
had borne. Hence to look on the " Christ Bearer,"
is thought to turn away the evil eye, and we find in
all Spanish churches the image of Sto Christopher.
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On the opposite side of this door is the picture oí

THE GENERATION OF CHRIST AFTER THE FLESH.

(By Luis de Vargas.)

This picture is called "La Gamba," owing to the
admiration with which the leg of Adarn inspired
Alesio, after he had finished his gigantic Sto Chris­
topher. Looking at the picture for sorne moments,
Alesio exclaimed with generous enthusiasm: " Piu
vale la tua gamba che tutto il mio San 0 ristoforoa" b a

• , I e
Isuis de Vargas was the contemporary of ]uanes, J

and was born at Seville. He is said to have intro­
Clucei::l fresco painting into the Spanish School.
Twenty-eight years of his life were spent in Italy
studying the works of RaphaeI and Michael Angelo.
His first work on his return to Spain was "The
Nativity," which bears the date 1555, and is placed
near Murillo:s' picture of " The Guardian Angel." lt
is reIated of Vargas, that before painting he wouId
lie down in a coffin in his room, and meditate upon
death and eternity, so deep was his sense of a
painter's responsibility, so intense his desire to bear

in mind the corning judgrnent of God.

It was with sorne difficulty that we obtained adrnis­
sion into the SACRISTIA MAYOR, where is the picture

I ~ ',
¡ ' I
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of THE DESCENT FROM THE CROSS. By Pedro de
Campana.

Campaña was a Fiemish artist who won the notice
of Charles V., at Bologna, and was invi~ed by the
Emperor to visit Spain, where he resided for many
years. This picture is his master-piece, and cruelly
as it was injured bythe French under Soult, it should
without fail be seen by travellers, and the obstacles
put in their way will be overcome by perseverance
and civility,

For a ' long time we stood before this painting.
~he figures are Iife-size, J oseph of Arimathea and
Nicodemus are on ladders .p, laced. aga inst íBet.:' Cross'n e r21 l1fE
supporting th¿ lifeless Dody OL Him W hom ,in death
they boldly confess. They have but just released

. J\the hands; one arm is still held up, the other has
fallen. Beneath the Cross are the Virgin, Sto J ohn,
and the two Maries; bending down watching the
moment to receive the precious body, when it shall
have been lowered so as to reach their tender' grasp.

Murillo was wont to spend hours befare this pico
ture; he would wait on in the dim twilight; and
when asked on one occasion by the sacristan, "What
kept him there?" he pointed to the two figures of
Joseph and Nicoderríus, and replied, "1 am waiting
till those holy men have finished their task." Below
this picture, in the Church of the Santa Cruz, ~u.
rillo by his own desire was buried, with these words
tornark his grave: "Vive moriturus."

Both Murillo's .tomb and the Church were de-



stroyed by the French, who scattered the ashes of the

great Spanish painter, and cut in pie ces the picture

which he loved.

In this same Sacristy are the pictures of LEANDER

and Ismons, the brother Archbishops of Seville,

painted by Murillo-Leander' the aged, and Isidore,

the illustrious doctor of the Spanish Church, with a

book in his hand bearing a Latin inscription: the

brothers are robed in white, and wear their mitres.

Isidore was the enemy of intolerance, and declared

before the Council of Toledo, in a time of threatened

persecution, that "It was not by force, but by free

will; that men could be brougbt to conversión."

Whilst words such as these were .uttered by

Sto Isidore in Spain, the Koran or death was being

proclaimed by Mahomet in Arabia. .
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In the north transept, close tothe Court of Oranges,
is a picture by Alonso Cano oí the VIRGIN AND INFANT
SAVIOUR, but in such a wretched light as hardly to be
noticed by passers-by, TheVirgin wears the symbolic
colours-crimson and blue-signifying divine love
and truth,

The organs in Spanish ·Cathedrals are grand in
tone, and their picturesque pipes, projecting like
trumpets, have .a novel and striking effect, worthy of
imitation in our own great Churches.

. We left the Cathedral by the Court of Oranges,
and its beautiful Moorish gate-all that now remains
of the Mosque-and found ourselves close tothe
GIRALDA ~OWER. rilen a de laAlhambra v Gene al f

T1Íis tow'ir '~a~ built by' th Moors in the twelfth cen-
tury, and nas a peculiar charm, rising líke a fairy pagoda

UR from the surrounding mass of ancient walls and rude
battlements. . On its summit is the figure of " Faith,"
moving on a pivot, and pointing the way of the wind.

