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. . S f. péacock fi~iery, khose ' brillikt colo&íng Bnd " bediien- , S . : " - T .  > . : > t  '4 ,( 

- , ing, make mental imbeeility more manifest. What ' : m :. i t 
. 

: could he do with a &g who had not sense enough& . , ; ., 3. 
. r :  " 

- understand, and of course 'could not fuM the duties of - ' * a . e C  l l  

I .  
* " '>, 'i 

< " 
%. . : sovereignty ? With a queen who chose to present her- : . e :'+ . ; ': . t", ' 

, - 'self dressed 51 the -uniform if a Colonel of the Guards 
= , $ .  , . %  ,. . , .. 1 - .' and- bestriding a horse, in disregard of the delioacy of . {' . :. 1 '  

- " 
, * . , A -  

. her sbx, and the decency of her own court ? And - with " , * .-;: +. !; 
i, . I 

a set ,of princes and princesses, too numerous to men- 
? > 

t L  , fj . tiofi, who look .as if they had just beeñ made in a lace . F' :í !'. ; d * 

.' and ribbon factory ? Francisco Goya-the artist-was :. . '%:::: I 
, ,  

r :  
' 

I 

. , borninhagon-1746: In1789 Charles IVappointed. a 1 

. . - . " ' Behold the child, by 'kat&e's kindly lk, * " ' , 

Pleased with a rattle, tickl 

Y S : On the. piers of, the arch between, the vestibule 
the long gallery, besides severa1 sketch 
will be , found-No. 8.95-8 *surpass 
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270 ' HISTORICAL S ~ T C H .  

-No. 896-a rarely equalled Mater Dolorosa like that '. 
in the Capilla Real of the Seville e Cathedral. This long - 

gallery, and its offshoot the .oval saloon, contain the 
greatest works of most of tho old Spanikh inasters, and . - .  
many also of renowned Italians. For gema of art i t  is 

* L 

not surpassed, and some think it is not equalled by any ' 
I . 

European collection. Those devoted to the old schools * -  ' 
-C 1 

will stand and marvd long before them. ' Jt  is not. pro- 
posed to attempt to give a critica1 description of them. " 

- " lmpressiois will not be withheld, corning of long lin- . - .  .' 
. * gering before those whose hold was a charmed thrall. -. . . 

And incidental remarks upon othere, will, if erroneous; ; x,,, . 
.: . ,- . ,* '  deserve at feast the pardon due to honest judgment. " .  

e holy of hol6s if this art: 
at the Spa$sh masters herein 

8ta87~ 1% q c d ~  i?fi i ~ n j  ~ e n e  ra iiie 
k ~ ~ i s s # e i r t ~ ~ k l ; ; ;  , . ' ' 9 v -.. 

, .  
,, 1588 1656 8 * _  

,, 1597 1628 
Francisco de Zurbaran , ,, 1598 ,, 1662 . t  

* ~ ? ? .  

Velazquez de Silva . ,, 1599 ,, 1660 ' 1 L /  

" - . - 
Alonzo Cano ,, 1601 ,, 2667 '. ?, m , . 
Bartolom6 EstébanMurillo ,, 1618 . , 1682 * . . * 

. Francisca Goya , ,, 1746 ,, 1828 * 

The last named was a mere meteor flash icross a sky ii ' , 
S , ]  

* 
whose great lights had long gone out. . ' . ' .  -(. 
'- Of the leading Italians whose works contribute . , 

. < largely to the wealth of the Madrid ga11eq3 Titian was . e 9 . - 
born.in 1477, and died in 1576 ; and Raphael was born . 

# 

< .  
in 1483, and died in 1520. And the fertile Flemiig- . . :' * - . 

. . Rubens-lived, unwearied by his great labours, and un- '" . m 

. - 
. abashed by his great grossness, from 1571 to 1640. ., 
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* ' 
; The ~~anish+=~chool  .of paínting, foundedby ~ u ~ n e s  . , .+ .. ' 

- and attaining perfection in MuriUo, was the third in :v , 

age ; and in many respecta the equal in merit, of the .. . 
i 

+ <c 
i * 

Italian ; which, perhaps because better knowii, is usually ' -. a A .  : ; 
considered íirst. While i t  has produced masters whose - - .  - .  j 

, . J  
conception and execution are powerful and finished,. , ' . ) S  ) . 

. .L 

;, there is a showing forth o£ truth .and nature of surpassing * 

excellence, and pleasing aKke to the learned and @J 
i - " - 1 

learned.. The glowing land that kspired Lucan, Senect~, ' . ': a i '  
' Trajan, Hadrian, Marcus Aurelius, and Averrhoes- 







- .  
attention immediatdy tó the right on enterinh;'. & - - 

- 8  a 

feels no disposition to go in pursuit of other works. %- 
e -. , 

4 .  No. 855.-Rebecca, and other Meqopotamz'a Damselg, al ' - ., 

+he Well, are as attrsctive as they were to Eliezer when . ' -  ; 
he was searching for a wife for his master Abraham's 

I . ? . : *  , son. Like him, we do not feel inclined to pass hur- a 
# 2 

. riedly such loveliness of form, feature,. and nhnner ' ' ' 
* b  a 

taught of nature ; and such as a lovely nature, above and - -*,: 
beyond, might well look on in joy of . its beings. No , 4- - 
wonder Eliezer quaffed long and deeply of the draught % * - 
held to his lips by the fair maidén ; ' like that more :* u ., 

, ~" - spiritual wh$h thenceforth was to fg the heart of - 
. - f '  

Isaac with happiness. The warmth of complexion and * ' - wstume, the curiosity, artlessnys, yet hatural dignity of ' ' , 

oup give fresh charm to the Biblical narrative. . ' / / A *'fr p i ~ t  in the esque.'kd distan&$Ihd hewe the to 

e they are tixthfd of the story. . ., 
886-m chüd J m s  lying asleep hn a Cross. - i 

Murillo here shows, not the sleep of i&cy irradiating 
" 

smiles, but the slumber burthened with gathering e d s .  
, " : No. 1133-me- same moject-treated by Zz~rbaran. . - \ 

-Repose, unconscious of trouble, it is not. But dréam8 . 
of coming trial and tribulation are there. And the . ' 

robe of mockery and crown of thorns at . his side, dso . r - 
- . foretec awaiting persecutions. The flesh tints have .% 

- more of the sunny tone of the south than Mdlo's, 7 y  

, - 9  . m ,  

Y deepened by the shadow~. surroundings of the picture. . - - . .. 
No. 8 6 P E Z  Niño Dios-the Divine 'child-pastor, , : 

.l r 

is apt to draw attention from a group of other Murillos 
--jmluding Annunciations; Martpdom of, St. hdrew,  
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his right hand, tbe left rests on a companion lamb- : 
J =. type of kigred guilelessness, guiltlessness, and gentle . .- - :, 

; ' ,  
. . ness ; and beyond graze the sheep of his care. His face '* . -; * ," ': " 

" 0 e : ! S ,  

, is a &mor of thought, his brow the throne of a noble . '* ' -. " ' ;< ::&; 

' 

" *  * 
. "* 

natui-e, and his simply'draped form is' beautifdly s y k -  . - ' , :, 
. metrical The cool sky contrasts with the waim earth, i " .%. . m , .- , 

' 
r ;  

lights. itlnd there is something in the pure, artless, and '' ' - 
timidly virgin face-scarcely daring to look above- 

. exceedingly ' captivating to an impressibility, easily ' 

touched -by gentle, co&ding, and child-like qualities. 
But bearing in mind that. this event was of Divirie 
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accmding to the recÓrd illustrated by %he qrtist, it .' ' . :' 
, might justly be supposed that the consciousness of the 

fact when it occurred, would inspire a; emotion ak& to . 

