pieces which may perhaps have been produced under the infiuence
of this member of the family, In form and decoration with gro-
tesques they are apoor rerniniscence of the rsuperior worksof an

earlier periodo . '.
-Fhe work of another, a -later and inferior hand, probably of .the

Fontana: ' fabrique, "is abundant in col1ections j .his -manner is '
between that ·ü{ the Fontana .and of th~ .Patanazzi j . free and
;effective, b~t . loose arrd careless j the Fontana, 'p'igments -are
used, and occasional1y pieces occúr painfed witli greater pains•
.ManY1' ~aseS with serpent handles and other shaped pieces
were pai~ted ; bythis hand, of whose mime we haveno record, ,
ánd it wouid ' be only guessing to suggest that- G.uido Fontana,

'junior,' the son of Camillo, who 'died in 16ó5, may have been
their author,

Another important artist ofthe Urbino fabrique was FRANCESCO

XANTO; who, like Giorgio, adopted the unusual habit ofsígning in
various forros the greater number of the pieces which he painted.
Although we cannot but appreciate the modesty, 't he "Lamp of
Sacrifice," which induced so · many .of the vearlier ari'd '.con­

temporary -artists -of the highest excellence to refrain f~om

attaching their mimes to the works oí their hands, or at the most .
to sign a 'few of their admirable productions . in monogram, w~ ,

'~ust .regret their having used .so much reserve, .ánd that in conse- '

quence conjectúre must take so largea place in the historyof this
··branch·of artistichandicraft, . ,
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. We'havelittle other information of this painter beyond what is
' .conyeyed by the inscriptions on pieces by his hand.

His .nameis mentioned by Rog, Vincenzo Vanni, on"the 29th
March' :1539, .a s ~' .F·rancis~us Xatis fictilinus 'vasorum ; pictor
egregius," . A native of , ~ov~go, he .seems •.to have settled at
Urbino. iand there produced all his works. His .true name,
gatheredJromhis varied signatures, would appea,r to be ,Francesco
.Xanto Avelli daRovigo, ami.the·d~tesofhissignedworks .extend
.from ,I 530 .to 1542, although it is highlyprobable that many
.existing undated pieces were -executed rbefore.iand perhaps after
·those dates. : Bis earlier works -are generally more fullysigned,
;while many of the latter have only one or two .initia1 letters.

. .
.Works byXanto areto befound in almost every collection of any
.note, and among themare examples of high artistic excelience,

: ~lthough v.e!'Y. many betraywant of care '. and hasty execution, .It .
:· appears that many of his pieces ·w ere subsequently eJ;lri~hed 'with G'

.the golden and ruby.lustre colonr at- tlie l:)o~g:r of M~ Gio~gio, e
.and Mo.N at Gubbio; ano, ~nde~d, ie was mainlyby tlie observa­
don :of these, ·so. distinctly painted : and signed by . Xantoat

'. ;~~r~ino, .al1<l to which .the metallic .:rifle! .hado "h een .added
.evidently by a subsequent process, ,that it was inferred thatthe
.lustre was 'a:specia1 enrichment applied at another fabrique to

, : )Vorks paipte~ elsewhere. ...Of Xanto's style and merits as an
artist Mr: Robinson writes : ' . . .

:.. ." Xan~o's works IP~y be .considered to-represent perfect1y.the
'Majoliche istoriate," and he certainly .had a . talent for the
,arrangement .of his' works in composition, nearly all hissubjects
being pasticci '; the various figures .or groups introduced being
the inventiorrof other artistscopied .with ·adroit .variations over
.andover again;: andmade to do duty, in the most wide1y different
.characters, A? ·~J;l origi.nal a,rti st, ir indeed he can ,be so con­
.sidered, he may be classed with the more..mannered of'. the
scholars of Raffaelle. . His designs are generally from.. classical or

.mythological subjects. . ~anto's execution; although dexterous, is
. ' . )

:"r
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monotonous and mechanical ; his scale of'colouring is crude and I

positive, full 0(.violent oppositions ; the only merit, ífmerit it be,
being th~t of a certain forceand brightness of aspect ; in every
other respect his colouring is commonplace, not to sayodisagree­
able even ; .blue, crude 'opaque yellow, and orange tints, ánd .
bright verdigris green aré the dorninant hues, and oare scattered
over the . pieces -in fuU unbroken masses, th é yellow especially
meeting the eye at .the first glance, In the unsigned pieces,
before 1531, the glaze is better a~d more transparent, the execu-

.'t ion more 'deIieat~, and the outline morehard an~ black than in
,íhe later speeimens. Sorne of · Xanto's wares are profusely
.enriched with métallic lustres, íncluding the beautifúliruby tint ; ,

these specimens, however, form but 'a small per-centage of the
, entire number óf his works extant, This class of piece is, more­
over,interesting from the fact that the iridescent colours were .

....._·--obviousIy not of Xanto's own production, but that .on the
,contrary, they were appIie'd to .his wares by MO Giorgio, andoth~n
supposed continuers ·of Giorgio's' fabrique' in Gubbio. . Many
pieces areextant; which, in additionto. Xanto's own signaturé, ,
nearIyalways written in idark blue ror oIive tint, are likewise
signed with the rnonagram N of the Giorgio school in the lustre
tint; andone specimen at least has been observed which, though
painted by Xanto, ,has been signed in the lustre tint byMaestro
Giorgio himself."

. We cannot entirely agree with this somewhat severe judgrnent
upon his artistic merits, '

We have no evideneeto confirrn Passeri's suppositíon that
BÁTTISTA FRANCO painted pieces and initialled them with the

letters B. 'F .' V. F. That artist wascaUed to Urbino in 1540, by
GuidobaIdo Il., to make designs .for various pieees, and these
initiaIs are on sorne of the vasesin the Spezieria at Loreto, He
returned to Venice where he diedin 1561; one of his cartoons
íor a plate is in the British museum, and others are preserved.

Of FRANCESCO DURANTINO, of Urbino, we knownothing more
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tban bis signed works, and one of .these gives .rise to .the question
whether he ought to be ranked arnong 'the potters of Urbino, or
as having a srnall establishment of his own at Bagnolo, or Bagnara,
near Perugia. .A plate iu the British rntiseurn representing the
meeting of Coriolanus and his motheris signed "frácesco duraritino

, 1544," as in the woodcut, .

. 1+-f--
'A yellow tone of flesh, flowing 'C1rapery, anirnaÍs .{particular1~ ,

horses)c;lrawn with 'great 'vigoul' ofl action, a fine ana delicate
outline, with careful execution but occasional weakness of'effect

, a~d "3; . peculiar: softness on sorne of the smaller .andmore distant
figures, aré characteristic of this artist's style: the landscapes are
executed with care and good effect. An example in the British
museum has, however, all the richness of colour .and force of the
works of the Fontana.

GUIDO MERLINGO or MERLINI or NERGLINOSeerns to .have
beena proprietorof a botega in Urbino, although his name does
not occur as the actual painter.
. ln the Brunswick museu~a dish .representing Mark Antony is

signed, "fate in botegadi Guido de Nerglino." , In the Louvre is
aplate, subject j údith and 'H olophernes, signed at the back, " ,ne
,1551 fato in Botega de Guido Merlino."