This figure was the gift of the Grand Inquisitor
Vald és, who, when Archbishop of Seville, raised the
tower one hundred feet. Surely sorne mocking spirit
must have guided the persecutor of Archbishop Car­
ranza-the scourge of those who were tos sed to and
fro by shifting winds of doctrine-when he selected
the figure of Faith for the weather-cock of his church.

The next day was the Horse Fair, a scene for the
pencil of Rosa Bonheur. Here were g~thered to­
gether Andalusian horses, mules, sheep, and oxen,



18gSEVILLE•

•
without pen or fold; groups of peasants in short

jackets, gay mantas, and e~broidered leather gaiters,

open at the leg, showing the white stocking beneath,

Sorne were on muleback-two, or even three, mounted

together ; the mules with bright many-coloured girths

and trappings, as picturesque as their riders, who are

always gay, and always smoking. The women wore

yellow petticoats bordered with red, and bright hand­

kerchiefs over their heads ; sometimes riding pillion .

behind the men who guided their mules, not by bit 01"

~ridle, but by a: stick pressed gently to the right 01"

left of the neck of the mule,

From the faír we w~nt to the ~LcAZAR-a Moprishb ra v Genera '
palace, greatly spoilt b~ Ghristian oarbarism, whíte- J

wash now coyering walls and ceilings which were

once beautifully painted. The Hall of Ambassadors

is most striking with its gorgeous roof, and richly-

tile~ pavernent.

As we passed through a doorway beyond this Hall,

our guide pointed with startling emphasis to the spot

whera Don Fadrique, the master of Santiago, was

felled to the ground by order of his brother, Pedro

the Cruel, to whom the Alcazar is as much indebted

for its beauty as to Maria de Padilla for its interest,

Detennined that the Alcazar at Seville should vie

wíth the Alhambra at Granada in splendour, Pedro

employed Moorish workmen to decorate it, and the ; ,

narne of his cherished Maria de Padilla still falls

upon the traveller's ear in the sumptuous palace

J j
I
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where she dwe1t. The court and arched colonnade
leading to her bath, where bananas and myrtles form
a leafy sereen, are to this day cal1ed after .her, and

" the Ajimez* window, through which steals the per­
fume of many flowers, marks the spot where she sat
waiting for the king, her tears falling fast for the
murdered Don Fadrique.

Pedro the Cruel , was the son of Alfonso XI.
Neglected by his father from bis birth, Pedro and
his niother, Maria of Portugal, lived in seelusion at
Seville, whilst the King and his favourite, Leonora
de Guzman, held their Court elsewhere. Alfonso

~.--- died whilst besieging Gibraltar, and the youth ful
..... Pe oro sueeeeded to the throne, with Albuquerque as I ~

t.;" M " 'd v.. ' ~ll r , 1, P a h,·mf r h 1etnerél llE-' ms ínistér; an , tue 1 eglt1mate sons o t e a e ,
• King in open re13ellion. e

11T7\ nr J\nn In the house of Albuquerque P~dro' met Maria de
PaClilla. She has often been deseribed as a Jewess,
who had bewitehed the young King, but she was in
truth of noble Castilian blood, with golden hair and
Saxon complexión. Her beauty, so un-Spanish in its
character, attracted the observation of the King used
to the olive skins of the South, and her gentleness, so '
unlike his own fieree nature, speedily won his love. It
is asserted that they were at once secretly wedded,
but in the meanwhile Albuquerque had asked inmar­
riage aFrench Princesa for his master. The síster­
in-law of the reigning French King, Blanehe de Bour-

!" Ajime-z Is an Arabic word, which is literally a aun-trap, It de-
scribes ,an unglazed window. '
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bon, carne as the bríde-elect to Valladolid, and Albu­

querque and the Queen-Mother forced Pedro to rneet

her, and go through the form of marriage. In two

days he secretly quitted Valladolid, and returned to

Maria, leaving for ever Blanche de Bourbon, whose

unhappy fate has been already recorded.

Albuquerque, enraged at the King's conduct, now

entered into a plot with the illegitimate princes of the

House of Transtamarre to dethrone him, but death

shortlyafter .put an end to the Minister's schernes:

so bitter, however, was his resentment against Pedro,

that before he died he made his knights and retainers

swear tfiat' they would make no peace, and that his .