, rapture, mingled with submission, to what, otherwise, ' . '. 

md in view of a merely human occurrence, would 
rawaken a sense of wrong and rernorse. As it seems t i  . - : 
m, there is something too startled and apprehensive . * a 

. . about this Virgin in view of the previons revelation. " ~ ' 
For Murillo's altogether unexceptionable rendering of 

g 

an Immaeulate Conception we must study. ' . +  S . , 

No. 880-This painting, like the last named, is of 1 " 

ze, and the most sublimely poetic of all 
- 
. .  . 

artistic interpretations of that supernatural event. The. , ,  
4 " "  

Virgin, here also, stands enthroned on clouds, in loveli- S -- 
ce and forrn, chaste and 

A~8tpiw&ei1 Atm" 
angeb, too, are brightness , ~ b b e a u t y  ; q ~ p e ,  
hued; the others, lustrous and exultant, making the , 

as if he were, qupffing gladness, and had . , . 
' flung on him sweetness of peace and purity, 'as p h s ,  

'myrtles, Ues, and roses, waved and tossed abroad 
by the fluttering throng of innocents. While in reqog- 
nition of Divine purpose by the heavenward look, & ; 
trangported sense and soul told alike by a face of 
yearning submission, and by the folded hands on .the . 

seen the beautifully tender and gentle ; 
turous ; the subhe ly  spiritual. ' Her 

hands. have the grace of her answer to the &gel 
of Annunciation-" Be it unto me according to thy 

0 .  

word." And her face the glory of her rejoicing excla- 
mation-'< Mp soul doth' magnify the Lord." #In La 

sima, there isc insufhiently uplifted 

I I) 

. r . - 
e 

1 



l ' *  , . 
oognition-dthough before dedared-of heavedy plan ' 

, $  

, and purpose. A consciousness 'is shown of s~me-- , ' : J ! ' .  

. *  _ 
, , thing strange and unlooked for, startling to virgh ' , . . 

. ' 
-i ' timidity,, +nd causing a feeling of * alarm, 4he expression' ' . *  s .  .' ' . of which is heightened by the upraised hands in pos- ; '. + , < .  

ture of petition. Submission should have been the ' . .  f 

expression, not supplication. A transporting sense of . , . , i D 

- '  % 

' 
immaculate purity, and of instrumentality in sublime ' ,- ; : 

< /  ~ . +  cvents, not a forebodiiig coming of-human infirmity 
y ' , - t  ., 

.\ ' 1 - and ignorante of SupremeDesign. Nor is this suppli- . , . . * $  r *  

cation shown in any other of the master's great paint- - . . . ' " *  . ,  " 

< 

" a mere mechanical draftsman and colourist.' There is *. 
i X 

I A' L A  I. 

. 1 " *  .* 

something about it; so expressíve of seraphic obediente, . : ., .;. ' t  

.' ,&" , * ' i  - . I  

, ? +  / + " I  * . so mnch le& of earth than heaven in the pure and ..:- : ' '* e ,  * . 
" ? " . * I  - pious fervour of the face ; smething so ma&ellously ' - ' . .t 

i .  * fT .i' 
, , i  . happy, yét so humbly passive, . in the folded handi . . -  . , .. . ' ' ',"< 

stilling the glad tumult of the heart ; something so + 
S a ?-*,;A - ..: '- , .  : exquisitely spiritual about this revelation ; that one o- -. r p  

P *  , "* , .L 
iingers long at ' the art-dwine ; and the longer,' tbe :: -: 7; t.--: 

r , * t - "%: '  
stronger he clings to-bl'ending línes, and tints, and ;, &; j2 : . , 

" " ' Y '  
* .. : ' : tbnes, which make a thing of tmth rtnd beauty. Pre- : .' 
" ' 

1 s  ,,. * : . * v 9  
' ."i 

. sented as the Vi* here is, if 'a knowledge of the ; ;. .... - 2,d ,! . e 
I f L  

Passion md its pangs was hers, she looked beyond them * $ ~ , ' v ~  , f . e  .: 
, . 1 

S S .at the G l o ~ ?  of God, and the Grace of his Redemption. , ' : : .. . : ,.,'F. 
" 

,.: - . , ' - ,A- -& 
* < - w * , >* ; :<'-* * < \  * .  , ?  , ' . " 
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, 2'713' MURILLO. 
L . .  

No one comprehended better than the great ~ndalucian - - * .  ~ 

the power. of woman in shaping the religion of m q -  , . 
kind, even to the drawing of worship to herself: He 

" - ; . " 

+ "' fitly clothed her strength in wéakness, and made gentle- *, , - 
S ness her greatest grace, and most potent means of good. ; ' 

m -  . And how lüre to Raphael's his appreciation o£ her purity S "  

and its influence ! , 

Among Spanish painters of religious subjects and ' . . . 
ecclesiastical personages, Murillo holds the same pre- - 
eminence that Velazquez does in the line of Court 

+ .  portrait~lre, His masterpieces have given -him abroad 1 ' 

the highest place in public estimation. Drapery, distant + 

a self-culture; his ideas, of inherent growth. -The * + 
Y j' 

, - dogma of the Roman Chur~h,~ origgating.in, and dear +- .i , 
. .  to Spanish theologf, that the Virgin was bom sinless, ; . 

* S  h 
&d incapable of sin, gave him a theme which he treated' 

' 
.*"e ". 

.VI  with ~ n ~ ~ ~ r o a c h e d  poetic sentiment,' and a purity that ( *= - -.* . 
' ? <  

. 
seemed borrowed from the immacdateness of the subject , - . , 

t . .  ' 

itself. Nene can dispute his pre-eminence as painter :a 3 
' . *  , of the Conception of the VirbOin. If tradition speaks 

" .  truth, Murillo was most happy in possessing a daughter, . X' .$d".c*, '. : 
than whom no one was a fitter model in al1 the charms of -. , - - 

' <  

person and graces of manner, for his Conception of the . '-  
",' " 

Angels at SeviIlé, and that greatest of all at Madrid. . .. . 
i 5 s  h , - J . .  

+ 

I L ' < ,  
f . .  2 ; 
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* ' .  , - b d  ' a 
I ? .  ." 
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t , \  

2 S " . "J 
* I 

- .  - 2 -  
5 .  . -  . ,, 

' " i  
tf ' - *  

I 
! I r  4 . "  

. -  > 

3 - *  . . X r *  - .  - I . , * < . > i  ' .  - .  B .  . " +y'" '&:5 
, - 4  " 7  .r  





sent footprints of earliest painting, and serve but in 8, 
limiíted sense the purposes of ' histo~ical study. Hence ' 
no disadvantage results from folloiving one's own inci- * 

nation in examining this collectiori. And if more th,an 
a mere galley promeliadde be proposed, perhaps the ', 





' No. 872-St. Anne Teaching the YZrgi-is another . ' 

and familiar picture of every day ~ n ~ l i s h  and Americah . 

domestic life-where love is the prompting, and vir- 
tuous i~culcation and example the measure, 8f daily . " 

, duty toward children. And yet Murillo must have . l .  

' known some such in Spain also. St. Anne, a plainl.y . : 

. better teachers of his pencil. 'The . young Mary's 

' a lesson clothed attractively. 
NO. 890-San Praínc6co de Paularin brown tunío, : ' 

CHA -. , j 
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1 .  7 .  ' 

..f --- - 
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XURILLO, ' -y". ' ' . 283 ' v .  i 
Y a  . r: s q ' -  

. 69 " 
< 1 .  n i  

* * ^  
" h  

- : kpheres: 'me  old friar is &zing et & visi& of E&e&ial .. - . a ,  - -  
' 

. t 
" * 

'I 

significance ia posture of spch touching supplication, ,- l. a . -  - "  e c. 
- ' . - a  

~ 
" - 

that one unc?nciously puts his hand 'in his pocket in m - . .. 
.. . W X  " 

% 

' search. of a peseta, si # ' .  %..,y r 
- 

% - . . 
. Impressed, as a rambler through spa'in becomes from - . , d -".; X* 

, *  * all he hears, with a conviction of the. crimes and curses d e a  2 - 1 

. óf monasticism, he is apt to look upon this picture as a ,: +vb 

3 . . * u  t .  " prophetic forecast of results to come, when mankind, ." 
. m  " 

even in the fiercest realm of bigotry and superstition, : - . . a .:. . + 

wearied with ecclesiastical corruption, and conspiracies , ::. 2 - . , 
< -" 

8 % .  
- . against human rights as against true religion, shóuld ::- *..- ' : " : 

9 .% I , 
' .hi ' resolve either to uproot the causes of their ignorance, .: , ' y  : - ; ." - o.=a. 

