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wife, which took place sorne time previous to

the year 1670, he retired for a time to the Ca­

puchin convent; for it is impossible to believe
-that he was never an inmate of it. , "I'he event

which really tookplace in the Iife oí Herrera

(hermoso) may' perha~s havegiven rise to .the
false versión of the story of MurilIo. Herrera

was forced to take refuge in the church of the
Jesuits at Seville ; and his genius has adorned
its walls. :

.. 1 must not omit the mention of an anecdote

tfiat is generally related oí Murillo. At' the
time that he lived near fhe church of Santa
Cruz, . it contained, .in oné" of itscli~peI;~;

the well-know ñ H- Deseent from tne' Oross,"

ll)'i Rearo Campaña, now .adorning ~ne of the
altars in .the cathedral. . -I t is said th átMu­

rillo was accustomed to spend .much ofhis

time in that church.. in admiration of this
. painting; . and that one day, the ·Sacristali

being about to close the gates, and . finding
Murillo there, 'asked .him what detained · l~ im·

so long in that chapel ; ·to wliich MurilIo is
said tri have answered, ~'EstoY"ápermido que'

cestos santos »aronés acaben de baxar dl Señor de

la C~·llz."-I am waiting until these holy me~
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take down the Lord from the Cross ; '~a com..

plimerit, perhaps, scarcely merited by the
picture oí Campafia, and therefore probably
never paid byMurillo. "

- The lastpicture that engaged the hand 'of
Murillo, was one which he ' undertook for the

Altar Mayor of the Capuchin convent at Cadiz.
This was in the latter end oí the year 1681 ;'

buthe did not live to .. complete the work.
While engaged npon this picture, he .fell from

the scaffold, 'and was somuch inj ured, as to
De obliged to re~urn to Seville, But the shock

.....---lie han received, aided by decliriing years, pro- ...

duced diseasej and his,'iUIÍéss inereasea uKtÜ ..:le 1

the evening of tlie tñira. day of :April in the
JUnU\ D 1\ ft>llowing year, when he expired in the ar~s

oí his friendand disciple, Don Pedro Nuñez de
Villavicencio. '

.From thewill of Murillo, preserved in the:

Franciscan convent oí SevilIe, it appears that
he 'left little property besides that which he
acquired by' bis marriage. This :was be­
queatbed to his sons; for his only daughter

had taken the veil early in life, In this ~~ilJ,.
there is also contained an inventory oí his

, pictures, among which one of himself is men- :
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tioned, This picture, now in the possession
ofMr. :Williams, of SevillevrepresentsMurillo
about the age .of thirty, nearly the time of his
marriage; .and conveys a Very pleasing idea of

the appearance and-characterof the painter,
The proprietor, .hims'elf an excellent ·artist,
and 'an .intel ligent roan, has made.a .masterly
drawing from the original: the drawing is in
the possession ofMr. Brackenbury, .his .Bri­
tannic .majesty's.iconsul at .Cadiz ; and from
that gentleman's admiration of 1\1"urillo.Jt may

__-- be,hoped, that an engraving from it lnay soon
enable , ev~ry .admirer oí that illustrious man
tohave the .. gratit1c.ation,,of .:possessing his1

[ikeness. ; '. ~ ; .: ~~ :ER ,.: D~ ; , ' , ' .', . ' .:
R..rEne character of .Murillo, as a .painter, can
scarcely be separated frorn his character as a
man,: .humility, kindness, benevolence, were

conspicuous in' him; and .these are alsoseen
inthe choice oí his subjects. ; Undoubtedly
one ..of the greatest among themany .charms
of Murillo, consistsin the beauty of .his inven­
tion; : his subjects seldom fail to interest the
benevolent feelings: we have affection in all
its varieties-c-charity-under its many forms;

. VOL. I. ' Q.
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and even in subjects purely divine, he con­
trives to .throw over them a human interest,

Never was affection more touchingly del~­

neated, than in the pictureof Sto Felix, the
Virgin, and Child, in the Capuchin convent
oí Seville; in .which the virgin, after having

put the infant into the arms of the holy man,
that he mightbless hiln,-stretche~ out her
own, tbat he may be restored to a ·mother's
embrace. . Nor were ·ever love and bellevo-
lence more beautifully blended, than in the

----p~c ture of ~'Santa IsabellayQueen of Portu­
......__gal, curing .the sick and wounded," wherein

i the. ola J'oman watcñes~l witlí ,Aahm"lQtlíer's~e
a anxiety, the cure of Her woun([ed son. And'

\,\7}lere shall we find charity, and its reward- .
.the·-favour·of.Heaven-.more .impressively dis ..

played, or more powerfully conceived, than in
the : pict~re of "John of God," . This has al­

ways seemed to me, one of the happiest illus- .
trations of the geniusof Murillo. "John of
God" .is su pposed to have gone, .as was his

usual practice during the night, to seek and
succour objects of' distress .. · The picture re~

presents the Saint, ca·rryingon his back a.
wretched being, whom he had found in his
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walk, and bending under the weightof his
burden ; but suddenly, feeling himself relieved

of a part of his load; he looks round, and sees
by the miraculous light that encircles .his hea­
venly visitant, that an ángel has descended, to

assist him in _his work of charity. . .
Innumerable examples might be given from

th.e works of Murillo.iof that peculiar charro
whichconsists in investing spíritualsubjects
with ahuman interest.Murillo never 'painted
a virgin .and child without blending a mother's

---h-u--man love, and the pride of a mother in .

her human :child, . with .the expression :.of
u: .: . . d P rth th II n' fa na a f / c~mh a Gener IIfeUIVIDlty, an Wl e _()Jtler prl e o uavlI~g '

given birthto die Son of ;God. Nor in any

U .r~presentation .of scenesin -the ,life .of Christ, ' .

did Murillo ever forget to unite the human
with the divine character. In the great paint­
ing, also, of " -Moses striking the Rock," in
the Hospital de la Caridad, íhere is a fine .ex ­
emplification of the excellence of which Lhave .

- been speaking. This miracleis not made a
mere display. oí 'power ; .'Murillo has _intro­
duced into 'it many -varieties of 'human feeling
-the anxiety of those who wait for t11~ 'ac-

' Q 2
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complishment of the miracle-thé burning
impatience, and eager importunities of thirst,
and its contrasted satisfaction.

This peculiar charmof Murillo, consisting
in, his choice of subjects, has made him a
painter for al1 men ; for all, atleast, who have