Dody shoulCl be . carried at thehead of his troops till

Pedro was vanquislíéd. I O il]enral de la Ihambra . Genera'
Betrayed into the hands o f.li~s enemies, Pedro was . J .

at length taken prisoner, and the body of Albuquerque

was tHen carried in triumph to the grave. Though

closely guarded by his half-brother, Don Fadrique,

the King, with the assistance of his treasurer, Samuel

Levi, the faithful Jew who sharedhis captivity, con-

trived to elude the vigilance'of his jailors, and effect

his escape. He was quickly reinstated in his 'au-

thority, and rejoined Maria de Padilla; they lived

together in royal .sfate in the Alcazar at Seville;

and théir secret marriage, though anathemati~edby
the Pope, received the sanction ofthe SpanishChurch•

. 111 the entrance gate of "Las Banderas," "hung

round with tapestry and surmounted with the Royal

Standard, Pedro would sit administering justice in

Oriental. fashion,
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The King's illegitimate brothers now professed
allegíance, and Don Fadrique presented himse1f at
Seville. On arriving at the Alcazar, he sought Maria

~ l de Padilla; tears were in 'the eyes of Maria; she
knew the terrible doom awaiting him ; she had tried in
vain to move the King to pity, but she dared not give
Don Fadrique warning save by her sorrowful recep­
tion. Surprised, but unsuspicious oí danger, Don
Fadrique sought the King.: At the door of his apart­
ment stood four oí the royal guard, and, as he
entered, the fatal order fell on his ear, "Slay the
master of Santiago 1"

~~-- The order was carried into execution, and Don
FaClrigue lay dead in the court oí the Alcazar, but

~--liis eldéu 'brother? ,H en r,Zr~f:lfPr~nsta~arre ,- ;was ralive'; eneraü
and ifnmediately took up arms against Pedro.

In 1361 Maria de Padilla died, leaving no enemies, .
unTR DI 1\ an tl no stain oí cruelty en her gentle memory. Pedro

shortly afterwards assembled the Cortes, and solemnly
declared that she was his legitimate wife, Witnesses
were brought to prove the marriage, and her children
were acknowledged the rightful heirs to the crown.
The funeral of Maria was solemnized in the Cathedral
of Seville, and the Primate of Spain delivered a funeral
oration in her praise. Five years elapsed, and Pedro,
defeated by Henry of Transtamarre and Du Guesclin,
fled to Bordeaux to the court of the Black Prince.
Then followed the battle of N avarrette, which placed
Pedro once more on the throne, and gave rise to the
Spanish marriages-Constance, his eldest daughter,
being given in marriage to John of Gaunt, Duke oí
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Lancaster, and Isabella, her sister, becoming the wife
of the Duke of York.

Three years later, and the cruel murder of Don
Fadrique was as cruelIy avenged, Pedro himself
being stabbed to the heart by Henry of Transtamarre,
who was immediately proclaimed King, and the
claims of Pedro's son-in-law, John of Gaunt, set
asíde,

In the succeeding generation the rival houses of
Lancaster and Transtamarre were united, by the
rnarriage of Catherine, daughter of John of Gaunt,
with Henry, heir to the Spanish throne, and grand­
son of Henry of Transtamarre.
. Xhe titIe of " Prince of the Asturias" was created
for this Brince-a title suggested bJ¡ John of Gaunt, .
. . .. f . h' I TI' r r W -I 'dd . a
In imítatron o that of t e .["',nnce 011 a es-an it

has ever since been given to the heir.apparent of the
Crown of Spain. It is interesting to remember that
the first Princess of the Asturias was an English­
wornan-Catherine of Lancaster, the daughter of
John of Gaunt, and granddaughter of Maria de
Padilla.

Leaving the Moorish apartments, we were now
shown the beautiful little Chapel of IsabeIla la
Catolica, on the second floor,

The altar-piece is composed of old tites, exquisite
in design; and the waIls are of the same material.

On the left of the altar is a curious monogram,
bearing the joint initials of Isabella and Ferdinand,

o



I , ._
-~
~
-
-
-
-

,;,;;;;;;;¡;;;¡;;¡;;;;¡¡;;;:===-=- ...

1(.,
:li '
!l~ : .
lid
!Ii ::'

194 SPANISH TOWNS AND SPANISH PICTURES.

held together by a cord, entwining the Yoke or

"Yugo;" the first letter being the same as ' that of

Isabella, Beneath is the rnotto le Tanto Monta,"

added to the royal arms by the jealous Ferdinand to

.denote his equality as King of Aragon with Isabella,

'Queen oí Castile. On the right is a bundle of crossed

arrows or " Flechas." This devíce was adopted by

Isabella; "Flechas" having the initial letter 'of the .

name of F~rdinanci. The effect of this "Azulejo ti

Chape! is wonderful ~ it is as though its walls were

le garnished .'with all manner of precious stones ;"

brown and blue are the prevailing colours, so that

there is nothing gaudy or glaring, and the harmony

an o brilliancy oí the whole effect cannot be described.