, ciESA'RE DA FAENZA workedJn his fabrique about "1536, .as
proved byan agreernent dated rst January in that year, in which
he is styled " Cesare Care Carii Faventinus," ..,
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Among other recorded names are those 0[":':"":

'.F:cd rigo di Cia1Z1la1ltoniO'} ,
-:rz~ol~ di ~abriele,. ' who worked ab~ut 1530.
Czan Jlfarza Marzana, :

e SÍ1lZo1~e di Allf0n.io .M ari'cmi, about 154 2 • '

Rafaelle Ciar/a,

. Luca delfzt Bartoiomeo, aiout 1544, and

. Cuy, frorn Castei Durante.

FRANCESCO SILVANO had a botega in Urbino, at which Xanto
worked in 154 T, as proved bythe signature ona plate representing
the storming of Goleta. . ·· .

GEORGIO PICCHI or 'P rccI the younger,of the Durantine
family, painted at U rbi~o. .Pieces sígned by' him are ' extant.

~~_B~orders . of Cupids among clouds or covering the surface is :a'
..0<...-_-- .favourite decoration.

........_--_I n the decline of the Urbino potteries· must be placed the :
pioduetions: of tñe -,membeis ' of~ thel PÁTAÑAT-I ·oi.i ·PA17A:rt~ZzI ne a
family. : They do nQt appear to have :succeedéC~ t o any of the ,

former eminent artists as masters of a fabrique; but painted.at the .

DI estaoÍisnment of Joseph BatistaBoccione. iaswe are informed .by.
a ' signed example, : Passeri onlymentions them as- being of a
noble family and as finding their names inscribed on .specimens
which he instances. · One iof th ése is .at South Kensington; a

large dish, no. 2612, signed ALF . P . F •. VRBINI . ' 1606.
The'yoting Vinceneio is the last whose name occurs. Passeri cites

a ¡piece by him, "Vincenzio Patanazzi da .Urbino di eta d'anni

tredici, 1620."
. . : Anotherpiece by .this youthful phenomenon is in the collection
oí monsignore Cajani at Reme, representing the expulsi ón from

paradise. : It is .a most inferior production andmot 'meritorious .
·even for so young an artist.. .

.With the exception .of som~ larga dishes and a .few.others the
wares of Urbino, as a rule, aremot ornamented on .the r éverse,.
'I'he more usual pieces are edged with a yellow line whicli -ís
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CHAPTÉR· XIV.

, BORGO SAN-SEPOLCRO; DIRUTA, &c;

, THERE is an exarnple of the BORGO SAN-SEPO'LCRO' ware al
South Kensington, a lamp, formed of faience of a bluish white
shade, painted with garlands of'flowers, &c. in colour, on which
is written under 'the foot, "Citta Borgo S. Sepolcro a6 Febraio
177l. Mart, Roletus fecit."

......._-- At SAN QUIRICO cardinal Chigi established a work about i7l~h

inspiretl with the idea of reviving the artof. painting on faience. a
It was directed oy Piezzentili, i1 painter wHo had givensome
study' to the celebr:ated vases by Orazio Fontana. : On his death
Bartolomeo Terchi, Feschi, or Ferchiyseems to have worked at
or directed the establishment, for in the Louvre is a plaque
representing Moses striking the rock, and signed "!lar Terchi
R01Jla1zo in S. Quirico." , We shall meet with this wanderíng artist

also at Bassano. With other members of his fámily he seems to
, have worked at various potteries throughout Italy, and examples
occur on which his or their , signatures appear, accompanied

-only by the patronymic "Romano," and which are of course
difficult to assign to any oneof the fabriques at which we know .
them to have worked, -

Ferdinando Maria Campani before going to Siena worked also
at this fabrique; its ptoductions were not sold, but given as
presents by the cardinal.

We have very little positive information i1.1 respect to the
fabrique of DIRUTA in the Papal States. Alluded to by Passeri
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as a pottery ne ár Foligno where pieces ',vere produced temark. '
able for thewhiteness of the paste, we areled to the supposition

, that he may have confounded the wares produced át other neigh­
. bouring localities with those rnade at Diruta: 'and he does not
inforrn us whether it produced lustred wares or 'only those of
polychrorne decoration. A few years since certain plates carne

. under the noticeof .collectors ' inscribed '{In ' Deruta," the
subjects 'painted in blue óutlin é, and lustred with a brassy golden
colour, Doubt and uncertainty had long existed 30's to the spot
where th é large H bacili ,; and cther pieces of a well-known and

.abundant ware, lustred with a golden pigment bE peculiarly pearly
,effed in cértain lights, hid been produced, and the discovery of
these sígned examples, having a somewhat similar metallic enrích- .

, meiit, caused -connoisseurs to grasp at the, perhaps hasty, "con- .
' , dusl~n, that to Diruta must 'be assigned those wares of earlief

date and hitherto unknowii .locality, and that Dirutamüsthave
. ' . • ' . .. Q ' . '

.possess éd á~ottery of very early 1Íme and important diara:cter~

;; . But after 'án examination 'and comparison of signed sp écimens,
:, ano others which are with reasonable probability consideréd tobe . .

of .ÚÚs 'ja'b;'i'que,we are compelled to conclude that the produc--
tions oí Diruta were generally,inferior to, andín many instantes,
copied ór derived from, those of the Gubbio 01' earlier Pesare types,

Castel di Diruta ror Deruta ls ' a "botgo" ór dependency ~f

Perugia, 00 die toad from that city to Orvieto by Todi. ' It is
. but a fewmilesfromPerugia, within an easy day's .journey of

Gubbio, and although it may be reasonable to presume that
potteries existed there from van re árly period, we think it more
probable that they derived the use of the lustre pigments from
Gubbio. :.

' lt is extremely difficult in many instances to decide with any
degree of certainty as to whether sorne individualearly specimens
of the lustred ware alIuded to above.be of Pesaro, of Gubbio, or

. of Diruta workmanship, We have littl~ hesitation In assigning the
dish in the next woodcut to Diruta; the dance of Cupids 15 after

) ". .. . ,
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Mare Antonio. '. The similarity of the process neeessary to such
productions entails a corresponding Jiimilarity of result, butwe
notice :a .s,omewhat eoarser grounding, a golden reJlet óf a brassy
character, a ruby, when it ,(rarely} oceurs, of pale dull -quality;

1}

. looser outlines of a eolder andheavier blue, ·and in the pieees not
. i~stre-d: the' same tones of colour, ad~rk'blue approaching toothat

of Caffaggiolo in depth but wanting its brilliarÍey, uie -use of á
• j . ..... 0 , " ,

bright yellow t~ heighten the figures in grotesques, &c. in imita-
'ti~n of the golden lustre; and a thin green . . The drawing Ts
generally of an.inferior stamp, and acertain tout e11sembleper..:.

rl
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vades the ' piecesvdiffic últ todefine ' but whi~h more or less
prevails,

. The discovery within' th'e last few years oí a fine work, signed

'with the artist's .monogram, the date 152.7, and the pl~ce 'at which

.. ,

.. '