: enslavement, and wretchedness, or to destroy,thq throne : i' ' '; q a ~ 

the Church's instrument OS evil. ;: ;+ ,:r ' "' *ii* 4.- 

''" 

A .  

a **., 

,- & z e " .  

, . F; L e  :I*;>L*.-.~ . 
a , d . C .  -y:Gger3!jl a ,  

' 3' 
?*.* . rtt *: Y+ * &L 

i r i r  I 

motives of well-jadging philanthropy, bekg demolished ; , ' - i,: :<.F. 

JUTfTA Qo givpJgi&llBIAto gublic improvements, or devoted to: :,2"~.'':I~:;.:,'t <'. p '  " .c 

necessary uses, he has become a dependant on ,the :, , I::. . ;;. +h. 
t.> S . "'*aL* 

" bounty of others; or on that personal labour once --.;- t : "' 

I_ * 
\ .  

i r 
2z ";;.js2 - - scorned, when secular toil was by him considered pay- j. )'y,: 

a< " 

ment meet to be made. for priestly help on the way to ,- .-'-J' u .::':A - =  % + 

+: * " - J  iw 

-: % y .  heaven. A way which-ec~lesiasticaUy considered- '\ I-. ; ::.. -;-'.'? 
- * /  ~";;*,-.&** ' 

God had strangely made . so difñcult t o  the millions +' :;:.; .. ;. .;* ( C;, 
most needful of His care, as not to be found save through J;::.:! -a' ' - - - " =  

, " W .  ri.'ty . . '*- 
: *m " .  the @dance-of a weU-fed and favoured few. The look % 2t;i .y ..,) d:?? . . .v....- ,v, S; 

a . . of lowliness and want of this friar, taken<:in connection "' %,.: .-..-"L. %: 

.. . ' r  

- with events &st and passing, might prove suggestive . ,..a 'S'."!*=::I':,, - , - A a  . *'-" 

- to false disciples everywhere, to remember the words of --.tt:.-.l &;$+a " .  A % , - A *  :,+! 

: * their master-" With what measure ye mete, it s h d  be ' , - m .. ." e : 3- 3-8. 
" . t ..-e " 

ali 
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MURILLO. . 

al institutions, and contributed to . 

stence when they had unhappily 
' 

ceased to fulfil the useful designs of m 

nter, true io the , teachings of h i s  id, s t , "  . 
ent of spiritual revelation Ui which to ' * . 

I 
present, in lines of most tender and appealing truth, the 4 I *. 

:: ./. 
' precept that never faileth . . . . though tongues . 

** - + " 

, j >  * " . .  shall cease, and ~knowledie shall 'vanish ayay." The S, ': ".' 
1; : :. tone of this picture, *@ven by a yowerful and patient a .  1 ?: . .: underlying of demi-tints, modelíed into form by a ' 

e -  * 

marvellous evolution of shadé and coloir, knows no 4 S: . 
damaging touch of time., It is worth more than a waggon- ; :: 

. . : load of the chalk and rouge portraits of Spanish royalty in '--.- e:2;: 

this gallery, by a master whose time might have been ;-- , 
. B  ., 

sp'ent more reputably, if not as profitably, on other j: t - . = n v * ~ - * ; * '  '" 7 s .  . 
a < %- P .  i works. * d  . , _ . ,- e,. 
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' - No. 865.-& eloquent rendbring of the ioung St. a . - * 

Joh the Baptist's offering of soul to him who was to : , , 
. &  - come after-the " latchet of whose shoes (he was) not " . e _I 

' 
f '  wo&hy to loose." Seated on,, a mck amid nature's- wild- . . . T .  

' ness, with one hsnd 'on h& breast, and the other resting , ' 

+ . . ' , 
on a lSmb and grasping a cross from which floats the. ' .' , 

. fiUet of the " Ecce Agnus Dei," he - looks upward as s . .  

: the sunburst of inspiration f d s  upon him, and seems to 'n . 
? "  

' / say with expression of touching pathos, 1 go to " prepare . ' : % . , 

' A ,, . a the way of the Lord." This picture, the-young pastor- * ' 1 

shepherd, and Rebecca at the well, before referred to, , .  l -  - 
. - with others yet to be narned, show that Mnrilo had . - . . . ;+ 

* .  I - 
. . penetrated nature's secret, so powerfully unfolded by , q : % I I  

at a later day, of making relative * '. ,* 

ess of colour and tone, the me 
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1: 1 
1:: I . . oonsistency of the pieture. However beautiful the o'om- 

1; a position, drawing, and colouring, it is nevertheless tu . ,'. 
. the eye of religious sentiment, of the earth-a creation 

merely of material art. A Madonna and child by the + . 
- same master in the Dresden*gallei., far surpasses it in - 

the expression of a tender and holy sentiment. Before 
' that picture, one stands transhed by a feeliG ahos t  

r of worship. The mother, in appropriately plain apparel, ' 

'sits wit'h u p t b e d  eyés and parted lips, as if asking aid . a 

of heaven in the fulfüment of her duty to the child 
entrusted to her care, whose arm-the more fully to ex- ' . . 

, a  

artistas meaning-she gently touches with the 
, fore-hger of her right hand, the left supporting the 
infant ; yet not with that clinging embrace which would ' , 

betabn maternal affeotion alone, apart from the sacred .; 
her soul seemq&hargef12 nmvbc;f; I leja (i 

uphesvings of e m o a  S spirit, is a +.: 1 .  Y' 
infantile 'beauIy, dlummed by the , ' 

transition lights of countenanee that capti- 
hearts, when a bright infant flashes its ñrst ., 

intellectual beams from a chenib face. The tiny hands ; 

l f  rest naturaJ1y and instinctively, on the maternal bosom, . + 

;i' 
L the fountain of love, as of life-always held too sacred- . e 1 .  by the great masters who have treated this- subject, to t : .. rl II allow a pandering, ,by needless éxposure, to unchaste : ": ' 

ii tastes. A merit of the Dresden p i c t N s  the absence : ,. 
J ! of anachroivsm ; n o  adventitious person or thing being , ' ' , 

1; obtruded, to - withdraw attention from the chief and 
, '  " 

j ;  . 

11 . 
sufficient claims upon the eye and thought. Nor is . * + ' 

$ .  . any striving after the supernatural ; something impos- 
{i, sible to conceive and present in this connection, without 
d '  
P trenching on the ridiculoks, or - the saorilegi6us. This " : 
4: i ,  , 

$k 4 .  . < 
2 , , '  

j'ó 
- * < 1 

1 -  

8 , - <  

ir. a l _  

i i i- t " a . -  . s i + .  Y - ; .  

;B " 
* , ,  . * .  

1'7' < . 
3 

a .  . 
ri ' s j  . 

1 I I  '_ 



," - - .  8 " 

No. 879-A Conception of the ~&gin-derni-corps- ' . - - 
2< r .  . "'w :"-, m 

, . with hands compressing the heart, and Liward look of * 
* , f .  * a 5 "  ' 

. ,  c .  . ..r . :. 
, ' . reverential subrnission. Though of great beauty of - + . .. 
-. - . execution, yet from its half-length, an& less breadth of ,':': . i ' : - 

- 0  . 
accessories, this picture fails to fasten attention,. after : e ." i{*,'f '. '-i 

4 * 
. ' enthialrnent by Murillo's greater masterpieces opposite. . . ..: , e ... :; J 

. . -  a 

It is of the calido style; and a great favourite with j,'ij; ::. *!:.:S 

. * \ , * A  

copyists. But this entife ; end of the gallery is like a'.': - .: ' . : ' 
e "'x, e : " " ' J  

basilica, every work of Murilio being a shrine, before (&;- LT'i  
1 * a  

which devotees worship daily. . % f ; - ; ; --j a ,  .: 
' *  _ 1 

2 -  

No. 869-St. ~tdefoonso ~eceíving - the Casulla--the :p,'y " ;* : ,:. 
1 . ii hasuble-from the Virgin, is a painting of great : , 4 . ~ y + . ~ b  ; : .:. 

r "- 
" - f elebrity, way dokn the gallery, on the same side ; " . .  , '; m'.[ 

ith the as amcpi:~ N@ $p, of the best time, :y-~gck+4j/f A M u r U 8 d  r @-aditional event withw" .be:;, & ,  i 4% . - e $ -  5~~ + 

- ' which those 'ha~?E; liar, .who, stopping at ,.. ;;L.. :.i-5:, L.¿; 
qb:*$,\$-*?: UNTA $l?oledo, ?+p&iReen shown the spot in the Cathedral to 1,:. ::, - m  " 

which the Virgin descehded from heave; to testify her*. :.(. : a:b!,c-. :' 
- ? 