T lie cliaracter. ov[ saoella nas alwa)!,s been drawn rati
in glowing: cQntnis t to dlat o~ Rerdinand. 1t has

been said that if he won kingdoms by intrigue and

~he sword, Isabella, by her truth, won the hearts of

her people, Recent researches, however, make it

impossible to accept this view of her character. It

may be that the grave faults now brought to light

were the result of her education and undue subrnis­

sion to priestly authority; but there can be no doubt

that the motto of equality, assumed by Ferdinand, is

applicable in a moral ~s .well as a political point

of view, and that in cruelty and dissimulation the

Catholic sovereigns wére unhappi1y one.

In this beautiful little chapel the Emperor

Charles V. was married to lsabella of Portugal.

.T he gardens of the Alcazar, laid out by him, are as

strlkíng as the palace ítself, You walk amidst

------------------_d



quaintly-cut box-hedges and towering arches of dark

cypress-orange-trees, sorne fifteen feet high, cut so
as to forro a wall on each side, showing an abund..

ance oí golden fruit nestled in the glossy foliage.

Citrons, pomegranates, and palms abound in tropical
luxuriance ; whilstvsheltered by borders oí cut rnyrtle,
are violets and roses oí every hue ; producing, under

this Southern sky, a combination oí perfumes such
as imagination only gives te the Garden of Eden,
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The next morning, as we entered the breakfast..
room oí the hotel, we heard the shrill voice of our
old French acquaintance exclaiming, " Le coup d'ceil
.est superbe 1 cela a du caractére 1 Mais-c'est cruel

c'est détestable et j'avoue que je suis mécontent de
moi d'en avoir éte si content lit He had been to the
.bull-fight , and was gíving his impresaions to a
friend. An Englishman sat n~ar us, and we heard

;hirn mutter to his cornpanion, "Cruell-it is both
. O 2

ay al' "
j ; l
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tame and cruel, if those two words can be corn­
bined 1" The old Frenchman's quick ears had caught
the words, and, turning round, with a profound bow
.to the Englishman, he exc1aimed, " Monsieur a par·
faitement raison ; en v érité e'est fade et· en méme
temps cruel 1"

LA CARIDAD. - This building, has no external
beaúty to recommend ít. It. was restored in the
seventeenth century by ' Don Miguel de Ma ñara.
Disenchanted with the world, ,and weary of alife of
selfish gratification, the thoughts of Mañara turned
to religion, and to prove his sincerity, he bestowed
tHe whole or his fortune Rm Itnis {¡i qspital, and .nfcide,e 2/ f
we are also tola, a vow-never- again to gratify his

nn p'alate by the taste of chocolate, the favourite beverage
of a Spaniard. Mañara is buried in the Capilla
Mayor, and .his grave bears this epitaph: "Cenizas
del peor hombre que ha habido en el mundo."

We were shown . over the church byan old síster
of the order oí Sto Vincent 'de PauI. She took us
to the hospital, which is kept in the most perfeet
order. It was the hour of Vespers, and as we passed
through the vauIted gaIleries, each containing forty
beds, it was touchíng to hear the feeble voices of
aged men praying from eaeh bed, There are about
a hundred and forty old men, mostIy bedridden, and
twelve sisters to w~it upon thern, all supported by

, the charity of Mañara.

In the chureh are the six famous pictures by Murillo,

H

:~
"
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painted for this hospital at the best period of his arto .

The two largest are-
I1

THE MIRACLE OF THE LOAVES AND FISHES, AND

Mosss STRIKING THE ROCK. ' I

These two pictures are placed opposite each other, 1:

and too high to be seen with advantage.

In the first picture the Saviour is represented seated i,

on a rock, with the twelve gathered around. He is '/

in the act of blessing the five loaves, as St. Peter

with wondering 100k takes the H two small fishes"

from the hands of a lad that he may present them to

His Master. The great company, faint with hunger, .

are seen approaching in the distance, whilst in the

foreground are the faithful wome~ frdrR Ghli1e'~~wEo ra v General f

had ministered unto Him of tnei'r su Dstance. !fnese

Ul1U\are now made eye-witnesses of the miraculous act by '

which He multiplied the barley loaves, filling the

hungry with bread enough and to spare.