~ .e;.~,~~ ,.~,
I\U]JI. ~.; _.a.g;;;, '~'7

it ' was painted, is an we know of the existence oí a botega at
FABRI',<Üio. There can :b e little doubt that .many 'such ' local ,

and individuai furnaces 'existed during the sixteenth vcentury
urid~r the direction 'of ceramic artists. : in many instances an

-emigrant [rom one of the more important centres, and encouraged

10 set up forhimself at another city by the patronage of. the lead-
I •



...
¡¡r ,

¡'I'
1 ,

i¡
r·.
l'
¡ ;!;r

- q ,

MAIOLICA~

ing .families, . This plate, which has for subject the" Madonna
della Scala " after Marc Antonio's engraving from"Raffaelle, is
cleverIy painted, and on the reverse is the inscription of which
we have given a facsimile; It was exhibited by -M, Spitzer, of
Paris, at .the "Expositio~ Universelle," was purchased from him
by signor Alff", Castellani, and subsequently sold at Christie's for

,;(,1 14. Another example by the same hand, and with the same '
subject but without signature, was sold at the same sale:

In the museum of Economic geology is a plate of the same
botega, having for subject the rape of Proserpinesurrounding a
'cupid centre. It is paintedin ,grisaille, the sky warmed with
touches of yellow, and ably executed. This fabrique not being
then known it was ascribed to Urbino, but the monogram on the,
reverse, exactIy corresponding with that on the signed Fabriano
piece, preves it to be of the same origin. We also give this

. mark in fac-simile:c. . G'npral fe

:1
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The 'pottery of VITERBO is not recorded by any writer, but an
inferior wo~k at South Kensington is inscribed with ,the .,nam.e of

the city and withthat of Diomeo, who was perhaps the painter

of the piece i~ 1544. It is a .rough piece, rudely coloured and
ill-drawn, but inte~esting from the na111e , of place and thedate..



We give an engraving of a portion of the .border, the band of a
youth holding a scroll. .Two other 'exarnples are 'with sorne

doubt referred to the sarne locality.

'.Lo RETO is named in. connexion witb the set of Spezieria vases,

of the fabrique of Orazio Fontana, which were presented to the
shrine of our Lady of Lor'eto by the Iást ,duke of. Urbino, on his
abdication in favour ofthe Holy See. . It was thehabit to colleet
the dust gathered frorn the walls of the Santa 'Casaand the dress
of the Virgin,from which, mixed in: srnall quantities with the

potter's clay, cups or bowIs were formed and painted with figures
of theVirgin and Child, generallyon va yellow ground.These ,
cups were inscribed outside CON "' POL ,- DI' S . CASA (with

the dust of theHoly House), 'Occasionally,-but less frequently~, '

¡
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someof the holy water from the shrine was sprinkled on-the: dust, :

thereby to impart a 'still greater sanctity, .A ·cup so niade is in the

writer's collection, and -is inscribed CON' ror, .ET' AQVA .,
DI . S . CASA (with dust and water of the Holy House), These

cups were probably presented as marks of favour topilgrims who
had visited and probably enriched the sanctuary. Signor Raffaelli
believes that they were made at CasteI Durante, for the establish­
ment at Loreto. The seal of the convent was affixed to them in

red wax, . ' " ,
Ritherto we have no published record of the former existence

of a manufactory of artistic enamelled 'pottery at ROME, that great
centre to whích by her affluence and power at various periods of

history artists and objects of art have ' be en drawn lrom their
nativecountries. We llave no assurance that purely native

Roman art ever attained to any very hi~h .degree oí ~xcellenée. .
......---T he' Etrúscans .and the Greeks in Pagan times, the Byzantine, , . . ..

school of the míddle ages, and at 'tlie period of.tlie reni:!tssance tlie

great Tuscan and =venetian artists worked in Rome upon those

monuments of geniusof which she is so justly proud j but they
are possessio'ns rather than native ;roductions; and it would

appear that even in so comparativeIy small 'a branchof'artistic
manufacture she was indebted to a native of Castel Durante for

the establishment of a fabrique of maiolica. Had there been pre­
existing furnaces, producing wares of .artistic merit, . it would

.hardly have been worthwhile for MO Diomede onthe fall of the

.dukedom of Urbino to bring his art to Rome. . There is no

notice of any pieces o( this ware inscribed as having been made
.a t . Rome until the year r óoo, when we find on two oviforrn

:pharmacy vases of good outline, having each a pair of ,double

.serpent handles and a domed cover sunnounted bya knob; the
fol1owing inscriptions written on ,o~al , labe1s. ' .On ~ne~ase

,"Fatto .in botega ,de ,M . Diomede Durante ' in Roni~,'~ ~nd on
,the other, of which we give a woodcut," Fatto in Roma da Gio ,

.Pavlo Savino M.D.C." These vases are decorated on one , ~id7
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. withgrotesquesably sketched in yellow, greyísh blue. iand orange
, ~oiours on a .white enamel ground of considerable purity j ' on the

other, a leafage diaper in the sarne tone of blue covers .the like
ground. On one only, .immediately aboye the inscribed oval, the

, head of a buffalo is painted in dark blue, approaching to black, and
may refer to thelocality of the botega, possibly i,n the vicin íty
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of tlie Vla ~r Palazzo del Eufalo. These vases were for m:any
years in the possession of the Gaetani family, and were purchased
by the writer during his sojonm at Rome in .iheearly part of
1870. " The style of execution isin the mannerof the Urbino
grotesque decoratíon of the Fontana fabrique, but has not that
delicacy, .combined with artistic freedom and naíveté, so rernark

'able in theproductions ·attributéd toCamillo Fontana and other
contemporary artists working sorne fifty years before j ' in certain
respects they have affinity to the workof M. Gironimo of Urbino.
Numerous examples 'of similar general character, but later in date
and of inferior execution, are frequently to be 'met . with in the
shops at Rome and prove the production to have been abundant ,j

specimens are in the -South Kensington museum.
A manufacture of white glazed earthenware, as also of

" biscuit" p.orcelain, was introduced by the famous engraver
M
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Giovanni Voljato, of Venice, in the year 1790; Heexpended a
large sum of money in making experiments and in the' founding
of the works, as also in procuring numerous models which ' were
executed with the greatest éare from the antiquejand from other
objects in museums, &c. as also from' the works ofCanóva. . At
one time no Iess than twenty éxperienced arti'sts' wereemployed

in modelling the "biscuit" porcelain to supply the great demando
Large furnaces were constructed, but the great expense andrisk
in the production of pieces for table use necessitated their sale at
a price which could not compete with the French wares, although
superior in the qualities of stren~th" and resistance. The estab- :

lishment continued until about I,832~ when the works ceased.
The .figures and groups in "biscuit" porcelain, of pure white

and stone colour (variations arising from the different degrees of
heat to which they were exposed in theoven) 'were undoubtedly

~---the moreimportant artistic productíons of the Roman fabrique;
but glazed pottery, very similar in éli~racter to th1 fTlof Ijeeds or
the "Queen's ware " 0 [. tlie' WeagwooQs and iKnown as " terragl ia
yerniciata," was also made, and in this material statuettes, figuns ,
of animals, candelabra, vases, and portrait busts ,were modelled,
There can be little doubt that the finer examples were produced
at the period when the elderVolpato perfected the establishment,
and when his critical and artistic eyé directed his modellers, and
many of the figures and groups are admirable for their grace and
carefulexecution. Few bear any mark, but occasionally pieces,
both of the "biscuit" and glazed ware, bear the name G •
VOLPATA . ROMA' impressed in the clay,

A manufacture of coarse glazed pottery rudely ornamented
' with figures, flowers, fruit, &c. in colour, still exists in the
Trastevere, which supplies the cOlltadini and the hurnbler classes
of the city with pots and pans of various form and startling
decoration.
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FAENZA.