human emotions to be ,excited, and human

affections to be touched. Butthis is only one

excellence of 'Murillo; .and standing apart from

otliers, it might belong to any roan ofbene-
~~~volence and fine imagination," however 'indif..;

ferenta painter he might be. Murillo possesses,
besiaes, that.rareunionof high ~ualities;sorne...
of them Rrá:~e~inentl ~' liis ~¿n, . :wliicn has p ,

made "Ilini 'one of the first of painters 'in the eye

óf tne'learned, and of all those who haveloved
and studied the divine art.:" "

Tlíe ,most striking excellence in the concep­
tion of Murillo's :figures is Nature, aecom­

panied by Grace ; but never, as 'in sorne ofthe
.Italian masters. igrace running into affectation:

-' and what is 'there to desire more in the
conception of a 'picture, than perfeet nature

and perfect grace, without any alloy of affec­
't ation? -Infhe combination oí. these excel­
'lences, Titian, among' all the 1talian masters,
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most nearly resembles Murillo; but if a ' pic-,
ture of this .eminent master _be placed beside

a picture oí Murillo, executed in his ripest
years, the former appears feebler ; this is pro~

bably owing to the unapproachable excellence
of Murillo's colouring, _which combines .the
brilliancy o~the Flemish, with the truth of
the Venetian. . Lo.okin&" at thegreatest efforts
of Murillo's pencil, there seems nothing .left
to desire, An invention noble and touching ;

a conception natural and graceful; a compo­
__sition just, elegant, .correct; a .colouring rich

and true ;-and over a11 a delicacy, a spiritu-
ality, a bea~ty,.c...ar¡sing from1di~ blen'ding toE yGeneralife
the ,vhole,-. th áf leave tIle mind satisfieél, but

UNIR DI which rrever satiate the eye.
, Ther~ are few painters so difficult tocopy

as Murillo ; although, perhaps, -few masters
havehad more copies .attributed to them. The
greater number of tbes~ are .said to 'be pictures

in Murillo's early style ; .but the .colouring
mayalways be detected; for it is tbat which
constitutes the chief difficulty to him .who d~­

. si~es to copy thismaster. The Italian ~a~ters

are, almost without exception, easier to copY
than Murillo, because their colouring is more
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simple. Murillo's colouring, although appear­

ing simple, is extremely artful ; und this t~e

copyist speedily discovers. Many pictures
of the i talian schools convey an idea of a
marbly surface ; .but the pictures of Murillo,
executed at the epoch of his greatest exeel­
lence, convey the idea of flesh and blood,

This effeet cannot be produced by one colour,
OI" one "lay of colours; nor even in perfection

by the glazing, of whieh Titian used to avail
himself': the effect is produced by one colour--- shining through another ; and by the skilful

...---- use of these, Murillohas often given to his
grñund, o~' back0~0Io{lHr thgeeffect"1>f air, Yihienera life

place of an opaque pody ; aria t lie artist who
JUl1H\ n 1\ Dattempts to imitate Murillo by a 'mixture of

colours, .wil1 ·find it impossible to equal the
.effect of the original.

It is a common idea, that in 'Spain, the
'pictures of M urillo are scarce; and that the

galleries, churehes, and convents; have been
despoiled of their greatest treasures. This

idea is very erroneous. . Spain has, no doubt,
been robbed of sorne of her choicest paintings,
and sorne have found their way into other
'countrie's as objects of'traffic.; but the Penin-
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sula is still rich in the works of Murillo, , Iri
the ' gallery of Madrid, of. which I shall pré­
sently speak, there are thirty pictures oí .Mu­
rillo's, two-thirds oí. them at least, undoubted
originals. '. In the Cabinet of Natural History,
three of the 'greatest productions of his pencil
are found . .' In private collections in .Madrid,
particularly in those of the Duke of Medina
Cceli;: the Duke of Liria, Sir John Meade,
and sorne other individuals, there may be
nearly an equal number. In Seville, the

__ tw:enty-five pictures painted for the Capuchin
conv.enf, are all in their places. In the hospi- '
t al de la Caridad, tlIere átet fout= of Mtfrillo'g YGene al fe
greatest productions. Tlie collection of Mr.
Williams of Seville, is distinguished by twelve
Murillos; and in other private houses in
Seville, perhaps as many more may be found.
In the cathedral there are six or eight; and
in Cadiz, in the possession oí Mr. Brackenbury
-in 1\'1urcia,-and particularly in Valencia,
Murillos may be discovered by any .lover of
the fine arts, whose inquiries are directed
towards that object.

The present government of Spain watches
over the works of Murillo with a jealousy, that
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is not shewn in any thing .else that concerns
the prosperity or the honour oí .the country. ,
Bya late government order, the worksof Mu­
rillo are prevented from leaving Spain; butas
bribery -is able to conq uer manydiffículties in
thatcountry,the exportation of pictures isnot
ini possible. ',

j " .
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CHAPTER VII.

MADRID.

___T_l~lC Picture Gallery; the Works of Murillo; the Annunciation;

the Virgin instructed by her Mother ; Landscapes; Yelas­
guez and hisWorks; Meeting of Bacchanaliansj the Forges

of Yrilcan; ~spa~oletto, . an~ his ;Works; . Villavicenci~; ro

Juanes;Alonzo Cano; Cerezo; Morales; Juanes' Last SUp-J \.J

. per; tbe MoClem Spanish Sclioo] ; Aparicio ; tEe Faminc
in Madrid; Italian Galleryj Flemish School ; ' the Sala Reser­
vaaa; Statuary .; Cabínet of Natural,. History; Sala· Reser­
vada J' the Patrician's Dream; the Desenqano de la Vida;

Private Collections] the Duke of Liria's Gallery; Churches

and Convents; Church of San Isodro j San Salvador; Santa
Maria; San Gines; .Santiago; San Antonio de Florida; Con­
vent of Las Salesas; de 'la Encernatlon t th~ Franeiscans;
Santa Isabella j ' Hidden Plctures ; 'San Pasqual ; Santa Te­
resa; ~he Palac~.

SIN CÉ··the erection of the splendid building
dedicated to the reception of pictures, most of
those ' which formerly adorned the palaces,
have been transferred to it; and 'Madrid can
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now boast of a gallery equal in extent, and
perhaps little inferior in excellence, to any of
the other great galleries .in Europe. To the
lover of the Spanish school, the gallery of
Madrid possesses attractions which no other
can offer. Besides forty-two pictures of Mu­
rillo, it ,contains fifty-five of Velasquez, twenty­
nine of Españoletto, seventeen of J uanes,
six of Alonzo Cano;' and ,many of Ribalta,
Cerezo, Villavicencio, Moralez, &c.; other
saloons contain between four and five hundred
pictures of the 1talian schools, and about three

......._--.;;,;hundred of the Flemish school ; and in .the
. . r -

Sala Reservada, .tHeFe are seveFal cltif ifauures
ofTitian 'and RuDens.R 2\t pr~se~t, 1return to
the Sp'anish school, to notice first, a few of the
most dístinguished works of Murillo. '

The first ,ve remark is " A Holy Family," a .
picture taken away by the French, and after- .
wards restored. . The invention in this picture
is in the highest degree original: we have not
a mere uninteresting group; but life and feel­
ing . .The infant Jesus-Jesus, but yet a human
child-holds a bird inhis hand, which he
raises aboye his 'héad, :to save theTittle fa­
vourite .from a dogthat tries to .seize it : Saiut

J l1T1\
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Joseph holds the child between his knees;
and theVirgin, who ís engaged in sorne female
employment, lays aside her work, ; that she
may admiré "the playfulness of her son. ' This

picture is admirably suited for shewing Mu­
rillo's chaste :and charming conception ' of
fernale heads and children, .,

Passing over ~' An Infant ahríst," ~'A John
Baptist," and '" The Conversión of Sto Pa'tll,"
.all three, butespecially the second, 'admirable
pictures, the next strikingly fine 'workof Mu­

.--:- rillo's is "The Annunciation." This is con-
"-_-...ls;::::idere~, and withjustice, a very finished com-

positiqn, Tllé .angeluGabriel announcesbltisy General! e
heavenly message wl1ile the iYirgin is reading;
arrdlin her countenance, as she turns to hear
the annouucement of Divine will, Murillo has

happily displayed the blending of human sur­
prise, with the sudden illuminatioIi of divinity
tliat fills her mind. .
, '.L\. " Mother iofGriefs," aud a " Magdalen
Seated in the Desert," the latter, 'a picture .in
.Murillo's 'best .style of colouringvrnight .be
next named; but 1 pas~ to "~he Martyr-
'dorn ofthe Apóstle St. :Andrew," which may

, ,vie with the most 'celebrated ' pictures of this
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master. . While the .Saint is extended on the

cross; the heavens open and the seraphim de­
scend, bearing the palm branch and the crown
of .martyrdom. The blaze of celestial light
which shines uponth é martyr, and its contrast

with the chiaro scuro, are unrivalled in their
effect. In the design and conceptíon toó,

there is great beauty of thought, particularly
in illuminating the martyr with thesanie

celestial light that encircles the' heavenIy
hierarchy.

..............__." TheAdoration of the Shepherds," and the
....-__'__' Infant Jesus and Sto John.Y 'are both worthy

