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particular juncture to -pIease the Constitu­
tionalists ; andwhile the investigation 1 have
m·entioned ,was·proceeding, :.every: .one .knew
that .his .majestyvdarcdinot -venture upon a

. repetition iofthis. v.ro.vv v» . , : .:.:./ : ;:. ; : .'. . .1:

.' Afew years.agcca .curioua exposé was made
at Oadizv .which, .as 1 am upon the subject of
friars, »1 shallmention in:this 'place.. :1 : There
was.iand .still- is, a banker named .Gargallo;
one of therichest menin Cadiz, 'whose magni-

__~fi_, cent :dwelling-house .is .separated from the

walbofthe Franciscan monasteryonlyby one
.......--small ,Iíousej; andAothis,rhouse..also -belonged.toy Gener,all'fe

' ' . . IVI f' I1 I a u el I 1 e u c. ....1 ,

Sr. ·Gargállo, ·althongh ;i,t:was not 'inhabited. .
Th é masterof.the .house;: who though a. rich

11TR DI Rman;'.1ooked closely into.his -affairs, perceived

that his'.cook's ·bill greatly exceeded the .sum

neeessary...for the -subsistencevof .t he family;
and 'after.bearing this during a considerable
time, í.he atlength.discharged his eook...:: .The
cookapplied.forservice elsewhere; .and 'upori
his ..new ~ . ·rnaster, iapplying -to Gargallo .for '.a
character; ihe refusedtogive one. .alleging.as.a
reason, .the ·dish~nesty: .of his servant ~ ~ the cook
enraged atothis injustice, .and.moresolicitous
- : : '...· i ; ; ~ . ,'o ·, ."" ~ ··I ~ i '· > 'i :' ·M.2· ;" . ,.: . , :, ; ,1',
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to preserve his own good character than that
of thé friars; ' returned to. Gargallo'~ . house,

taking witnesses along with him ; and .aloud in

the court-yard told this story ; that every day
he had carried a hot dinner into the house

. adjoining, where Gargallo's wife anddaughter
entertained a select party of Franciscan friars;

and what was worse still,his 'late master's
money had been expended in thesupport of"
three children and oa riurse,who 'all lived in '
thé .adjoining house, · The truth 'of this story

....-__.:was 'easily put to the test; the three childreri

and a nurse were found in thedhouse, and the G "f
' . a Id d d ene aI e

whole affáir'was b~ought to light. rrhe especial .

favoun of the ladies wasreserved for only two .

oí thefriars : the very reverend father 'Anto- .
nio Sanches de la Camissa; ' 'Sacr ist án Mayor,

was the 'Íavourite · of the wife ;and another,

wliosehame 1 forget, but who was next in

rank to the prior, and 'had formerly been con':'

fessor in Gargal1o's hous é, was the selection of

his daughter, 'I'hese .had the entréeof' Gar­

gallo's .house at aH hours ;and. in,' order to
keep quiet a few others, 'who .were supposed
to bein the secret. : asavoury dinner was pro­
vided ' every day for the self-denying Francis-
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canso Gargallo married bis daughter to anold
apothecary, .at Chiclana, where she now lives

a widow; and he confined 'his wife during two

years in an upperroom in' bis own house; but
she now Iives again 'with her· husban·d.·· 'At

the .first disclosure óf the affair, :he wished to

send both .offenders to the Penitentiary; but
the captain-general of the province interfered,
to -prevent so much publicity in an affair com-

. promising the character of the Franciscans.
No 'notice whatever of this disgraceful trans- .

action was taken in the convento Both' reverend

fathers continned to bear thecharacter of good
. D r ' e t~ l no ~ ~~ . r~ Ge pra ¡fe

FrancIscans; .and douotless re furneCi for a tIme~

to the austerities of t lle or<h~r,-an(l whe~ 1
.w as inCadiz~ one of -them every day accom­

panied ManuellVIunoz, the superior; andCe­
rillo, .who had been banished toSeville, .in an

evening walk. .

But these immoralities of the friars, al­

thou.gh ·some ·such· are -occasionally brought
.to .light, .andalthough .much that exists is

hidden, are .yet far more .rarethan-theimmo­
ralities .of' -t he priests; ·.and, .it .is without

doubt, the greáterimmorality of the clergy,
and the greater belief in that immorality, .

¡.
j
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that are the primary reasons why the influ- ·
ence of the fríars diminishes ,more sIowIy than
that of'fhe priesthood.i ..' ,,' , ' " ! , : ", ~ " -" ' : " . "

Severalother reasons might be given.iwhy
the influence of the friars maintains. itself
better than that of the clergy, in ,the minds

of the people;-especially·the Iower -orders •

one may be stated to 'be, the known austeri­

ties ,practised by sorne 'of tbe orders, parti?u~

larly by the Franciscans, theCapuchins, and
___t~he Oarthusians; another, the -greater alms

given , by the convents than bythe ' f?hurc~ ;
another, the mystery that involves the lives
and .habits gf~he , friars1e-for mystef-y tecom-' Gen ralife
ménds any thing J to the ignorant; and a
fourtH,1 which addresses itself to -all classes,
i~, ~, the , direct ,tax which the support 'of 'the
clergy .imposes: ,',The .friars, .whetber pOOl' 01'

not, have the semblance of poverty ; ~ ~ ,'at :,all

events; :the sources ofi .thein.revenues arenot

seen to fl?w into their treasury; and.although
the nation at large .groans 'under: the weight,
individuals feel no part of it. , , Such are a few

,of the. causes which, in my opinión, operate
,,in supporting the influence of the friars ; and

in diminishing that of the clergy. '
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Comparatively with the rest of Spain, there
is little attention paid to the ceremonials of
religion in Madrid. 1 often strolled into the
churches at all hours; and, excepting at time
of mass, few were to be seen at prayer. One
morning 1 walked into the collegiate church
of .St. Isodro, and found the pulpit occupied
by a priest, who was:.exclaiming, apparently
extempore, and with great vehemence, against
the sin of religious infidelity. St.Tsodro is
the 'principal church of Madrid, and yet I .do

not believe there were.~OO .Iisteners to the
disc~urs~;' and of these at Ieast 'five-~ixths were

~--
, W, 'ome,' n, ~ : : .1í. is~ a-JC,UriO,jI, ~es:p., ectácle ;to,.~ee lt4.~y Generalife
a women all slttIng:mpon ,t)j~ grouna.a , ~a, r.Purqlfe,

11TR DI J\ou;.-!ittle·;roulld· mats. . andeveryfan in .quick
niotion.". .The ;entrance ,of'.a :.stranger vinto a
churchduring jnass. valways. creates a sensa­
tion :.. .a hundred ~y.es , may ,ato.any,,time be
wíthdrawn from. thecontemplation, oí. either
a,preacher or an image, by the slightest pos:"
sible cause, ,
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curiosity to witnessithis extraordinary sacri­

fice ofreason and nature, at the altar ofhigotry
and 'ignorance ; hui"01.found .thegratificá tlon

of .this ~ curiosity ,'more difficult ':than ,'1 had

. imagined. ·Heretics are 'no'welcome guests at

such times; .and during ,the first month ofmy

residence in Madrid, 1 made. two unsuccessful

attempts towitness the .ceremony cof -taking
, the veil l .' 11'fortunately "happened, :however,

that the .priest whom ·1 'had engaged at . my
arrival in Madrid, to speak Spanish, ' and read

Don 'Quixotte 'with me, and with .whom 1

.......__passea 'much ofmy time, was .the offíciating

priest.in 'the 'qonvént .óf, '(3oméndiJdor.as Ide. rdalq- I Genera 't
, traua; .and as 1 hád :.often exp'ressed,' a ~strong

desire :to see' a profession; ' .hecam é one day

o with .. tbe welcome 'intell igence, thatIn : that

"convent, á professionwould take place on othe
Sundaymorningfollowing ;"and as..itwas his
dutv to offíciate on thevoccasion;: andfo ad-

01 • ,

minister the sacramentto .theneweister; he
.had ito inhis powerto gratifymywishes.;,and
to admit me at anearlyhour ': ,o:and :he:a lso 'aH

but promised. ithat after the.ceremonyyI should
be-permitted to see the interior of'. the rcon-

,.vent-e-a privilegeeven greater than the other,
' "1"
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'. The chapelof theconventis separated from
the other apartments by.a wide iron grating-.·
so .wide, .that every thing which -takes place on­
the. otber. side, is seen as distinctly.as ir 'there
was no separationwhatever~ . . 1 placed myself

close .tothis grating someIittletimebefore the .
ceremony commenced. . : : ' ,: ,: : .t : ~ .: : : :. . i . .

