
METAL-WORIC

The last three pieces were in aH. probability made by the same
school ofartists. They began with tpeMósil.like system oí zodiacal
and other figures (but in a much more finished and delicate ~an­

ner), adding the characteristicmark oC this group-the gold:'inlaid
key·pattern medallions-and then' omitted the figures and intro­
duced more· oC the' waterfowl that ..afterwards became most
prominent on Mamlük work, and also added the typical Damáscus '
rosette ornamento Theseboxes constitutea 'Class by them­
selves, and arguing from the Damascus ornament andthe
(probably) Aleppo epithet,I have provisionally. termedit Syrül1l.

A similar writing-box in the Soutli Kensington Museum (8993­
1863) has a long series of Mamlük titles, none of which identify
Íts provenance. . '

lIl. MAMLUK WORK.

The rule of the Mamlüks in Egypt extended from the middle
of the 13th to the beginning oC the 16th century; but there
are hardly any examples of their metal-work oC the 13th century,
and the finest and most numerous class is that oí the Násiry
Amirs, or courtiers oC the Sultan En-Násir Mohammad, in the
14th century: this is the style which is meant when the term
Mamlük wo~k is employed. OC the earHer century, besides the
perfume·bumer oC M6sil style already described bearing the name
of Beysary, the chief specimen of 13th century work made in
Cairo . is the bronze plating oC the doors oC Beybars' mosqu~
extra mUros.

. . .

. These plaques are now in the 50uth· Kensington M~seum,
having been acquired in ¡884 fcom :M. de S1. Maurice. They
consist of a .central b05S, bearing the crest of Beybars, a lion
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ART OF THE SARA('''ENS.

passant (fig. 83), with twelve 'geometrically shapedplaques
arranged round .it, eachof which. cOIitainsan arabesque design
in open filigree-work (fig. 84); ·a smaller' boss surroundedby
riine similar plaques ; a knocker (fig. 8S); and, a border of open
arabesque-work (fig.86) and a portion of an Arabic, inscription
(\.S.".~J ~, ~\j'),,,) also in open work. Two other sets

. consist oC' a knocker, bosses, and geometrical plaques filled ,with
arabesque designs in open work, arabesque borders, and.a portion
of a Koran inscription. ~he plaques forro systems of 10 in these
sets; oíI 2' and 9 in theflrst seto AH these pieces are casi, not
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FIGS. 83-S6.-BRONZE PLAQUES FROM DOOIl OY BEYB~RS J,

(Soutk Kmsz'ngfm Mun.m.)

cut, and are therefore identical each with its feIlows in tbe same
system, in contrast to the usual character oC Cairenework, where
we seldom find two patterns alike. The arabesques are, how'
ever, very free and ftowing, and the appearance of the numerous
plaques, fasten~d all over the door by ribbed studs, must have
been highly effective. Tbe mosque where these doors once
hung was built by Sultan Beybars, in the Huseyniya quarter oí
Cairo, in 665-7 (A.D. 1266-8), and contains many remarkable
features.



METAL·'WORK.

These bronze-plaque doors of Beybars are of a different
character from the bronze doors of the later Mamlüks.. The
mosques of Cairo present many splendid examples oC this later
style, which usually consistsin covering the door~. with large
pIates of thin bronze (about t inch), cut out in various arabesque
patterns, or cast in embossed designs, and chased on the surface,
and generally distdbuted in the form of a central cirde or oval
and four corner-pieces, or spandrils, with a border round the
four sides, secured by ribbed·headed nails. ' The door itself is
oC wooden pIanks nailed on to a frame-work behind, and
strengthened by bronze bands near the top and bottom, which
rUn through, according to Mr. Wild, and tnrn round at the
edges, being formed into paneIs by the arabesque border on
the front side': it turns on pivots, not hinges. Sorne oC these
doors are admirábly represented in Prisse d'Avenne's L'Ar!

_Arabe: for exampIe, the beautiful door of Almas (vol. ii. plate 100),

where the whole surface is covered with 'bronze plaques~ more
like the style of Beybars than is common on later mosques; that
of Sultan Barkuk (pI. 96) witha central circular plaque, pointed at
top and bottom, four corner-pieces,and narro\V border; that of

.Sultan Kansüh EI-Ghóry (pI. 102) arranged somewhat similarly;
and that of Talai' ibn Ruzeyk, as restored by Bektemir in the 14th

century (pI. 95). There is a splendid bronze door to the mosque
oC EI-Muayyad (A.H. 818-2 3), which,was taken frqm the mosque
of Sultan Hasan, where, however, the entrance to the tomb
chamber is still closed by a magnificent gate of bronze inlaid
with silver.

From the bronzedoors of Beybars, the history of metal-work in
Cairo leaps over four Sultans to En-Nasir Mohammad ibn Kalaüll,

• Ibn Batuta (i. 75) tells us that the monnstery attached to the masque
where Husevn's head was bnried at Cairo had doors plated with silver, and
silVer rings: En-Nasir Mohammad, in 733. fumished a door for the Ka'ba
at Mekka, which was' made of ebony. covered with silver pIates of great
weight. .
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.. An engraving of the top of the table, showing the Arabic inscriptions .in
Kü y and Naskhy, and the omament oC ducks, &c.• may be seen in my Social
Lift in Egypt, p. 35.

who reigned >\.D. 1293-4, 1299-:'-'13°9, and 1'310-41, 01" (omítdng
the first brief rule) during most of the first halí of the 14th

·ceniury. En.;Nasir built two noble mosques, and lhe number of
works in metal bearing his. name and .. those of hisco~lrtiers is
very large. Among the finest is' the beautiful table preserved

in the Arab Museum at Cairo.

17. TABLE-( KURsv).-Brass, inlaid 'with si/ver. Made for the
Mamlük SuItan En-Násir Mohammad. Fourteenth century.

." . . .