That long and rather monotonous old post road the Via
LEmilia (now run sidelong by the railjwhich forms almost a

;i
straight line from Piacenza to Ancona, through one of the richest ~:j

cóuntries in the world, after passing the fine cities oíParma, . I

Reggio, Modena, . and Bologna, reaches Faenza and Forlí, , :.
important and earIy cen~res bf the po~ter's ah. e la ' .ha, bra y Ger,eralif~' ;

-Ó , Faenza is a small dull town on die site oí tlie Roman Faventia, ' j

and of the antiquity of the ceramic industry at ,this site there can , ¡

JUl1TR De no aouBt, although perhaps Pesare; Caffaggiolo, and Castel
. Durante may have nearly equal claims in that respect, Of íts :

extent and importance there is equal certainty, and there is more­
over great reason to believe that the French word ¡atence applied
to this class of pottery was derived from the name of theplace;
althongh there is another claimant in the small town, under the
Estrelle mountains, a short way from Cannes and Grasse, called

. by the veryname, Faiance (Faventia) , and now chef-lieu ' of a
canton in Draguignan of the Varo Mez~rai, in his Grallde
Histoire, telIs us that this place was chiefly renowned for its
Vaissdles de terre, and there would seem to be good evidence of
the existence of its potteries from a ,very early period to the
present day j but of what degree of artisticmerit we are ,
unable to decide; 'neither cal?- we fee1 assured that the name, as
applied to enamelled earthenware, was derived from the French
town and not from the Italian city. . Tn Mr. Marryat's history of

M 2
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pottery and porcelain is an interesting notice onfhis subject,
from which we quote a few words. "Falence, 'Fayence, or
Fayance, is the old French term, under which were comprised aH
descriptions of glazed earthenware, even inclusive of porcelain,
and, to a certain extent, continues ,so, correspondiI?g in its general
use to the English word crockery. The name is commonly

, supposed to b'e derived from Faenza ; but it may well be doubted
whether upon any authcrity muchto .berelied upon, since neither
historian s nor topographers seem to have considered the matter
worthyof 'their attention or examination. It might be useful to
trace 'the origin of a name 'so frequently gíven bythe Romaris to
their settlements. : Besides Faenza 'there 'was a distriet ,in their

.-..~_,c_'olóny er B árcinum (now Barcelona), and another in Andalusia,
wliich is';supposed to .'have been situated' somewhere 'between

......_--_1\:lcala; Real, ánd Antequera, The old word Fayence, from the
Latin , ' fagus,; a . b~ech ' t~ee, 'has 1¡lecome almo~t qbsolete in' a
Franee. ' 'I rí'Geneva, liowever, to ,the preserit day, beechwóod is
still sold in the timber markets as 'de Ia fayence.' "

Tlie faBriqu~ oí ' Faenza 'ha's been a ' kind of refuge; among'

.amateurs, for pieces destituteof sufficient outward sign to mark
th ém as 'of other localities ; and every gaunt and early piece,
strong in' blueand yellow colour, has beeri set downas Faentine.
We agree withMM. j acquemart and Darcel in the belief that
roany wórks of Caffaggíolo have been classedas of 'Faenza., · We
,áre~ however, not convinced thatthe plaquein the hotel Cluny,
thepíece bearing the most ancient date hitherto discovered (if we
except that~t 'Sevres, inscribed xxxxiiiiiiii.;:a~d ~ supposed to read

1448)~ inscribed in early characters around the sacredrnonogram,
"NICOLAUS ' DE ' RAGNOLIS AD HONOREMDEIET

" SANCT I MICHAELIS FECIT ' FIERI ANO '1475 " is right1y ,
attributed to Caffaggiolo instead of to ' Faenza. ' Anotherpiaqut