. :How rnany .strange, wild, and romantic as~,

sociations .are connected wi th ."taking' the

veil e' The.:romances of ourearlierdays.c--. -the
tales, .that professed' tooreveal the mysteries of
the cloister, .crowdupon ourmemoryr .we see

....-_---...~tailding before us the crea,tures of our imagin­
atioh-s-the iñfíexible l,:dYi rabbess-the' trem- Gene alife
bling nun-s-we ~ear: die .autHoritat ive q üestion,

~nd the .timid .reply-c-we see . the midnight
procession, ;and hear.the..anthem .of .sweet and
holyvoices-e-and a. crowd -ofmysterious .and
half-forgotten dreams .and visions float .:before
us., '.Sorne.of theseearly.visions l had learned

to doubt the reality of,-. .1 hadoalready ·caught

occasional glimpses of those mysterious crea­

tures whoinhabit convent walla.without find­

ing any. .realization .of myvision iof -charms
more than mortal ; 1 had learned :to know
that.nuns grow oldvand that the veil does not
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always shadow.Ioveliness ; '..bu thaving under­

stood .that the victim about .tosacrifice herself

waa.scareelyseventeen.ol dismissed. fromrny
mind alli.the realities : -that warred with my
romantie- illusions, ' and. .recurred .to, the dream

ofmy.. earlierdays.. .:: r. ::: l ' '.: ~ ! : ':~ '. : < .;.: ., s ; • • ',

-,::A.tltbe: hour .appointed.sthe abbess entered
the room -on the·.. other: sidevof the1grating;

aecompanied .by all the .nuns, and ~by; several
ladiescfriends and .relat ives of the.novice. ".S he

entered r.a .moment '~ , after ; '.and, immediately
knelt -down; with :..her face towards the. grat...

~ i .....n~g; so thatLhada near and distinct..viewof
her. · : She .wa~ :· i:\ttired .in. :1.hE(·movice's i r8¡be pJ ue
pure ..white,,·anBJ.lwor.e .3J·érown ,oft floWérs upon"

J\hel:' ~ head i : : . S~e. , seeined · : scarcely .more than
sixteen-. .Her countenance was .gentle, sweet,

and .interesting j-e-there .was an expression .of
seriousness, .but not of sadness; in.. her face;

and-'a' -skin j.fairer .than usually.falls to.,the lot

ofSpanish.women, .was .sensibly coloured with
" a ~~: fine i; carnation.e-cthe iglow..of.,youth, ;;and
health. ... and,.happiness, yet lingering on her
cheek ;'. and connecting her with theworld of
light, · and .!ire, · and freedom, about to close

upon her for ever.: '
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. The administrator now entered by the chapel,
andplaccd himselfin a chair close .to ,-where

l.was stationed, and at the side of an opening
i J1 the .gratiug of about a foot square.i v'I'he
novice then rose" and walking forward to the
grating, presented him withji paper, which

he .read aloud: this was the, act oí renuncia­

tion of all property, then and for 'ever ; and

during this ceremony the novice retired and

.knelt ·as befaré, .holding . in her handa long

lighted ,taper, with which . the abbess pre-
......... . ..;.;:..sented her. · The preparatory servicie , then

~_-=colnm'enced by reading and : chanting; and

! .this, .·altho úgh. monotopous, was plea~ing a1)ñ.Jene al e
a impressive, accoraing well witH tlle solenluity

J H\ D oí:,'ihe scene that had introduced it";and in
this service ' the novice joined, with a iclear
sweet . voice, in which . nothing ' of emotion

. could 'be distinguished. When :this was con-
. cluded, the novice again .rose, and -advanced

to . the grating, and pronounced slowly and

distinctly the three vows thatseparate her from

the wotld.s--cbastity, poverty. iand obedience;

Her -voice never faltered ;..nor could 1 perceive

. the slightest change of countenance ; -the colour
only, seemed to be gradually forsaking her,
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The Iadyabbess, who stoodclose by herside,
wept all .th e while. .Ah 1 if each tear could

havé told why itflowed,' what a históry might

have : .been unfolded ~ '" Indiguaticniwas .the
feeliríg 'produced in my 'mindo -1 wished for

the cannon 'oí- the Coristitutionalists, to' throw

dowri thesemost odious of -prisons ; and even
to the' priest, who stood By ine ,in .his érim­

sonand gilded 'surplice, 1 could notrestrain
myself froin saying, halfaudibly, " Que jn';'

famia l " ,

-· W hen the vo,vs that 'could never rbe re.,;

.called -liad been pronoulleed by this lllisguided
' hold -'} - t . . Id ah u 1~ en d.í 0tRh a Al lid b1f YGeneranel, Sle s epBe ' ac.l\.:, ·anu rew, erse
próstrafe ;'uprin ,tlie ground,~tliisis tlie ' act

confiFmafory ' oí her vows, - ' synibolical of

death, andsignifying that she is dead to 'the

.world, ' The service was then resumedc->a

bell continued slówly to ton; and the 'priest
réad; while the ·nUllS whostood around 'their
uew-made sister. . résporided.e-," dead -to ,-the

'world- sepárated froín kindred-i-brideof hea­
'ven l " and the :nun who li és prostrateis sup­

,posed, -at the same time, ,t o 'repeat to God -in

secret, .the vows sh é has already pronounced

"aloud o' ·"'Vhen -thlswaa concluded. : a slow
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organpeel, andasolemn swellof voices rose,
and died away ; ánd the abbess then rraised

the 'nunfrom' the -ground.caridembraced her.;
arid all .theother nuns andher relations -also . .

. embraced her. .1 saw notear upon:.any cheek,
excepting.upoo the cheek of the abbess, whose

.face ~ was sofull ofbeniguity, that. :iLhalf..re­

conciledmeto the fateof the young .init iated

who hadvowed obedience to her.c :, When she
had -embraced évery one. vsheugainknelt for

___a few moments, and then approached ' the

grating along withtbe.abbessj . and.thepriest
...6III--~handed · to the .abbess through the.'onening, the

,1 U a a \.J
vestinentsof a nun, ·,Then.;came :the last act

of the :draina· :~the ~ crown was .lifted .from ~ her
nea<:1; the' blackvestment-was. puton; :and' the
girdle and-fhe -rosary ;',ánd -the -b lack .hood was
drawn -over-her headjv--she-was now a':.nun,
and-she' again embraced. .the abbess.anduall
the 'sistersr: StillLcóuld-not discover .a single

te ár. uexcepting -on-the cheek..of'cthevabbess,

who eontinued toweep almostwithout ceasing
tothevery.end-: the countenance.of the young

. nuricremained «unmoved. " J ~ The ': ; crown ' l' :w:as

again replacediupon her headr.to .beworn.all
that day ·;··;·the.sacrament :was .administered,
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and one lastembrace.by friends and relations
terminated the.scene.. ~

, ,T .had, t hus 'seeri ··what-r hadlong felt so
much anxiety to :see;-' " ~ taking the veil ;" and

1 found-it.vat the same 'time; 'a stirririg ' and
a:melancholy spectacle :,stirring, - because .it

filledrthe.mind with .indignation against those
whosecruel and Insidious :counsel .had .mis­
led an .innocent girl; and melancholy, because
it 'pointed to a.life .unchoered-by Iife's sweetest

chariiiesp--unblest. 'by ...i ts holiest ties.v-Jife
~---

without: interest. r..without : 'change,:- without

hORe;·-. its sources of enjoymeptdried' uR; and ' ,
, íts.wells oí affe·cti01PfrozenI"lJ~ef!e: ;~ ,Al . ~p,1" !-?:yGenera ife

a l · ' diffi l· . ~' t Uli -' . '
r >, t .IS001. 1 cu t ;tq account ror -sucnsacn-

NTR DI fices~s lthis, ·A young personoenters a .convent
ás.anovice at'fífteenor sixteen :this requires
little persuasionv--the scene is new, andthere­
fore ¡ notiwithouti itsvattraction, f ~ M óthérs)
sisters.rand.friends.are .occasionally seen ; and
no'vow .prevents .a return to -theworldvDuring
the noviciate, she .forms attachments .ramong
the:nuns,who exert · theniselves~to .the utter­
most topleaserherv. .Theattractioris of'.the
worldare not .present éd'rto -her, and ·theY:are,
therefore, not .felt to .be attractions; and -aH
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the.while, the priests.and confessors have been
labouring to impress her with a notion of the

excellence of 'a religious life;-its pure .enjoy­

ment in this world, and its certain 'and great

reward in' another ;'and these 'al'gunients are

'enforced by strictures upon the vexations and

evils of .the world .without, .and the lack of
enjoyrnent to be found in it, . Such reasoning

cannot fail to produce its effect upon the.mind
ofa young person who hasnever known the

~__w órld,:and who is daily assured by the sisters

in 't he convent that they are happy : add to
. tliis, 'a certain eclát in .taking the"veil,-' .ex-

, 1 . .. on.menral (l'.'fi·la1\. ª bra al Gea tl'e~e y cap,Í1vatlng to a )lou tt umlUu,-an
it will scarcely seem surprising, that when the

n noviciate expires; there should be nothing ter-
rible.or even very .affecting .in .the ceremonial

. that .fixes vthe destiny of 'the novice. :8he

feelsthat she .is vowinga .continúance of'.the .

same .Iife that she has 'already Jed, ' and for

which habit .mayeven have taught her an in­

clination ;and her days are to be speut with

those whom she probably Ioves more .than any

others without .the convent walls. .And what

.are .the vows, .to a .child who has entered .u
conventat :fifteen? .She vows obedience to " .

erall~
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one whom she feels pleasure in obeying; She
renounces _property she never enjoyed, and

whose uses are not understood ; and in vowing

chastity,. she knows -only that she is dedi­
cating hersélf to heaven. The profession of a
girl of sixteen _or seventeen, is an abomina..
tion; and admitted so to be, even by ' the
priests. 'A canon -at Seville-nay, more, a
Dominican friar near Alicante, .agreed with
me in -opinion, that no woman ought to be