It.is made of filigree brass inlaid with arabesques, flowers, ~ater-

fowl, ,and Arabic inscriptions' in silver, and is ch~sed a11 over
in elaborate profusion. One of th~ .panels, forming a folding
door, through wh'ich no doubt a pan of live charcoal \Vas intro·

duced, to warm the tray oC food which was placed upon the table,
is representecl in fig. 75, where the inscriptions on the top border· in
read, V:!,,1oJl,leJJJt J""'U J""'L:H ~.l.oJ' \plJ:,.,..J1 U~~.,

j~ ~l4lt ~-,')1J ~I )~~I ,.!lloJ1 u\.bl..J1 ~ ~
. O)\~'

" Glory to our lord the Sultan, the king, En-Na.sir [the Succourer
or Helper], Aid oí the ~hurch and state, Mohammad, son of the
SuItan, the king, EI-Mansür [the victorious], the martyr [i.e. defunct]
Kalaün, [liegeman] oC Es-Sa.lih [Ayyüb], be .his triumphs, magni.
fied 1JI The inscriptions in the three, other narrow borders are prac·
tically identical with the above. The large inscription in the upper

panel is Ú':!.JJtJ ~JJIJ-"'U I ~laJt ~ J~aJ'~ "Upholder
o( justice in the world, Aid of the state and church;" while in the
circular medallions is distributed the inscription, "Glory to our

master the Sultan I EI-Mel1k En·Na.sir Mohammad. ibn I El·
Melik EI·Mansür Kalaün.":II= [Musée Arabe.]

ART OF THE SARACE1\TS.226



METAL-WORK.

18. 'Ahother brass and silver filigree Table (kursy), preserved
in 'the same museuIIÍ, and stated to have belonged to the
Maristan oC Kalaün,' is· represented infig.. 74~ , 1t .has no
inscriptions, but tli1doubtedly belongs to the sarne period as the
first." .

The eharacteÍ'istic designs of the Cairo rnetaI~workers under
En-Nasir Mohamrnad may, however, 'best be seen in t'he large
bowl ~r tank described below. As a rule, but not without
exceptions, we may 5et down, as characteristic of 14th century
Cairo work, the absence of figures (exc~pt on vesseis having
astrological uses), the prevalence of ducks or other birds in the
ground decoration, ~he medal1ions (enclosing a 50rt of fess
bearing the name of the Sultan,) surrounded by ,a rosette oC
flowers and leaves resembling tbe patterns of Danlascus tiles,
the shoals of nsh at the bottom ofbowls, the broad bands of tall
bold silver-inlaid.letters, the large surfaces oC inlay, ~nd the Httle

whorl omament. ®.which lakes lhe place of lheke)"

pattern medallion alrearly nóticed.

19· LARGE AND' DEEP BowL.-Brass, in/ata wt"th si/ver. Made
for the Sultan En-Nasir Moharnmad ibn Kalaün (A.D. 1293­
1341).

Ornamented with broad bold zones of Arabie inscriptions,
filJed in with waterfowl and flowers and leaves (which seeÍn t9 be
conventionalized' ducks' wings),.and divided at regular intervals
by medallions, enclosing titles on a fess, and encl05ed in rosette
of flowers and leaves.

Large inscription round tbe outside :-
O ~~, ~~uu, J.olaH J'""\j O ~, wlbW1 Li~~ ~

O UJjU t:.H~ ~~'J ~.>J' j'olQLi
"Glory tp our lord the Sultan, the king, the helper [EI-Melik

yGene
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En-Nasir), ruler, Ieonine, fighter for the Faith, Aid of the state
and church, Mohammad son of KaIaún." The med~dlionsenc10sed
in rosettes of flowers indicated by O contain, on a fess, U~..too' y
IwlbWI " Glory to our 'master the SuItan the" (sic).

Above and below the large inscription, on a floral ground, six
Httle medallions contain ülk.Wt ü~,.J ~. "Glory' to our
master the SuItan," twelve times repeated.

Scratche~ under rim by later hand ~,)l~ ~t "Patience is
worship."

Large inscription inside :-

O '.,J.A~I ~j~1 J.otaJl..o'~1 O ~,""t ~I üUM-Jt U~~;;'

O~~ w,,~ VI~ ~jJt" ~~,~ü ~~ "Glory

to our lord the Sultan EI-Melik En-Nasir, wise, ruler, leonine,
fighter for the Faith, warden of Islam, Aid' of the state and
church, Mohammad son of Kalaun, be his triumph magnified I JI

The medaÜions marked O are filled as on the outside: but there are
110 small medallions in the floral border beneath, or in the double
sCToll border aboye. inscription; but the last is divided by. six
whorls.

The bottom is covered with a shoal of fish, in a circular spiked
border. [1;3. M., SI. l. 4.]

These large inscriptions offer a good exampIe oí th'e method of
inlaying silver pIates. Each letter was scooped out and deepened
towards the edges, which were slightly under-cut and very delicately
serrated. As the weak hold thus obtained let the silver.escape, a
later workman seems to have repaired the tank, and re·inlaid it
by stippling the surfaces with· a triangular point and rudely
$errating the edges. Very little of the siJver now remains: what
there is shows tbat the surface was delicately chased when the
subject required it (c.g. birds' wings).

The South Kensington Museum possesses a large tray of the
same Sultan, of the sort that is used to carry a meal, splendidly
engraved and inlaid, as follows :-

1
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METAL· TYORK. 229

20,· TRAV.-.Brass, inlaid with gold and sz1ver. Made for the
Sultan En-Nasir ibn Kalaün (A.D. 1293-1341).

The principal inscription (a) occupies a large zone on the upper
surface, and is composed of boldNaskhy letters:-

(m).,~~J.)UtJIJ.)\aJIJ..o(m)\~t.H.oSUrJ'~(m)lvl1a.W'U~~;s:.

" Glory to our lord, the Sultan, the king, wise, j1.lst, ruler, be.
his triumph magnified !"