in the Sevres collection is dated 1477; with the name and arms of
NICOLAVS ' . ORSINI. We next 'arrive vat ' the - éxquisite

~~~vice, o~~hich seventeen pieces ~ are :preserved in the Correr
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museumat Veiiice. ione in the writer'sjfroruPourtales), and on~

in -the South :Kensington . collection j we givea .woodcut ,oE the

mark, with the ~ate i482. ,. .

'.¡
¡

. ' ;
¡

;XABETA~ '~', BE

FAVENTCIE ;
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rr.he first published matt~r be~ring "~p~ri JJ.1.~ wares .oí Faenza is
, • . '. '. " . . , '·.1

the p,assage by Garzoni inJ~e !?ia~za. Univer.srzle, a p'ublicátion"oí
1485, in which he speaks of the pottery of this placéas .excellent
Jor :~ts ~J:i.i t~;ness, _&c. :~heifa le '?}zajolicheOeo;t bZ(lnche .e. poli/e, a
rernark bor~e out by the quality of the service justOref~r~ed t6: ) In .

the church 'of Sto Petronió at Bologna is "a pavemcnt of'.tiles
. covering the ground of the chapelof St, Sebastian, 'ancl without

doubtJaid xlownat the expense of DonatoVaselli, a ,' ~ri~Í1 of
thatBasilica, who abquLI4~7'decarated that 'chápel' at his' own

cost, ,T Qe date upon one of thes~ .ti1esi.s :~ 48 7 , and upon. others
are inscriptions, in partsunfortunately irnperfect from the injury

-or vmisplacement of sorne of the squares, but which as ' put
...together by signorFratí of that city,~ould~e~d BÓLOQNI;ESVS , "
~ _ . BETINI <fP:,Cl'~ ,: while UPO}} ' other tiie~occur',:"~ .J : ', ' . ~

. - . ~ " ." . :' .. . . . - -: • l. .. . _ I ~ ~ • .J
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and again upon ·another· a small . label inscribed PETRVS
. ANDRE· ·DEFAVE. .' Whatever doubt may attach to the

Faentine origin of the plaque in the hotel Cluny, dated 1475)
there can be none in respect to the pavement 01 San Petronio:
the fact of the name Petrus Andre-de-Faee occurring, independent
of the others, upon a piccolo -carteiio seems té> usan indisputable
proof to that effect. .. Itis painted with great skill, in a style of
colouring and with ornaments which we are accustomed to
attribute to Faenza; trophies,animals, heads, the arms of
Bologna and her motto, the keys ofSt.Peter, and various devices
are represented; among them the silver case of lancets on a

green field, and the woundedvein, imjrese of the M~nfr~di family
of Faenza,

__-_~Referring the reader to the full explanation given in the intro

~-- . duction to the large catalogue of Maiolica, we can give here only
.....__a few brief remarks upon the wares attributed to Faenza under

the following heads:-;- . ~ e e 1 l· a ura e E: e
A. . The produce óf tHe CEasa Birota.

B. By Baldasara Manara.

~. l~ieces by the painter of the Corre~ service, and ofhis
'botega,

D.By oiher artists presumably of Faenza•
. E. Wares of thelast century andmodern;

A. One of the ~ost important if not the leading establishment
atFaenza was known under the name 'of the Casa Pirota, and
probably existed from an early period,but when and by whom
founded, and the name of its maestro, we have yet to learn, A
house On the north side of the principal street (where:apottery
was working some few years . .since, at whichwe have seen well­
executed reproductions of ·the ·old wares) was stated by the

proprietors -to be on the si~~ of that ancient botega, but whether
there is .sufficient foundation for this statement we are unable
to say, .

The greater part or nearly all the pieces known to us as' being

:J

ii
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marked .with thecrossed circle, signed with the :name of .the
house,or executed by the same .hands as such pieces, areof a
'marked .character of decoration; the wide borders are generally

167
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Junu\ oi.:n~tp.ented .with grotesques, reserved in white and shaded wit~ a
browníshyellow; ,or reserved in a paIer .greyish tone .heightened .
with.white. .on a' dark bluc ground. .A berettino and sopra ~zzuro

are thetermsapplied .to this mode of
decor átion. i.and amongexampIes of
the former .and ,perhaps .earlier .of
the styles, ' are -.works of the highest ."
quality of' enamelled .pottery and of
admirable . decoration and ' .artistic
painting. The woodcut is from a
goodrplate iof about 1520; at South
Kensington, no., 1734: :and we give also a copy ot the mark on

the reverse. ,
The work , of' at .least three painters is discernible upon the

wares .of this establishment. First and foremost are those
charming .pieces of . the greatest technical excellence by the
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'painter 'of theshallow bowl at South Kensington, .no. '354, which
iamarkedat the 'back with the ' crossed circle, having a pelletin
one of théiquarters, and has 'for subject,MutiusScrevola. By
him are other pieces sirnilarly shaped and decorated with 'borders .
of grotesqties reserved in white, shad~d in brownish yellow on
the blue ground, and central subjects painted in a similar tone.

e p al

We next have the author of the fine plateau, no. 7158, arid of
:th¿b étter 'examples of those abundant píeces having ~eritral

subjects painted in a greenish yellow ton~ on 'the berettino, or '
'coat~ 'pf' arrns emblazoned, an c:l wide bord'er~ covered with
'g~Ót~Sépl~ S ín: aIighter tori'e heightened~vith white orr fhe - dark
'bl~egro~hd. ' ::TlÍis artist also ventured into bolder -subjects upon
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pIaquesof considerable size, two of 'which, one represe~ting ' the

,Adoration of the Magi, are ,in theBritish.museum; over a pórtico

which formsa background to the composition, the crossed circ1eand

pellet, mark of the fabrique, and the date 1 5~7 are inscribed, while

, on. the reverse is a yellow roundel between the letters B. B; F. F:
and thesame date: Rather earlier, is the pIate (inthe woodcut
p. ,168) which although by sorne 'attributed ' to Caffaggiolo, ' is

pr óbably of Faenza. 'T he ' richIy .d écorated back leads tothis
conclusion, '

. • . . 1 I

,Not to be confounded withthese masters, the last óf whom by
,way 0[' distinction 'is known among ama,teurs as the '" green man,"

are works by ,a more abIe artist who painted in colours ofthe
"richest tone with :admirable dísposition and vigorous .design, a'nd

'Yuo alsosigned with the sanie ,ínitials. The .fineIy treated

subject of the Gathering of the Manna, on the plate no. 7680, is

by t~is Jiand, whose w~rk? ,are"neith~r ornªinel1ted at ~h~ ba~k~ ,..eleall
,nor s~gned with the rnark ~f the fa.briHu~. . E' '
: . \ . . ' , "

;. , ~ • •• ,: ' • #

B; The first notice we have of Baldasara Manara occurs ih
,Zani's' Encic1opediaMetodica,"in which work, under the name

o(Ma1lnara; he refers to the signature of theartístupona solio
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coppa with the accompanying mark. · This tazza; now inth~

possession of thewriter, .is perhaps the most important .signed
.example known, and represents the triumph of Time; it is one of
a servicedecorated with orange scale-work on the yellowground
of thereverse, and of which other pieces still exist, . .

,G. Wanting the inscribed name .0C" the locality.at which they ' .

were painted, we are quite prepared to acquiesce in the 'mat~rely

consideredopinion of signor Lazari; that the beautifulservice,
17 pieces of which are in .the .Museo Correr at Venice, .and .other
works painted by the same admi~able ear]y artist were produced
at Faenza. They perfectlyagree with the qualities -l~LUded by
.Garzoni .at 'the .approximate period of .theirproduction, one of
them beingdated :1482 ; and no~ares of th;:tt .periodcould ,in .
their.qualities ofenamel 'be .rnore worthy of the ,expression :bia1zc~e

politethan .the :pieces .of this service. . We have no due to th~

.....-~- ......name of the I:ain~er. . .That -they were the productionofabotega
distinct from tlie Casa Pirota seems-assur éd, Jroro their 'dis- 2
similarity in technical qmility ano style of ornamentationto the .
wares of that productive house, and the absence of its distinctive