ofan eulogium; : tner one]ffor.éits fórce'\anu liar-YGeneralít
monyof colo"uring, tHe other for its cHarming

JU'NTR DI sim{1licity. ,But one more beautiful than these
is "the Virgin receiving a Lesson in Reading
from her mother, Saint 'Anne." This possesseá
in a' peculiar 'degree, 'Murillo's excellences of
nature and grace. It is aH human, as it ought

to be; .and the divinecalling of the Virgin is

only known by two heavenly cherubshovering
aboye, and dropping a crown of roses upon the
head of the unconscious child.·

Besides these ' more ' striking pictures óf
Murillo, there are several others of great merito
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"Eliezar and Rebecca," two 01' three "Con~

ceptions," headsof Stv Paul and of John the
.Baptist, ' tbe Vision of Sto Bernard, and two
landscapes. : The landscapes ofMurillo are"at
least curious. Bis proficiency in this depart­
ment was probably acquired in his early years,
when, at the fair of Seville, he painted "whát-,
ever his customers demanded. · "
. " A Gipsy and a Spinster," a1so in the gal-

"Iery, are speeimens of tbat other class of
pictures by which Murillo is known to many

--- wnohave not been in Spain. These pictures
being smaller, ' and "not preserved by 'the
jealousy of tHeconvents" more €asily find tlleirYGe erallte
way into 'othéf countries; accordingly, in this
sfyle, we find sorne of the cboicest morsels of
Murillo in' foreign galleries; in Munich, in the
Dulwich gallery, and elsewhere. ' .

"I'his slight enumeration affords but .a v~ry

imperfectvglimpse of'.the pleasure. which the.
admirer of Murillowill find irr thegall éry .oí .
Madrid; : but in other collections, ~ and espe~

cial1yin 'Sevine~ " 1 shall have occasion to re~

turn to the ·works 'oí tbis 'head of the Spanish
schools ; 'and .at present 1 must proceed to
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notice briefly the pictures of .Velasquez, oand o
others, oin the lVladrtd gallery.

oVelasquez, the worthy rival, and, in many

points, the equal of Murillo, whose master he
was, differs in many respects from his pupilo
HOe studied in Italy; and there acquired othat
knowledge of the antique, which is by sorne
esteemed aboye the greater simplicity and
unaffected grace that distinguish the works of
'Murillo. oInVelasquez, thoughtand .invention
are not so spiritual as in his pupil, but his com­

----p""'---ositión is more learned ; and in bis colouring,
......__he is not excelled even by Titian. °His colours

often disappear u~der bis brusli, if5ecause tlÍgy o
becorne in reality tlle thing which he desires
'theln :to represento

oOne of, but not the most extraordinary com..
position ofVelasquez in the M~~rid gallery, is
"A Meeting 'of Bacchanalians." oOne oin the
midst of his compani óns, is seated across a
barrel, which -is his throne; .he . is crowned
with vine-Ieaves, and presents a similar crown
to another, who receives,with a kind of mock .
respect, 'this order of knighthood. .There i~"
extraordinary tr~th in this opicture ; :'in fact,
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the painter makes .the speetatorone of the
party ; he ' laughs in spite of himself, and
almost feels as if he tOQ had drained sorne
bowls to the memory of Bacchus.

. '.' The Infanta Margaritta-lVlary of Austria,".
is one of the most splendid compositions of
Velasquez. .Velasquez is himself represented .
with ,his pallet and brushes; paintíng the In­
fanta; and to .distraet . the .attention . of the
infant prineess from the portrait. .two dwarfs,
and herfavourite dog, are made to enter the
apartment. This picture, in composition, de­
sigJ!, ana colouring, is absolutely perfeet.

Several portráits ófrl~n!lip (th~ Fourtn,'Tthe y Ge .erallf
friend andopatron of ~elasquez,-particularly

one upon horsebackc-c-and one. exquisite por-
trait .of the Duque de Olivares, his prime
minister, deserve .the.highest eulogium:.a niag- .
nificent portrait also, which has obtained th~·

appellation of " Esop ;' ~ '~a Suitor for a Place,"
,who, ina garment of worn-out ,blac,k;:presents
his memorial; a portrait of a "pw~rf and ~

Great Dog," the " Surrender of the Town of
.Breda," .and a .'.'. Manufactory of Tapestry, '.'.in
which the painterhas introduceda charming :
female countenance, are all excellent in their
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kind; but the most striking of all thepietures .
of Velasquez in this gallery is. .The Forgesof
Vulean. .: The god of'.fire.is at his forge, sur­
rounded by his Cyclopes,..when ApolIo brings
him intelligenee .of his.wife's dishonour, and
his own. The . attitude and expression of
Vulean, are in .i.Velasquez. most powerful
manner. . Heturnsround as ifscarcelycre­
diting the messageof .infamy; .but his dark
countenance, which seems...to . grow darker as
the spectator looks UpOR it, :expresses.that jea­
lousyhas ..t aken. possession of him ; his ham­

......__mer 'rests .idle in . his hand, and the Cyclopes,

. also,!suspeE[tlíeir'wor~ to listen1 A: Wlie séenéGE.'ner li~

is the more striking trom tlle true ana brilIiant
col~uring; the red light falling upon .the group,
and .contrasting .with the darkness oí the sub-

terraneanworld . beyond.. ' I t is .a -pity that
such a picture .'should .contain any : striking
fault; and .yet it.is impossible toavoid per­
ceiving that the ApoUo is weakly conceived. .:

1 have .not even named the titles oí the
greater number of Velasquez pictures j . but
these few, althoughnot.better painted . thari
many others, are more striking, owing to 'their
subjects, The lover óf ..portraits also, ' will
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find ample gratification in the many excellent
works of this master, which adorn the gallery
ofMadrid.

.Of the ·works of Españoletto, the Madrid
gallerycontains. several chef' d'teuures. This

. painter ,was born ~~ear Valencia, 'in the y'ea.r
1589; hewas first the pupil of Ribalta. .and
afterwards, at Rome, .:of .Caravaggio. . .'The
styleiof Españoletto is, ' perhaps, ' more ' than
anyother painter, 'opposed to that of Murillo,
Simplicity,- and the graces of nature, are no

. f

~_wliere tobe found in hisworks, which 'are
forcible,-often verging upon the terrible; 'and
whose objeqtPs'e&s0tdjDe;nf~thérlto,AJei~e' tñ~ y Generalife
imagination tlian 'to toucli tHe heart.: UBut t he

UNTR nI painting of 'Españoletto, after he had .seen the
productions of Correggio, lost much of' that

.exaggerated manner whichthe lessonsof Ca~

ravaggio had taught him; and in his Iater
styles, .·he has produced pictureswhich unite .
forcewith lIlany 'other excellences. Among
the best of thismaster's works in the Madrid
.gallery .are, Sto PetertheApostle weeping for
.his sins; .inwhich the design..the composition,
and the colouring, 'are all excellentr-«Jacob's
. . , VOL . ~ l. . R _. - ,' ' ,
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Ladder, in ·which the author .shews· that he

has profited by a study of the works of 001'­

reggio;-" 'I'he head of a Priest of .Bacchus,"
full of character and vigourj-->and " Saint Se­

bastian," in the last and best manner of the
painter. Besides these pictures; ' there are

many in the author's first exaggerated style ;

such as "Prometheus bound," "a Magdalenin

the Desert," and " Christ in theBosomof the
Eterna! ;" which, if no! pleasing, are at least

____-_...interesting, as .contrasts with ·the improved
style'of Españoletto's later compositions. .i'

~-- There are .still oth.er ,p,i.ctures ,in. A' the galIer~G . 1
• . .. :1. r um n a ae a . a a enera 1

whieh jnust not be Bassecl over ;but 1 shall
not classify them, "ChildrchPhiyirig at
Dice,'~, by Villavicencio, the 'disciple of Mu-
rillojand inwhose -armshe died ;_.' a picturé
fuIl oí nature tarídmaivet é; and 'charmingly
coloured. .. ," . :, ~'; :

"The Visitatiort ,of Saint 'Elizabeth," ' by
Juanes. , .J uanes is, undoubtedly, 'one of'fhe

greatest of the Spanish painters after MurilÍo
and Velasquez; and this, aswell as' othersof
bis : compositions, is entitled torank immé- ,

,diá.tely aft értheworks of these two masters,:"
"Saint John the Evangelistvwritingvthe

J "NI '
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Revelations in the Isle of P atm os, " by Alanzo
Cano. .'

A. "St.Francis in ecstasy," by Cerezo; who

was '.an excellent painter; and who, .in design

and colouring, sometimes appr óached Van Dyk,
" Tlíe 'Virgin and the Infant Jesus." ; By

Morales, sometimes called ." The divine."
. An incomparable" Head of Christ, crowned

with Thorns," by Juanes. .'
" A Dead Christ," by Alonzo .Cano.

" A Stv Francis," by Ribalta.----" :.J;he Entombment óf Sto Etienne;" · by
;Iuanes; a ' picture which partakes largely of
the gráces that ' ~istjnguisli' ~lie school t óf
Raphael and.fiis' followers~

...." ~He Supper," by J uanes. This is con­
.sidered the chef d'teuore of the author, .and was

taken by the French, and afterwards restored. .

Lave and .devot ion have seldom been more

beautifully painted than in this picture. :..
-,(; Jesus Intérrogated by.. the • Pharisees,

touching the Tribute,"'by Arias. '."" " .
A saloon is dedicated to the modern Spanish

school ; containing the pictures bothof the

living masters, and of those whohave lived

within the last forty 01' fifty years. .1t is im-
. R 2
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possible .jo look upon these pictures without
feeling more and more the excellences of those