In the companion picture Moses stands with hands

c1asped and eyes lifted up to heaven, returning thanks .

for the stream whích flows forth . from the typical

rock, AH creation is' made to rejoice-both man and

beast drink of the refreshing stream-aIl save one

poor child, who críes in vain to the woman holding .

him, as she continúes with selfish eagerness to slake

her OWn thirst,

" SAN JUAN DE DIOS." .

As the . founder of hornes for the homeless, the

. picture of San Juan de Dios well deserves a place:
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in the Caridad. He was by birth a Portuguese, and,
having run away from his parents, served in his youth
in the army of Charles V. At the clase of the war,
Juan returned to his native home, to find his father
and mother dead, having sorrowed to the last for his
loss. Stung with remorse, he gave himself up to a
life of penance for his neglect of his parents. In a
vision oí the night he was directed to set forth for
Granada. He did so; and, entering into a church,
heard a discourse, which so affected him, that, unable
longer to restrain himself, he flung himself on his
knees, and críed aloud for merey.

He was carried off as a madman, and only
~__..... liberated, after sorne time, through the efforts of the

preacher. . . ' on e tal de Alhambra J Gene ~lIf

On obtaining liis liHerty, His thoughts were directed .

[ "nn tp the misery around him, and, touched with corn­
passion, he from henceforth devoted himself . to
the relief of the poor. He began by bringing .first
one, and then another, to a little hovel, where
he himself lived; and when this hovel was fuIl,
he would lay himse1f down outside the door, AIl the
day was spent in working for these miserable beings.
For them he laboured, for them he begged; an'd
none could resist the pathos with which he ' pleaded
the cause of the poor and friendless; so that ere
long, through his energy, the hovel was exchanged
for a hospital, where as many as two hundred cou1d
find refuge, .

In this picture San Juan is seen in his grey habit,
bearing on his back, in a stormy night, ' a dying
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PALACE OF SAN TELMO.

beggar. He seems about to sink under the burden,

and looks back as ir for help, when, shining like a

meteor through the darkness, an angel appears to

strengthen hirn, Perhaps there is no picture of

Murillo's which touches the heart more than this,

San Juan died in 1550, and .was eanonised in the

following eentury as "The Father of the Poor."

Thís good man did not seek to fou~d an order: he

sought only to give bread to the hungry-to eover

the naked, and to house the outcast, Obseure as he

was, this he aeeomplished, and the ,name of San

Juan de Dios is spread far and wide throughout

Cliristendom; for his poor hovel was the first of

those " refuges" whieh are now to be found in every ;

European ci~y. I ' J

r1]enra de 'a Ihambra yGenerall El
'~~~~~JE URA' j

I1T . DI lUtDRlUC11\ .. 1¡'1

The three remaining pictures by Murillo are " The il

Infant Savíour," "The Infant Sto John," and "The ¡1

Annuneiation."
:1

~

I
!

From the "Caridad" we drove along the banks of

the Guadalquivir, passing the "Tower of Gold,"

onee a Moorish fort and treasure-house, now a toll­

bar, to "Las Delicias," the great dríve.of Seville,

and from thence' to the palaee of the Duc de Mont­

pensier,
This palaee owes its name and ereetion to the son

&itt
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.cf Columbus, who intended it for a Naval College,
and dedicated it to the mariner's saint, possibly in
remembrance of an incident in the tire of the great
navigator. In one of his voyages, his ship was in
imminent peril ; a panic seized the crew; and re.'
proaching Columbus with their unhappy fate, they
abandoned theinselves to despair.

Suddenly seven flickering lights were seen playing
upon the masts and rigging,-a sure sign oc. the
.presence oí the mariner's saint.

A shout of exultation arose from the superstitious
_~~ crew, "Cuerpo Santo, Santelmo." Storm and tem­

pest were no longer feared, and falling on their knees
·they chanted a solemn litany, and with tears of joJ. lIt

h 1..l J.' ~ . ~ 19 P- Id S t3 . Q • . • er 1I

gave t anks' 101" tueIr ue iverance, ucn lS tne mcr-
dent related in tlie life of tlie great navigator.