mar]{; but there is great similarityin theirglazeand other details

to the pieces paint~dby another excellent -hand who signs with
the letters F. R.

.... .. ..... ....." ~ ..' _-' . ~ ~ -~ ~ .. , . , ~" :..: ~ , ...•" .

i
i •

i
· 1

D. A multitude of homeless casuals have been attributed to
the workshops of Faenza, from technical characteristics and
manner of decorati ón, while.asmanymore of somewhat different
compl éxion have been promiscuously charged upon Urbino.
Our ignorance of the exact localities oí their production from
wantof evidence leads to this dou~tf~l generalization, and
until the discovery of' signed specimens by the same hands, or

.documental record, we must still m numerous cases rest content

with. o).l~ assurn.ption•.
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.Manyearly pieces, modelled jn highrelief and in the round,
are probablyof this origino The very fine tazza, represented in
the woodcut, isa good example. .Theydiffer from .parallel pieces
ascribed to Caffaggiolo in ',a certain rigidity of modelling, the .use of

a shading andoutline of adarker or more indigo-likeblue,and a
free application of yellow and ,orangepigments; a more gothic
sentiment also prevailsfrom :the influence of the German school,

and we find subjects copied or .derived from the works oi Dürer,
.Martin -Schori, &c¡, .mote .fr équcnilyüpon thel1igher class of
.Faentine .wares thari on :those of painters working at the more
southern centresof the atto 'i'he _c bntemporary pieces of

' Caffaggiolo are 'more Italian in sentirnent, the blue pigment of
' greater brilliancy, a purple also used, anda thi~ker. glaze of great
'r ichness and more tendre effect.

Froman early period Faenza seems to have produced alarge

....._-~--_--:.-_------- ---~~- -
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.numberof electuary pots and pharmacybottles j a pairare in íthe
hotel Cluny, one bearing the · name FAENiA~: the-other 15oa.

"Manyof these vasesare decorated.inthe style known as aquartiere;

:being divided into : compartments, painted in bright yellow, &c:.,
"on dark blue, with .ifoliated-und . othe r ornament, .und vusually

having a medallion with profile :head or subject 'on .one-side,
(.under. which the name of the drug in gothic Iettering is inscribed
on a ribbon. A curious example is in the British museum; a

. large fiask-shaped bottleof dark blue ground with yellow leafage
and with twisted handles, upon the medallion of which is repre- .
sented a bear clasping a .column, with the inscription "et sarrimo

b01Zi amici/' allusive.In all probability, 10, thereconciliation of the
rival houses of Orsini and Colonna in '1517.. , , .

.~__ W~ would .here refer -to the freqúent occurrence op these

vases, as .occasionally upon other pieces, 'of pharmaceutical and
ecclesjastical signs, letters, ,~c. surmounted 'by the archiepiscopal
cross and other emblem s whiclii:we ne\ieve liay~ referencé to the

" uses of monas tic and private pharmacie~ for wliich , the services
'were made, and not te be confounded, as has been too frequently

J\ the case, with the marks of boteghe or Qf.the' painters of the piece.
, These emblems haveno other value to us than the clue which

they might affOJ;d: to patient investigation of the 10~ªlity and
brotherhood of the conventual establishment to which they may
have belonged, and among the archivesof which may be recorded
the date and the fabrique by whichjhey were furnished. But
what are of far greater interest are those admirable early pieces, .

,,'painted byceramic artists of the first rank, who, beyond arare

;.monogram 'or t1ate,.'have left no record of .their, place,qr:~ame:;

:' and whose highly-prized works, for their authors areseveral, are
' ,j ealously guarded in .our -public and prívate museums, i ,Someot
; these, with _reasonable iprobability, are , believed.cto have .been
~j executed atFaenza.. . .Severalexamples are preserved, of anearly

character, perhaps the work of one hand, who marked them on

: the backwitha large' M,crossedbya . pa~aphe.~ _r4~y. gr~ , usually
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plateaux with raised centre, on which is a portrait head, or ·
shallow dishes with fíat border, Variations of the letter F are ,
found ·on pieces, some: of which .are fairly ascribable to . this

fabrique, but we need not point out the fact that .many other
. localities of the manufacture can c1aim the same for their initial
letter, and that th,e characteristics and technical qualities of the
pieces themselves are a necessary test.

Laterin the sixteenth"c~ntutv',whensübject paintíng covering. " ; " .

the whole surface of the piece was in general fashion (istoriata),
the unsigned works produced at Faenza are, difficult -todístinguish
from 'those ofother fabriques. .. Sorne examples exist in collections, '

as orie 'in the Louvre with the subject oí' a -cavalry skirmish and

. inscribed 156r in Faenca, but we have no knowledge of stheir
painters, and even the occurrence of the name of: that city is but

rai-ely' met ·with. Her wares are usually richly ornamented on the
back . witli imbricatioii, as 'was the i manner ofi ·Manara, or .witQ
concentric lines of blue; ~~llow, orange. , · · . I

:E . Of the pottery produced at Faenza during the .seventeenth

J and tlÍe Jast century webavebut littIe record. Sorne pharmacy

vases are mentioned by' M. J acquemart signed" Andrea Pantales
Pingit, 1616," but the signature doesnot appear to be accom­
panied by th émame of that city. In 1639 Francesco Vicchij was
the proprietor of the most .important fabrique. . . ' .

A modern establishment professes to occupy .·thepremises oí

the ancient Casa Pirota, where we have seen fairly good repro­

'ductions of the ordinary sopra aezuro plates of the old botega, but
these are but weak imitations, and the glory ofFaentine ceramic
art musí' be looked for in museums. . .

t ' ,
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CHAPTER ' XVI.

FORLi, FERRARA, ETC •

.THE first notice we have of the pottery of FORLlis merely in-
direct, occurring in a document referred to by Passeri and dated ,.
as early as 1396, a passage in which speaks of John Pedrinus
" forrqerly of the potteries of Forli and now an inhabitant of....._--
Pesare ;n thus proving that such a manufactory did existat the

formertown previous t~ that date iabut it :cdoes not inl¿)r~ G!hnp 21ii~

whether it was more than a fumace for the p'roduction of ordinary
Piccolpasso refers !o tne painteCI .majolica of ForH, and

there can be no doubt from the examples we still possess that
at the time he wrote, in the middle of the sixteenth century,
it was well known as one oí the important fabriques of northern

Italy.
Our next evidence is more direct, and consists of a series of

examples in the South Kensington muse~m, the careful com­
parison of which has led to the conclusion that the wares pro­
duced at the botega:of :Maestro Jeronimo (?) at the latter end of

the fifteenth and early part of the sixteenth century were of a

very high order. That numbered 7410 is the finest piece with
which the writer is acquainted, part of an historical servíce

made for Matthias Corvinus, king of Hungary, whose arms are

emblazoned on the rimo It has hitherto been a question as to
which of the early manufactories the production of thisservice
could be attributed, but we think that there can be no hesitation,
after a comparison with other pieces, in classifying it as a pr,o- .
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ducti ón ' of ForIL Therpretty plate no. i803 (engraved) ap­
proaches nearer to the manner of the finer w~res of Forlt than too
any' other -fabrique with which we can connect it, and the pave­

ment of tiles no. 30" on which occurs the date IS¡3,'is remark-

able, as shown in the next engraving, for the portraít heads intro­
duced, one of which is that of the celebrated Melozzo ; the other

( . '

may perhaps be that of the artist who executed the work, and who
is unquestionablythe same as thepainter afthe MO t~oplate; frorn