" , " "~,.. ; .",C ! 
appreciation and approval , of St. Ildefonso's main- ;, V... . . .- Li:5' . : - y x  ;+ 

* '' tenance of her enduring maiden puritty ; which had by ;::'. ' i " ;  - ?' 
8.b .,*a 

"L - a  ~! * +& ' ?> 

,: some been q&stioned. Ildefonso was Archbishop of .. :-"l.. :: ; i,. ::i ,,; 
". -- Toledo from A.D. 657 tci 667, and mote a book in:* ''!i',',;. ~ s : ~ f : ~  

. . defence of Mary's pe~petual virginity ; although ~t.::;: -.++i;:<'; 
"" ,,* "'c,;~: _+ 

, Matthew tells us that " Joseph did as the angel of the:,, $*- 
r %  

. *% : : =a 

.. Lord had bidden him, and took (her) unto him, .bis wfe. 2,'?,;i."!:y: :I;:r,!,u",u" 
,, <; . 'e ?'.$++ 

. . . And knew her not, ti11 ahe had brought forth- her $~st-. ' : >: : ;:,; -. 
. . >  .* t . * ,  B, 

* 
. born son." Although the logical inference from the $ ::,m, y+-:--. *: :; 

1; A ,*. ; ;. *!, tU@f 
A . apostolie statement is against . Ildefonso, the Virgin:j, ;.;l;+:-, ;ii~hQ 
. "i ' ,. " 

seems aciording to the tradition to have been flattered ':Ti:- : .:'. ;)::-> 
m- 

. a  S " '  : % 

by this self-delusioxi of the siniple-minded archbishop;:i: 2 ;i:'?;I 
--U , . . ,  ' # 
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celibaby, accounting for his. ignoranob -of " pood . , 
and evil," was probably a practica1 fulfilment of e very ' 

rare ecclesiastical virtue in the Spanish Church; and 
she determined, according to the embroidered-slipper- 
fashion of doingethes& things, to give her devoted a % 

signal mark of. favour. One early morning-so goes :. . , 

the story-on entering the Cathedral, the archbishop 

1, . found the ~ i r g i n  seated amid a blizé pf light, on his A ' . 
i: ' episcopd throne, surroundecl by angels, chanting the . 
i. Matin serrice. When that was ended the "Blessed 
i' Vision " bade him approach, and receive 'a vestment she ' 

wardmbe. Whereupon 
over his shoulders a, heaven- 

Murillo, instnicted by the genius, 
creations, of classic art, bÓdied forth .- 

wondrous eharm, e pardons even thepilly super- , '. : 

'' ~ T A  filliygh or the priestcraft, ñrhichever it was, in which it 2 ; 1- 
. - had birth. The Virgin, enthroned under a curtained :.. 

, - canopy, assisted by two angels, is in act of investhg o .  : 

Ildefonso, who kneels before her, with the splendid ; '$:-: 

vestment. Other angels %stand at the right hand of the : - '' , e +  

<' Queen of Heaven," interested spectators of the scene ; . * i :  
an old nun, with lighted taper, typical,; it may be, of ' ' t .  

: 

the vestal-flame, which had known no. ñickering or ': " 

failing, either in herself or her " Sovereign Lady,'' S & < . ,  ''; 

' kneels behind the Saint, in humble attestation of faíth .,. e l. 
-. . ' in the celestial presence ; and cherubs, bursting through . ' , 

. ,  

the rent veil of heaven, hover above, charmed and : ! 
- charming witnesses of what is yasaing below: One - ; .1,.: 

.l. ; i i # % s i -  . : turns from the graceful composition of this picture as - 
< ,  
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MURILLO.

a whole, to its exquisite detail~; ' from the faithfÚ1 '
. , drawing, to the perfeet finish ; from the cool blues, and
, greys, and whites, 'to the 'warm .and glowing 'crimsons, ' .
yellows, pinks, and browns j from .t1i.~ bronzed 'and
wrinkled brow.iangularity, sharpness, :.and stiffness of
age, to ' the fair faces, fiowing ", forms, .and graceful .. " '
attitudes ofarigelic andvirginalyouth .and loveliness j- :

.and wonders at the achievements oí the great master .
oí Bpanish arto , And -this' amazement t, is "increaeed,
when, considering the lavish commendations heaped on ,"
Velazquez, one passe~ on the way to thisi?ictur~, an
Adoration. of the Magi, and a Crowning of theVirgin, '
by .tbe latter, whích, in the immediate .presenee 'of this .
painting 'by Murillo, look like eruditíes of'some centu­
ries-before, .instead of nearlycontemporaneous works.

T:wo more. pah{t~g~ ,by Murplo (should:l ~e n~meda y ,
,be,fore referring to the works oí others. , < rhey: are in :
the room formerly called Saloon ofIsabella11; but in '
t liese' qay,s 'oí overturning and .out- turning of'Spanish '.

" royalty, better known as" the SaiaOvalada':":""the Oval '
Saloon-i-from its shape. It .is entered from the 1eft":.,'
side of the Long, Gallery, half way down, ' , '

No, 859---The .Adoration. o/ the Shepherde, deals wíth "
a subject so commonly handled, .and handled so com-

,,monly, in a word 'so hackneyed, that the stroller through
art-galleries feolsan Impulse topass on, when a new.,. ' , . ' '
bom .baby .í s seen in the humble lying-in-ward of a

, stable, displaying his ilude charms toa contemplative
ox, and aphilosophic ass. .Tt showsunusual compo-

. sitian, 01' rare touches oí the peneil, when one's footsteps '
are 'árresied before su éh a picture, and a glance becomes '
a gaze. ' "I'his is .the . case when saunteringtbr óugh 'the

VOL. TI. U
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•

Oval Saloon, a kneeling peasant's . naked - legsand
. begrimed feet,'are obtruded on our .attention in such a
way~ to causean apprehension that we may fare 'the
worse if we.come in. contact with them. The significant
intimation challenges attention ; in yielding which-we
are rewarded-for nowhere, not even in Dresden before
Correggio's 'chiaro-scuro Nativity, 'nor in .th~ Corsini
Palace át Rome before that oí Batoni, will one be more.
charmed by masterly. treatment oí thissubject. .The
infant is a precious babe; the perfection of form, face,

. and complerion. · The grace .and gentleness oí the
mother's sweet face are akin to those -of her child, as
leaning over him lyingón a simple, straw-covered

---.....bench, she lifts the coveríng that others may lookon
tlie ,divinity of innocence. Her -crimson vest, and .