RnnRlIt is impossible to pass through the apartments of
this palace, so lately inhabited by a Prince of the
House oí Orleans, without a feeling of sorrow for the
misfortunes which have driven him from his Spanish
home, making him an exile in middle age as in youth.
Pictures which once hung on the walls of the Pavillon
Marsan are found treasured up here. Portraits ofthe
Citizen King, and Queen Marie Amélie, the Royal
Saint of modern times, are interspersed with sketches
of Royal fétes and family incidents-sad memorials
now, with the Bourbon dynasty proscribed, and pla­
cards posted on the walls 'of Seville, denouncing ~he

fami1y as the worst enemies of Spain,
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, T his is one of the rnost striking of the many

interesting houses to be seen in Seville. lt was built

in the sixteenth century by the Marquis of Tarifa, on

his return from Palestine, on the plan of the tra­

ditional house of Pilate at Jerusalem. The walls

and pavements are brilliant with CI Azulejo," their

prismatic hues .g lít ter íng like jewels in the sunshine.

On the wall aboye the staircase the crowing .cock is

represented also in Azulejo. The effect of these tiles

is exceedingly rich; no two panels are alike; but yet

to the eye all is soft and subdued, so wonderfully

liarmonious is the combination of colour and pattern.

To decorare houses in thi2 my W4sr:1~ surJ fsignb of yGene all

wealth, and to a spenatlirift fa severe reproach was

containea in the old Spanish proverb, "You will

never have a house with tiles." The gardens of this

el Casa de Pilatos" are only inferior to those of the

Alcazar.

CHURCH os ST. IsmORE.

, !

N one must leave Seville without visiting thís

Church, dedicated to the good Archbishop, and

adorned by the famous picture of his death by

Roelas.
In the History of S. Isidore we are told that, feeling

his end was approaching, he desired to be carried from

his palace to the Church of StoVincent, that he rnight

there receive the last Sacramento He then made

a
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ITALlCA.-An hour's drive from Seville brings you
to this deserted spot, famous as the birthplace of
Trajan, whose love of justice and spirit oí self­
sacrifice so impressed the great Pope Gregory, that
he is said to have knelt down and prayed that the
soul of the heathen emperor might not be shut out
of the kingdom of heaven.

According to Romish belief, the prayers of Sto
Gregory released from condemnation the soul oí the
Roman Emperor, a~d purgatory was .made during
this Pontificate, a settled article oí belief in the
Church of Rome,

n l (1nI

distribution of all he possessed to the poor, and
kneeling, prayed to be forgiven by any whom he had
offended, and with this prayer for forgiveness on his
lips he expired. "

In the picture S. Isidore is represented supported
by saints, with two choristers by his side. The
Church of Sto Vincent, and sorne sorrowful spectators
oí his death, are seen in the background, whilst the
opening heavens reveal the Saviour extending the
promised crown to His faithful servant. With the
Saviour is the Virgin Mother.

The saintly virtue of tolerance became extinct in
Spain with S. Isidore, and all who regard tolerance

......---in this light will venerate the memory of the good
Archbishop• . He aieJ Jin 636•1d la f\ a ora I uen /11

e J RA Ee JURA
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The story told of Trajan which so affected St.

Gregory is this. .

When the emperor was at the head of his legions,

he was met on the day of battle by a poorwidow, who

cried to him for justice, her only son having been

slain by the son of Trajan. He promised.her redress,

and bestowed upon her his own son, with a large sum

of money, in compensation for him she had lost.

Leaving our carriage, we now proceeded on foot

to the Roman Amphitheatre, which is beyond the

village.
Nothing can be more wild and desolate than this

vestige of Roman g~anaeur)nTlíe form oí the ~mp-hi~ y lJener
theatre is preserved tHrougñ tliese long ages. Granite

seats ren t asunder still encirc1e the vast arena, aro-

matic shrubs springing up out of the deep fissures ;.

whilst below was spread out a carpet of wild flowers,

We sat and watched the golden light of sunset

stealing over the grey ' rocks, kindling them, as it

seemed, into living stones, then Ieaving them cold

and dead as before. Not a sound was to be heard,

save the croak of the southern frog from tbe ruined

dens below, falling with loud monotonous stroke

upon the ear, as if warning us to depart before the

.sbades of night drew on,

./
,



204 SPANISH TOWNS AND SPANISH PICTURES.

On our return to the village, we entered the fine
old Church and ruined cloisters, formed of moulded
brick-work; and then, bidding farewell to Italica, we
drove back to Seville by a new road, which led us o

' through fields of wavíng corn, and olive groves,
where birds were singing amidst the silvery leaves.

Soon appeared the bridge of boats and the Giralda
Tower, with the figure of Faith, tipped with gold,
shining like a beacon in the moonlight.