paintersv who nowlive only intheir .works ;
for in themodern Spanish school, there is little
to remind .usof Murillo .and .,Velasqu~z ; or
even of.Juanes, Cano, or Morales. .:.Difficultas

it must be admitted to be, to imitate the .unap­
proachable excellences oí Murillo, it "is sur­

prising nevertheless, that the attempt todo.this

should scarcely ever bemade, ..After thedeath
__- of Murillo, as well as .during his lifetime,:there

were innumerableartistsv .who, although con­
scious of the immeasurable¡distarice at which

th ~ 11 tJ. a ontumtPlinra lite°ta A h S1 bra .Generalifey 10 owe, :y:,e , oug 1 wisuom pa- .
tiently to seek the traces of his footsteps ::.~nd

it is a merit of noordinarykind, if apainter
can earn the" character .of béing .a followerof
Murillo j becausethis atleast provesvthathe

. is able to appreciate,: even jf he. cannot .ap­
proach, .his· excellences, : But in looking

through thegallery oí the modern school,. :not
one picture can be found; :'of which it may .be

said, "this is in the style ofMurillo." .
. . Aparicioand Lopez are thepainters.who .at
present venj oy tbe highest .reputation ;. ' but
neither of these ,will suffer a 'comparisonwith
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Bayeti,who died thirty-five years agoJor with
Goya,who has long since retired from apro­
fessional lifevbut who still 'Iivesat Bourdeaux.
As little can the 'pictures .oí ,Bayeuor Goya

be comparedwith "the compositions oí the
aneient school. .

The ' twó great pictures ", oí "Aparicio are, '
" The Glories 'of -Spain," and ",TheFanlÍne
in Madrid,"-,and both are more .in the style

, of the moderri French,' than' of ·t he 'ancie'nt

Spanishschool. The latter of these is intended
~_ to ~ represe'nt · (as' the author of it says), " The

~til1mph oí Spanish Oonstancy," : During the , .
time of the 'FrJricwqn\rasiO~a ih'eth~~fTrÍt~P~)fy Generallfe
1811-] 2, the~famine tliat ·ragetl in j.Vfadrid,

. UNTR nI ' almos~ t ealizéd what we read, ofancient N u-

mantia ; and many examplesof heroic patriot­
ism are recorded of this timé. '.. The painter

has chosen the following :~an old rnan, 'ex­
tenuated; and apparently dying, is stretcbed
uponthe ground; and .thedeadbodies of his .
daughter, -:and his grandson are at 'his feet :

. three French soldiers passing by; ·touched with
compassion, offer him food; but he; disdaining

to accept food fromthe enemies ofhis country,
covers his face witlr hishands,.' that he may
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not be tempted, andprefers death to what he
considers dishonour.

The subject is undoubtedly fine, and the
picture has 'many merits; but it is impossi­
ble, in lookirig at any 'picture, the moral of
which is intended to convey an abhorrence of
French dominion in Spain, not to feel that we
cannot give our sympathy to it; and the same
feeling has led me, in walking over those fields
of battle that have beenfields of glory for

~ ' England and Spain, to ask "where are the
..............--- ftuits" 1 Theyare nowhere to be found ; the
""---purcliase-money was (he blood and treasure

O a p - ,..
of EngIand: and wna~aid tney; ll,uréhase 1-_ -.le
the deeper aegradation of Spain.
DR~hat part of the gallery which is appro~

priated to the 1talian schools, l .shall pass
over almost without notice ; not because there
is nothing in it worthy of being mentioned,
but because 1 could hope t~ add nothing to
what is already universally known of the cha­
racter of the great 1talian masters, In -the
Italian .saloons, there aremany .copies, and
many re-touched pictures ; but there are also
a considerable number of sterling composi­
tions. Guido, Andrea del Sarto, 'Giordano,
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Guercino, 'Leonardo da Vinci, Bassano, 'Alex­
ander Veronese, Sachi, Salvator Rosa, Tinto­
retto, 'I'itian, and Raphael, all contribute of'
their abundance. The most remarkableof
these pictures, · is the portrait .of Mona. Lisa,
a lady of incomparable b éauty, and the wife
of Francisco Giocondo, a gentleman oí Flo­
rence. : This picture cost 180,000 reals.
.' , In the ..saloon ..dedicated toothe .Flemish,
Germán, and French schools, ' there are also
sorne fine originals; particularly, two Claudes;

___ a Bacchanalian piece, .of · Nicholas Poussin, .
remarkable for othe excellence of its design,
and oits 'inimit( ble ' harmoriy ; q. " 'David i ana
o-oliah," ,iilso ; by ' N. Poussin; . and · H The

UNTR D W<:Ioration oí the Angels and the Shepherds,"
by Mengs. ,. , . .

,"·.To .be admitted totheSala -Reseruada, re­
quites an order from the Director of the insti­
tution ; but this is always politely given upon
application. Iripassing to the Sala Reser­
vada, the visitoris -conducted through a large
apartment, inwhich a picture .of 'the King's
landing at Cadiz occupies one of the walls.
The painting contains '.upwards of twenty
figures as large as life,-all portraits : ~ this



248 SPAIN IN 1830.

JU1U1\ nt

room is a favourite lounge of his majesty, who,
it is said, contemplates with much compla­
cency; °the .picture that records his restoration.
In this .Hall, the attentio~ is .speedily with­
drawn from the picture, by two tables, .that
well merit admiration, At a Iittl é distance, .
they appear like exquisiteflower-pieces, paint­
ed on glass,- but upon .approaching, yon dis~ .

cover . that they are .of marble; the ground
black; : and the .fíowers Mosaic. ;00.Upwards of

___- __eighty.different flowers are represented ': and,
. among the marbles oí Spairi and her late colo­

....-_- hies; is found every variety oí colour necessary
to give perfect frGtliJWt tllg r'eRr~1~fatio~~a y G~nera'if

In the Sala Reservada are hvo ~~' Sleeping
~enuse~," .by Titian, both too good tobe seen
by every one ; "Adaro and Eve," by Rubens;
and .eight other pictures, .by the same master.
An excellént Tintoretto, " Andromedaand Per­
seus," by~itian;'" The 'I'hree.Graces," by
Albano ; . and two delightful compositions of
Breughel, in which trees, -. flowers, nymphs,
and fountains, are charmingly mingled. ..

In the Hall oí Statuary, 1 found .tablesquite
equal in workmanship to thosein .the king's
apartment, but in valúe, far exceeding them,
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One represented a landscape, another a rna­
rine view-s-and the effect was produced,not
merely by marbles, .but -also by innumerable
precious stones, especialIyemeralds and sap.;.
phires; these : tables were executed by a

Spanish workman, about . fifty years ago,
Several .good .statues-adorn the Hall; and it

seems too me, that .the state of modern 'sculp­
ture.in 'Spain, is more promising than that of'
itspainting. .A '" Venus,'~ · by .Alvarez," and

. another, by Gines, are both excellent. There
____ is also, connected with this Hall.u workshop, .

......._.....:c:::,.::alIea the Hall ofRestoration; .there, many
artists were employedtin]repairingctlíe. ravagesy Géne a', e
of time. ." Venuses lay on tHe grolin <f without
aums; (and,Graces without noses. An Apello
was getting fitted with a new foot ; - and a

Calliope with another knee.
. . There are two public days in the week, upon

which all .have access to the galleries ; but 1
had permission togoat any .time, ·and very
frequently availed myself of it ;'most fre­
quently .upon the-d áysthat were not publico
1 .generally _.saw a .considerable number .of

artists engaged in copying; · and aH, in the

galleries .allotted to the Italiarl masters. Op-
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portunity must notbe confounded with en­
couragement. The artistsof Spain haya suffi­
cient opportunities, but there is no encotirage­
ment; and both are needed, that the fine arts
in a 'country may be flourishing . . Spain, as

well as Italy, produced her great painters
when theart was considered necessary, and

was therefore encouraged; when the :adorn­

ment of the temples of religion was deemed
essential; .and when the different ·orders of

friars, perceiving the effect of'externals upon .
the 'minds of the people, vied with each other .

....-_--..:.:in multiplying these helps to devotion.
. , ~nother building~ aeaicateUIto tlie rec'ep'-Genera It

tion of works qotli or nature and of art, is the

Cabinet of Natural History. - The public -gal-
Ieries are allotted to mineralogy chiefly ; in
which department, . the specimens are " nu­
merous, and many of them fine. 1 particu­
larly remarked the .very fine specimens of

native gold ; but aboye all, the extraordinary

number and beautyof the precious stones, in

which, Lbelieve; the cabinetof Madrid excels

every other in Europe, 1 noticed.nearly forty
emeralds upon one piece of rock, , many of
them of great size, andalmost all of the purest
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quality. Thespecimens of erystal.and of sul­
phur are also numerous ,and fine; but th~

native marbles are perhaps the most interest­
ing of all, ,1 counted no fewer than two hun­

dredand seven different kinds. Other saloons

in thebuilding are appropriated to Conchology
and Zoology, in whích the most perfeet de­
partmen~ .is considered to be that of the But­
terflies.
", ' Bu1.the Salas Reservadas are more interest­

ing than the public rooms. One of the Salas
........_ isentirely filled with precious stones, and

..._ .....;,v..,;;.essels made of them ; .it would almostfill a