......---yellow mantilla fallirig from[-the eback ofdthe head on"')n·e. /a l i.·~
• . ' IV I Cll a I 1 U e 11 1

her shoulders, .~v.e to her kneeling form harmonious '
warmth witli tlie irraaiation of .tlie suna; and tlÍe bor- :
rowe<l illumination of her own face and neck-s-tempered
however by the blue mantle thrown loosely about her,
A. peasant in browneoat and breeches. .and sheep-skin
apr~n, in keepingwith bronzed lineaments and .lilnbs ;
and feet looking as if 'they had never deigned depen­
dence onsandals ;iskneeling in the foreground ll,

' passive adoration. j with clasped hands-from which a
,pair offowls tied together, have justfallenwellpleased
at their chance of freedom, and the part one of their
kindred is to play with the chief of the apostles, inthe
dénouement of the drama of life just opening.A.shep­
.herd stands behindthe central group-i-embrowned

\ almost as his cap and cape-who hasbrought within
the atable sanctúary afírstling of his :flock; an offering





2 I 

( S  b 
Witeristic good taste, Murillo has not too oónspicuously ' . 

i )  * 

+ X 

obtruded %he ststabled ox and .ass. Their presence is ~ + 

ñdcessary 'to the portraiture of the narrative. But tha* 
& a erude art, which-as sometinies done-makes them 
achief 'objects in the picture. This- Nativity, as the - 

A'd'doration is occasionally called, is the Gaest of which* " 

.we have knowledge ; not merely in composition, draw- 
+ing, and colouring, but in assoéiated . Biblical tnieh, 
%nic&i suggestiveness, and poetry. < .  - J f  

No. 866-The C'hiZd~*en of the SheZZ-also in the Ovalk+ . 4 - -  

f3aloon-represents the child Jesus g i h g  to %he yomg 
a % 

*St. Bohn, .4hridi, *of the waters of eterna1 life. Much ,, ' 

.&dmired wherever copies have goae-and whe~e, h . , 

society &re. they not found ? yet does' the ' :. 
adurillo here enshrined, possess a c h m  of . 

about the hips by ' . . . ,_. \UNTA m fiflDAb&..e pinkish scarf falling loosely from his left arm, .. . u . 

-st$rids in nearly naked grace, and with a dignity of . ' ; . ' . 
, S ybuthhl ,divinity such as is nowhere .else '.seen on ~ . m '  

, - 
8 dan~&ii ; and ivith left hand sliglitly liffed heavenward, ,- . .' . * ' 

. . 
. bóldb +.with the iight 'a sKeU to the kps of the you@ * : " . l  

/ st .  John.  he latter, " kit;, a @de ,of a skin ábout : .:. - 
' 6~s'loihs/,andsbearing the banneredfcross of his mission : $ *  

', , 
: . . ,% left hand, on bended knee takes' with hig other % ,  * , 

5and the draught, andidrinks of it in assiimmce of life '.' ;.? . 
everlgting. The 'infant Saviour's face, it may not be ,: .-a , 

L .  

L " , S  toc> ~resulyiptuou~ -5.n a mere amateur to sai, bears the . . , - . i' ". 
. \i' sweetest qexpression .of 'tenderheas &d lov5ng promise , ,  : i 

, . 'h6w31 Art. Angels look Ion the scene through the * 
. 

' I  

S ' . ' opening skies, rii rejoicihg sppathy. The pm*sofirceZ of . -' ? . 



MurilloJsS pictwes me so perfect in all point;q of mora$ ' ' : 
inculcation, as of physical deweation: they, seiza so ' , 
bstantly, and hold so. M y  the atteqg~g, t&$ s q -  

' ' ' 

roundings are apt. to be overlooked, unlese there i~ . 
' 

somethjng about them to tell of life and action. . To - .  

these he gave a veritabl'e eloquence, howeves lovly t h e  . 
one, or limited the other. I t ,  is not to the lis.ess,. o? " 

' * * 

hurried sight-seer that the acc~sories of a great art- e 

theme, secondary as they are usually considered,. become ' - 
> - 

revealed in their real importance and si@cance; or. ' 
~ 

are appreciated even for perfection of ñnish.. And it is . : ' . 
deeply deplored by those who honour cons6ientious >4 

' . 
labour, that bom the 'li-ps of snch careless observers . :'. 

ralife 
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BALTASAR-DONA JUANA PACHECO-PRINCE BAL- , , , :. ., a 8 .  

i * " i  . 
* c TAZAR CARLOS-CONDE DUQUE DE OLIVARES-DOÑA ; : e %. 

.< < ' :. . ISABEL DE BOTJRBON - ASOP - MBNIPPUS - SUR- .; - 
,." $ 

;I . RENDER OF BREDA-THE SPINNERS-LOS BORRACHOS : : 
. I"' .'. - . -CORONA~ON or THE VIRGIN-ADORATIO? OF THE a * '  *";; a .; 

i I  

" KINGS-$T. ANTHoNP AND ST. PAUL OF TBEBES. . , E .: -2 ,-. 
- í  ' . 3 

" VELAZQUEZ'S AND MURILLO'S TASTES AND STYLES * , ' . 
8 ' . <  -*I 

NTiNG ITS- i a ; ,' S Y - - t  * - 
CES.-IN , v " ' * -  *.':' 

y Cieh~riife 
' " b : "  

LENCIES OF VELAZQUEZ AND MURIUO, CONTRASTED 
JUNíA,Dc' I 1 ~ 4 1 6  .( 

- . 5 
" . %  

. BEYOND the paintings of M d o  on the west side of the . 
Long GaIlery, is No. 1055- Christ cruci$edone of 
many works by Pelaxguez (pronounced Pelcjhkeeth) for . . . 

/ i 

. ' - which the Madrid oollection is distinpguished. The , . ' 
a Christ is placed, with separated feet upon a board, in . * 

I r  
, such erectness and 'stiñness of pose, as to give an ,'. 

appearance of voluntary standing, in contradiction of , " ' 

the expression of h e a h d  neck. The last agony being . , 

over, hanging heavily on the arms, bending of the 
* . 

knees, and settling downward in the relaxation of 
death should have been reprhsented. The fac; is . .' ' 

hidden on one side' by long locks .straying from the 
b . > 

, - 
. . 
\ t . '  

i 
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i 
back of the head,-which could not have bcr- ehe case; ' ' 

bound backward as they were' by a cro- of thorn~#'~ - . , 

. The locks are hideously blood-stained) straightened and ' 

stiffened. 'And the light colour- of the insufficiently . .:* 
Y .  

' , muscular body and -limbs for the prime of manhood*' . ; 
is in such marked contrast to the absolute blackness , i * 

of all else, without even a pretence of twilight front '.' * :  ' : 

, ' *, any source to account for seeing the enamelled body. ' .. ' 

and the moothly planed and polbhed cross bn which it . 
hangs, as to draw instant and disapproving attention to :t . 
the %explicable art-phenomenon. Velazquez is con- i A . 
sidered by some the prince of naturalistic painters. He. ., 

r : '  
a model, and his consciente stoodyin the waJr 

tting one. I n  the treatment of this subject he - 
out the correctness of imaggination, or knowledge , 

and ca/&ve.ric ??Fnom 
ri It i s  simply n tt ;fs ie e o crucifixions as 

assigning reasons for the j 
to many who have seen those by Guido, ' 

Rubens, Murillo, Cano, Van Dyck, and El Greco., - 

As was done with Mwillo, s i  we shail do with ' '  : 

Velazquez-dwell on certain of his works in the 
Madrid- Gallery, to give a general idea of his style 

. 
l 

.and talents, so far as that may be done by unpro- 

.fessional criticism., Velazquez's was not the genius of 
, invention, but the talent &> imitation. He  w i ~  a 

oopyist, not a creator. Not a copyist of other men's 
works, and in the, abject meaning of the word, but .a 
technical copyist and mechanic nevertheless ; looking at 
things about him, shaped by circumstances extrinsic to 

, himself, and with a skilful - handiwork pnfting the& 
1 . 

I I_ . . 
+ - 

% .. . 



' . morally elevated and elevating, however high their. (.. 1. :. ' 2 .  
+ > 

' 
* ' < "  

station-not with nature ; among the base, sensual, and,: - +  * .. 
% 5;" -.-' ' unprincipled, who from Sovereign, through al1 phwes o[- - * , \  ' , 

" , ( e  

* -.oficial and social rank, made merchandise of men and*-. - " % "  ' + e 
v- *,- $t *, ; , 

% 

%heir interests ; he failed to- have revealed to him by th@ . 2 cq7. -: 
. ' ' handmaid of the .pure and beautiful, an idealism a n d  '" .: $1 ;.: .'.; " - . . 

" '  - elevating shntiment, so characteristic of him - of ' whod ib : : -. .: . ':- .. be*-, , 
' 

* we last spoke. , And thus living at a time of no really *:, 
?>  7 #$ . *?  

