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beá.utif~l 'workmanship, ewers,,,ca.skets, writing-boxes, all were
covered with silver omament" arabesques, flowers, ins~riptions,"

and- geometrical designs~ with, not seldom, the heraldic badges of .
their owner., The specimens described below range from the

, beginning oC- the fourteenth to th~ erid of the fifteenth century,
when the art 'oC inlaying was already on the, wane j but ah '
examination oC the numerous collection~, publicand prívate"
of Europe, would doubtless, carry· the history oí, the art to, a·
somewhat, later date. In the' present day the Cairo workmen,;
engrave, brass tiays 'and vessels oC considerable merít, and"
if they do not now produce to any appreciable extent, the in­
laid work oC their ancestors it is probably because it is· too
costly for most purchasers, andis neglected by the modem
Pasha.

There ,can be no doubt that most of this Marnlük work was
madeat Cairo. Although the figured work oC Mosil, taking a,new
start in the 12th and 13th centuries, !:leems to have at first dominated
the artists of the Mohammadan East, and to have infiuenced
schools of design far from its centre, there is no question that
inlaid metal-work existed in Egypt before the J3thcentury.
The inventory oí the palace of the Fátimy Khalif EI-Mustansir,
in the nth centui'y, contains numerous entries of inlaid metal­
work,-gold plates· enamelled in colours; writing-boxes in gold
and silver; great vats for washing clothes, standing on three
legs, representing. animals; mirrors inJaid' with gold and silver
in borders oC precious stones; quantities oC vessels adorned
with chased gold; six thousand gold narc'issus vases; ando
even row-galleys coatedwith gold pIates. Nasir-i-Khusrau,·
who saw this Khalif' holding a state reception, says'his throne'
Was covered with gold, on which were depicted scenesoJ the
chase, huntsmen' ~nd dogs, and inscriptions; the balustrade
'Vas of gold trellis-work oí a beauty: defyin~ description, and
the steps behind the thrc;>ne were of silver.. The same

• Se/u Nameh; 158.



observer te113 US of a magnificent silver chandelier placed in
the mosque of 'Amr by the Khalif EI-Hakim, which was so
large that they had to break down .the door to get it· into the
rnosque.* .

Fatimy work spread to Sicily, where we find very ear1y and
singularly perfeet metal·work made by Mohammadans. The
Bayeaux ivory'casket (Prisse, m., pI. 157), with its finely chased
silver plates, has an unmistakable Fatimy inscription in combina­
tion with confronted birds, peacocks be~k to beak, parrots,and
other Mó~il charactetistics. The ivory box of Ziyad ibn Aflah,
in' the South Kensington Museurn, with the date. 359 (A.D. 971),
is probably due to Fatimy workmen. The crystal vasepreserved
in the treasure of St, Mark at Venice bears the name of EI-~Aziz,

a Fatimy Khalif of the last quarter of the tenth century, and is
closel}' similar to another crystal vase of St. Denis~ now in the
Louvre, which bears inseriptions oC the same character as those
on the Nürnberg mantle, which was made at Palermo in II33
under the rule of Roger. t These crystal vases, of which exarnples
with the ~a:rne of El-'Aziz are mentioned by EI-Makrizy, and
the embroidered silks, show a power of- ~esign and execution'
which implies similar proficiency in m.etal-work. In fine, there
is no doubt that the artists of Egypt ul~der the Fatimis were
skilled to a degree that found no parallel in the' handicrafts of
Europe. The art may have succumbed for a while to the iniluence
of the Mosil school, which would naturally be imported by rulers
like SaJadin and his sliccessors, who carne from the very region
of the Mosil silversmiths; and the Fatimy work may hav~ .owed
much of its perfection to the teaching of Mesopotamian artists of a.
date earlier than any existing specimens; l but it is impossible to

•. Siftr Namelt. 149; EI-Makrizy, Mam!ouk.r, ii. 250.
t A. de Longpérier, CEuvres, i. 453-5.
t We know that Basra painters were brought to Egypt 1n Fiitimy times.