At (m) the inscription is broken by medallions containing the
words J"'D\j1 ..!.U..'l EI-MelikEI-NaF¡Jir, 00 a fess; and round each
medallion runs an inscription (b) similar to (a), but adding, after
))~I, J.:1~1 j'Ol::.oJl .L.~!J.oJ1 ~tWl ;the whole enclosed in
a belt ofleaves and flowers~

An inner zone of inscription is similar to(b), but continued with
the words ~~ ~ .~~ ...o~'~lt u\.b.lw )~~I, "The
victori~us, .Sultan of Islam and the Muslims: be his tríumph
magnified," and divided by three similar pairs of medallions joined
together by a panel of flowers and leaves. The right-hand medalliort
of eachpair contains on a fess tbe \Vords (c) ~\.bW1 U~.,.J y, the
left, on a shield, an antelope in an enclosure. . .

A third innermost zone of inscription is si~iIar to a, but
substitutes JoA~1 for ~~

00 the outer surface of the rim is the following inseription,
divided at O by sets oí three medallions like (c), joined by paneIs
of flowers :_

O ftower~ O J.)uul J..o\aJI,..oJUtJI """WI .!U:.oJI ~lb.W1 U~"., ~

l;:!JJI >",U)~I ~~I ~~I ~!J.031 JoA~1 ))\aH O flowers

.J JJ.aJ1~ u-e=~I.., i~' JjlJ V:! O fl. fl. O .JJ'.,
J~I ~l uUa.l-J1 vP~~ O fl. O ft. O 1;AiI1., ~.Jla"

O 6. O fl. O V:!,,),JI.., ~.JJ.I """U

" Glory to our lo;d the Sultan, EI-Melik En-Nasir," &c.

Diam. 3r in. (S. K. M. 420- 1854].
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ART OF THE SARACENS.

2 i. Box.-Brass, in/ata wi/h silve,.~ Made for lhe Overseer
Ahmad. (Fourteenth century.]

The lidis hinged and fastens with a' hásp: ón the top is a
radiate Arabic inscriptio.n surrounding 'a shield (on "a fess a
lozenge) :-'
)l:v-oJ[l] ú~l ~.,JI v.o u!J.Ai" ~).n ~1 ~1.A"'¡)/ J.o.~ ~.o

u'~q..J' ~l.,.,.Jl ~ J'!:'01")l;..o~'
" Of what was made by order of the. humble servant, hoping for
forgiveness from the benevolent Lord, the Overseer Ahmad, Over·
seer to the Amir Mohammad son of Satilmish, the Gelály."

On the hollowed rim oí the lid is a border of flower-scrolls

divided by whorls, and below this a border of beasts oí the chase
divided by shields: on a fess, a lozenge.

On the lower part, divided by four medallions containing
, water-fowl, on a. gt'ound of large arabesques of earIy ~t~le, area the Arabic benedictory verses:

H\ DI Rn ~w,..;'" ~~J '~~ I a....., ~ ~~~, IJ-,o ~.J'/ ~~
J l:" u'l,¡.,..o" J= v.o -.:...i 'J las,)~ -.:-o.) loo ~ loO ~ ..:.Jj '))

Cease not through aH thy da}'s to dwel1 at ease, .
Where comforts solace t~ee, and pleasure charros:

While breath sbal~ last, roy Master, cberish péace j

Higb resttby hea.rt aboye tbe world's alarms.

On the bottom, a beautiful arabesque border surrounds a whorl.
[B. M., Blacas. Reinaudti~. 422.]

The name of the' Amir Mohammad ibu Sátilmish has not
yet beeo identitied; but a Mamlük called Satilmish is mentioned
in the latter half ofthe thirteeoth century as taking part in th~ court
at Cairo; and the st}'le of arabesques 00 the box, the character
of the inscriptions, the whorls and shields, undoubtedly indicate
a Cairo fabrico The tille lIflllliir, or Overseer, \Vas given to the
officers who presided over the different departments oC a prin"cely
householtl.

'fe
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24. STAND FOR TRAY.-Brass (with an' alloy of si/ver). Made
for a Chief Secretary. [Fourteenth century.]

Dice·box shape; engraved with Arabic inscriptions, divided by
medaUions containing coats of arros in floral borders; the spaces

e erali
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23. CANDLESTICK WITH THREE FEET.~Brass,inlaid witk silver.
Made for a Centurion oC En-Násir. [Fourteenth century.]

Engraved with birds and arabesques, the interstices filled
with black enamel. 'Round central band, inscriptions in silver
inlay, recording fourteenth century Mamlük tit1es, (inc1uding
that oí Captain over 100,) divided by three medallions enc10sing
birds and whorls of eight ra}'s. Height 12 in., diam. loi in.

[S. K. M., 912.-1884.]

Anothei candlestick in the South Kensington Museum'(450S­
18S8), is engraved in fig. 88.

22. BowL.-Brass, inlaid witk sih'er. Made for a Courtier
of En-Nasir. [Fourteenth century.] (Fig. 87.)

Outside, whorl at bottom surrounded by sort of sixfoil, round
which a lozenge-diaper ornament; ground of Dama~cus flowers
and water·fowl; borqer inscription divided by six whorls enc10sed
'in a ring of flying ducks :-

O ~laJl ',-,~I O \.S~'»I \.S.,J,.JI ~ O lan. A:!~I ~I

. O I \.SJ"""~'" ~ O I ~!l+J1 \.S~~'OJt O lS>laJI u-Lo~I

"His Excellency, generous, exalted; lordly, great Amir, wise,
ruler, leonine, fighter for the Faith, warden of Islam [liegeman]
oí EI·Melik En-Nasir."

On the bottom, inside, a shoal of fish round a whorJ.

[B. M., Henderson, 686.J

IR nI



METAL-WORK. 233

fil1ed with floral ornaments outlined with black enamel. The in­
scription reads :

0J~I;s:. ~üt )1.)1,.) ~I uit:-JI O I ~Y.,.JI uJUrJ1 ~~,

" His Highness, exalted, lordly, [liegemanJ of Seyf.ed-din, Chief
:Secretary, Atabek: be his triumphs rnagnified!"

Height 9i in., diam. 7t in. [S. K. M.; 934.-1884.]