____p_ermitted to take the veil at an earlier age
thán twenty-four. If a woman who has tried

......--t~e wodd, and knows its enjoyments and its ,...
dangérs, chooses to renEbunce- it, and o . reti fe

I Into a convent, slie o can on1y accuse ñerself of
DI folly:, or bigotry; but it is altogether a piece

of villany when a child leaves the nursery to
begiri her noviciate .
. _The .priest,' :who had led me to hope that

_1 might be permitted to visit -the interior of
the convent, did not disappoint me. This
convent isone of the most c?mplete, and the
best fitted up of any in Madrid. No 011e
enters it who cannot bring .10 its treasury a
considerable fortune; and its accommodations

1-

. vo~. lo N
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are 3:ccordi~gly . upon a scale of corresponding
comfort. : .In company with .the priest and the
porteress, an 'old nun, J went over the greater
part of the building. The accommodations of"
each nun consistof a small parlour and ador­
mitory adjoinirig, and a small kitchen. : -. The.

nuns _do . not eat in company. ' The dinners
areseparately cooked, and .the whole is then
carried to a public room, wh ére it is blessed ;
and .again earried back .to the sepárate apart-
ments.where each nun eats alone. : The:little-----.-
parIours .of 'thenuns are plain and clean .;:.the
walls ,vhite-washed, and .the floors.generallY

. . ' ,' I e. a .e I e
matted ; . but the Eroom lS iWlthout any ;are~

1\ Hla~e,. and ,eontains ,atable .'and two 'chai~s;

Toe ~etls ' are extremely small; and 'ext remely
hard.; 'and upon .the table. iin every dormitory,
there is a crucifix. A~ong. other parts, J;was
conducted to thecnambérof -the new-made
nun rv'I'he bed . was .strewn . with flowers-.­
marigolds anddahlias.c-and acrown of jilly,­
flowers lay upon'· the pillow. Here every
thing was new ; yet allwould grow old along
with.:the .inmate. A. new bright lampstood

. upon th é table; and as 1·looked at.it, J could
not avoid thepicture that presented itself in

a
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fancy.-> the 'd ull light falling upon the white

wall; and the silent inmate of the chamber
with ber book and rosary, through the long

chillevenings ofwiriter.;-what a contrast
from .the picture of a .cheerful borne! '

Theirooms of .the nuns all look into the
garden, Those in front are occupied by ladies
who havenot taken the veil, but who have ,

retired from the world, .and who . Iive · there
in tranquillity and seclusion, Many of these

__~rooms are prettilyfitted up, and contain .small

librariea; .al together of .religious books, anda

few: pictures of the same character, :, ;In going
, .l. on men a e ,.arr a Gene alla throug~,the ,c9nvent~ 1 saw tw.oo~;t:lie .~un~,-:

old, .disagréeáblé," III;;.(ayoured .women.e- the

younger sisters were not visible, excepting the
new-madenun; ;who .seemed . that day .to .be

allowed the .range oí the convent ;' foríl 'saw
h ér, ..with her crown still .UPOli' .her .head; : in

her own chamber, in.oneof the corridors, and
in the .garden: 'she looked quite happy. . After
having been .condueted throughalmost every
part of the eonvent, 1 was introduced into the
refectory, .andopresentedwith wine and cake,
1 shall never forget the taste of that cake; '·it

N.2



180 SPAIN IN 1830.

JUnTR DI

seeined to me, to taste of the tomb ; and crum­
bled in one's hand like' something touched by
thefinger of decay, .

The order to which this convent belongs, is
not so strict as many others. The chief differ­
ence in strictness between one order and
another, consists in the more rigid observance

, of fasts, the .number of meagre days, .the obli­
gation to night prayers, and the rules as to
solitude and society. In sorne of the orders,

___d_ispensation from the vows of povettyand
obédience may be 'obtained; and such dispen-

sations occasionall y are obtained'l~if, .forbex-:, G I '~
, l. numenral QP aA narn ra I enera!le

ample, the ,laliour. 0 1' seranee oto a nun should
be reguired for the support 01' comfort of a des-

titute 01' aged Dl0ther. · Dispensation from the
vow of chastity is scarcely to be obtained; yet
even this has sometimes been known.' Last
year, a lady of high family who hadtaken .the
vows in Barcellona, o~tained a general dispen­
sation, .and married,-it is ~aid that she was
never happy; and she died a few months after­
wards. It nlay easilybe supposed, that long
accustomed prejudices, and a superstitious
bias, acting upon the imagination, mightpro­
duce disastrous effects both upon mind and



181SPAIN IN 1830.

body. In the case of the lateCountess Ofalia,
a dispensation was also obtained, She was
five years a nun.She,entered the eonvent at
the age of fourteen ,; and the dispensation was
granted up9n the ground of her youth, and
also because her eonsent was supposed to have
been extorted, This lady' had,. fortunately,

less superstition than the other. She left the
eonvent atnineteen; and married the Count

, Ofalia, with whom she lived happily. '
.--__..' During the Freneh government in Spain,

under Joseph Buonaparte, 'and also during the

time 'of theconstitutiou, the.ldoorsa0f. the con~. y t ..ene I fe
, vents were opim: ~~ whosoev:~r might chgese t~ '-' d

go agaio into the world: it is said, 't'hat 110t '

more tlian two in ' Madrid, and four or five
throughout the rest oí Spain, availed them-

, selves of this privilege. This is scarcely to
bewonder~d at; superstitious fear~;' and con­
scientious scruples, interfered no doubt with
the wishes of many; others had grown grey
within their co~vent walls, ~ and to whom
could they ' return 1. ' ,Sorne, who might yet
have found enjoyment in the world; had no
means of living in it, having renounced their
inherita'I;lce; and many, no doubt, had COD-

1
1
:,'
~;

~..~
~J.
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tracted a partiality for a religious Iife, and
were actuated by' pious 'motives.

Next to the curiosity 1 had felt to witness
the profession of a nun, was my curiosity to
witness an exhibition of a very different kind :
the spectacle 'of a bull-fight. · This is one of
the many things th~t are to be seen in Spain,
and in no other country in the world ; and,
however barbarous the spectacle must seem
to every .o.ne buta Spaniard, it is, .neverthe-

----less,:'one .- oí. so stirring .and so extraordinary
a kind, that 1 think ~ it wOl;lldalmost repaya....._--

,
journey to Madrid) _~yen .if: the.:) traveller set

G
'f

. ':' ~ . 1 (. e tI 1\/ _a o a enere "
offnext mor.nln;g :uppn hls - ·r~t~rI;l. . . _ J

JU u\ n n l1]be b~ll";fight is the national game of Spain;
and the love of the Spaniards for this spec­
tacle, is almost heyond belief.,·.'. Monday, in
Madrid, _is always, during the season of the
bull-fightsva kind of holiday j every body
100ks forward -to the enjoyments of the after­
noon; and all the conversation is about los
toros. .Frequency of repetition makes no differ­
ence to the true amateur of' the bull-ñght ; he
is never weary of it; at all times ' he finds
leisure and money to dedicate' to .his favour­
ite pastime, : .The .spectacle isgenerally_an-
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nounced, in the name of his majesty, to begin
at four o'clock; and, before three, all the
avenues leading towards the gate of Alcala,
are in comrnotion ; the Calle de Alcala, in
particular, throughout its whole immense ex­
tent, is filled with a dense crowd, of all ranks
and conditions, pouring towards the gate: a
considerable number of carriages are also seen
-even the royal carriages; but these arrive
later: and there are also many hack cabri­

olets, their usual burden being a peasant, and
.rls, dressed in their holiday clothes;

01' ere is no ,vay of shewing gallantry so
uch approved among the lower order , as

treating to a bull-fight; and when this is car ­
rie o fai as to inel ude a dri ve in a red and

gilded cabriolet, the peasant need sigh no
longer.

1 had been able to secure a place in one of
the best boxes, through the kindness of one
of rny friends; and, sorne little time before the
fight begun, 1 was cornfortably seated in the
front row, with quite enough to occupy rny
attention, until the commencernent. The
pectacle wa most imposing. The whole

alnphitheatre, aid to contain 17,000 persons,



184 SPAIN IN 1830.

J 111

was filled in every part, round .and round,
and from the ground to the ceiling ; carrying
the imagination back to antiquity, and .to
"thebutcheries of aRoman holiday." . The
arena is about 230 feet in diameter ; this is
surrounded by a strong wooden fence, about

six feet in height, the upper haIf retiring about
a foot, so as :to Ieave, in the middle of the

fence, a stepping-place, by which the men
may be able, in time of danger, to throw

~_themseIves out of the arena. Behínd this
, fence, there is an open space abou t nine feet

.......--wiae, extending all ,t~ee"vaYiI round; meant as. G I t
' ' . ' . . ¡ IV u l I e la .Inarnora y enera I

a retreat; and where also the meo In reserve ,

are in waiting, in case their companions
slioulü be killed, or disabled. ' Beliind this
space, is another higher .and stronger fence
bounding the amphitheatre, for the sp~c.tators;

from this fence the seats decline backward,
rising to the outer wall ; ,and above these are

the boxes; :which are all roofed, 'and are, of

course, open in front. Those 011 the east side,

which are exposed to the sun, (for the spec­

tacle aIways takes place in the evening), have
awnings j but these are insufficient to screen
thespectators from the heat; andaccordingly, '