aninscriptíon of doubtful reading it may be understood that he
signs this work as "Petrus," whíle the letter R, the initial of his
patronymic; occurs with P at the sicie·'of what mayb éintended ,
for his portrait. . ' . .

Mr. Barkerhad á plate, froiri the Delsette collection,: subj éct



the story of Alexander and ROXaIla, on ~hich iainscribcd / ' Leo­

chadius Solobrinus . picsit forolivia mece 1555,;" ~ '-and in the.
museum ~ at Bologna is a basin on which is painted .a repre .

MA10LICA.176

sentation of the supper at which Mary Magdalene washes Jesus' .
feet ; .on the .back it is signed by the same artist, with the date
1564. This is the latest signed and dated piece of the fabrique
with which we are .acquainted. _.

Potteries are said to have been established .at BOL6G1~'A .and
. lMOLi\, and -pieces have .been ascribed .to. them. .A plate ís.In a



.MA I OL I CA . 177

.._---- - - - - - - - - - - - - -

JUl1T

. ~

. ',F tench ,collect ion, . wellpaintedand of about the .ye~r ,1500;
, whic1~ .has,the name oí RAVENNA, on the reverse. , '

Passing to the northern duchies ofltaly we find that Alfonso l., .
.duke oí Ferrara, found means, notwithstanding his ,troubled and
_warlike rule, tooestablish a fabrique of Maiolica at his castle in
FERRARA. .Although the .precise period of the introduction oí

.the _art is .unknown as early as 1436 the ~ame of "Maestr~

Benedetto bocalaro in Castello n is recorded; in 1472 . oneEnrico,
and in 1489 Gio. da Modena, are named; while in a memoriale

of expenses in 1443 occurs the first mention oí painted and glazed
"wares. .A curious document in the archives ofMantua, dated

1494, tells us that Isabella Yd'Estejywife of the marquis oí'
Mantua (Gonzaga), had sent a plate which had been broken into

. . ..
three pieces to be repairedat Ferrara by the Maestri working at

the castle; thi~ was done,and themended plate returned at the .

desire of the duchess ofFen¡ara ''''5h a~other Q~al P'resFtnbnbra yGene al!
From1506 to '1522 the 'artisfic wor:Ks .seem to have been dis- .

continued, probably onaccount of .tl1e wars iJi wlÜcli the duke

was engaged: and f~om 1534 too 1:559, during the reign of
Ercole n., tlie work does not seem to have been encouraged. ,

Pietro-Paolo Stanghi of Faenza is the .only artist recorded, having
made the ornaments to a stove iu the castle; but Alfonso n..
t<:>ok more interes.t in the manufactura.and Vasari speaksofthe .
.fine productions ·of his furnaces . . N early half a ' century then

.passed .away .before we hear of fresh -experiments .in the pro-

.duction of porcelaín directed by :1\1:0. Camillo, .of Urbino, .assisted
.by his brother Battista,and which .seem to have resulted in
.success, When injured by the accidental explosion oí .a cannon,
'which .ultimately.caused his death a~d'that .bf three gentlemen

in' 156,7,he keptthesecret, 'refusing to divulgeit, This event .is
"mentioned qy B ernardo Canigiani, the .ambassador of .the Flo-
rentine ' court, · ,~ho speaks of Camillo .da Urbino .as -a maker of

. vases, painter, and chen.1ist, ' ándthe' .true , ~odern ' discoverer of .
' . , _ . J . • • ~ ." ,' .: . ', ' _ .. . 1 : I~ ;.. . ., _ ' . _ •. . •1· • 'o.: • . •. . . - ' 1 _ •

"·p or,celain, ,"~Ritr.~Z!aio.?:emoderno .{llla po.rcellqn~~" : .Itwouldseem,
.. . . . . .. .. , _ .. , Oo ' , ,.;,. • • " .. - . -- • • • • • • N , .
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however, that his brother, Battista, must have kriown something
of the process, which he may have been able toperfect by expe­
riments, for it appears ,that between lS68 andI 's69 the workwas ,
continued, as on ther j th December of -the latter year an entry is _

made of an untisual ailowance oíwine for a workman engaged in
preparing the -ingredients "jJer far jJorcellanz:" , The -cruet or

vase, .here engraved, is of about this period j it is at South Ken-
sington, 'no. 505. -
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-"-- Iris greatly to be r~gretted that we-haveatpresen1:11otlue by ­

which we canevén wÍth probability, attribute any of theexamples _

of maiolica in our collections to 'the earlierworks of the F áentine .
artists produced under Alfonso 1. at Ferrara; th~Ii1bte so as
both under his reígn -and under that ofAl[o~so'ir, the fabrique

was conducted, not with a view to profit or commercial enterprise,
but simply from princely magnificence and a -love oí atto •-The
'produce was for .theirvo wn use, 'and for presentsamcng -friends,
but notfor sale; we maytherefore conclude that 'it was oí highly
artistic _and great technical excell énce, _ This Wa'S exceptional

among the potteries of that period in ItaIy, most 'of which were

comme:cial undertakings, more or l~s~ patronized .and encouraged
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.by the ruling families of their several loealities. Sorne Ferrarese
pieces have doubtless been preserved,: and are .probably now
c1assed among those of Faenza with ~hieh, they must h¡ve a great

~~ .

Itis not tiU 1579, when the art was in decline and when the .
Urbino style of ornamentation prevailed, that, on the oeeasion of '

.the marriage of Alfonso 11., .it is believed that a eredenza was
made, the pieces of which are to be recognized b~ bearing the
deviee of a buming pyre with .themotto "Ardet aternum;" The

pieces of this service have a distinctive c~laracter of their own; '
and although their conneetion with Ferrara may be merely one of
ownership .and not of origin, we think -it well to ~Ias,s them under
thathead because we have no other standard to whieh we can
attach all that is known of the history of that princely botega, an~
because' these pieees have, indefault of positive evídence to the .
contrary, been accepted~s Ferrarese.~ríJliey: ' are cremarKa5le fo~
the p'urity of the white enamel grOlind; the grotesgues are 'by
another hand than those on pieces universally believed tobe ~f

l1H\ t\le ' later period .of U rbino or of Pesaro, but they a~e ' not easily
distinguished without examination of t,he speeimens sideby side.
Two pieces are in the Louvre, two others are atSouth Kensington. ·

Alfonso n. ·died in ' 1597, after which the dukedom was
absorbed into the States of the Chureh. . The Este removed to
Modena, to. which 'place the contents of the palace at Forrara

' were carried, includin~ the old maiolica, sorne of which is men- .
tioned .in .inventories ,of the seventeenth century, A few pieces
which escaped destruction during the Freneh invasion of Italy

"were.gathered from 'neglected, corners of the palace, and placed in

the public gallery of Modena in 1859, :
Although ,the antique , pottery .of MODENA is referred to by

Pliny and by Livy, we have no exact record 'or marked example
. of wares ·produced .there during the period of the renaissance,

Modenese artists in terra-eotta worked .atFerrara, and Cristoforo

da Modena was boccaiaro to. theiduke of that t~r.titory m .the
ti 2

....
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'sixteenth ·century. Piccolpasso na~esModena as ~ place where

maiolica was produced, but whether ofa · superior or of a more .

ordinary .kind we are not .inforrned. In the last century Gemi-

.niano Cozzi, oí that city, was the leading maker of porcelain at

Venice about 1765, but the monopolygranted to the fabrique of

Sassuolo impeded the manufacture of enamelled wares elsewhere

fu~~~ . .
At SASSUOLO, a town prettily situated ten miles to the south of .

Modena, 'an 'establishment for the manufacture of enamelled

earthenware was introduced by Gio. Andrea Ferrari in 1741'. It

'would seein that he obtained from theduke Francesco III.the

right of makingordinary white and painted maiolica, as the

-stanniferousenarnelled wares were then universally denominated,
--~-.......

Oto !he exclusion of all rivals in the duchyandall importation

from other parts, except during the fair held at Reggio. Th'e ......._~_.-
worl{ commence~ i~ ,r 7. :42 , andénra: jfew y~arsIh~ was rJ~ine'd ,by e e
Gio. Maria Dallari: 'f.heir. ¡rights were from time to time:renewed, .

'and in 1756 confirmed to the extent of grantirig the monopoly to