The floral omaments are of the kind already described,
'he Damascus-like Ieaves and flowers; and tl;e medallions and
loral borders CorÍn a kind oí rosette very characteristic oí the
Nasiry periodo The coats of arms consist of a fess bearing a
large goblet between two smaller ones; above the fess is a hiero-

glyphic inscription . Gg ~ ~ ,denoting te lord of the Upper

and Lower country"-which the Mamlüks must have constantly
seen on the ancient monuments, but were undoubtedly unable to
interpret-arid beneath is a lozenge. The subject of heraldic
bearings on Mamlük works oC art has been extensively discussed
by the late Rogers Bey in a paper published in the Bulle/in de
l'Institut Egyptim. This particular coat oC arms is not described
by Mr. Rogers; but several nearly resembling it belong to the
Amirs of the fourteenth century. The cup, as a charge, indicates
that the bearer held the post of Saky, or cupbearer, to the Sultan
or to sorne great noble.

25· BATH VESSEL.-.Bronze, inlaid witk silver. Made for a
Courtier of En-Nasir. [Fourteenth cen~ury.]

Round edge, Arabic inscription, divided by four shields, con·
taining a bendbetween two stars:

~I ~La..J1 uloW1 uJ.)laJI e I ~\.oJI ~,,~, u'Uút J4'I

~.)UtJI ~ o loJl \.Syl:oJ" ~!J.oJ1 ~J.A~I e (Ste)
e .....~l;JI uO-oJI

"Bis ExcelIence, ex~~ted, lordly, royal, just, worker, wise,

. '\ .
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LB. M.', Burges, 22.]
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26 BOWL OR' Cup.-Brass, i1tlai'd'wlth iilv.er. Made for 'a

Courtier ofEn-Nasir. [Fourt~en'th century;]

Outside, on bottom,o se~ted figures of the planets: the 'moon, a
crowned human ~gure~ holding '3. 'cre5cent in two uplifted hands ;
Mars, helmeted'and holding 5word aild bleeding 'head; Mercury,
holtiing a carpe~ter's square; Jupiter, :seated judge-like, .between
two fish'; Venus' \vith pear-shaped lute and wine-cup; Saturn with
raisedstaff and' purse; the sun should have occupied the centre,
but is \Vom áff. Graund oí arabesques. An inscription round the
side, divided by three seated aureoled figures holding wine-cups,
records usual Mamlük titles of EI-Nasir's court:

Inside, at, bottom, a shoal oí fis~, ~rranged iz:!. fonn, of whorl.

[B. ,M., Blacas. Reinaud~ ii.'359, ff." and pI. vii.]'

27., TRAY.-Brass inlaid with si'lver. l\1ade for Sultan Shatbán-,

, who reigned A;H.746-7 (A.D. 1345-6).

, Oru'am~nted 50niewhat in the 'Nasiry style, with rosettes and

geometri~al designs, on a ground of bold and rather coarse
~rab,esques.·, j_' O,";

fighting for the Faith; warden of Islam, powerful,royal,' júst,
, [liegeman] of EI-Melik En-Nasir."

The i~tentiono"f the next bowl is certainly magical: the planet~

are to be, used .astrologically, to secure auspi~ious results. The
bowl would 'be fined with' water, which became imbued with ~he

, m}'sterio~s lnfiuences of the. planets, and then the water would ~e

drunk off, or 'sprinkled on: othe person.· 'These cups were orten
made at, Mekka, in view of the Ká'ba, which is sometimes
represented: sO,much i5 stated on a cup in the Vati~an.
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PtG. 88.-BR.A:<;S CANDLRSTICK INUID WITH SILVKR.

Fourteenth Ccntury. . (Soufk Kens,'ngton Museum.)
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A. Large zone oí inscription :

° J~\aJ1 J..4\a.l1 ..,ooSlaH. J..4~ O ,~, ~UaW' li')l.,..oJ;'''
O 6~)&. u~ Uo:!JJ'-, ~JJ' ~ ~~, J;)WI

"Glory to our lord the Sultan, the king, perfect, wise, ruler,

just, lenient, fighter for the Faith, sword oí the state and church,

Sha'bán: be his triumph magnified 1"

B. At 0, medallions: -J.o~' ~, surrounded by a cir·
cular inscription, C, similar to that aboye, but omitting J.ol,ul
J.)l.." and o~ ~; the wholeenc1osed in border oí boldly
drawn flowers and leaves.

In the 'centre of tha tray is a sixfoil enc10sed in ring of inscrip·
tion (same as C) within double trefoil, outside which a ring of

~ inscription similar to A (omitting (j~ ;~), divided ioto three

parts by panels oí flowers between whorls.

The rim is covered with floral borders and whorls. ralit
[B. M., Blacas. Reinaud ii. 439J.

A beautiful wr~ting-box, with the name of the same Sultan, and
decoratea with ducks, whorls, ami key.patténl, i5 engraved 'in
Prisse.

Reinaud (ii. 44r, n.) describes a tray, nearly four feet in
diameter, which he sa~ in Paris, and which bore the name oí
Farag son of Barkük, second of the Burgy or Circa5sian Mamlúks,

who reigned (with a year's .interrupticm). from A.H. 801 to 8 15
(A.D. 1398~I~p2)." Unfortunately he does not tell l1S the style
of decoration, the metal or metals, or other details, nor does he
mention what has become of ·the tray. The illscription in the

midst ran: J,;;,' ~ t""; ..)o'Ql.j' aLoJ' ú\h.l..J' ü')l.,,-oJ .Y
o."...eü ;~; while a Iarger inscription inc1uded a long string of tides.

These long and sounding titles are often clearly regulated by the

space at the' artist's command, and even the words themselves are

apparently varied to suit the taste. 1t is probable that J,)UrJ!,

~.)W', &c., are merely fanciful alterations of ,-,jliJ'.