SI>AIN IN 1830. ]85

1,

the price of the places on the.west side, is 'con­
siderably more than the price of those exposed
to the sun . . Below, in what may be called the .
pit, 't he difference in price.according to sun or
shade; is still greater, because there are there
neithercoverings nor awnings: so important,
indeed, is this distinction considered, that
there is not only one price for places in the
sun, and another for places in the shade, but ,
there is an intermediate price for.places partly
in the sun and partIy in the shade,-exposed

----to~, the sun during the first part of the evening,

---out left in shade the latter part of it. The
best places iR. the 13oxe~ cost aoout: ~s. ; t l1e J Gene al ~ ,
best in the 'ampllitlieatre 15elow, aEout 280 6d. ;

tlle commonest place, 'next to the arena, costs
four reals. : In the centre of the west side, is ~ \

the king's box; and scattered here .and there,
are the pri vate boxes of the grandees and

, ~mateurs, distinguished by coloured silk dra- '
pery hanging ~ver tbe front. , I n the boxes, I
saw as many women as men,-, and in the
lo\ver parts, the female spectators were also
sufficiently numerous ; all wore mantillas:
and in the ,lo,ver parts of the amphitheatre
which were exposed to the sun, ·every spec..
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tator, whether man or woman, carried a large
circular papel' fan, made for the occasion, and
sold by' men who walk round the arena before
the fight.begins, raising among the spectators
their long poles; :with fans suspended, and
a little bagofixed .here and there, into which
the .purchaser .drops his four quartos '(l t d).

The people .DOW began to shew their: im­
patience,and shouts of el toro were heard in a
hundred. quar~ers; .and . soon after, a flourish
of trumpets and ·drurils .announced .that the

_==---s-pectacle was about to .commence. This
......_-createtl total silence,-one of the results.of

! intense interest,-ana tlie motion of tHe fans ..J

. J d '::J FO .was for a mOlnent suspen eu:- irst entered
JUl1T nI tRe clíi~f magistrate of the city, ··on· horseback,

preceded by two alguaciIs, or constables, .'and
followed by a troop of .cavalry. vwho ¡mme_'
diately cleared the arena of everyone who had
no business there; next.an offícial ..entered on
foot, who read an ordonnance of the king.icom­

manding the fight, andrequiring order ·to be
kept; and : these preliminaries having been
gone through, themagistrates and cavalry re­
tired, leaving the arena to the two picadores,
who entered at .the same moment. v.These are
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mounted on horseback,-. each holding a long
lance :or pike, . and are ..the first antagonists
the bull has to encounter; they stationed them­
selves on different sides of the arena, . about
twenty yards from the door at which the bull
enters ; and ata new flourish of trumpets, .the
gate flew open, and the bull rushed into the
arena: this produced adeafeningshout; 'and
then total :silence. ' The bulls . díffer ,very
widely-in courage and character r sorne .are
rash,-some cool and iutrepid.i--some wary
and cautious,-.some, cowardly. -Sorne, im­

~_-~nediafely -'upon perceiving the horse and his

ri.der,rush upbn ~tliem ; otliers run bellowing/ General/fe
round .the, arena,-'some1mak:e towaras one or o

Ratlleli oí the Chulos, who at the samemoment
that the bull appears, leap into the arena with \\
coloured cloaks upon their arms ; others stop,
after having advanced a .lit tle ,way: into the
arena, look con every side; and seern uncertain
what to do. :.The bloodof.thebull is generally
first spilt: he almost ·invariably makes the first
attack, advancing at a quick . trot upon .the
picador; . who generally receives him upon his
pike, wounding '00 him .somewhere about the
shoulder. " Sometimes the bull, feeling himself
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wounded, 'retires, to meditate a different plan
of attack ; but a good bull is not turned back
by a wound,-he presses on upon his enemy,
even "if,in doing so, the lance be buried deeper
in his flesh. Attached to the mane of the bull
is a crimson ribbon, which it is the great object
of the picador to seize, that he may present
oto his mistress this important trophy of his
prowess. 1 have frequently seen this ribbon
torn off at the moment that the bull oclosed
upon the picador. _ '

---- The first bull that entered the arena, was a

Bad Bull : he' was ' defic~ent _both inhcoU:ra~,e

and cunmngj tlie second, was a fierce-biíll of
Navarre, from w1iicIi proyince tlie best bulls'

JUNT . are understood to come; he paused only for a
moment after entering the arena, and then
instantly rushed upon the nearest picador,
who wounded "him in the neck; but the buIl
disregarding this; : thrust his head under the
horse's belly, and threw both hini and his rider
upon the ground: the horse ran a little way;
but encumbered with trappings, he fell,-" and
the bull, disregarding for a moment the fallen
picador,. pursued the horse, and pushing .at
him.ibroke the girths and disengage~ . the
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animal, which finding itself at liberty, galloped
round the arena-a dreadful spectacle, covered
with gore, ·and its entrails trailing upon the
ground ~ The bull now engaged the chulas:
these-.young men shew great dexterity and
sometimes considerable courage, in the running
fight, 01' rather play, In which they engage the
bull,-·flapping their. 'cloaks in his face,­
running zig-zag when pressed, and throwing
down tbe garments _to arrest his progress a
moment, and then vaulting over the fencev-san
example which is sometimes followed by the
disapp'ointed animal. But this kind of war-
fare, toe bull-of' :Navar-re seemed to consider J U€

child'splay,-' -and leaving these cloaked anta­
gonists, be ·inade furiously at the other picador,
dexterously evading the lance, and burying
his horns in .the horse's breast : the horse and
his rider extricated themselves, and galloped
awa:r; ...but suddenly the horse dropped down,
the,'wound having proved mortal, The bull,
victoríous .over · both enemies, .stood in .the
centre of the arena, ready t? engage another ;
but the spectators, anxious to seethe prowess
of the buIl directed against another set of
antagonists, expressed their desire by a mono-
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tonous clapping of hands, and beating of sticks,
'a demonstration oí their will perfectly 'under­
stood, .and always attendedto..
~ ..The .banderilleros then .entered : their busi- ".
ness is to throw darts into the .neck of the 1

bull ;and in order to do this, they are obliged

to approach with great caution, and to be ready
for a precipitate retreat; because.it sometimes
.happens tbat the bull, .irritated by the 'dart,

disre&,ards the cloak which the banderillero
___ throwsdown ,tocoverhis retreat, and closely

·pursues the aggressor. . 1 saw one banderillero
..6IIII_--so c1ose1y pursued,ü' that he saved himself on1y ene al

. ,1 I CJ el Id el ~ I
by leaping over the búll's neck. 'Ilhe danger,
howe v.:er, ·is scarcely só great as itappears .to
t~e spectator to 'be ;' because the bull makes
.thecharge with .his ejes shut. .. The danger
ofthe picador who isthrown upon theground~

is much .greater ; because; '.. having made the
charge, thebull then opens "his eyes; :and the

life ofthe picador is only saved by the address
of -t he chulos, who divert the attention :of the
victor, ' ;'Generally, the ibanderilleros - do ' not

.make theirappearance untilthe bull appears
byhis movements, to decline the combat with
the picadors ; which he shewsby scraping' the
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ground with his feet, and retiring. If the bull
shew little spirit, .and the spectators ·wish that
he should-be .goaded into courage, the cry is
~'fueg()," and then the banderilleros are armed
with darts, .containing a kind of squib, which
explodes while it sticks in the animal's neck. .

Wheri the people are tired oí the banderil­
leros, and . wish .to have a fresh .bull.. they
signify theirimpatience in the .usual. way" ,and
the signal is .then given for the 'matador, whose
dutyit is to 'kill the 'bull . The matador- is. in

--fuIE court .dress, .and carries a '.scarlet .cloak

over his .arm, and a ' sword in his handi: the ,
~ ' h' .l MtQnt· líjm~ . ¡TIal ae'a'a,' }ihamtlínray Generallferormer e presents o ernu ; an ·W en e .
bull rushes forward'; he stéps aside and ·plunges .

l1H\ nI His sJora in .the animal's neck ; '~ atIeast so

he ought ·to do, but the service is adangerous
one, and the matador is vfrequentlyvkilled .

Sometimes itis impossible for' thematador to
engage upon equal terms .a very :warybull,.
which is notrnuchexhausted. .. This .wasthé
case with the sixth bull .which 1 sawturned
out: it .was an Andal;~i~n ' b~ll,. and owas both

wary and powerful. ..Many times the matador
attempted to engage him, but without success;
.he wasconstantly upon the wateh, always
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disregarding the · cloak, and turning quick
round upon the .matador, who was frequently
in imminent danger. At. length the people

. were tired of this lengthened combat, and
seeing no prospect of it ending, called for the
semi-luna, an instrument with which a person
skulks behind, and cuts the ham-strings. of
the animal: this the bull avoided a long while,
always turning quickly round ;, and even after
this cruel "operation ,was performed, he was

_____still 'a dangerous antagonist, fighting upon his
~nees, and oeven pursuing thematador. ' The
moment the(' bull falls~ he is st t;pck with a

• . I • menral de a rv am a vLJeneral
small sttletto'Nvv.~cli rE1erces die cerehellum,. ,
folding doors, opposite to those by which the
búll enters, are thrown open, and three mules,
richly caparisoned and adorned with fíags,
gallopin ~ the dead bull is attached bya hook
to a chain, and the mules gallop out, trailing
the bull behind them: ,this is the work of a ,
moment,-the doors closc---there is a new
flourish of trumpets; .and another bull rushes

upon the aren~.