volurñefo enumerate thE(. riches eontflil1e<b.in I General f

this Hall. " In tlie ,Iaweli'par:t of thebuilding,
also a Sala Reservada, is the Hall of Pictures ;
and here 'are preserved sorne of the choicest

specimens of Murillo's pencil. '1 could not

understand why these, and otber pictures .in
this Hall, are not deposited in the great ipic..
ture gallery ; .the more exquisite.they are. ithe
better reason there seems to be for increasing
the ,facilities for seeing them,-, especially as
there is nothing in any of these picturesim..

proper to meet the public eye; the only excuse
for a Sala Reservada.
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.Among the paintings here, is tha't exquisite

one oí Murillo, " Santa .Isabella Queen of Por­
tugal,' curing the -sick and wounded," which 1 .
havealready notic édIn the memoir of'Mu­
rillo. 'Anotber in : tbis Hall, . which ranks

among the highest of Murillo's productions,
and which is less known than ' so~e othersof .

his 'works, is ." .the Patrician's Dream." ..A 1

Roman noble asleep, is supposed to havea
vision, in .which a celestial message commands
the building 'oí a temple. .~ .The Patrician is

seen buried in deep sleep, ' and an ángel is
near, pointing to a single -column.: Theco­
louring in tlíis pictur~f~ is3lexqüisite; and a roen
spirit .of th éinosf pe~fect repose is tnrown' over .

J ·nT the whole composition. In the sanie Hall hangs
the :companion to this picture; in which ~the

Patrician is seen recounting his dream to the
Pope. · .·

1;\. ~, Mary Magdalen Penitent," by Murillo,

and .a .' St. .Geronimo," by Españoletto, are

also found here; butone of the mostextraor­

dinary pictures 1 have seen in Spain, is pre­

served in thisSola; it is by Antonio de Pereda,

and is called "the Desengaño de la Vida,';'
which cannot be literally translated into Eng-
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lish, but which means "the Discovery thatLife

is an .lniposture." A,Caballero, about thirty
years of age, handsome and graceful, is repre­
sented asleep, and around him are seen all those

things in which he has found enjoyment. ,Upon

one table líe heaps.of gold, books,globes, and
implements of . study; 'upon ancther are the
wrecks of a feast; .musical ,instrtiments' are '

,scattered here and there ; .magnificent mirrors
and :paintings adorn the . walls; and on the

, floor líes..ajewel-box, which has dropped from

--- the hand thaf hangs over the couch where he
reclines; and a miniature ofa beautiful:woman
has faHen :out :Jf· it1 ,.· n.Bufin~the air~opposite ., Generarfe
'to the sleeper; :is seerr tlie ,vision of an anget
wl1o HolUs a ';scroll, with certain words in-

, scribed upon it~which the painter has left for

the imagination to 'deeipher, and which lnay
be naturally interpreted, "Let all 'pass,-'
eternity lies beyond ;"and the coun.tenance 'of
the sleepirig figure .shews not only that.he sees
a vision.s--but there is somethingin it so 'placíd,
soresigned, that it seems to express ·an :acqui­
escence in the adviceof the angeI,-"Yes, 'itis
'all á cheat." " .
.: '1' have perhaps dwelt too long upon this
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picture ; but 1 was strongly impressed with its
excellence, both in design and execution.
. There are 'few private collections of great
vaIue in Madrid. Those of'theDukéof Liria,
and óf the Duke of Medina Cceli, are the best.
The former .of these collections adjoins the
duke's palace in the Plaza de iu«, and having
earried an introductory letter to his Grace from
the Marquesa de Montemar, the duke didme
honour to accompany me round th,e gallery.
1 found threegood Murillosc-s-" St, Roch,"

~-<, Santa Teresa," and "MurillO's .80n,"- ; the

.......--latter only' in his best style; several pictures,
, which mal~r ~9.~Ll[,o'tnb~ 1;ál~atb'PRg~~'s ;Generalífe

but generalTy believ~d tooe original~- two of
JUl1T1\ DI Rl1R ulJens : a "Battle of the Amazons ;" .and

"Ruhen'sWives,"-the latter in his best man­
ner ; "Adam and Eve chased 'out oí Para­
dise," byPaul Veronese, in all the grace and
sweetness ,oí that esteemed master ;" A:'Holy
Famíly," -by Gaspar Poussin; thtee land­

scapes, . by Nicholas Poussin; a charming

portrait oí Mengs, by himself ; two 01" .three
delightful gems of Berghemrfull-of beauty
and repose; three Titians, " A HolyFamily,"
the femalehead singularly beautiful·;H8t.
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J ohn in the Wilderness," a picture of great
riehness and finish; and ({ A Boy playing

with a Lion ;" a "Venus," by Brencino; two
Canalettos, but neither of thern in his best
style; "The Children of Velasquez," by Ve­
lasquez ; and " A Holy Family," by Perucini,
the well known elécc of Raphael,-for which
the present possessor paid 10,000 sequins.

The Duke of Liria's gallery also contains
sorne statuary; a Venus, by Alvarez, the
Spanish Canova; and the other of the Duke

t e same seulptor. The Duke of Liria,
t n t himself a great connoisseur in

the fine a ts, is their liberal patron, which i
bet r. The chapel in the Duke's house con­
tains om good fresco, by Antonio allione
de Torino, a very promising Spanish painter,
but who, by his bad conduct, was forced to
exiIe himself, and who lateIy died in Franee.

The eollection of ancient arrnour in the re­
sidence of the Duke of edina Ccela, is more
interesting than his pictures. It contains,
among other things, the armour of Gonsalva
de Cordova. The Duke of Medina Creli pos­
sesses immense revenues; but, like the greater
number of the grandee in 1 pain, he i en-
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cumbered with debt, being robbed by those
to whom he has delegated the management of
his .property. 1t is a certain fact, that several
of the Spanish nobles whose property Hes in
Andalusia; and other southernprovinces, have
never seen their own estates .

. The Iover of pictures will be disappointed
in his search among the churches and con­
vents of Madrid. ' The collegiate church of
San Isidro ,.contains the greatest number; but
they arenot ,of first-rate .excellence , and this

~-church, as .well as all theothers in Madrid,
....-__areso dark, that it is impossible .to obtaina

proper view: Cof an~ thingt:whic ll ~tlleYGcontain. Genera l i fE

The churdh o:6SSan ÍsidrB' is not worthy of

JUl1TR nI Rn being¡ the metropolitan church, The interior
Is in' t~e ornate taste of .the Jesuits, to whom
it formerly belonged; but it has taken a higher
rank since the realbody of the patron saint
of Madrid, and the ashes of Santa Mariadela
Cabeza,have been depositedwithin its walls.
There .are, however, sorne. pictures : 'ilJ';Jhj~

church which, with a favourable light.ureworth
visiting. ' Arnong thebest are" .the Oonver­
sion of Sto Paul,"and " San Francisco:Xavier .
baptizing the Indians," by Jordan ; a Ohrist,
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by Morales ; another Baptism of'the ,Ipdians, ·
by j ordan ; and several others of Cano, Coello,

and Palomino, In one of ~h~ ehapels are two , ­
urns, wherein are deposited the ashes of V~­
lardey Daoiz, and the ..other vietims ,of' the

. 2~ of May, 1808, in ~emory, as ii ;is recorde?,
of "t~e glorious insurrection of Spain." , . ' .

The church of San S~ivador is only interest- ,
ing' as containing the tomb oí Calderon; that
of Santa Maria ' is honoured by being the de-o
positoryof the miraculous image of our lady

of Alumeda. .San Gines has a Christ by. :. . .

Cano, and the Annunciation by Jordan. . San-

tiago contains two or three pictures by Jordan; G . . I'~
and San Anto~hi de Fl¿FicikbJ1ast~br. ~~9r~fJbr¿ a y enera 1 e

. ~ . . . ~ . . . " '..

Ey GQy;a. ,This limited interest is all that the

cli~rclles of Madrid possess.
.Among the sixty-eight convents ~n Madrid,

few possess great interest from the treasures
of artwhichthey contain. . .1t is in Seville,
and in the "other cities .of the south, that ,t4e
convenís .offer the ehiefest attractions ,to ,the

lovers pf painting. . '
The .greatest .and the rich,est .among the

convents of Madrid, is .Las .Salesas. ,' It .was
VOL. [. ' . ' s
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founded by ' Ferdinand ' the VIth~~ - and 'is
adorned witha' profusión ofthe'most beautiful
marbles atid ,porphyrieaof 'Cuenca and'Gra­
na"da~ ' :1 ,' 'noticéd:, several columna of'green
marble, upwards ofsixteenfeet high, and each '
of one piece, : ' Both in thechúrch of thecon-'

vent, and' 'in its "sacristy, there ate' somegood'
pictüres ; and a ,fine l11arb le monument, raised
bycommandof Charles nt: tothe memoryof
the founder; ,does credit' 'tothe :taste of" Frart!:J
cisco Sabatini, ,who designed it; and to 'the

--- powers oí Francisco Gutierrez, who ' executed
it. The morning service in ,the churchof thls
convent is 'enchanting; the 'uühs; all of noble

r I f L

family, and wénedubated~~chrefly¡ inthe same

JUl1T R'Uconvent~ ~seerirtohave' IíHld~ ;·núl.sic a pi'i~ciPa.l

study. 1 have never heard an organ touched
with so delicate-a hand, as ' in ' the Oonven to
delasSalesa's. :" ': !

" The church oí the Convent 'de .'la Encarna-'
cion, also a ' female convent of bare-fóoted
Augustins, contains beautiful niarbles, and
sorne pictures perhaps worth a' visit, by Cas­
tillo, Bartolomé, Roman.iand Gre'co. ;

The Franciscan convent is worth visiting,
only on account of its great extent; it contains
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terr. éourts, andoQormitories' for: two-hundred: .