* noble deeds and aspirations, and among those ]iving< ':,: e s  ", $ 6 4  . .. . .d,q:.' u 

' 

.- themserves o ~ t h e  memories of a dead past ; and having "%%l:-. , , e a  ;;, . . ,: 
ski11 to give iheap perpetuity to princes, Vela~quez b e -  :i;: +;': :. "---. 

pandered to their ' a  i +,- :e" ; 
' 

+ t $3 

chiefli as a portraih +::.. >.; 13 
dMi@fican*~mbr21 y Genqralif 

E O W @ ~ ~ -  the ' {  ,. $ - ,  ; . . y r *  > % 

hardicraftsmen of - ; q . *:+ . - ,  
It puts before us ' . . e " ,  ,.., ; .. . 

. i li' ' 

,' the Spanish Infanta Doña Margarita, five or six years : r s . .  :.' S 

b '  

' 
. . old, in a room of the palace, attended by her two little , ' ' ' -  . ' 

-. L ,. ' , lV . .< - ," 
maids of honour, and as many dwarfs. Behind the latter, }: ;l 

?. -:, 

2 * ;* "., ; 8 T j  ;: ; 
Doña Marcela de Ulloa a lady \of the household, and q , . .*. : !, : 

I 

-, guardadamas, are in conversation. In the rniddle dis- . :;. - *  4 *: % ,  ; 
7 * i  

: tance an open door 'shows the Queen's Aposentador &',. . Y : ':: : -~ 
/ a 

\ - p  ret"ng. One of the dwarfs is teasing a large dog h':=: - ; : -' '.:- 
i d * , '  S 

" 
I 

, ' ' the foreground. The noble animal's indifference to the' :*- * e * '  

:: " ? - r  -<p, .> < < - ' ' 
" , 

, . petty ánnoyance, is a lesson to some who flatter them-.: , -' , < U  , .  
'~ - I I  U 

, <. e 
selvas they are his , betters. The Infanta's. 'crinolinq ;.. !' 

- A blown 'up to ' the dimensions of ti balloon, =may have: . ' a + '; .p,:, ;,, 

- served to hide some ricketty inheritance. The dwarfa, i ': . ,' ;::, 
% ' "  

. :. are not more wretched-looking specimena of humariity ;:e' L.. ; .;'. . i 
8 

. . .,\' * . - 
C , ' 

1 
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than the Doña. They are likenesses of things tbat . 

were, and were thus grouped. Place and persons, looks 
and acts, are of a scene in which Velazquez had part ; 
i t  is therefore a fac-simile. You see the artist as he 
there stood at his easal in the zenith of his fame, bear- 
ing the traces of thought and toil, and with pencil in 
hand putting on canvas the portraits of Pbilip IV and 
his wife, who are supposed to be standing where stands 
the spectator, ai s h m  by the reflection o f  their persons 
in the nzirror at the baclc of the room This agrees with 
the hiwtory of the painting. The error of the statement 
rnade by an author, generally better informed, that it 
represents Velazquez in act of taking the likeneis of the 
Infanta is seen in their relative positions, in which he 
appears behind the Infanta and her associate group, in- 
stead of facing them. He knew too much of surfaces, 
planes, perspective, and the art-mysteries of h e s ,  lights, 
shadows, d essential premises, to leave thus upon 
record an impeachment of his own understanding, if he . 

, i 
1 i had intended to represent himself taking the Infanta's , 

i I  port-rait. But he did intend, after ~ainting the Eing , 

I 
ii and Qiieen, to perpetuate this incident of his work- 

- 

1; 
this scene of a moment passing under his eye-to show 
the customs of the time. As a historical mamorandum, - 

as well as for its art-fidelity, it may be studied. Rut 

II regret will be felt nevertheless, that Velazquez's' talents 

/l. were diverted frqm worthier themes, &nd laid under such 

11 heavy contribution of s6rvice to roya1 vanities and weak- 
nesses. Even his' high technical art could not add to 
the dignity of such subjects, however photographed the 
scene, and life-like the modelling of persons and tliings, 
which makeus feel that we can move among and around 

' I 
'lr 

'1 & 

I 
i 



- 1  ' as., " ti . . "* - 
" : - ' . " 1. *' ' " a"" 

/ 
a - -u, .. * "- 

E Ir_ '. * ,  , 'L ,--',. "$. ,4,:-L..:.. 
' ,  > ,* ' ;: ' .*-; . .r  u C ..*: = Y  . f  i i( 

" 

, $  "; . :. -* "," - 4 d. -=-:L d > *  *r- . # - * * . * : ;  ; y$"h" *, 
* h 

' 2 '  . - E . " > " , -  j i  I - - = ,  

. e I- "' . .- ' * E  
" Z  >., . . @ ; t .  

" - %  # r i ( I  d , = .  
f i  ,b - * " I 

. y . *  
, ; ,  e '  * s. I * '  * - " 

* < 
, I *  & 

% 
S + .  . 

, . - " 
% l < i * '  p r  

L- 
' - * -  " T 

m > 7 .  

" VELAZQUEZ. ' % ' .m : m  L 1 #%xk 8 ' + r e  

r .  3 = 
" *  

' P  
k$, --: . .  + . 2 

1 i 

them. An instrucfive' point of the picture is the imkd:. + 

" 
# "  " E ) 

bility of the recumbent dog, kicked bx the insignificant ' . a . % 

a 

Nicolasito. It was a witky sarcasm of a Hibernián- - I a *  

heard by a bystander-who, when noticing this'indiffer- " . a . 
- ence of the dog to petty annoyance, said " Egad, he welZ :. 

@ows w h  is tasiri4 him !" There is no rebuke-of con- 
temitible rudeness so cutting as an avoidance of notice. 

" %  . 
e r. - 3: When Velazquez fhished this picture he is said to 

have asked Philip' IV if anything was wanting to make 
it satisfactory. F e  King took. the artist's pencil and 

, traced the red cross of the Order of Bantiago on the b r e a  
of the figure of Velazquez in the picture." We are not 

d,bygp,yrt pg*$ra"ntqp. Thae  who 
" consider this decoration of Velazquez as " the highest ~ ,i .', I U H ~ R  D c~~~~~~ &ver Paid to paintqr," forgei that of the -, .. 1 :. ' ,. 1 

4 ,  
1 

, a l ;  . u. .. same coxcomb king when he greeted Zurbaran, as ;:: $1 ' ,*,> . : 
= ': e Painter to the Eing and King of Painters :" and that .'+ ,: . . : - . r* .S 

S' of the Empem charles V, when at Bologna, placgg + - - : & S .  

" 

d 

Titimi on his right hand, he said. " 1 have many nobles :i > i2:r.i4-. " 

- =  , 
- 6  

in my Empire, but only one Titian : " and the fact of 
special envoys sent by royalty to bring the gorgeous :- S::::; : 8:i . 

," ~ * %  - 
Venetian, and the criative Fleming, to Madrid to give j$e<j:jr .. . 

-- lessons to the masters of that Spanish epoch. h d  they : . -. 2: f ,:': ' 

' likewise overlook the fact that when Charles 11 sought ' .:-, "% ., ;?: .-: 

S ,  

' Murillo as court painter, the great Andalucian honoured , .O* ,  L ;,':-,e*. i r e i  I 

i . himself and his noble art, by refusing to become a place- 4% . C * 
* . s .  - A .  5 man for the gratification and flattery of king and cour- 

-;' 

' S ' 

( '  * ' *: e 2 -. ~,:;. . tiers. His was a genius for which the palace and it,s . ,>. ;. . -.S : 
. ? *  * " " " * - i " <  . S ' " "  . . * . -;\%,; > ,  2 2  a::,;+-:1 k ;b . " ,. ' - . - , *, " .  '" " * " + - .: < L. . e  , > *  
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'I! ' corruptions had no chmms. It preferred the communion 
of its own creatiqns, ihe guarantees of its owner's im 

í 1 .. 

rnortality, to the slavery of immortalizing cowt dunces, 
h d  , . 