And how do the Spaniards .conduct them­
selves 'during all these scenes ?-The intens'e '
interest which they feel in this game ,is visible
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throughout, andoften I0!1d1y expressed ; ,an
astounding shout always accompanies a critical
moment :'-whether.it be the bull ·or the man
who is in danger, their joyis excessive; but their
.greatest sympathy is given to the feats of.the

bullo Ifthe picador,receives the bull gallantly,
,and forces him to retreat ; or ir the 'matador
courageously faces,and wounds the ..bull, they
applaud these acts of science and valour ::'but
if the bull overthrow the horse ,and hisrider ;
or if .the matador miss his aim, and the bull

~~~

--- seems ready to gore him, their delightknows

no boufids. . And it is certainl~1 a fine sHectaEle '
, .t, a' onfmenr 'ae a. Inamu¡a

to see theJhousan s o ' sRectators ' nse .slmu -
taneously, as tliey always do,,~hen the interest
is intense: ,the' greatest and most crowded

theatre in Europe presents .nothing half' -so
imposing · as .this. But how barbarous, how
brutal , is the . whole exhibition ! Could .. an ,
English audience witn~~~ the scenes that are
repeated every week in ,Madrid1-, ' a:universal
burst of " shame ! ~' "Would follo"," the spectacle
of a horse; : gored andbleedirig,. andoactually
treading'upon his own. entrails, while he gal­
lops round .the arena: even the appearance of
the goaded bull could not be bome,-' panting,

VOL. l. o

Gen le
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covered with wounds and blood, lacerated by

darts, and 'yet brave and resolute to the end.

t . The spectacle continued two hours anda

half; and during that time, ' 'there were' seven

bulls killed; :and osix horses.> : ·When: the last
bull was dispatched, the people imín'e'diately

rushed into the arena,and the carcass was ,

dragged out amid the most .deafeningshouts.

,. The expensesof .fhe bull-fights are great;
hui the receipts ' far exceed them, leaving a

___yery ,handsome sumfor the benefit of the hos­

Eital, which, it is said,draws arevenue from
....-_·-tllese entertainments,ofe3001000~reals,i (300aOI·Gen ' 1~

. • ., I 1I el, c. U e a "1 '

sterling), ' , Sorne Rer.sons -begin' :t o affect:'a '

dislike of thebull-fight, but they go to it not­

witlista~dil1g ; ' andT think .1 'may venture to

say,' from rny own observation.: that, this na­
tional.entertainment' is-not yet on -the decline.
The'king occasionally goesj ,Don 'Oarlosrare­

Iy; but DonFrancisand bis wife aregenerally
to'<be -seen there; -and 1 n óticed,: that the

private boxes of thetnobility were as ¡ well ,

filled as any other part oí ,' the: house. -Gil

,':", .leaving .. the ' amphitheatre, i 'counted ; forty­

fiveprivatecarriages -in waiting, . ! ,"- ' :

' , --Á 'few' weék s afterwards, liras ..present at
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another bull-fíght. : , 1 have no intentiou -of
\

describing this also; but.1 gathered sorne in-

formation fromit thathad escapedme upon

the formeroccasion~ ' This time, .1 paidrnore

.attention to the.demeanourof.the.people, than

totherfight.; .and.instead of. securing a ·.place

in .the .boxesc.I .took my seat in ' the commonest
division.. that .1.might the better observe, the
character of the.Iowerorders.i. It .is not at alI
unusual for. .thoseof. the -nobilityewho .are

_--...anlatetirs of the búll-fight, to place .themselves

among the lowest classes ; a true lover of the
bull-fight .l íkes '. t?:.be, under no restrictions, G/'·· ..
b ' . ,. . hi d 1° li dI } edI ti. namora y e, era 1eut t ó.exprqss 18 e 19 tas o oil . MaS'a :pea- .

'sa~t; · · In that place,heis at.his ease; he gives

himseIf upto the fullenjoyment ofhispassion ;

he.applauds. . he-condemns, .and .gives vent to

his ' joy ' like the peoplé: tbat.isurround him,

Thisis true happiness ~to him ~ . . It is said .that
·Don:.:;.Francis. ,occásionally.'disguises..himself
andenjoys, evenl though Infante;.th:e.pleasure
ofta.water-carrier.: :; ~ ~~ .;',:: , ,,> ;'~ 1·· ' :.-: d ~ : , t i

".At. t º-iS::figlit, 'all rt he. bulls were indifferent
'excepting .one]..but .pe proved himselfa pe~­

fectmaster of ·the ' science. :· .H e rushed ifirst
•• " o , _ i r. " ~ : o 2 ..

: >;'
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· at one picadorand then at the other, and over­
threw both the horses and their riders ; killing '
both horses, and wounding .one 'oí the pica­
dores. Two fresh picadores 'immediately ap-

· 'peared ; ' and these. .he .served in a ' precisely
· similar way: but the overthrow was, more

tragical-s-oneof the horses and his riderwere
raised fairly into the air; and the horse.falling
so as to crush the rider between its body and
the fence, he was killed upon .the spot.1'he
bull owas now master ..of .the arena; .he .had
clearedit oí men-e-three horses .lay d éad-s-.. and

~----he sioon in the .,midst, lashing~ his ,tail, .and -
. . e · el e el

Iooking round: fol' another enemY]. · ~his was
. a time to observe the character oí the people.
Wlien the 'unfortunate picador was kille~, .:,in
place ora general exclamation of horror, and
.loud expressions 'oí pity, theuniversal C?ry was
.,.,.Que'es braco .ese 'toro!" Ah, .the .admirable

bull!-' the whole scene produced the most un-
bounded delight; the greater horror, the greater
was the shouting, and the more vehement the
expressions.of satisfaction-s-I did n.ot perceive
a single female avert her head, .or betray the
slightest -symptom oí wounded feeling. Acci­
dents do .not occur so frequently as a spec~
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l .·.·..··.·•.•.·•.'..•..·..¡'

tator would be apt to .imagine : danger is in
faet more apparent than real, beeause those
who engage the bullare well trained to the com-

. bato ' Th~re is, both in Madrid and at Seville, .
a .regular school of .instruction, wherefhose
destined for .Las Corridas; practise: the .art

withyoung ~nimals;: andexcepting themata-
.dores, who ·are occasionally killed, no other of
the combatants runs great .r isk from the ·bull .
When the .' picador is ·killed , the catastrophe
is o.'always o. occasioned by the horse falling

llEon,' his .rlder. : or crushing him against the
~ ~inclosure ~

o. Every time J. aUende~ a :bull -:-fignt,a¡ was.
more'.andmore irppressea witha: conviction
of Hs.cr.ueltY.and brutality. . It. ¡'s improperly ,

. ter~ed'a fight, hecause the b'ull has never.a
chance of victory 'and .escape; it ismerely

a o: mas~acre,-' : and the series ,of abominable
cruelties exhibited .in the tr~atment: ·'of .the '.

horses, ' st~unps the ··whole withu ocharácter oí ·
brutality ~nd . barbarism, sufficient, .in my
opinion. ..to o.separate Spain .fr?ffi . t he list of' ..
.civilized o~ations. : 1t ' is ' no1: 'merely the vatro­
cities that an interested contractor for the bull- .
fights may permlt.v-not merely that the pica-
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dor ocontinúes .tojide. upon-anauimal. -bathed
in bloodvand whoseventrails: .trail upon ·'the
grouüd;-', but :that··, the Spanish: people· .can

witness ·and :·tolerate such '-barbarity.··. L 'do
notwish· ,to seem ,prej ltdlced ; but '1 :cannot

believe: thatithere are ' many among thevery

lowestranks "in this country who would inot ,

at such aspectacle, cryout ." kill'·himl"'.It
was próposed byvthe present ·,queen :to en­

velope thehorsesina 'net, by which the most
disgusting '·part of the exhibition w óuld .have
13een:concealeci ; .but :this ·was· á, . ·t efinement

~__whicn it was thought would not be relished '

by 'the mo~· '~ntl 1 Beiieve11it. was ' heveF rát.y Generaüt
tempted. By-tlie llors'es having n ó power of

JUl1T · D 1\ (1efence) :a nd ,by their 'being :deprived-of .the
meansofconsciousn éss of th éircondition, the
cruelty ofthe spectacleis increased. : Towns­
hend;": that very respectable' ana ;·accurate _

writer, isin'error whenhe speaks :of the cou­
rage shewn by théhorses in facing their ene­
inies : 'this,'·i f ·true.would :give acharacter of

greater nobility to the' entertainment ; but the
horses ' 'know -neither their enernies nor their
danger ; .their eyes are blinded, .and .their ears

are tied up. If the horses were netted round
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the body, and .if .theywere ledooff the arena

when wounded .; if their eyes wereuncovered,
that when the rider. wasunhorsed, they might
have a ' chance of escape, in place 'of stand­
ing .to be .gored,unconscious · of .the vvici-
nity oí- th é enemyc-e-if the semi-luna. were

discontinued ;-and, aboye all, if a valiant bulI,
which could unhorse two . picadores .without
being wounded, and parry two 01' three .thrusts
oí: thematador, were allowed the reward of
its victory-s-life r .then the bull-fight would
be divested of much of its barbarism, .without

Iosing, but,on the contrary, greatly adding to......_-
the interest ~h~ch it 3.1. prysent:Iwssess1s~~ é . ro

.:. I.t -is impossible to witness a .' sEectacle like
this, without being .impressed with a convic­

tion:tHat such exhibitions 'must 'produce..sorne

influence upon the character ofa people. One
would naturallyargue tbat there must bean
affinity between the character of'apeopleand
their amusements. tespecially since we actually