monks. : Every where.theFranciscans -are·the
most .. .numerous.: '0; It :is:- 'said -of'<Cirillo¡ .the

chief, ' or .general.i as he .iacalled, oftlie Fran­
ciscan 'drder;~he .who : is-now..exiled from

Madrid;-that ~'hé j , "bóasted: ;ofi ~ :his' " 'power vof
, pu tting BO,000 'meo'under arrns: i a i force almost

équal' tothe .king's. . .The .headof the-Francis­
can.order used xformerly ' té> .reside ihi'rRoIIÍé;
but the présentoheadihas madevchoíce -oí

Spain.
~he cónvent .of-.Santa.'Isabel·was :r9bbed 'by:

the French of many choice works oí Españc-
~--lettó; o °b u t: it still' possesses~'some pictul'es :"by¡ a I Generahfe

Cerezo, Crello; .and! ·otners:-·'tlíesoearé": in ' the J . "

ChUTChi of .'the ~ :convent;' but -it .is said :thát
there ' arer.others .in .the' .interior.: which it. is

diffícult, if not -impossible, :tú see. . There. can­
not.be .a doubt; that among the manyhundred
convents' inSpain; in ' theinterior' of'.many.of .
which nb manhas everbeéni-t-no-oneiat all
eventsrwhose objectvhas : beeri: to -'search for
pictures~-there .are 'hiddenj manyproductions
of" the first: masters. > These mayohave come

into '-their; ' possession iri rriany .ways; " they
s 2'
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,mayhave been the .individual property of dis­
tinguished persons previous to taking the veil ;
they may have been bequeathed to the convent
by the founder ; the gift of the painters them­
selves; or offerings of the devoutr but it is
certain, that pictures of value and merit are
shut up in convents. L.I am acquainted with a

gentleman at Seville, who .himself'purchased
"Joseph's Dream," by Juanes, and a portrait
by Giordano, from the abbess of the. Domi-
nican convent at Seville,-' who sold them in
order to purchase certain ornaments for one of

._-_ the altars.
The convent of Sap':l]?asqual was, pr.evi~us] e a'

to the FrencHinvasion, the richest in 'paintings

of anY.' of the convents or monasteries inMa-

dr~d. .1t possessed the compositions of'Van
Dyk, Veronese,Titian,. Da Vinci, .J ordan,
andomany other emi!1~ntpainters. The greater.
number of these have been removed ; . but there

are still several left, that well repay the .trou-
. '

ble of a visit to the church oí the .convent.

There is the "Taking .of Christ in the Gar­
den," by: Van Dyk; a ,"Conception," by

.E spafioletto ; ~'St. Francis in ~rayer,"by

Veronese; and ,one ' or two others' by' Espa-
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ñoletto. "Several more valuable tha'n these, '
among ·the 'rest; "' J acob Blessing hi~ Sons,"
by Guercino, have been removed {roro the '

chnr~h "into the interior; but 'the porter in­
formed me, that itwas intended shortly to '

restore them again to the different chapels í'u"
the convent church. ' 'I'hese ',pahitin'gs were
bequeathed to this convent by its' founder,
the Duke de Medina y AÍmiianté de'Oastilla ;
affording 'another 'example of the manner in

which pictures may come into the possession
of nUDS. ' .

, ~liere' isreason to believe' that in the con":...---
vent of Santa ~éi-esa also,.. tliere are1pai~"tings::l

oEvalué. ", During toe time o~ the scarcity in
Madrid, several pictures that used .10' 'adorn
the church ,'oí" the convent, were 'openiy sold;

andthese háv~'sin'ce been replaced byothers,-'
several of them, works oí merit, which 'could

not have come from any other quarter than
. the interiorof the 'convent o But in thechurch,
tliere is yet preserved a picture of great beauty
and vahie : tbis is a eopy oí"the ",Transfigura­
tion -of Raphael/~'by Julio ' Romano ; one of
thé ' most successful 'disciples :"of 'that great

, master; This picture, also, was left to the '

i
J

General te
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convent byits .founderythe Prince .Astillano,
_under. the : condition -,that it, should .never be

• • •• . • • ~ . , ' . • .~ • • - • ' - . " - 1.. - 1

partedwith. .
. : The.only .oth~~ .conventsworth visitingvare
the '..Las..Salesas :,N uevas, .which .contains a
Crucifixión .. of :.(jreco; .and .Las .Descalzas
Reales, inwhich.will be found- a good statue

.ofthe Infanta.DoñaJuana, daughterof.Oharles

y., :from:.th~ hand .ofPompeyo .Leoni. :
. lregret muchthatLwas.notable .to seethe

palace with.so .much ..attention.as .i t deserves.
1 delayed from time to otime making ,any¡ap­
p1ic~tion for admission; :apd in the meanwhile,

,tll~ .situatió ú.o~.tlie '; 911eep .oringing.c.the .co~:ut ~n 2 f

from }~aG-ranja two:wpn,t}is sooner itlian usual,

JUnU\ D J\nD~he ; Ralace:was o~.ly .to.be.seen at.short .inter-
vals; when, the L king-;~pq}queen Ieft j it ; ,;and .as

the .hour, pf ;~1l.~. , ¡8ortie: :W'~s 'JHlcertain" the in­
.t~l'v:aJ J~~t:we~lI'f obtaining,.the ~ order, ;and.,their
majesties-return, ;wa~; yef;y Jlll1~t~d .

.':,~trhe , new ¡.pal~~e, .although buta .small part

pf~4e¡o.dg~~aJ\pl~n,j.~ .nevertheless.one ofthe
.most .magnjficentinEum pa..' Itwaa.begun.in
.the .year JZ,37·;and.. ,wa.s -builtunder. the, direc­

~t~911 ,of.Don .,Juan..Bautista ~ .Saquete, .the dis­
: ~ iple; of". Jubarra . ~ .:It is.a square. , each front
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being 470 .feet .inTength, .and 100 .feet in

height; :a balustrade. r~t:ls : round the .whole,

to hid~ .the leadenroof and the walls a~e re­
lieved and adorned by innumerable .columna
andpilasters. , r he .interiorof .~he palacecor­
responds with its extemalmagnificence ; every
thing within .it, js of.the .,P.19st costly and .most

· f;'~mpt.u~us...kind, . 1J~sp~~king the habitation,of
monarchs who once: owned the-riches:oí haIf. .. , . ( " : . " .' . . " .~ . - ,. _ . .

the world, ~ .rrhe .paint ingahaye-be enrnost ly

removed to :the , g~H~ry; buf sorne yet remain ;

partiqularl Y :'J' ,~ll~ .J~ape of'Proserpine," .and
sorne others, by Reubens; "a Magdalen,"

and sorne other~, . ~y¡ MaR D!l~;d seeYer~laexJra '

guisite paintings,Nb~J Méngs ; an tlamong
others, "TheAgony in the Garden;" two

Cattlepieces, by VeIasquez; and several
charming pictures, by Tintoretto, Carló Ma- '

ratti, .and Andrea Vacare. The ceilings also,

by Bayeu, Velasquez, and Mengs, may well
excite admiration. In the apartments of the '
Infantes likewise, 1 understand there are sorne
valuable paintings; but these, 1 hadonot an
opportunity of seeing. The great license that
is allowed the public, has sometimes surprised

me. The royal apartments are of course

Generaü

i ,
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guarded ; but any iperson may walk up ilie '
stairs; and along all the ~eorridors, 'and' even
through the ante-rooms without being once' '
questioned, ' . . ;, ' ,"

" In tbe neighbourhood .of'the palace, 'is the ,

royal arrnoury, which contains many ancient '

relics; among others, ' the arms er Ferdinand
, and Isabella, of Cha·rlesV., o( King Chico;

the 'last of the Moorisb kings; and of several '

kings and warriors.c-cthose hardly-used Ame~

ricans, ' who took the Spaniards for gods, and

found them worse savages than themselves.
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P. : Mq. tl]enral ae la/\Iham ra y. Gene alife
A ,prie~t"vitli.. whom I was acq~ainted in
Mi:ldrid, telling me one day, ··that he .had

thoughts' of going to London ~r Paris, to print

an E~glish and Spanish Grammaryand a Ger~' .

man and Spanish Grammar, which he h~d .

written; 1 ;asked him why he did ~ot · print .
them in·Madrid,' since they were intended for
the ú~~ of bis o~'n couritrymen.c--especially as
they c~uld contain nothing:. politícal? His
answer was; that nothing was so difficult as
to obtain 'a li~ense to publish .~ book, even :

although 1t' contained no 'allusion to politics : .
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and "the better the book," said he, "the

more difficult it is ro obtain a license, and the

more dangerous to publish; because Govern­

ment does not wish to encourage writing, or

even thinkingvupon .~l~Y , subject : and the
publication of a good book sets men a-think-
. "mg,

This comprehensive reply explains, pretty

nearly, the prese~1t state of literature in Spain;

judging.of it by.the numberand merit of pub-
lished >vorks : . '. "
. ,T he 'DlitllQer. of books published, from 1820

to ' 1 823 ~ ' was very considerable, ':. The energy

......--then conllnun~c;;t~ed ,rto' ~et,ttrs ' fffoln '~the t,re-y Generallt
moval of almost aH res triction, was e~tl'aordi-

" • ~ • • • - • • I • •

. n~~~: ~o?~s upon .aIl _~ubjects ,i~:~~~ed from the
press; iind the bestproof, perhaps, that can
1?~, given, th.at .many of ~ th~se . w~r~ .bqok~ · ~(

. . . .,. I . . . 1 • . . . :, ' . • .. ~ .' , . ' • • 4 • • •

talent, .is, .that most oí .them -are..now prohi-
- • • ,¡ • . " t ~~ _ . . . -,: . . . .• . - . - . .

bited, ~iteratQre,. howevervthen received .aIl.

impetus.iwhich still .~~nti~ues. :~~. .sornedegree
to affect .it, notwithstanding .the difficultiesto
he overcome : for :.t here ,js .a .considerably

g~eat~~ ;l~umper: ;?f books puqlis,he~ ;~ow,;. than
previous to the revolutionrund noreasonable

doubt can be ,en tertained, that anotherrernoval
• ~. . ' • - . j' • , _ • • t " • ._ . . " . ' . .; , ' . . , . .'





268 , SPAIN IN 1830.

JUl1T

exertion.But there is yet another : men are
afraid'to read, as wellas to write; and the
sale of a work is therefore insecure. . Book­
sellers do not care toventure upon 'the publi­