Jr'G. 89.-BRASS BOWL OP KAIT BEY.
Fifteen~h Ccntury. (SOU!1t Ke1tsittg-IM .llmetlTll.)
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Among the purposes to which metal·work was applied was the
.manufacture oC large' chandeliersor Ianterns for mosques. Some
of these are still hanging before t~e niches but most, of them
have been taken away. Coste illustrates a bronze lamp of Sultan
Hasan (fig. 23), and two are seen hanging in his representation
of that m,?sque (fig. 25), besides the usual small plain glass lamps:
but Coste was quite capable of inserting such details for the sake
of artísdc effect, and their presence in his drawing is hardly a
proof that they really existed. Coste also gives a large lamp
to the m.:>sque of Kai't-Bey; and in Prisse there is an illustration

Fig. 89 represents the back oí. a very beautiful brass bowl of
the Mamlük Sultan Kait-Bey (A.D. 1468-96), which is preserved in
the South Kensington Museum (no. 1325-1856). ' It is specially
noteworthy for the back being ornamented with a rejXJussé

arabesque design of great beauty, covered with delicate chasing.
The inscription on the side, inlaidwith silver, mns: U~-"~ y
)~, ~;.o.s O , ~~l J.A~1 J)laJ' O -!U.oJ1 u\.b.UJ

u~\J ~, ~, ~~~, ..!U.o.lt' ~ooJ,') O ..P~~' uUa..l""
O~~y

r·
il¡!j
~ l~fl

::í::¡'!
1~:

JI!
'i.I¡!
:¡¡¡;

~
¡~¡:

Ir~
i.~¡I
lii¡:r
r': i·;.~

'~ii, ,'1
;~:fJq "Glory to our master the Sultan, the king', just, fighter for the

:'.¡,;~l f'aith, warden of Islam, God-aided, victorious, Sultan, of Islám
and the Muslims, the most noble king [EI-Melik EI-Ashraf],

i~l Falher of Viclory, Kim Bey: he his triumph magnified." Al O are
"." four medallions, characteristic oC Kalt.Bey's monuments and a11
: i'~{
~:;:~j, his works; they contain his nam'e a,nd style, as below:- I ~enerall·t
IVI! \J 1I
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(reproduced in fig. 76) of a silver lamp of Beybars 'lI. of the
shape of the usu·al enamelled glass Iamps, but made of filigree
work, hung by fine metal straps, which, however, are iroper­
fectly rendered in the woodcut. An engraving of an early

undated metallamp ofthe same form, which comes from Jerusalem,
and is nowin the Louvre, is reproduced (fig. 90) from M. de Long~
périer's (Euvres. Another form is that of a chandelier, of a
(;onical shape, surrounded by llllmerous Httle glass globes to hold
oil and wicks. An example oC this kind (from the masque' oí
'Abd·el·Ba.sit, and now in the Arab Museum at Cairo), made of

'filigree iron with a hright eopper band, is shO'vn in fig. 77, and
fig~ 78 represents abronz:e tray (intended to be suspended
beneath a ehandelier), covered with chasing, and bearing the
name ano· titles of the last of the Mamlük Saltans, Kansüh EI­
Ghory (A.D. 1501-1516).

:rhe art oC metal-working survives in Cairo, as has been said, Genera
¡to the present day. The ñner style of bronze doorwas made Jn
perfection so late as last centarj', as may be seen from M. Prisse's
engr@ing of the door oC t.ABd-er-Rahmán Kikhya (A.D.I76G),
which is as delicately wrought as any earlier example. In the
present day the coppersmiths oC Cairo make trays and ewers and ':
other common utellsils decor.a.ted withconsiderable skill in the
style of the Mamlik work, and sometimes with much elaboration
of ornament, inclQding inlay oC gold wire.

The results of the foregoing examination oC the histol'Yo[
Saracenic metal·work may be l'ougbly summarized in the follo~"
ing genealogical tree~-

¡.~
I \
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tProbnbly the off.e:;pring of
Mo,;il, hut at a very early
period~perhaps ninth or tellth
century. The art rests ,on
llistorical evidence; but there
i.. a Inck ofexamples in metal·

work in the collections.]

ali~

[Derived froro Syrian and
Mamliik schools. Ex­
amples ehiefiy from the
early sixteenth century.]

SARACENIC WORK
OF VENICE.

EARLY SVRIAN WORK.

[Containing Mósil elements
with certain localcharac­
teristicsl probably peculiar
to a Damascus or Aleppo
school. Examples· belong
probably to late thirteenth

cent\\ry.]

MAMLÚK WüRK.

[Containing Fatimy (or
Mosil) and Syrian cha­
racteristics. Numerous
examplesl chiefiy of
the fourteenth century ]

.c.
a

ART OF THE SARACENS.

MOSIL WüRK.
[Descended from the Assyrian metal·wor1rers,

and probably existing in' very early times and
in continuous development, but represented in
collections not earlier than the thirteenth cen­
tury. and apparently ·ceasing to produce the
best work in the same or the fourteenth

century.]
I

S]CI~IAN WORK.
RnnT
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FIG. 9O.-LAMP FROM JERUSALB~f.
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2. Goltlsmitk's work antlJewellery.

The Prophet Mohammad entertaitied a religious dislike to the
111xury "oí •. gold .om~m.ent,and ·cautioned the women of Arabia
against the.use oftinkling anklets.Nature, however, was occa­
sionally toostrong for the :Prophet,anq although the mass of the
male Muslims observe a .striet sobriety 'in their dress, weave cotton
~ith theirsilk, and 'prefer silver to gold ror their sole ornament,
the signet ring"thereare always sorne whose .passion ror display
overcomes the scruplesof conscience·; and the women, of course,
cannot exist withoutalittl~ jewellery. ·We read in the annals of
Egypt oC extraordinary quantities of precious stones preserved in
tBe treasuries .oí princesses and khalifs.cAbda, the daughter of .
the Fatimy Klialif EI.Mucizz, left ,at her deathfive bushels of
emeralds and'áprodigious ~mount of rubies and preeious stones
of ali ,sort~.. The Khalif EI.Mustansir,- this lady's nepbew, pos­
sesse,él.quantities oC emeralds, pearl necklace~, goldand silver and
amberrings,caskets setwith jewels, figures .of birds and animals
adorned with precious stones, atable of sardonyx, and ,a jewelled
turban...As.~ rule, however,we read more of :large ,objects
set .wi~h jewels than oí smaU ornaments ofattire, and this
is explained 'by the fact tbat jewelleryisprincipally em·
ployed by women, and therefore' cannot be described in detail
by M:ohammadan historians, who are bound in delicacy to ignore
the fair sexo Thus the se~lusion 'of ladies in the East makes
it difficult to' t~ace tbe historyof Saracenic jeweUery, and the
difficulty becomes insuperable when it is discovered that no speci.
mens of tbe mediaeval jewellery of the Egyptian ladies have come
down to us with a cerlain date.