find this affinity amongseveral savage nations ;
and 'yet 1 should . be doing gross injusticeto
tbe 'Spanish' character, if 1 said that any- such
a.ffinity existed . in Spain. . ' There is nothing
of ·.deliberate cruelty in the 'characte r of' .a

a
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Spaniard.s-dess hard-heartedness than 1 have .
found among .Dl0st .other nations :~-he invari- :
ably treats.his mule with the utmost kindness,
he is mindful even of his dog and his cato The
murders which .are so frequent in the south
of Spain, are the result of anirascible temper,
brandy, and a hot c1imate; but are neverde­
liberate : and the robberies, .which originate
in poverty, ·and· which bad laws encourage,
are rarely attendedby violence. AH this is .a
riddle,-nor is it less a riddle, that the females
who .can.Iook unmoved, and even with plea­
sure, upon scenes from which a woman of any.

......._--
othe}; nation tur~s R\v.ay¡.disgusted, do nLot Bos-
sess less refinement dlañ tlíe fenlaIes ef other
countrie~. :Generallyspeaking, the character
oí t lie Spanish womanjs kind. and compas-
sionate ; .and even among the lower ranks, 1
have heard sentiments thatwould do .honour .
to the -women of those countries that are
esteemed the forernost in refinement.

The first atternpt at a horse race ,in Madrid,

'vas made last autumn; and as Lam upop .the
subject "oí diversions, . 1 .shallrgive. a .slight
sketch of the Spanish .mode of -condncting
these things. ' The 'ground chosen for the race,

J
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was a sandy road, extending fromthe bridge­
of Toledo along the .canal. ' The.Tmid is.. a ,
common cart road, coveréd.with .stones, and
full .of ruts; .and the .distance was about .two
iniles. · 'A .large concourse oí .persons, was .at-

' tracted·to the spot by .th é novelty ofthe enter­
tainment. There were between two and three .
hundred horsemen,' : and up~¡ards , of twe~~y-

- carriages on the .ground ; among others, the
handsome equipage of the Duke of San Cail~s,

the owner of one of the horses, an English
mare, called Pensive. '. Her .only opponent "
was a: Sp'anish horse. Pensive was ridden by

......--a-jockey, dre~s·e.~ in the ,English fashio~; the . Gene dI e
horse,by a Snanisli groóm, in the dress of a .
Reasant . : Pensive .was ' a .very.indifferent
aninlal, but had ,seen ,better days, ,and would
have been distanced at a sixth-rate English
race. Before starting, the horses were · beld
by a man at the head of each, and at a signal,
they were let go. The' greatest possible
anxiety was shewn by the spectators, that the
English mare might be 'beaten ; but it carne
in two or three Iengths before i~s opponent.
This created extraordinary disappointment;
but the crowd resolved that the next heats "·
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sh óuld .be different ; ..and . they carried their
resolution into effect. ..They formed anavenue

.just wide 'enough ·{or the horses ; .and as the
Spanísh .horsepassed, .every one.struck it with
astick, awhipv .a stone, .or. whatever was at .
hand;, andso urged it .on; .andpartly owing
to this, and partly owing .to some carts inter­
cepting the road, .the Spanish horse gained
both heats. '.' This triumph was followed by
loud .acclamations ; and .iso .intemperate was
themob in its joy, that the grossest insults

~_~wer~ offered to ·the carriage of the Duke of
"8.an Carlos as he left ·the .ground.. 1 heard it

~--reported, that the Duke intended to !ake !he ...Je

.. field again~itb\etter hnrses, anil: upmi bett~r
nI g~~und ~ and that horse rac~s in Madridwo~ld. " "

re-commence at a futuretime, under -the pa- "o, ~~"
\ \ '_."

tronage of one of the Infantes. '. \.

j
),
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to Murillo; they may feel equally honoured
in his name, for the name of Murillo belongs

to his country. How he acq~ired the name
of Estaban, has also been matter of dispute:
sorne say he derived it from his father, who,

it is said, was called Gaspar Es1jában Murillo ;/w
and others are of opinion, thát he took the
name of his maternal uncle; but this disputé .

is of even less importance than that respect­

ing the place of his nativity. Neither of the

Etbans are nowalive, to claim the honour
of" sueh 'a .name-son ; and Murillo's honours
are inqependent of his kindred.

. Greát pai~t~rs, more than any other class en
of eminent men; llave: given intinlation, during
childhood, of the distinction to which they .
have afterwards attained ; .'and if the chroni- .
eles and .tradit ions o~ M u~il]o record truly; his
infancy did not forro an .exception. .This fact
is not diffícult to account for ;', because, 'at the
earliest .age, the geni us of .the .painter .finds

facilities for displaying itself. · . The infant

musician to ",h01l1 natul'e ·has denied a vocal
talent, :cannot, .without .an acquaintance with

sorne instrument, .convey aknowled&,e of his .
powersr -stillless ,can 'the infantpoetembody

J
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poetic conceptions, .. withoutan acquaintance
with language:. but thepaiuter finds, every
where around, the means of giving expression
.10 his thoughts: a dark and alight substance
are all he requires; .andIn Spain, wherethe
walls of thevrooms are almost universally
white-washed, the infant Murillo . ·could find .
no obstacle to the indulgence of his genius. ."
'. . The parents of Murillnsaw no good likely

to arise from an inclination for daubing '.the \. \.'¡

walls, and scratching the. brick .floors ; . ~nd \ _f
did aH that lay.in their .power to discourage

' .it; but the boy knew his calling; and still G · . "+
" . d dis IVlonUnlli ehnral ce~ah' I~a ay enera 11 1

continúe to lsappolnt t e . oRes .0 1 1 18 !lather,
w ho had destined him for the church ; . and to .

111R D[ exlhtust tlie patience.of his mother, who, as it
is said, returning one .day from mass, found
"that her only picture, which she prized highly
- ' an .infant Christ and a lamb-..had suffered
an extraordinary transformation. ,.Murillo had
taken the glory .from 't he .head of .the Christ,
'andosubstituted his own little .hat, intending
:to represent himself; and e. the .larnb.be .had
converted into a dog-. an animal inwhichhe
took great delight. . Murillo was then too
youngto be conscious.of'any impiety in .this
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transformation ; . thebent ofhis mind through
life, was wholly averse from this: but his
parents, despairing. of'-a cure; thought itad­
visable to let liim 'have<bis own way, and sent
him to the house of his 'kinsman; .Juan deCas­
tillo,' who undertook .to teach theyouthful
Murilló :the .fírst "pririci ples of design and
colouring, .' " ."

. This:.Castillovwas ;no . .despicable. .hand :

especially.in the art of -colourihg. . for a know-

~ ledge of which; he was partly indebted toLuis
......----de Yarjas~ who had sometime beforereturnéd

, to Seville frorn Italy,~ bringing alongwith him ".
, k ' 1 'd' an,'li' 'henr I a} 'da Al lamoraay.llenera !lEa the , nowe ge :w le He ,la aCSlJulre In

Florence.'...B ésides the youthfulMurillo, Cas-
JUl1U\ DI Rn tilloC1could' boast oí: several other: disciples

in ' his school; .partic úlarly Pedro de Moya,­
of ",hOÚ1" .more hereafter,-, ' ,,'and Alonzo .Can ó,
whose freedom of touch, matural design, -and
charming colouring, afterwardssecured for him

a "high rank ..among -Spanish .painters. . But

Murillo, 'whose 'genius .was of.still aloftier

kind, 800n supplanted his companions in the
favour 'of his master,bythe ,yet more rapid
progress whichrhe .made .in the art; , but he
continued, -n otwithstanding. . to -discharge the
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menial offices ofgrinding the colours, cleaning

the brushes, and preparing the canvaa.--euch
being theoriginal conditions upon which he

. had obeen admitted intovhis relation's work-
shop, ' " . :: ",' ". .

There wasat this time .much rivalry among
the masters in Seville, each of'whom had a
schoolinhisown house,-and thisrivalrywas
fuIly partaken by their .pupils ; forothe reputa­
tioriof the schoolsinecessarily depended,' :in

a greatrneasure. vupon the proficiency of'.the
---p-u-....pils. '- Murillo felt 'deeply interested-in the

hon éur of his kinsman's schoolj and he, pro­
bably perceiving in' his y¡bung:'<lisci:r.le, ~ pro­
mise of excellence tnat : mighti ¡ 'after~ards

refiect llonour 'upon himself.vwas- the more

assiduous in ' his instructions; so that,:after,a

fewyears, Murillo had well riigh exhausted
the information whichbis master was .ableto
communicate. · .: , :. .. .: .' ~' :. -: , ',1; .¡ :; ~'.

But at this time Castillo suddenly quitted
Seville to 'reside in' ,Cadiz '; his ..schoolwas ,
broken . up; and Murillo was 'left without -a
master. ,':l t · is probable that themostimport­
ant mornent of his Iife.-c-that upon whichhas

,hinged his future characten--was, whenfeelíng

í.t\
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the ..helplessness of his condition. . he .me­
ditated upon .his .future prospects, andpre­
sent. necessities; ando asked himself tbatplain
question, which mustbe put and answered
by all who .a re situated like him, " What.shall

, T,do 1" ",How much depended upon .this re­