catión without sorne guarantee ; , theconse": ,
qu énce ,oí which is, ' tbat almostevery book
published 'in Spain, is published by subscrip- '
tion, or in numbers, or both in numbers and
by .subscription; by either of which modes
the .risk is fes'sened. ' Wlult should we say in

, England of bills posted about the streets, an­
nouncing a .new novel to be published bysub­
sbriptiou', , and . in 'numbers 1 ' Yet 1 sáw 'an......._-
an'nouncement of this kind', of al .novel to be
called El Dis~i~ulaaor-' the Disseml>ler. " But ­
the greatér number of books at present pub­
líshed in' Spain, are tr~nslations from French
and English, ada'pted, 'of course, tothe Spa­
ni~h'censorsliip.' 1 noticedfhe following an­
no úncements, by bills posted on thewalls :-' ,
" 'Universal ' History," from 'the .F rench, in
nurnbers : "the" History of Spain,', a new

edition, in numbers: ' " 'tlíe History of 'Spa-'
nish America," an originalwork, in numbers.
This manuscript ':1 should think ' inU-st have
been sadly carveci'.TheO:follo,ving were an-
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. nounced by subscription :-." Selections from
French _and EngIish Literature.;" ',' Church

_History;" "Chateaubriand's Holy Land ;"
"t~e History of the Administration of Lord
North,". a singular enough choice; -" the His­
tory of the English Regicides;" "the Works
of' .Fenelon ;" a new edition of ." Gil BIas; "
~' Evelina;" and while 1 was in Madridv .pro-

_posals were circulated for pubIishing by sub­
scription, and in numbers, the whole prose

_works of Sir Walter Scott. 1 heard of one
voljnninous, and rather important work, about

....__to be Rublishe_d .by a society called " the Aca-

demy':ot Histonr,'oYiz·']la]~a" the ip~cr~ptip~sy' Gene alife
in Greek aun ~atin, now extant, throug~out

SHain.~' The .Arabic inscriptions are. not in-
cluded in the work, these being already col­
lected and printed.

Although the Spanish government endea­
voursby eyery~ means to repress ' intelligenc.e,
and thwart the progress of knowledge, there
is _no lack oí. hooks in Spain, . to those 'w~o

will, and dare to read them. This is indeed
doneunder ..therose; but it is done. There
are two libraries in Madrid, which contain the
best French authors; and persons who are
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knownito theIibrarianjior recomrnended-to
him; .may obtain .almost anyprohibited book.
1 .liad .personal..proofr' of :this. : , Sitting -.orié
morning with a:-ladY'éO"nneétédl\V~th' tlie royal;'
ist 'party,' buta ' wo~an l of .veryliberal'víews;
arid one of 't he few blue-stockings of 'Madrid;

Lwas compassionating the situátion ~ 'of .thoso
who, . Iike herself,. ' were .lovers ; of .literat úre;

but who were .deniedthe:means .of'.gratifying

their taste.. The lady assured' me-she liad' no
need oí my. .compassi ón .uponvthis' score, .for
thafshe'might .have.iany 'F rénch .author she
chose" .and .many Eriglish 'authors. tfrom-the......._-
liDrarY-of.~~ I 1\.nd .wheriiíl expréssedr éorne . Ge 1

surprise at .tlíis" she 'Hesiréti- Die,'to n~upori

JUNT D 1\ any celebratedrbooks .rthat .occurred tto 'me,
and they.shouldbe.putrintorny hands in less
than half an hour. 1 chose accordinglyj-and
in ten: minutes, 1::had . in-rny hands a.Paris
edition iof : :" the ' S.ocial Compact," 'aud the

Basil edition of "Gibbon's HistoricalWork."
Books; therefore.vmaybe . had ;'.' but 'persons
are afraid tó. have.and to read themi , .. " ,.' .::

. A:,considerable .numberofprohibited books
slip intocirculation.at.the .time ',óf t lie fair. .' ¡.

was then .:in .Madridu. and ispent al fewhours

. . . . . '.. .. .".~. . " ", . :
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each day strolling among the booths and
stalls, and talking with the vendors of goods.
Every kind of article is exposed at this fair,­

clothes, calicoe , jewellery, toys, hardware,
china, but especially books and pictures. The
books were innumerable; and their high prices
seemed to be an index to a good demand; and
yct 1 thought that, on the last day of the fair,
the shelves were hut little relieved of thei r
burden: probably, however, the book mer­
chants had other copies to replace those that

e soldo The books were oí all descrip­

tio s; t the most numerous class, was theo­
lozical and religiou ; particularly the i es of
s . ts, who ha e al thei r biograp ers, The
ner o t umerous class was history; chiefly
histories connected with Spain and América.

Then followed Spanish plays, and Spanish

novels. After these, Spanish translations
from French and English works. And lastly,
books in foreign languages. Among the Spa­
nish translations from English works, 1 noticed
many copies of Blair's Lectures, Clarissa
Harlowe, and Goldsmith's Roman History.
Among the book in English, 1 observed Bell's

Surgery, the Life of Wellington, and Lady
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Morgan's Italy, whose English dl~ess : had
blinded the eyes of the Inquisitors, who looked
very.scrutinizingly at the stalls. e 1.saw several
copies of Machiavellit-c-a prohibited ~ook, ' 1
believ~,-, and one.'Bible in, 14 ':v:ohimes" wi1:h
notes 'by a.D,ominican.friar, whichI. have no
doubt are suffieient1y curious.
, ,1 questioned the 'book-v:endors,:. as to the
demand, and in what current it ran . .They in­
formed me, that the demand for .religious,bo'~ks
was on the decline; and that the lives of saints. . ,

............_._esReeialIy, were almost unmarketable. Trans-
......._--__lation from French _and English, especially

! the former, '.ánd eveIl! , works in3the Erench Ge
a language, ~ere asMed for; Et líe .CIemand ~~s

n 3:1so large and constant,- for the Spani~h dra­
matists and novels; especially Don Quixotte
andGil ·Blas, which wer~ to ,be 'seen on every
stall, in great numbers, and ofvarious editions.
I opened several copies of Gil Blas, and fou'ud
tl~e title-page invariably in these words,­

" Aventuras de Gil BIas de Santillana, robadas
á España, y adoptadas en Francia por M~Le
Sage ; restituidas á su ' patria y .a su lengua
nativa per un Español zeloso que no sufre se
burlen de 'su nacion.?. This is a point upon

eral e
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which the : Spanish nation is ,very' j~alotis -;

~very educated . person. istoutly maintaining,
that toSpain belongs -the honour of having
produced Gil BIas. It is evident, that in the
dispute between France and Spain, regarding
their respect.ive claiins to Gil Blas.vtheproofs
must be - drawn _from the internal evidence

- afforded by the work itself. The only direct
proofs thatcould ,be ..obtained, .would be the
production of the originalmanuscript. 'I'his
however must lie .upon the French; because

____ ir.: any,: plausible reason exist for supposing,

tllat the Spanish manuscript got into the hands
oí Le Sage, th{ SHanisli manusc'ript oÍ' course1 .. lJe
cannot be producen; - ana , toe Frenclí\ inust
pro Cluceltheir French manuscript. . That this
has never -been -done, seems to afford a primá
facie evidence in favour of the Spanisb claims ;:
espeeially if, as 1 believe .to be -.the case, the
internal evidence be also in 'fav-our of Spain.:
The belief that Gil .BIas is a,French work;
and the work oí Le Sage, -is so uníversal, and
1 feel so perfect a conviction that -this belief is
erroneous, :that 1 carinot allow -thiaopportu­
nityto escape,ofintroducing a sbort digression
upon the subject. . : - , . ;

VOL. 1. T
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. The Spanish .statement-is .this : · t hat Don
Antonio de Solis,awell..known Spanish author,
wrote in 1665 a romance, entitled : '.~ Aventuras
del Bachiller de'Salamanca,·6 Historia de Don
Quer.ub,im de la Ronda ;" thatSolis .could not
publish .this inSpain, ' owing to its containing
many allusions to persons then existing j and
that Hugo, .Marquessof .Lionne, ambassador

· fromFrance at the Spanish court, who was .a
man of'Ietters, purchased.notonly alibrary 'oí

· Spanish poets and dramatists, but also many----.-manuscripts;which wereafterwards seen in
~---the library;ofthe Marquess'sthird .son j.that it ,

is Rnown that tni~lson~ ~uli(td€ 'Uig~m, r.w~~enera"fe
intimately állied in frienasliip witli . M. : Le
Sage; . and by him . the manuscript of' the
Bachelor of Salamanca, ce. Don Querubim de
la Ronda," was- confided to _Le Sage, who
divided 'the work, making from.jt vthe A~d..
ventures oí- Gil BIas,. and othe Bachelor ·.of
Salamanca. .These assertions afford a ' pre-'
sumption; but no more. . At the ~ same ,time, ­
it cannot escape observation, that a complete
refutation of these assertions, or at least of the

result drawn from them, would :be:; thepro--
· duction by the heirs of M. Le Sage, of the
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manuscript, either of GilBlas.. or theBachelor
ofSalamanca: :-But .there ' are- many proofs
drawn from thework .itself, '.strongly support­
ing the presumption afforded by the tale told
bythe Spaniards. ' .Of these T shall: statea
few:-'Ist. There are many French.words .and
phrasea.which do:' not -correspond-with the
usual elegance of Le Sage'sstyle.rand 'which
have the appearance of being literal transla­
tions of Spanish words ,and ·phrases. : 2rid.

___T_here are innumerable Spanishproper names
in :~e Sage's ' work~ and particularly'~mall

villagds, 'oí whichno forei~er could know the
names~:still l ás's their 'geoíftaphical '~ositiójt ' Genpral"fe