.dolls, and dwarfs. But a higher comphent stili, one 

1 * S sibpificant not merely .of individual, but of national ap- . 

. preciation and pride of Muiillo's art-genius, was the , 

passage under Charles' 111 of a decree, declaring- 

:i . " Whereas certain foreigners are .-buying and sending 

1 abroad all the pictures of Bartolomd Murillo that come i 

11 S in their way, his Majesty taking into considerat* the - 

1: t " 

dishonour and detriment therefrom resulting to the 
character and taste of the nation, siop.ifies his plea- , p* '  : " 1; ' sure that the practice shall cease ; and that persone ' 

detected in the traffic shall be punished GY pecuniary 
i 

well as by the confiscation of the paintings.'? 
jsucceedins; reign, xly& e ne 3 

ineffective in pr&~nting the grievaace during , 

for nile in the Peninsula ; as French Mar. 
' 

head of Trans-Pyrenean Vandals took what 
( they pleased, and English ,picture-dealers following the . ' ' 

fortunes of WeIlington laid hold of whatever was-left, . , 

that guineas-to sooth consciente and secure ' safety-, - S' 1 a i dd  by a little pressure, could bring to light. M d o s J  
1 ,  

: ~' 
: alom, needed to be guarded eagainst the covetousness . . . 

, , 
. - 

., " , - of foreign taste and judement. . e - v . . e  , , 

- No. 107 6-Prince Baltainr, aged six yems, in shoot- ' 
-ing dress, with dog, apd gun; and gaze of astonishment - . . S 

, c  . , 
. a n d  cbildish delight at being shown off as a sports- - 

rnw. 1 .  

No. 1066-PhiZip ITrmounted on a steed of such " - 
, 

' clumsiness that one wonders how he made the effort to - ' 

" . !  rear. . , "  - , . . " 

. 

i 

- .  
S ' *  

* . .  l .  

. " s i  
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It is not our purpose evei to name esch of the thi~t3 
' . % pictures .of the Spanish roya1 family and their minions 

by Velazquez-one half of al1 his works in this gallery. 
' 

He must have had many a heart-ache, as well as hand- 
- . . .ache, $om dealirg with speciinens of ' humanity everg 

S way curtailed of fair proportions., Whatever %he plea- 
i 

4 . .  ;t 
sure of royalty in lookingon persoiial hideousness, pro-, - 6 , .. <,, i/ 
fessional good taste should have claimed a privilege of .f 

t - '  
ti 

selection of subjects, and not put its existence in ques- t i -  
&" .* , !/ 

tion by perpetuating monstrosities, instead 'of realities , S I ., 
' , .  

* - br inspjrations of the beautiful The roya1 po&aits are * ' + 

ij 
probably good. ' They are ugly enough to be likenesses .. 

- of the ~ u s t & - ~ ~ a n i s h  product, which for a time proved e 

.ctmbband curse to the Peninsula. Costume, too, doubt- 



princes and princesses ; but Velazquez's- pencil 'cer- . 1 
tainly left their linetlments -in truthful 'repulsiveness. . 

For that he deserved credit. Those who want to know - .--, 
. . what those of his day looked like, can be fully gratified. l p.'.. :*: .( . ''+ - Especially does this apply to Philip IV, whose passion 

to see h s e l f  multiplied on. canvas amounted '6 in- 1 
il sanity. One sees him served up in every form in the 

" * 

, . Madrid Gdery ; on horse, and on foot ; in ármour, 
court costume, and shooting jacket ; as boy and man ; 
at pic-nics, and prayers ; there is no mistaking his dull, . . 

: sleepy eyes ; long jawed, heavy mouthed, red lipped, 
moustached, vapid, senseless, yet selfisatisfied f&e ; and - . ' 
when, after having seen it ~epeated ad nauseam here, ' 

< ' 

one meets with it as he sometimes will elsewhere, he 
feels an impulse to run as from an unwelcome appvi-' ' : 2 

tion. \ p. C. M.ni~nl71~m~ntal de I;i Alharnbra y Generalife 
nbving t y y q t e d  ~ t a l r ~ q  t T ú r e s  , 

of Milan, Parrna, enice, Bologna, lorence, ome, and ' , 

Naplesgt seems passing strange that Velazguez, could . 
' ' 

: - 
resist a temptation to seek other glories of anthorship ,.. ' 
than those, qixite questionable, of handing down a stupid . ~: 1 . . - personal portraiture-with but few exceptions. It was : 1 m 

worse than shameful that one capable of better things, ' - " . :y  

should have become a mere palace servitor &t ; and . ' ~ 

r 7  . 
Snally too, by Philip's aPpoi&me11t-who thought he . - .: '.. 

. 1  " "  

honoured him thereby-a setter 'of chairs, and remover 
b -l . : of cloths, for the sovereign sot ; and a provider of bed a A :t 

* L  r *  and board for king and courtiers, in roya1 progresses!,. " 

. 
,Q . L 

No. 1086-Portrait of DoZa Juana Tacheco-wife of , - - 
J = 

8 J " . Velazquez. The charm of intelligence and tenderness, - .  + 

' :"e ' 
: N * n  y a " , '  j. " L  

and beauty of feature and colouring, are here. This - - . 
.%. +. - picture was in the line of his special province of art. , 

1 
% 1  n 4 .  * 

1 -  

" b  

i . " .  - b  < ' -, - . . 
< r 5 ,  ' r . * r  

"?" " .  
-'P , -  > , 

. . ; '"" 1 
3 ' - "  

b * 
"< n . '  * 



, works highér than those of other spanish painters, it is ' . : 

. due to the partiality and affection of Francisco Pachecoj i *  
l q  

Doña Juana's father-the artist chronicler of Spain. : . $  el-  
. ' -  Indeed but for the favoritism of Pacheco's -chronicle~~ - . .  í 

from which foreign writers have freely drawn, little . 
would be known of Velazquez's talents by those who. - 

Y "  

, ' ; have not, visited Madrid ; for the few works of hii  1. 
' found abroad have but moderate merit. Philip's f a v o e  i 

. ; gave him fortune at home. P~checo2s gave him reputa- - '- " . l  . - 
- . tion in other countries : we will not say to the dis- " g .  / ;  

i 1 

" ' paragernent, by silence, of him who perfected the g l o d  ; + 

No. 1068-~ri 

- . man. Boy and beast seem both alive, and as if they ; . 
' were leaping through the frame of the picture. Velaz- ' ; '; -- %; ' * {  

quez must have painted this picture when away f rm  , *. , , ' d  

the pdace precincts, and the co 
etiquette. One is apt to think he was 

' whistle lcPankee Docidle" and rejoice in the freedo 
I .  

of shirt-sleeves, without weighing the propriety of 
C. o r  damning hirnself by indulgente in the other.. Th 

- whole thing bears an air about it.of liberty broke lo 
- While awaiting the lighting of the pony on the 

, s regret was felt that the artist had not snapp 
. . leading strings for all time, and gone- in search of sub- * - , :;:-+- I A 

1 1 . , 
b. * 

--a - , 
F V 



IV. This equestrian portrait of the Count * * 

, Emperor Charles V near by, rightly poises his #lance , S 

to toss. .aside this caricature. And the Count-Ddce 



' *  1 ". , "2 
1 

" to be-f& bestriding the clumsy beast; Some t k  he'' . 
t P  

-, would be well put in the leber-room in mercy to thd: . , , ,ek : p 

meruory of the draughtsman, did he not serve as ir. foil 
~ E 

. . . c. . - f .  
. to that greatest of all equestrian pictures-just referred - % i  a 

- - . to-by Titian. Happily, those who' seek to estimate - tG ~f 

" 
t -- 

' rightly Velazquez's powers, will find here far higher - e ? .  . ' 1 + 

* examples of his excellencies ; even' humbler iiubjects, - ' 

, gnd of less pretension and careful ñnish than the . ., U 
a .  . . 