salve! for often has genius been extinguished
because no friendly hand was by,' to fan the
flame yet strUggling for existence,-. often dis­
couraged, by being left to grope .its way in . .
darkness. Sorne in Murillo's condition, rnight

.......__. have abandoned a' profession that held. out
_____no solid.advantages; and others.iwould.have

, sought.a ng..¡. mastclrrJeBUt cMJJillb~2whhétherGenera li fE

a from a confidence in oís own powers, or from
JUl1T1\ DI 1\ a .. unwillingness toenter. any of those other

. schools which had been rivals to Castillo's,
cameto a resolution more fortunate for himself
and for the world :he determined to throw
himseIf upon his own resources, and to trust
in his genius. . .

It ~appen.ed, at this time; tobe .thefair at
Sevillé, . atwhich 'season there was always . a
demand for devotional pictures, both for, the
uses .of the pious at home, and fot exportation

. to America. .'But these pictures were always
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, , of the most wretched descriptiori, and painted
by the lowest 'artists ; 'and with so much haste,
that it ' not unusually . happened that sorne

favourite saint was . painted during the time
,that the devout purchaser bargained for the
price; nor was it a . rare occurrence that the
painter should be required to change a Mag­
dalen into aMadonna ; -a 'Virgin into St.. An~

, thony of Padua; or a grou.p óf' cherubs into
the souls in purgatory. " Murillo took his 'place

in the fair, and painted whatever was .required,

at ~vhatever price was _offered; and there can

ne littlédoubt that this v~ried and rapid~Rrac~

ti - ~ d' t:.' e a '1 e d ~ '1' aIce gave a- rree oro to the Renel ,an a íaci ity
in the expression of ideas, wliich years of

l1H\ DI study ún(ler a master might have failed to

produce.

Murillohad now attained his twenty-third

year;and at this timea circumstance occurred,
which had an important infiuence upon his
future career ;: this was, ,t he arrival in Seville
of Pedro de , Moya. 1t will be 'recolIeeted,
thafPedro de Moya was a co-disciplewith Mu­
rillo, in the sehool of Castillo; buthe had, sorne
years before, and while Murillo .was still a
pupil, left it and Seville; and had subsequently

VOL. l. P
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goneto Flanders as .a soldier. .with a greater
disposition to . see vthe world thanto -paint ,

But his natural. propensities .had only been
suspended -by the desire of.novelty, so natural
to youth: .for meeting in Flanders with the

works of Van Dyk, and other eminent.Flemish

masters, he returned to .his profession.iand

became a disciple of that great painter. .under

whom he acquired those graces, with which
hereturned to Seville, .to excite the '.admira­
tion .and the hopesof M urill ó. :

----....._--. Murillo, .struck with the improvement of his

....---former companion; set himself to imitate his
, style; bulf¿;t~arJirro/{Mtiho~Q,¡foI 9l; ighfieneralife

otherwise liave aegeJ erated into acopyist,
JUnU\ DI RnMoyaJ 800n quitted Seville, and he was left

to his aspirations and his difficulties. Con­
scious of .his owngreat imperfections, he had
obtained a glimpse oí what might be the .re­

ward of courage and perseverance ; and his

desires suggested many projects for their gra~ '

tification. It is a trying, and yet a ' happy
moment for genius, that in which humility
and pride arise together, bringing with .thern

the discovery, .that .the past has been .a blank
leaf in existence ; but begetting a desire to
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turn over another, and to fUI it with things.
thatshall never be blotted out.Sucb .was, .
doubtless, the state of the young painter's
mind, when he -resolved upon quitting his

. native city, and seeking in Flanders, or Italy,.
the opportunities by which he mighthope to
realise his dream of fame, 1 •

But M urillo was without money, and with­
out friends ; .' and how could he travelto Flan­
ders or Italy? .. His reputation in Seville, asa
painter, was small ; for although his .practice

___o ol: ;'"\Cor~ingfor thefair, had in reality increased

liis powers, it was little likely to add to his
b'l ' - ( '.1 • en al p . Ih hmbrarespecta 1 Ity; ' aun it was a. 8.uestlon, t ere- .

fore,not easily soIvea, n~" l he sRoula óbtain
tlle Dleans.of effecting his design. .· But. .even

in this extremity, courage did not desert him ;:

and an expedient was found. . by whichhe
might modestlyreplenish bis purse. He pur~

chased a large .piece.of canvas; .primed it him- :
self; and dividing it intounequal parts, painted
üpon 'it, every possible variety of subject,~' . :
saints, landscapes.anímals, flowers.c-..but par-o
ticularly devotional pieces. With this trea­
súre, he went to Cadiz, to tempt thernasters.

r2
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of the Indiavessels. :ArriÓng ,sO 'many sub­

jects, the laste of every 'one could find .some­
thing 'toogratifyit, .and he ,returned to Seville
without' any of. his canvas" ,and with a .little:
stock of pistoles. " _

Murillo.did not.now delay a .momentIonger
the execution of his purpose. Communicating
his desigrronly to his brother,who ' lived at

Seville in the house of an úncle, 'he left his
native city at the age of twenty-four, to return,

- and afterwards enrich itwith undying memo-
----riaIs of that g~niuswhich is the glory of Spain,
~--aIid the ju~t pride of'the city where it was .

chiefly exerJisea?nU~enr~ l. d~ 1¿1 A/hambray Generalíte

l · l ' a R] .DE .ULTURAfi S 't lS a ong an t01 sorne Journey rom '" e-
JUni1\ 'DI J\~ ~iIle( to Madrid; and .many must have been

" ~.' the anxious thoughts that filled the .mind of

the adv énturerj . but .the.predominating feeling
would doubtless be buoyant. :for .youth and

genius 'are fertile in hope. ' ~e think we see

" the young painter leave his native town:,~

long visible in the majestic tower of tbe cathe- .
dral, atwhich he often turns round to gaze.

We follow his steps (for his journey was per~

formed on .foot) up .the banks of the Guadai- .

'lJui'vi7', flowing "towards his home; we see him
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with his scanty supplies toiling up the defiles
of the ,Sierra .Morena, and looking 'u rJon the
other 'side, over the wide 'plain of La l}fil1icha;
and wesee him 'with aquickened .step, has ten
towards the capital. cwhen .he first descries its

, towers in .the midst of the desert 'that sur-

rounds it. ', , " "
Ve1.asquez was, at this time, .first painter to .

the king's bed-chamber, and highly esteemed
'at the' court of Philip IV. ; ' hé was then past

the prime of'Iife, and almost beyond its vicis­
situdes ; and surrounded by friends,' and full

of hoñours, he couldfeel no jealousy of the........._---.
frienaJe,ss'boy ':w~o carne t Olh ini fob advice'and ,e
protection. ' . M uriJIo no" sooner arriv.ed, , in "

Madrid, than he bethought himself' .of waiting
opon Velasquez ; arid he found in this good t.,.... ,
man, and excellent painter, a friend who in-

.stantly became ihis: guide; , and who never :...
deserted him, 'even when ' the progress of the
pupil seemed to point out 'a ,rival ,'of his .own ~

jmulortality. ' , '! ' • , ; " ,

. ' Velasquez questioned M urillo as to bis fa­
mily;',his studies, bis knowledge, his motives',

and .his wishes; and, like a true Iover ofhis
art, admiririg .the spirit and enthusiasm which

:1!
,,/

I
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were disclosed in the answers ofMurillo, and
approving the motive of his .journey.e-eand,
doubtless, discovering in · his conversatiou,
tokens .by which aman of Velasquez'sex­
perience -and .knowledge, .nlight drawa -pre­
sage of his future greatness, he took the young
painter under his roof as a pupil, a friend, and
a' countryman. Murillo did. not accept the
hospitality of Velasquez withoutImmediately
proving himself worthy of it. The object of
his journeywas uppermost in his though~s;

___- __andVelasquez, without delay, afforded him
the requisite facilities for prosecuting bis de­

signo .He s~~t himJ toetpe 9ifferent épal~ces,

and .to tbe convent oí. the Escllrial~ that he
lnight see, and study, tbe pictures of the great

nnlasters; and directed him toselect such as
.he might be ambitious .of copying; .and ·by
this; Velasq uez could not .fail to obtain farther
insight into the bent .of his :genius, andwould

even beable to judge. better oí its. extent.
What a moment for Murillo, when, .. entering

.the sacristy of the Escurial, be first beheld the

worksof Raphael,and Da Vinciy .and 'I'itian,
;and PaulVeronese !
_ 'I'he three years tbat followed .the arrival of
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Murillo in Madrid, .afford little incident' for
the biographer, During theseyears, ' be was

no doubt laying the foundation of his future
'eminence., by practising his peneil and his

eye among .the excellent models to which he

'had access ; among whom, no one was a
greater favourite with Murillo than. his kind
friend and patron, Velasquez. It is certain,
that he .also highly esteemed thegeniusof
Titian; and although he adopted noexclu­
sive model, his admiration of tliat great.head

oí the Venetian school is discernible in many
~-of liis works. '......--