P. C. o me tal ae laAl ambra y Genera e
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u It is one thin~ to adore a picture, and another to learn by the hís­

toryoC the picture what is to be adored.lt-Pope Gregory~

u Legends profesa not to irnpart exact knowledge, but they help to

quicken and raise the mind to the perception of what is beautiful and

noble."-Dr. Arnold.

u
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Near the entrance fa

No. l.-ST. THOMAS AQUINAS. By 'Zurbaran~

In this picture St. Thomas Aquinas is represented

ascending to heaven, where the blessed Trinity and

Virgin appear in glory; Sto Paul and Sto Dominick

are near the Eternal Throne; and amid the clouds

below are seated St.Jerome, Sto Ambrose, St. Augus­

tine, and Sto Gregory, the four fathers of the Latín

Church. Stilllower appears the Emperor Charles V.,

attended by an archbishop and priests. The four

__- __fathers are wonderfully painted, and the picture is

said to be the masterpiece of Z urbaran,

Sto cr'homas Aquínas lived in the thirteenth century,

and was given the name ofthe :Angelic IDoctor : he wasne alIfE
• J

one of the most learned of ' Romisli theologians.

:A.t the age of seventeen he resolved to enter the

order oí Sto Dorninick, and by flight accomplished

his cherished purpose, which had been opposed by

his famiIy. FiI1ed with devout veneration for the

Virgin Mother, Sto Thornas Aquinas nevertheless re­

jected the doctrine of the Immaculate Conception;

which had been likewise disowned by Sto Bernard in

the preceding century; but which was now again

vehemently promulgated by a Scotch friar of the

order of Sto Francís, known as Duna Scotus, but

who was reaIly ] ohn Scott, of Dunse, The con.

troversy was sharp, and created a ' schism in the

Church.

Spain supported with enthusiasm the new dogma,

.and in succeeding centuries manifested such zeal in
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maintaining it, that when the Seville School of

Painting was formed, no candidate was admitted

without having first professed his belief in "the most

pure conception of Our Lady."

On the left of this picture, and facing the door of

. entrance is a coloured statue of

STo JEROME. (Torrigiano.)

The name of this sculptor is familiar to English

ears, from his work in Westminster Abbey,the

beautiful tomb of Henry VII. and his Queen having

oeen cfiiselled by his hand.

In this statue of Sto Jerome the saint is repre-

sented ·life size; alrock '1rlpPbrts lliis oeBded knee j ' Gene all e
in one hand he Holds a Grucifix, in the otlier, a stone,

wit ñ wliicli he smites his breast, as if saying "God

be merciful to me a sinner ! 11

Torrigiano was a Florentine, born in the fifteenth

century, and a fellow-student with Michael Angelo.

It is said that a quarrel having taken place between

thern, blows were exchanged, and the nose of

Michael Angelo suffered from the strong hand of his

opponent, Having risen to farne, and completed his

great work in England, Torrigiano revisited Spain,.

where he ended his days in a prison of the Inquiaí­

tion,

After passing Nos. 44 and 45, STo JOHN THE

BAPTIST IN THE DESERT, and the beautiful picture of
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STo ]OSEPH AND THE INFANT SAVIOUR, both by
Murillo, we corneto

No. 52.-" LA VIRGEN DE LA SERVILETTA. (Mttrillo.)

This picture has been greatly spoilt, by frequent
retouching. It derives its name from having been
painted originally on a napkin. The cook of the
convent of Capuchins begged for sorne memorial of
the artist, and Murillo having no canvas, accepted
the cook's proffered c1oth, and returned it to his
humble friend irnpressed with the image of the
Vírgin.

(Murillo.)

AH these are fine, but the last is oneof the eight
gems oí the Gallery.

Sto Anthony was a Portuguese by birth: he entered
the Franciscan order, and devoted himself to
preaching to the poor, He was a "contemporary of
Sto Franois of Assisi, by whom he was regarded as
a brother.

The same spirit of tenderness for the Iower crea­
tion ruled in his heart, and as St. Francis is said to
have had the birds for his auditors, so, according to
the legend, Sto Anthony gathered together the fishes



of the sea to listen to his discourses. The Saint died

at Padua, in 1230, where a magnificent church was

erected to his memory, and where his body líes under

a splendid shrine.

In his preaching he loved to dwell on ce the Word

being made flesh," and he is therefore general1y re­

presented with the Infant Saviour in his arms, or on

his book, '

He was canonised ayear after his death.
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No. 83.-ST• LEANDER AND . STo BUONAVENTURA.

(Murillo.)

Leander stands in white robes, holding in his

hand the model of a church, whilst a child is seen,

bearing the Archbishop's mitre. Leander was Arch­
p

Ge era ~

,
j
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bishop of Seville in the sixth century; and, through
his instrumentality, and that of his brother .Isidore,
Arianism was renounced by the Spanish Church.