>. ' *  - last, and before which many persons pause i n  admi- ' - ' ' ' 
% >  > <  

ration. e.yI 

No. 1067-Doña Iqbl de Bmrbm, is not one of 
' 

":' ? 
* - these, for n~twithstandin~ the richly caparisoned nag, - ' . " L l . . *  

aborately embroidered skirt of the Queen, the . . . ., -, 
r % 

/ , 
. - -  - *  * .  : 

and a S on at %he few bold dashes of xh bdwha$ ,t ycl&i&ife , 

' " in characterist&@hbbmd&%d EPi.niéw ;fa&ned - m ' 
r fools. Face, attitude, act'; bare breas ~~~~a ?fd&@i~~~fl, threadbare, buttonless coat-belted roun 

the waist with a handkerchief; shoes guiltless o 
. torture, familiar with 'mud and mould, and scorning 

. 1 *=J ,:*y: 
, dependence on strings, buckles, or blacking; and dingy : -.  . I . -a ,. 

,;.% 8 " . '  - 
book, long acquainted with thumb and thought ; all 

e 

e .  

/ .  a .  

+ * i t , .  
. . show tbe apostle of what is called cornm&-seme- . .- ,. 

- a ;  : , J  

' . 'vhich, when and wherever found, is the companioD'i of e .  

' ,?;: " ,  . &ncommon 7iowty. Who has not received delight from :. = - 
k'.,, 

- i  

Bsop's truth ? This pictine is ,an epitome of it in ,* ;# .S.: -;. . -.': 
s. - <. 

S colours, and, equally convincing. ,' . . . Y ' S:x . <,% .* *A 

- w 
* No."llOl-ManQps-a true portrait of a Spaniah. d 8 :  * -  f 8 . s t L  '. % , .2ai;  . 

" beggar; however dignified in name. Proud as he is . . - ..- + : 
* ,  poor ; presumptuous a s  he is ignorant ; conternptuo~~ ' -  * " " d ~ ~ w '  w p 

- 1 -  x 
as he is conceited ; wrapped ,in his ample and amply .' .-, : -, : - 

& -  

, * , 
- * .- ' 

5 . $ 4  

: . 9 VOL.!Ic ' ¿ " a $ , 2  f. ;y 
S t . - .  5 .  . . x  3 . , a , -  

. . A  
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VELAZQUEZ. 

threadbarw cloak, la Hidalgo ; and with slouch aside 
on his head, in characteristic Castilian assumption of ( importante, whioh disdains to do ahythiig like other 

\ people, even to the covering of the habitation of sense a 

P 
-*??with those, but which in his case best exemplifies that 
~ ~ w h i c h  nature is said to abhor; he seems to say-" if you 

have d real, or if it be but a cuarto, you wish to get rid 
of, I'will do you the honour to receive it." A scroll and 
book indicate his honorary pursuit of art-student ; 

1 pitcher and bench in his garret, are abundant proofs of 

i independence of domestic cares, and of the luxury of 
unhindered solitude ; and the stuAp of a cigarette- 

I 

between his fingers shows his solace in a supperless 
\ - * , ~ondition-that, which others would call wretchedness, 

1 ,  : ~ h o  b w  not the compensating glories of Spanish birth 
. . . a& 'lneribage. ' 

. S *  No. 1060-2% &m& oJ B&a-in Eavand-to . . 

the Spaniards under Spinóla, has perhaps done as much 
; iül th~y &f Velazquez's works to establish his high reputa- 

tion as a realistic paint,er. There are but very few wlio 
, .have not been disappointed at the first glance át this 

master's works, so high have they generally been rated . - 

by writers.   he^ do not instantly impress one very 
favourably. His subjects are nat usually attractive ; 
and bis colouring especially is somewhat puzeling. 

I 

! 
You find little in it of what you have elsewhere seen e 

I 

in art, and hence it seems of questionable correctness- 
cold and lustreless. i n  studying his greater works you 
must be patient. Look, compare, weigh, and look again,* . . 

i 
and again; by-and-bye you wf l  feel, if you do not find i 
out, the secret of his power. He cannot be called an 
apostle of the pure and perfect line, he cared little 
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* Q b  
" . a*;; 

* "  Z i  ..' 1 ' ~  _ - .* G i ?  

r , about styh, and &S wholli withaut the ideal. He .:, 
' 

: :i t- a 

7 sought not effect by brjllianoe and adventitious aids: : 
a 6% 

I - nor did he deal in strong ontrasts to starhle attention, ,.. 
"S.: 

. . L d,*:%b+ $ S i  

. S , .  and please unthinking novelty-seekers. He was not of + f .  : ; 
' 

. , "7" opinion - that the realism of fact tvas improved by a ; . - . .: 
2:: 

livery of falsehood. Velazquez was too , truthful to be ' ' e. " '  

a, -* .. - sensational.. He reproduced things as they were. In -.' m , ' . * - 
r this he was a master-workmaa .'If he attempted to ., 

. idealize, he failed utterly, as we shall see further on. e 
+ ,, ". .". - ' . ^ &  

e -. 
But with the Surrender of Breda he was dealing with : " $1,; iWC9 * ' , , * 7 r  

persons, and places, .and t&ings, that had lbeing, and .. ' . 2 ' 

were to give physical expression to an,e$ent of which - - .: ., T: '; 
Spain was proud, and determined to put  before the .; '- . :: ~ - y p  ' rl; 

" -. *,A ' 
' Entrusted with the task, - +  - e 

:;j, 
, < e  it in. a way, %which give~ point to ' - ' 

Mmumenral de la Alhambra y ~k~eelciffb 
s-íq ~ E # & Q , ~ & . ~  self- i* . (  3%: 

e k t  
grouped on the right , " . - k:. 

J ÚMR DEoRM&&#iier, their banner .and long tapering lances : 
i , ?,z S ¿  

' " " .  ' sporting with \he breeze, and looking in lofty approval ' . :g " 
. . Zrr'  i r e  

on the condescending and chivalric familiarity wieh . 'Y?  - X 

( ,  . *  " a 

' whioh their chief receives the submission of Prince 
. t  1 6- 

. Justin of Nassau; who had conducted the defence. ' % .  .' .-:, 
I a 

Velazquez rightly estimating nobility of kindliness, . ; : , . . . , . -  U <  ? 

'and desirous of distinguishing that of his countryrnan, ,. 
$:,I 

. . 2;::.- 

. . . makes him take fmh his foe any sense of dirgrace by $4 . * % 

a manner of deference and compliment to his vdow- , . + .. 
" 

' . . ' always a passport of iquality whatever the fortune of " o k f -  -Y 
,> 

\ war. On the left of the picture the Flemish' leader, - + , U L .  I :. 
act of handing the 'key of  Breda to Spinola the .::. =i : 

b1 J 

Spanish commander, is inadvancb of his body-guard ; . h. % 

who, contrasted with' Spanish be 
t .  . < . , 1 

r * 
, = b 7 

* " *  
L . " 

1 
*, " 

r -  . .',- t 
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- 
discipline, form a heaG and motley group, in inhóm 

' 

defeat has produced an expression of s d e n  indifference. 
The perspective of the armed hosb beyo&, and of 
receding earth and sky still farther off, is presented in 

4 great truth of line and light. But, whatever praise is due 
to the colouiing 'of the foreground figures, both man and ' . 

horse, i t  must be said that the distant greens seem too 

1 .  brown, and the blues too gTey and green, Velazquez's 
a -tawny landscapes have been,' thought by some to have 

\ ~ g  @ 
come of his long residente in parched Castile. But 
even here, nature in . spring clothes . herself in green. I 

was not without knowledge - of Anda- 

off an in- 
a precious 

historical picture: one devoid of affectation for scenic . 
. effect ; and as free as is consistent with the nature of 

. man, from signs of the warping iniiuence of national 
prejudice, and of a passing vanity harmless in its results 

' 

while history lives with her record of *achievements 
which finally illustrated Flemish valour and virtue, 
vindicated truth, and d i w e d  human right. 

' .No. 1061-The Spinwri-in the Oval Saloon, is an 
admirable scene in a tapestry factcky. , One woman is 
spinniig, another reeling, and a third carding wool. . 

a Two gkls-assistant operatives-are near at hand ; and 
an tmfinished tapestry is being examined by three 

. ladies as it hangs on the wall. One fancies he hears 