3rd. We findin :Gil BIas a variety ofparticular
circumstances,' usages, .and habits, .peculiar to
Spanish provincial life, of which no stranger
could have asufficient knowledge.4th. There
are' 'in Le Sage's work innumerable errors in
names 'oí persons and towns.seeming to .prove,
thaterrors have arisenin copying the Spanish
manuscript. .The proofs of each of these might
extend to a chapter r : none 'of 'them" 'taken
.slngly, amount to much; but when considered
alongwith tbe stcrytold oí the manner in

. T 2
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which the MS. carne into the possession of Le
Sage, unanswered, as it is; '~y the production
of any French manuscript ;:' and along. with
the~cimitiedfact, that severa! of the incidental
stories introduced hito Gil BI~s areto be found
in old Spanish ronla~ces,-, a strong conviction

isproduced, that Gil BIas. is a .Spanish, and

not a French work. .

A strang~ enough answer was madeby the
Count de Neufchateau, member of the French

~ academy, .to the assertion that Le: Sage had
availed .himself of the Spanish manuscript:

......----He said, Le Sage wouId not 'have .'taken to

himself .the ineh t of. na~ing w:ritten .Gil .Bí~s,
if the work had been composed from the manu­
scriptlof ~nother; and the reason .he gives for
his confidence in Le Sage's honour .is..that he
did .not hesitate :to acknowledge his .other
plagiarisms. .,. H e acknowledged that he .took

fromSpanish authors "theNewAdv:entures of

Don Qu.ixotte," , published by him in 1735;

" The Devil upon Two Sticks," .published in
1732 ; ." The Adventures of Guzmán .de .AI-;

.farache," published in :I707; "TheLife.and
Doings of Estavanillo Gonzalez,' published in
1734; and " The Bachelor of Salamanca," pub-
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lished in 1738. What the force 'of 'this ~ argu-'
ment is.TIeave the reader tojudge. :

But toreturn from this digression, Prívate
literaryassociations are out of the question in .
Spain': -'several 'were 'set on .foot in' 1821':22;

but aft ér the~ return of the king; any thing of
this kind was known 'to be so.'obnoxious, that
these .societies dissolved themselves; .with óut
waiting 'Jor 'any expresa orderfo :that . éffect,' '
Two 'public institutions only. rconnected with
Iiteratureyexist at 'present , Like every other

institution 'inSpain, they are Real, aúd there­

fore urider the surveillance of 'government ;-'

tli~ir llames' <~r~; ~'o~h~, Jtpy:al.~SHani~~ 4Jc~-y Gene ali
demy ,'.~ and:" The Ro~al !Academ~ off!Ilstory ."
The: object of thé first of these,' is to perfect
tlie Castilian. language ; :and witli this view

they have .published .two excellent works; a

Dictionary and a Grammar, besides a treatise

on Ortbography, and severalsmaller writings.
The .. object of the 'Academy of'History is t ó
separate truth from falsehoodin the history ,of
Spain; andtocollect 'all that may tbrow light
upon" theancientand modern history, as well
as 'geography, of that country. · • This society

has published an excel1ent Geographical Die-
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tionary. iwhlch has gone -through severa1 edi­
tions; and is now on:theeve of.publishing the
collection ofInscriptions 'which 1 have already
mentioned, accompaniedby notes.. · ,'.',

'I'here is nowant oí publicand valuable
libraries "in Spain,particularly . in Madrid.
Thetwo ·principal. ofthese. r-are tbe Royal
Library, and .the Royal Library of San Isidro.
The former, founded .by Philip V., was en­
riched "in the reign of Charles ' 111. by ' the
accession of the 'Iibraryof the cardinal Arquin-

~-to, purchased in Rome; andoin the reignof
his successor, : .Charles IV.;by·.several -other......._.-.
li1iraries';an~ ~owamo~ntsto 200,009Yolumes~Generenf
The Royal tibrary;· al~o eontains many valu-
able manuscripts, 'par ticularly .Arabic j and a
rich collection oí:coinsand medals, illustrative
of'.Spanish history; ...The Spanishpress has
produced sorne .fine. specimens : of printing,
which are preservad in this Iibrary, 'particu­
larly Don Quixotte and Sallust, both from the
press .of .I barra. .. Besides thé library of San

Isidro, which contains 'about 60,000.volumes,
there are sorné excellent libraries ,in :the pos­
session :oí prívate .. persons,particularly the
Duke ·oí- Osuna, the Dukeof Infantado, and
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the Dukeof Medina Cceli: the latterof. these
was formerly open -to the public; but . so
great public spiritedness looking too much like
liberalism, it is now closed.

1 have already spoken 'of ' the obstacles
thrown .in the wayof knowledge, by the re;'
gulations .respecting the schools and acade­
mies;' and the fetters .thrown upon education
of'.every kirid: these chiefly affect the rising
generation ;but ;1 may mention. . as . another
cause of the backward state of lit'erature ' in
Spain, tIte toneof Spanisñ society. .Every Spanish
house has its tertulia; and everyman, woman,...-_-
girl, "and boy, is amember ofuone tertulia or . nt:- a

• • , t. I e e
another. " Toe ·introductioIlJ · to the 'tertulia
'begins at a very.early age, : 1- have seen boys
wli ó, in any other country, would have been
in aschool-room, or at play, ' present them­
selves regularly at the tertulia, and throwing
off :the character of .boys, ..act. the part oí
grown-up men. . .':This .necessity of'resorting
everynight. toothetertulia, not only interferes
greatly with habits of study, by ,employing
much 'valuablé ·",time,- but ' 'the .preparatory
education for the tertulia, if 1 may so express
myself, is .of themost: ,unimproving , kind·.
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The foundation ofthe tertuliais gallantry,-'
here itis that the: Spanish woman, after '
having reaped a: harvest of admiration on the
Prado, retires to receive that vnearer homage
whichIs prized still higher; and here it is
that the Spaniardmakeshis prelude to future
eonquest. ' Gallantry is the business of"every
Spaniard's life; his object in frequenting the
tertulia, is to practise it ;and' his principal
study, therefore, is that frivolous and gallant
conversation that is essential inthe .first place

~-to' captivate the .attention of the ' Spanish
woman . . The Spanish ladies, 'with all their,----

, ,agreeable ~fi~ i and.j ra;ffapi}it~, l¿arehjgn.9r~ilt GeneralífE
a almost.beyona bél iéf ;. and in a countny where,

JUl1U\ nt J\T1 ID9re .than a11Y other in Europe, the society is
mixed,-the extreme ignorance:of the female
sex, and the channel intowhich .conversation
.must necessarily run every evening of 'every

" day ·throughout ·the year, cannot fail to have
its effect upon the mind, and to act as a draw­
back upon the desire of knowledge, and lite- .
rary distinction. ·

1 understand that female education begins
to improverand that besides embroidery and

.music, a -Httle- history and geography are now '
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taught inthe schools, butnot in the.convents;
. so that the highest.classes, whoare .mostly

educated in the convents, are worse educated
than the middle classes. While in .Madrid;
l ·had the pleasure of'.being conducted to a
girl's Laneastrian school by . its directress;
Donna Hurtado.de Mendoza, a lady every way
worthy oí the trust. During .the .time of. the
constitution, there were also two Laneastrian
sehools for boys; but these were suppressed
UpOl1 the return of the king.who was 'prevailed
llEon, however, to allow the sehool for girls to .

........---contiriue. In the Laneastrian sehool .there

are at present ,163 pup,iIs; and the'b~ystem .
pursued .is . R recisel~ sirJila19to )ha{\follo.w~'dY Generaüt
in England; .part .of threedays· every week
is aea ieated to instruction in the tenets of
the Roman Catholic faith,

. There isone fact .1 had nearly forgotten to
mention.e-sa fact somewhat _opposed .to the

narrow policy of .the government inits hosti­
litY to the .progress of literary. knowledge.
Eight young men, of promising abilities; were
lately sent by the Spanish government to
different cities to study the variousbranches
of chemistry, with a liberal allowance from
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the public purse ; and his majesty's gilder
was also dispatched to England to. make .in_ O
quiries as 'to the manner oí gilding búttons,
and gilding bronze. :with .an allowance of
18;000 reals; andwith another stipulation as
to a fartherandmuch larger sum, to be put
at hisdisposal for the purchase of secrets.
. In Spain, the education for the liberal pro­

fessions is tedious and strict. . but not ex­
pensive . .' The course of study required of a
barrister ineludes no fewer than thirteen years;
besides a previous knowledge of Latin, in whieh

.--~

the student is examined before entering any

of tlie law .u~iversities. a~he .bran2he~ (p~

study which oecup)f these thirteen ~ears, are,
three xears oí philosophy, which consists of
log'ic,Cphysies, metaphysics, 'and ethics ; and
in the first of these years, the outlines .of
mathematicsare .taught ; but this branch of
study -is' never pursued farther : .after this
course of'philosophy, the theory of Roman
law is entered upon, which occupies two ·
years; one year of Spanish law then follows ;
next, Ecclesiastical law, ' which occupies two
years ; and this is all that is required to take
the degree of bachelor: but rhetoric, theology,

. ....