In the absence of dated examples of mediaevai .Egyptian
jeweUery, we are forced to work backwards from the existing
productions of the jeweller's market at Cairo, and endeavour to
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deduce the probable eharaeter oí the earlier work. There can be
Httle doubt that rnany oí the .ornaments now manufaetured in
Cairorepresent aneient patterns, which have .been handed from
father to son in the goldsmitbs'· traditions Jor several centuries,
The ordinary bracelet, composed of two plainbands enclosing .a
double or single twisted bandis certainly an old design, and has
worn the same shape and shown the samecharacter of :ornament
for many generations. So, no doubt, have theanklets with square
heads cut in Jacets. A description of the ornaments now
made at Cairo-which is allthat isattainable-may therefore not
improbably represent the same .generaLcharacter oí jewellery as
that worn by the famous Queen Sheger-ed.durr, "Tree oí Pearls,"
who repulsed Sto Louis with her gallant M~mlük troops.

The modem jewellery of Cairo has been so exhaustively,described
and illustrated by Mr. Lane, in an Appendix tohis Modern

El?Yitians, that it is ollIy necessary to summarize ,his accountand
refer to his engravings. A Cairo lady's ornaments consist in various
additions to her head.clress and hair, in ear-rings, necklace, bracelets,
anklets, and amulets. The head-dress is composed of a tarbush or
fez, round which is wound a kerchief (rabia). 1'0 the crown of the
tarbüsh is sewn the boss-like ornament called a kurs, about five
inehes in diameter and omamented with diamonds set in gold, .

filigree-work. In the present day the diamonds and gold are· alike
of poor quality, and a good kurs is not worth more than ;['150.

. Even'the wives oí tradesmen, who are usualIy devoted to diamonds,
manage to buy sorne sort of kurs, though it is a heavy, uncomfort.
able' ornament, and produces headaehe when put on, and also when
taken off, so that many ladies, when once their heads are hardened
to its weight, wear it night and day. A common kind of kllrs is

.made of a thin gold plate, embossed with a pattern, and having a
false emerald set in the middle.

Attached to the kerchief, over the forehead, is worn the kurSd,
a band oC diamonds, emeralds, or rubíes, set in gold, generally
with pendants, about se,ven inehes long. On either side oí the

Genere



.. The clink of thine anklets has bereft mé oC reason. '1

kerchief hang festoons of pearls, connected together by a pierced
emerald, and fas tened at the front to the kuna, and at the other
end to the back of the kerchief, or to the ear-ring. Sometimes a
sprig (risha) or creseent (htlal) of diamonds set in gold or silver is
\Vorn, instead of the kursa and pearls, on the front or side, of
the xerehief; and another favourite omament is the kamanl, Of

pear-shaped gold plate, embossed with Arabic letters or a pattern,
and having fIat gold pendants hanging beneath. There are several
varieties of this ornament, in the shape of a saklya, or water-wheel,
a comb, &c., with distinctive names, the most curious of which is
·Üd-es-Salib, "\Vood of the Cross," which is clearly of Coptic
origino

The ear-rings (halak) are not remarkable. They consist ol
diamonds, pearls, emeralds, rubies, &c., set in gold, with sorne­
times a sprig of fioral filigree.work aboye the drop. The necklace
('ikd) is seen in great variety, but with this peculiarity, that it
does not eompletely encircle the neck, being but ten inches long j

the connecting .piece of string is covered by the hair, which is
genei'a!!y ..omamented with strings oí gold ornamentsand coios.
There is usually a bead or link larger than the rest in the middle,
OI also at fixed intervals. Pearls strung, diamonds set in gold, aOl l

,

hollow gold beads, form the usual links of the necklaee.
Cairene jewellers do not cut their diamonds and ,emeralds in

facets, as this \Vould induce a belief ihat they were false; but they
.commonly pieree the emeralds. Both customs, of eourse, destro}'
the beauty oí the jewels.
, More characteristic than the necklaces are the braeelets (asáwir)
and anklets (khulkál), which are eornmonly of salid silver, or even
gold. Simple twist for gold,. and a twist set in plaiD bands for
silver, are the most usual patterns oC bracelets, and are doubtless

of high antiquity. .The anklcts are heavy, and clank together as
the lady walks, so that tbe poet says:

l\ DI R
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, The amulet (higiib) is a little silver or gold box, embossed and
adorned with pendants, containing a chapter from tbe Koran or

hamb·a y Gener '
RA .
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-PIG. 91.-AR:MS poR LION HUNTING.

other charm, covered~itb waxed cloth, and is suspended at the
right side aboye the girdle by a cord passing over the left shoulder.

There is another branch oí metal-work of which nothing has

, ¡

: ¡
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beensaid:: we .know almost nothing oC Mamlük :armour; and
although there .ís undoubtedly a '.' Market ofArms " in Cairo which
once plied a busy trade, it is ~~ubtful whether their work did nat
chiefIy consist in fitting andadapting the weapons and armour of
Persia and the lndies. Two helmets in the Tower of London
have indeed an Egyptian "Iook, and 1 should be inclined to ascribe
them to Cairo 'workmen oC,the ,period oí Kalaüri (end oí the
thitteenth century). Theseare, however, quite exceptional; and
most of the .arms ,attributed to Egypt are ulldoubtedly Syrian ar

Persian." It must not be forgotten that, to the Mamlüks, Damascus
was almost as muchtheir capital as Cairo; and whileDamascus
blades were to be had there was Httle inducement for the establish­
ment oC an .Egyptian school oC armourers. The list oC Beybars'
presents (p. 28) inc1udes Damascus weapons, and pikes tempered
by the Arabs, but no Cairo armour is mendoned.