El.Makrizy tells us that ·the "Mosque oí the Kariifa," erected· by Taghrid
Darzan, the wife of EI-Mu'izz, was built by a Persian architect, El~Hasan El..
Fiirisy, and resembled the Azhar. Its chief gate was cased witb. iron, and
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Beginning of 16th Century. (Ca,ro Museum.)
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ART OF THE SARACENS.

overIook tbe .existencem-:an -anclent skill in arts oí a11 kinds in

-Egypt -itself, and to ascribe much oí the merits oÍ' the Mamlük

work to the traditions of the Fatimis. The derivation is the

more .like1y, inasmuch as .the Mamlük work betrays more oC

tbe arabesque and flO1;al iñtiueñc~· oí the· Egyptian school, as we

see it displayed in. t.he, older mosques oC Cairo,than that of the

figureomament oí Mósil.. The ducks oí the Mesol?0tamian

swa~ps. indeed survive and·are' emphasized, in deference,.as 1

believe, to the name oC' the, founder oC En-Nasir's dynasty, ~áli\ün

(the. u·du.ck"); but tbe general character' oí the Mamlük style is

certainlY' different from that of Mósil, and partakesof the general ",

Saracenic character of arabesque and geometrical design, ~hich '

was no doubt inherited fram the earlier rulers of Egypt, and

was probably to a large extent fostered by skilful artists among

the Copts.
, It is unfortunate that so few examples' oí Cop.tic art can be

ascribed with certainty to fixed dates; for, the establishment oC

the existence of an ear1y Coptic school of art, derived from

'Byzantium; would explain much that is obscure in the history

, of Egyptian,art. From what Mr. Butler has been able to bring

together in bis· valuable work on tbe Coptic Cnuycnes of Egypl, '

it seems cIear tbat, however deeply the Saracens were indebted to

the Copts. fQr their designs and methods in wood and iVQry carv.ing

and iolay, they did not draw theirmetal-work from the same s~urce.

fourteen square brick gates 100 into the sanctuary: before eac:h oC them was

¡m arch resting on two marble columns, in three parts, bl.ueJ red, and green.

and other colours. The' ceilings were decorated in various colours by wo"k-.

1Ilm from lJasra, and the Beny Mu'allim, the masters oC EI-Kettamyand

En-Niizük. Oppo.'iite the seventh doorway was an arch on the two sides

whereoC were painted foun~ains with., steps., which looked real. Painters

used to come to see it, but could not imitate it: Two rival painters, EI-Kasír

and Ibn-'Aziz (oC 'Itik), were pitted one against the other by the Vizir

El·Yazüry; the first painted a picture of a dancing.girl in white robes on

a black blind arch. as though she were inside it, and the second a similar

girl in crimson rubes on a yellow ground, as though she were stand~g out oC

the arch.

i
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ART OF THE SARACENS.

Coptic metal-work showsnó ~race oC affinity to the Saracenic bowls,
trays, and censers described i~ the present ·chapter. The lamps,
crosses: textuscases,and flabella of theCopts are more nearlyrelated
to European and Byzantine mode~s than to contemporary Saracenic
work. Vet the remark made above, that Coptic infiuence i5
traceaole even in this art, holds good i since it is not uncommon
to find one art suggesting ideas to another, and the Coptic designs
in wood and ivory may have helped to form the Mam1ük style in
brass and silver.

But it may be asked, espech111y when the prevalence oC what 1
have described as a Damascus-Iooking rosette on Marnlük work is
considered, whether ~he metal.work of the Mamlüks was not manu­
factured at their second capital, Damascus, rather than at Cairo, and
whether tbe old Fatimy art had not become extinct, to be succeeded
by a Damascus school taking up new ground ? There is no reason
for supposing that the artists oC :Damascus· stopped with the style
described under roy second c1ass-if indeed that be really Syrian ;
doubtless they continued to execute equalIy fine specimens, and
sorne of the objects bearing Mamlük names may have been made
at Damascus. . But it should be noted that there is practically no
metal-work of any merit at Damascus nO\v, wh~le the Cairo work­
men ~re still skilful; and further, 1 can quote a passage from
EI-Makrizy which mentions a. flourishing s~hool of metal artists
under the Mamlüks at Cairo,.