Leander presided at the Third Council of Toledo,
and, in conformity with the practice of the Greek
Church," it was there decided that the Nicene Creed
should be introdticed into the Communion Service,
but with the Spanish addition of the "FiHoque!'

The example set by the Spanish Church was fol­
lowed by all the Churches of the West, and finally
by that of Rome in 1014. This led to the unhappy
separation between East and West Christendom in

~__~ IoS4·

Leander was the personal friend of Gregory the

Great, who rwas othen Po~e; but theasupremacy::>o~ra "

JI Rome was 'nci t asserted b): Gregory;, an i gever ad-
i mitted ,by Spanisli Bishops till ,the eleventhcentury.e-
iJUl1~~ nt ~nnJ\[St. Buonaventura was a Tuscan; he lived in the

1

I thirteenth century, and was erititled the Seraphic
Doctor.

1

!

I
1I

J

• The chanting oí the Nicene Creed is to thi. day the great feature
in the service oí the Greek Church, At Moscow the great bell of.the
Kremlin sounds whilst it is chanted j but in the Greek Church this
beautíful Creed is shorn oí the whole of the latter parto The con-
cluding portion comes to us from the Mozarabíc Ritual. ,

t Pope Gregory affirmed that, It Whosoever called hímself universal
priest was the forerunner oí Antichrist, by thus proudly exalting
himself aboye others," It was to Leander that Gregory wrote after
he became Pope: 11 1 hear the bell of shipwreck ringing on my soul's
ear, and 1 weep for the peaceful shores 1 have l~ft. I attach myself to
thecoast of prayer, as with the cable of"an anchor, whi1st my soul Í8

tossed upon the waves oí publlc life."
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No. ,84.- ST• THOMAS ' OF VILLANUEVA. (Murillo.)

This was Murillo's own favourite picture, the one
which he was used to call c, Mi cuadro."

Sto ' T homas of Villanuevastands befare the
entrance of a Church, clothed in black, and with a
white mitre on his head ; in one hand he bolds the
croaier, whilst with the other he drops an almsinto
the hand of a poor cripple, who kneels befare him,
.his crutch lying by his side. · The poor and needy
are grouped around, waiting their turn for relief frorn
the hands of the good Bishop, of whom it might be

P 2

Gc erall

i
. I



No. 86.-THE ADÓRATION OF THE ' SHEPHERDS.

(Murillo.)

In the catalogue this pícture. is styled ~'The

,
:1
'\
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1 said that he was u eyes to the blind, feet to the lame,

I~;

l
and a father to the poor." As a little child his heart

¡ was melted at the sight of suffering, and he would
¡: hasten to bestow his own bread, and, if that were not
;J enough, sorne of thefood with which his mother fed
iJ her poultry, rather than allow ' the hungry to depart
:¡ unfed from the door of their dwelling.
: ~ He entered the Augustine Order, and the day on

¡i
j which he pronounced the vows of the order, witnessed
j the renunciation of them by another monk-s-the great

I~ Reformer, Martín Luther.

:!I,' . St. Thornas of Villanueva was ~ favourite preacher

I
0[, the Emperor Charles V., who .had the highest vene-

'1 ration for his character. He was created Archbishop
11 _ oí ~alenc ia, ~n~ altho~g~ rtbe whole,\ofahi.~r~venuenera l i ~
1I was spent up'on others; he mea witliout owing a
I ~ single debt, as though " ~ngels,,Jo it was said, "had
:!, UNIR DI J\n ministered to him, supplying all his need." Allloved
r him, and his death was bewailed by hundreds of the
11 poor whom he had relieved. His liberality was not
il! restrícted to 't he beggars lying at his gate: he gave
:~ . largely to artists; and through his fostering care and
j~ appreciation of the talent of juanes, the Cathedral of
~~ Valencia is possessed of sorne oí that painter's finest
:fl
¡:l works,

:11 He was canonised in 16r8.
1
I
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A blaze of light irradiates the face of the

she sits with tender gaze, Iooking upon
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No. 8R.-THE VISlON OF ST. FRANCIS OF ASSISI.

(Murillo.)

Sto Francis in, ecstatic devotion before the Cross

beholds, according to the legend, the forrn .of the

Crucified Saviour graciously bend towards hirn.

Gently one of the pierced hands releases itself, and

the entranced Saint is drawn by the arm of his Divine

. Master into closer communion:.-deeper fellowship

with His sufferings.

Such was the vision, which ended in the Saint