. ." U ,e ~. ,'. t\I amora y Genera!i~
: CO S,EJERIA: DE CULTURA .

H\ Dr .ftURlUCU\
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CHAPTER ,VIII.

GLASS.

IT is interestirig to remark tbat the Saracens, while they had to
begin with' no art of their own, and learned aH their aesthetii:'
training from their foreign subjects, yet contrived to introduce
sorne element of dístinctive originality into almost every branch
of artistic work. Thus the carved panels of the Cairo p~lpits are
a genus by themselves ;' only in Cairo can such work be seen.
The metal· 'ork of Mesopotamia, Darnascus, and Cairo, is wholly
unlike any other metaJ-work in the world, ctxcept that wl1ich was
avowedly an iinitation 'of it.,. It is not merely that the designs
are varied, or new shapes introduced; the whole character of the
work is distinct froro' any other style.. The chased inlay of silver
in the metal.work, and the self-contained arabesques and georne­
trical panelling of doors, ceilings, and stone-work, are features
which we may seek in vain to match inEurope.·

So is it with their glass; it is absolutely unique incharacter.
Withóut: prejudging the question whether some' oC the mosque
lamps were imitated in ltaly or not, at least n'o one will' dispute,
~hat they forro a, distinct class by themselves, and that no other
glass resembles tbem in the shape, the general style, or the
details of. the ornamento ' , Nor do tbe stained glass windows of
the mosques and houses of Cairo offer any analogy to the windows
of our cathedrals, ar any other windows at aH. In glass, as in
most other artistic industries, the differentiating genius of the
Saracen artist, displays itself in a special character persistently

maintained through many centuries.
The oldest glass in the world belongs to Egypt. The dull
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green and opaque blue glass of the Pharaohs is well known, and
there can be littledoubt that the art was not suffered to die out
under the Greek amI Roman governors, though examples of these
periods are not numerous. The Arab and other Mohammadan
rulers of this province of the Muslim empire en'couraged the
manufacture of glass, at least. in theinsignificant form of smaIl
weights for testing the accuracy of coins. The British Museum
possesses a large collection oC these glass weights, bearing inserip­
tio11s which assign them to definite dates. Somehave the names
of the early Egyptian governors under the Dam~scus and Baghdád
Khalifs, oC the eighth and ninth centuries, but most oC them present
the names of the Fatimy Khalifs of the tenth and especialIy of the
eleventh· century, more rarely the twelfth. These coin weights
prove at least that the making of glass had not become a 10st art
in Egypt. We read in the life oC Sto Odilo, bishop of Fulda, oC a
'l/as pretiosissi11luIIl iJilreum Alexandrini generis, which was on the
table oC the Emperor Henry in the first halC oí the eleventh
century. There is a vase in the treasury of Sto Mark's, at Venice,
of nearly opaque turquoise paste, inscribed with Arabic characters,
which may probably be uf the tenth century. "The bowl is five·
sided, and on each side is the rude figure of a hare. These
figures, as well as the· inscription, are in low relief, and weTe
probably cut with the wheeI. The setting is in filigree, with stones
and ornaments of c1oissonné enamels.'t. Cups oC rock crystal oC

, the same century are in existence and are frequently mentioned
by the Arab historians, who even describe thrones ~nd othe:
large objects made of this mineral, which offers sorne analogy to
glass in the process oC cutting on the wheel, and which must have
il1duced imitations in the cheaper substance.

Most of ~h ~ exisling glass-work oí Egypt; however, belongs

to the fourteenth century, and consists of lamps intended 10

be suspended in themosques oí Cairo. ." AH show that the

lit A. Nesbitt, Descriptive CataltJotte of the G:ass Vusds i'1 the Soutñ KmsÍ/lf'
tOll Musnlm, ixiv., &c.



,., A. Neshitt, Dcscriplive Catalogue of (he Glass Vesuls ilt the Soutlt
k(/lsillglon Muuum, lxiv., &c.

t They were called Kant/il Ka?aii/l)', .. Kalaün'l) lamp."
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makers' were tolerably expert glass-blowers, and could produce
vessels of considerable size; but the gIass is oc' bad colour and
fulI of bubbles and imperfections. The makers had learot,
probably from the Byzaritines, the art of gilding and enamelling
glass, and made much use of it. InsCriptions in large characters
are favourite ornaments ; figures of birds, animals, sphinxes, and
ot~er DlOnsters, are found. The outlines are generally put on in
red enamel, the sp~ces between being often gilt. The enamels
are llsed sometimés as grounds and sometimes for the ornaments ;
the usual colours are blue, green, yellow, red, Ipale red, and
white." =il<

There is every reason to believe that these mosque lamps were
made at Cairo, or at all events that the best and oldest specimens
were ma<ie there,t though thecoarser and more modero sort has
een attributed to imitators at Murano (Venice), who are believed

to nave worked for the Mamluk Sultans. It is true that Damascus
al1d Tyre had a greater-namefor glass-working; Nasir-i-Kh~srau,
remarks that Tyre exported glass vesseIs worked on the wheel;
William of ::r~reiWrites to the same effect; and Benjamin ofTudela,
in the twelft century, speaks of ten glass-manufacturers at Antioch,
and four hundred Jews atTyre (Sur) "shipowners and manufacturers
of the celebrated Tyrian glasse" In the Royal Inventories of France
are notices of severa! glass vessels, among the possessions of
Charles V., in 1380, described as "of. the Dam.ascus style,"
aniong others une lampe de voirre outrée en fafon de .Damas sans
aUCUn garnism. It was, however, the custom among our mediaeval
chroniclers to regard Damascus as the ce,ntre of Saracenic art,
and to cal1 everything Oriental ti la fafon de .Damas, and the
term must not be pressed too faro Some lamps may, indeed, be the

.product of the glass-workers of Tyre or Damascus ; and one in the
South Kensingtoll Museum is stated to have come from amosque



,¡1 ···77

¡'1',JI
'1" ~

Ji!'::1
~k;\
~,¡, "I
!¡r:¡: .
\1';::1
'I''''!id.' !