tlie family for three generations ; the materials were not -to be

·charged .with import duty, 'and the advantagea-secured to the

fabrique were further extended in 1761 'by even excluding the
. foreign wares from the fair at Reggio; the manufacturers on their

-part being bound to supply the duchy with an abundance of good

-wares at moderate prices, These wares produced were various,

- among others finer pieces painted in the]apanese style and with

.flowers and gilding ; 'groups of figures were also made, and a .Iarge
export 'b usiness carried on. .

. From adocument in the Archivio della camera dicommercio,

it would appear that the art .was introduced at MANTUA about

'145° , and that its workers had their statutes which were altered

and amendeci from time to time; but we are quite unable 'to

-judge of the character -of the wares produced. They were pre­

sumably of an inferior quality, for we have a1ready .seen 'that

Isabella 'D'Este in '1494 procured maiolica for her own use from

JUl1H\ DI
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,Ferrara, ' Urbino, Szc., which would argue that-fhe potter~ oí
Mantua was inferior. In the second half of that century
Schivenoglia mentions a bottega di Maiolt~ conducted by. one
Zonan Antonio Majolaro, and remains of a furnace withfrag­
ments oí wares were discovered .in r864 on the . riva al Lago
inferiore, from whence a small plate was procured, painted with a
female bust~ arabesques, &c.{ Campori suggests that the impresa
adopted by Francesco Gonzaga after the battle of Taro, name1y a
crucible jn a fire and containing ingots of gold, may b~ a dis­
tinguishing mark of the Mantuan faíence even oí a later periodo

Our knowledge oí:' the production of Maiolica, pr rather ,?f
, artistic enamelled pottery, in ' VENICE mar be said to begin with

the year ~540~ Pr~vious to that date there can 'be ' l~ttle ~oubt
that the y enetian ovens 'produced .enamelled wares of greater ()~
less merit, but we have no .sufficient record of their character,

'M. Jacquem. a, rt believes that wo,rk,s existre~ atpVenice!l~ e,.arly'_as". , "
n'1 t"'I f1 Gi) eraüfe

the second half' of the fiftéehth I centu ry, arguing tlia~ ir ,the ,
,' qualities of the Venetian pottery were 0 [. so higlían oroer at that

JUnTR p,eriod as to induce the inventor 'of the celebrated pimzco4f.
; aperrara to orde~ vases for his own pharmacy, it must have been ,

developed and perfected from an earlier date. ' But signor Lazari , '
. consideredthat the éxamples of glazed tiles existent in the sacristy'

of 'the ~ church of Sta. .Elena ' at Venice, having th~ arms of the'

Giustiniani-family and dating about 145o--:S0 j as also those in
the Lando chapel of S. Sebastiano, having a monogram and the

date 15to, and iother examples anterior -to about 1.545, were
importations 'from Faenza or from Castel Durante jan opinion
shared by ihe writer after a careful examination of those pave- '
ments. The woodcut, however, p. 182 represents a very fine dish
whichwe may reasonably ascribe to Venice ; of about the year
1540 : no.w at Kensington, no. 4438.. ' , "
, , Sir William .Dr~ke quotes á petition, dated r664, 'fr,om the

guild of the " Boccaleri" ofVenice, in which referenceis made't6 '

·pre.viou:s decree~ in , th~irfavour issu'ed in the years ,14,55, 1.47 2"

.....
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and J 5I8~ prohibitíng the importation of .foreign earthenware ;

and a .decree o~ the senate i~ 1665 prohibiting·the importation or
sale in Venice of any sort of foreign earth énware byany person

110t being-a member oi the guild, but upon the condition that that

body should keep the city well supplied with "latesini," and that
shops should be kept open for itssale. From thegeneral tenor '.
of this petition we may reasonably infer that at the period of its
i>n~sentationthe potter's art in Venice was reduced to the pro
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duction ofvery.ordin áry.wares, It. is . ctirious also, and perhaps
confirmatory of the inferiority of Venetian artistic 'pott,ery,' that an
exception in , the . decree '"against importation should .be"made "in

\ favour of the maiolica of Valencia. rwhich we know also to have

been imported into Genoa, This ware, which had once been
excellent, had greatly deteriorated in ¡664', The cnlminating

period of theexcellence of Venetian pottery in .respect ,to painting

and design was probably the middle of the síxteenth century,
, The earliest vdated< example is a deep circular dish in the

writer'scollection, the centre of which is occupied by the figure

~f a m~rmaid floating on the sea; a horn in her right hand, and

regarding herself in a mirror which she holds in her left ; the wide
, ,border' is co'veredwith intric~te and very elegant arabesque sprays

of foliage with fruits and flowers, 'among ' whicl; are bírds, ~ The

whole Is painted in dullpale blue on a grey ' enamel and
heightened with 'white, an~ on thereverse is the inscríption

. "1540 . ,ADI • 16 . DEL • MEX;E • ,D EOTVBR E." ' 1n3 thr. Bru ríswick'

, museum there .is "a large disli,having tli~ suoJect ofi Moses and

Aaron entreating Pharaoh, with a rich border of medallions .

J nIJ\ figurative ot: tlie months, &c., and theinscription H 1568. Zener
,Domenígo da Venecia Feci in la botega al ponte sito del Andar a

San Paolo." , Pié ces are in various collections having for mark a
C-formed fish hook, with loop at one extremity and barbed point '

,at the other, The only name which occurs in connexicnwith

- these examples is that of one Dkmigi Marinz~ who signs aplate

having this mark twice repeated, and the date 1636. In ' 1753
'the Bertolini obta íned a decree of 'the senate permitting them
to open a' shop in Venice for the sale of their maiolica, 'free for

" ten years of 'all import and export duties. ' Notwithstanding, the

manufactory had ceased before tbe expiration of the term of the

decree in 1763, when it was annulled,
The leadíng cbaracteristic of the enamelled pottery produced

at Venice in the sixteenth century is a close buff-coloured body,

covered byan ,even ~laz~ (Jf grey co~ou~, produced by the ad-

...



mixture of a small portion of zaffre, and known .as "smaltino:;'
U pon this the design was outlined and shaded in blue, of a rather
low tone, the highlights being touched in with white. · Erigravedl'

!

W4 .Y ·..... ... S ·~.t~_.• ,_ ~ 4 . ¡ ,._ $ j , t

·MA 10 L I CA .

L . ...A li ;i'{ ) 'é~

is a large dish, v~ry elegantly ornamented, probably made about '
154°. The reverse of the dishes generally have a belt of foliated
sprays round the rim, and radiating flutingsor altemating thin
and thicker lines round the " cavetto. ' 1t is worthy of rernark
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that some.of the Paduan wares are -similarly ornamentedrand we
may thence infer some connexion between the establishments or

an attempt at imitation; t~e fact that a cross was adopted ,as.. a
mark at both places is also noteworthy.

: " '';~_':;-'- ';' ';'''-'':' : ' '\
.... .

.~ The .Vénetianwares of the last century which, without positive
proof, ar~ , generaIly .believed tohave been producedby the
Bertolini have also distinctive qualities. · They are remarkable
for theirt~inness and Iightness ; baked at a high temperature, '
theyare almost as sonorous as metal; theornamentation round
the :iím is Jrequently executed in rilievo, and they have been mis-
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taken for enarnelled copper with reooussé ftowers, &c. , The
colours used were generally blue and brown, :with yellow occa­
sionally, on a pale blue or dull white ground,

We must refer to the 'large catalogue of the .collection . or
Maiolica at South Kensington, for notices of the ·les~ . important
establishrnents at TREVISO; BASSANO, 'P ADUA, VERONA, and sorne·
other towns: as also 30t MILAN, 'T URI N, and NAPLES. In the last
city, at the royal fabrique of Capo di Monte established in I 736,
several varieties of fine ware were made, frorn a beautifulartificial

• «