, 1 t appears,o.liqw:e:v.er, ,~hat 2.MuJilJo!\di9 no~ y Generalífe
confine himself fo lIl e stuuy bfi tñese t \VO mas-

,tevs, butl\that he also oecupied himself with
the works of Van Dyk; and oí Rebera (Espa-

ñoletto); .for when Velasqtiez accompanied

the king into _Catalunia, ~urillo, upon his

return,shewed him three copies from pictures
ofVan ·Dyk, · Rebera, and himself; These
were presented to the king ;: and surprised.
equally-th é court and .Velasquez, by their
fidelity, and the excellence of their execution ;
so much so, that Murillo is said to huye been
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advised to occupy himself henceforward wi~h

the works of only these ·masters. · .

But the time' 1l0W approached, when Mu­
rillo " should no ' longer ,copy.. the .works of
others ; but when he should himselfbecome
a model for the imitation of succeeding ages.
At . thereturnofVelasquez from a second

journey, inwhich he had accompanied the

king to Saragossa, he was so much ostruck

with the progress of his protege, that he .told
him ' he could gain nothingunore by a ' resi-

___dence in Madrid; and 'advised him to travel

to Rome, to which city he offered to furnish

him with letters oí récomm~pdation, ~1l4 ojher Genprarf
advantages; 'not the least oí tbese, being the

command of his purse,

. TRe. true reasoniof' Murillo's rejection of
this advice, it is impossible toascertain ; ,.but '
he had resolved upon "returning .tohis 'native
city. It has been cornmonlysaid, .that .the

importunities of a brother whom ,he highly.

esteemed, and certain domestic causes, recalled

him: but it seems . rnore probable, that .his

determination was the result of an interna}

conviction, that he had °already accomplished
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tite end for which .he Ieft 'the place of..his
. nativity ;and it is also possible, .thata disin­
clination to be a farther debtor for the good
offices of Velasquéz. . without which he could
not have journeyed into Italy,-. may havehad

. its "influence. " .Ve,hisquez, .although not 'ap­
proving tbe determination oí hisyoung friend,
didnot oppose his design ; ~ andMu,rillo re..
turned to his native city. .
" It.chanced, thatat this time the Franciscan
friars desired to have eleven historical pie-
;tures, to adorn "iheClaustro Chico of their con­
vent; .but, as the sum to bepaid for these, arase .'

~--
solely from a1m,s\w1,J.ichla.dyvout'cpef,s~J¡l afl9yGe'neralife
icollected for llie purRose, lf may be supposed '.

Ul1TR DI J\that thepainter. who might undertake toexe-
cute tlie order, eould not expect a very liberal
remuneration. . : Accordingly, the ' principal
painters then in Seville, shewed no great dis- .
position to engage in the work; and thefriars,
failing to secure thetalents .of .any of those
who had 'the reputation of being- the first
masters, found themselves obliged to be eon­
tented with an inferiorhand, and applied to
Murillo, whc.beingthen more needy than his
brethren, willinglyundertook the commission,
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, in whichhe no doubt perceived other advan­

tages than the paltry remuneration proposed
to him,

No sooner was this order executed, than
Murillofound the reward of his perseverance,
and a repayment oí all,his anxieties and .diffi­
culties. The utmost surprise was exeited in
SeviHe ;" he was universally courted ; the per­

formances of his peneil were greedily sought
after; and he at once found himself the ac­
knowledged head of the schools of. Seville.
This was .indeed an .hour of :pride ' for the

~-friendless artist, who, a few years beforej .had

cast .liimself .a~1 his fortu~es up'onItpe wid~ (:;e prcltfe
world. DE .
. But another reward awaited .Murillo;-· the

J liana "of Donna Beatrix de Cabrera y Soto­
mayor, a lady ofPilas,possessing many virtues,
great sweetness of. temper, 'and mistressof a
considerable fortune, Herclaims.tobeauty have

beendoubted ; for no picture ofher is known to

be extant : the story, however, which is related

respecting the manner in which he wonher,

is ratherat variance with this supposition. · It

issaid. tQat Murillo,having .occasion to 'visit
Pilas, 'on account of-some property which had
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descended to him in right of his mother, saw

the Donna Beatrix; and struck with the sweet­

ness of her countenance, and her other graces,

became enamoured of her. Her station in life,

however, "ras higher than his own; and de­

spairing oí a sueeessful issue, he was trying

to efface the impression she had made, when

a cireumstance occurred that renewed the re­

colleetion oí her, by suggesting a means of

advancing his suit. He aeceptecl an order to

paint the altar-piece for the ehureh of Sto

eronimo, at Pilas; and in the countenanee

f an angel, he painted that of his mistress.

This elieate gallantry i said to have won the

eart of the Donna Beatrix. The story may,

o may not be true ; but it is chronicled in

Pilas.

From the time oí Murillo's marriage, he

appears to have run a constant career of glory;

advancing in true exeellence, and in publie

estimation. His styJe suffered sorne changes

during this eareer; hut always towards per­

feetion; improving in sweetness and delieaey,
and in warmth and riehness oí eolouring. The

carliest celebrated picture of urillo, after his

first chango in style, wa The Conccption, for

T - . ro • ~ 1 1'.:.... ••.... '-'



220 SPAIN 'tN .1 830.

JUl1T

. the Franciscanconvent; from the archives of
which, it appears that hereceived for it the
sum of 2500,reals (251. sterling); asmall sum
even in those days; but it is probable that
Murillo might havetaken into consideration,
the reputed poverty of the arder; 'and this is
the more probable, since 'shortlyafter, in 1656,

he painted the great picture of Sto Anthony of
Padua, for the baptismal altar of thecathedral
of Seville, for which he received 10,000 reals
(1001._sterling). .Butthe most glorious epoch
in the career of Murillo, was laterin life: it
was-between 1670 .a nd 1680, that he painted
for the hospital neta Car.idad, his Santa Isa- -

. ., ~ ~

bella, the Brodig~l ' SOlÍ, the. Miracle of the
Loaves ~nd Fishes, Meses Striking the Rock,
Jolln oí God, and others, that are looked upon
as the most excellent of bis works.. . .The
twenty-five celebrated pictures also, that adorn
the Capuchin .cqnvent in Seville, were the pro­
duction of his ..ripest geni.us; ' but .they were
painted antecedently to the pictures -of the
Caridad; and to those who areconversant with

.- .

theworks of Murillo, there is a still .mor~ ·per- . _

fect charm in the latter~ The highest price
that Mu~illo appears, to ~av~ received for any
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picture, is 15,975 reals.v-a little -more than
150/. sterling. .This he reeeived for the Mira- ­
ele of the Loaves and Fishes.

In the year 1658; eleven years .after hisre­
turn to Seville, Murillo projected the establish­
ment of an academy of painting in his native
city, This projeet was warmly opposed by
many,espeeially by Herrera, who had newly
returned from .I taly, .filled with high, .and
doubtless j ust notions, of the greatness of the

1talian sehools; .and looking with suspicion

........._._llRon a sehool, 'whose founder had never tra-
~_Yellea beyond Spain. . But the genius oí Mu-

rilIo, at lengtÍ~ . e~nqtierearthgeprejtiai~es'JrofY Generalife
Herrera; .and tHe aca(]enlY was opene<l on the

l1H\ DI Rl st of :Janu~ry, 1660, with Murillo at its head,
as fírst president. It may be mentioned, as.
an instanee oí the painter's modesty, that in
the .Iist of members of the institution, drawn

out byhimself, the name of Herrera appears'
at the head -ofthe listo

There is one passage in thelife ofMurillo,
connected, .Joo, with sorne of the greatest
efforts of hisgenius, upon which thereappears
to hang a mystery. 1 alIude to that period
during which he painted _the twenty..fi ve pie-
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tures that adorn the Capuchin convento The '
usual vérsion of' the story 'is, that Murillo,

finding himself in ' sorne difficulty, took refuge

in the Capuchin convent ; and in .return for
the protection afforded him "by the imonks,

dedicated his talents to .the embellishment
of ~ their church. ' But it is diffícult to give

,credence "to . ,this. ' Múrillo led a blame­

less life; ' and evér ' after .,his marriage, his

pecuniary circumstances were flourishing.
What, thereforevcould be' the necessity that
obliged Murillo to take refuge 'in a"convent; it' "

....-__i-.s impossible to conjecture. . At the same

time, it is céhtaiñ tliat in thht 'FConvent théreYGe e aI

are twenty-five of"lVIúrjlIo's pí"ctures; and in:

U H\ the archives of the convent; theré is' no record

of any sum having been paid for these. ' tt is
certain, . too, ' that the tradition is st éadily

maintained within th é convent, that Murillo
was an inmate of i t during two years, The

monks even relate little traits of his character

and habits ; and a: picture of Sto John, the

Virgih, and Child, is shewn by thein,-' painted

upon atable napkin ; and it is certain that the :
picture is "l\'l iIrillo's. The only solution of

these difficulties is, "that upon the death of his