~~i
;::¡'"11
¡:!I'I'¡,4j)J:;.¡

~.'::.l'¡.i \ .•¡, .• \
¡Iili
~::i,! I

,~, :;'!

I111
¡ ::: ~¡ ¡
:;!¡kl
i\~'~i.

Ifl¡1

'Ili·
!tf,ti

ill:,j
:~ Ji
:n¡
id!
~,~¡

r~!
~,i:
i111.

11

,~t¡1

_Ji
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which seems to be near Damascus, and another believed to be from
Damascus .is in the British Museum. Most of the· Cairo lamps,
however, were doubtless made in the city where they were destined
to hang, or at thenot fardistant Mansüra, famous for its glass-works.
It must always be remembered that the probability oí fragile
objects, such, as glass and pottery, being made in the immediate
neighbourhood of their destination is very strong, in the' abse~ce
oí distinct. evidence of importation. We kn~w that there were
glass.works at Cairo. Nasir-i-Khusrau* states thata transparent
glass ofgreat Pl1rity was,'in his time, made at Misr, by which he
means Fustat, or OldCairo; and if he had not said this, the
numerous fragments which are constantly picked up on the
mounds of rubbish;which líe between Cairo and the site of Fustát
would be proofenough. It is curious, however, that lamps' should
be almost the onlyobjects of glass that seem to have been, made
at Cairo.. It is· recorded that te Mamlüks used glass drinking­
vessels, and so much might be inferred from the representation oí
cups on their metal-work,which are plainly intended for glass or
Rorn' vessels. .Nevertheless, there is a complete absence of
mediaeval glass' cups, or, other vessels of undoubted Egyptian
manufacture;. and the on1y glass, objects besides the lamps are a
few bottles, decorated with enamel like the lamps, but in. more
delicate·lines, chiefiy oí red and gold;' and the coin weights, to
which. we ha,:e already referred..

Of the enamelled glass mosque lamps there are five examples

of the finest kind at the British Museum, threeequal1y superb
specimens belong to th'e SouthKensington Museum, ,besides four
others exhibited there on loan by the Khedive. A few are to be
found in private colléctions, oí. which thatof M.Charles Schefer,..
at Paris" is among the most' remarkable;' Mr., Magniac" has a
lamp of Sultan Hasan, and Linant Pasha had others ofthe Amírs
Sheykhü and Almas. So few now come into the market that the

•. Stftr Namelz, ed. C. Schefer, J 52..
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price of such examples as are ofrered for sale is absurdo Very few
of these lamps are now seen hanging in their proper places in the
sanctuary oí the mosques j' l· only noticed two or three inal1 the
mosques oC Cairo in, 1883. This is partIy due to the risk oC
their being carried off by ente;prising colleetors, to whom the
guardians of.. the. mosques, who have: long known the market
value of their treasUres, are not indisposed to seU them for an
adequate bribe ;' and partlyto the circumstance that the Commis­
sion for the Preservation of tbe Monuments oí Cairo, alive to the
dangers to. which these magnificentobjects were exposed, by
the cupidity of travellers and the venality oí natives, instituted
arigorous search an'd removed aH the lamps they could find to'
the safety oC the Museum oC Arab Art. Rere, when 1 examined
the ~ollection in 1883, were about eighty glass lamps, chieBy
derived .from the. mosques oC Sultan Hasan, Barkuk, and Kált
Bey. s there were severallamps which were precise dupliq.tes yGener
of others in the collection, 1 suggested to tbe Khedive that
fOUI oC these duplicates should be sent on loan to South
Kensington, and his Righness readily gave, the necessary
authorisation. * The following. description oC. these four lamps
will show the general character oí this branch oí Saracenic
glass-work.

The first lamp (Arab Museum, No. 24) bears the Dame and
~it1es oC Sultan Hasan, who reigned from 1347 to 1361, with brief
lntervals oí deposition. It is omamented witb Arabic inscrip­
tions, medallions, and other decorations, in enamelled colours,
and had six loops for suspension, one of which is broken off,
leaving .a smali holeo .The colours of the enamelare ehiefly
cobalt and red, .with a touch bere and there of pale green an4
white. The glass is tbick and muddy, with numerous striae, as .
is the case with all Saracenic lamps. The decoration is arranged

• An engraving of one oC them was'published in the Arl Jounzal, and after­
\Vards in ~y $oda/ Lift in EiJ'pl, 98.

.T

~. :

r



,<..: .

.'

erali~

FIG.92•

UIAGRAM Ofl' GLASS LAMI'.

B

" God is the Light of the heavens and the earth; His light is as a
niche inwhich is a lamp, the lamp :H here the inscription breaks

~ . . .'
off, it should continue \.S)) ~,~ ~t= ~~j" ~~j ...1
Ce in a glass, the glass as it were a glittering star."-Koran, xxiv.
35. The Arabie letters are in cobalt, the shading lines and
ornaments, 'which are very delicately traced, are in red..

a, a, a. Three medallions, each bearing, on a fess indicated in

··.ART OF THE SARACENS.

ina series ~f five bands, the position of which is indicated in the
accompanying skeleton outline :-,

A,on the neck, interrupted
by thre~ medallions,. a, a, a;
B, at' the junction oí' the
neck and body of the lamp ;
C, surrounding the body'
andcontaining the main,
inscription, interrupted by
the glass loops for attach·
ingthe silver chains that e

.attached the' lamp to the
beams or ceiling of the
mosque; D, on the lower
curve of the body; and E,
on the foot. This division
is common to most oí the
lamps with which l' atn
acquainted, but the oma­
ment of course varíes
greatly" in different' exam­
pIes. .

'The inscriptions,on the five bands are as follows :- ,

w
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