'.' Sü~ El-Keftifin (' market oC the inlayers 'J. ThlS market
.•. contains a' nurober oC shops Cor the making oC keft, which is
inlaying copper y~ssels with silver a~d gold. 'fhere was ~ great
sale for this kind oC work in the houses oC Mii¡lf [Fustütl, and the
people had a' keen relish fo~ inlaid copper,' wé have 'seen it in
such quantities that it could not be counted, andthere was hardly
a house in Cairo or Mi~r which had not many pieces oC inlaid
copper. The equipment (o;,:,) o.f a wedding wa~ not complete
without a dikka (or stand) oC inlaid copper. Tbe dikkameans a
tbing like a. divan-frame, made of wood inlaiq. witb ivory and
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ehony, OT painted. Upoo the dikka were set' cups oí yellow
copper [brass] inlaid with. silver, and the set consisted oC seveIi
pieces, sorne smaller "thart others, the largest holding about an
ardebb of wheat. The length of the [bands of] silver inlay,
on those oC the larger size, was about a third of ~ cubit, and
the breadth two fingers. And similar to this was a set of plates,
in number seven, one fitting into the other, the largest.reaching
to about two cubits and more. And besides that [inlaid work
was used for] lanterns, and lamps, and vessels foi 0l:..:,·~.", and
basins, and ewers, and perfume burners. The p~ice of a dikka
of inlaid copper thus moun'ted up to 200 dinars of gold. Ir

, the bride were of the daughters of the Amirs and the Wezirs
and the chief secretaries and the chiefs of the merchants, the
outfit ,of the marriage includerl seven dikkas, Olle of silver,
another' of inlaid copper, another oC white copper, another of
painted wood, another of china, another oí crystal, another of
Redahy-and this is of pieces of paintea shéets [papier.maché?]
brought from China: we have seen very many in the houses, but
the art is no~ Iacking in Misr." - '

EI-Makrizy goes on to describe the dikka of the Kady'Alá­
ed-din, Muhtesib (or inspector of the markets) ofCairo, who
married a daughter of the merchants, named Sitt El;.'Amalm
(" Lady of the Turbans JI), of which the metal alone con­
sisted oC a hundred thousand pure sílver pieces ; and then
mentions the wedding oí a daughter of Sultan Hasan with
an Amir or, Sultán Sha'ban, and describes the fine trousseau
she had, including a dikka, or service, of crystaI, with a crystal
bucket engraved with representations of wild beasts and birds, big
enough to hold the contents oC a water-skin.' He concludes the
section with the remark that " the demand for this inlaid copper­
work has fallen off in OUT times: and since many years the people
have turned away from purchasing what was to be sold of it, so that

• Khi/a/ (B\¡}ak ed.), ii. ¡oS.
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, .e When EI.Makñzy,speaks oC white and yellow copper, he means .of eo~rse
·brass or bronze. The greater number .oC the inlaid objects 1 bave seen are oC
·brass, andnot oí copper ; though oC course the word En·Nañas may be taken
: lo inelude "yellow copper" (or brass) as well as purered. eopper./ In the
· South Kensington collection, which hashad .the advantage of the chemical
· tests of Dr. Hodgkinson (F.R.S.E.,Professor at the Royal Military Acaderoy.
·Woolwich, and oC the Royal College oC Chemistry), there are 20 brass objects
· to 8 oC bronze, while what eopper there is has a coating oC an alIoy oí lead
··~d antimony, which gi"es a grey appearance to the bowls thus' treated.
Some oí the bronzes are zinc bronzes, i. e. eoutain zinc as well as ti~ but
as a rule they contain a large proportion of tin~

-T Th~re is no "market oC the inlayers" in Cairo now ;bul workmen may
still be Cound who can inlay eopper with silver after a somewhat rude fashion,
using a simple graver, and beating silvCl" wire into the excavated designo

'but a: small remnant oí the -workers oí inlá.Y',s·urvive in· this
market."·

The passage aboye quoted from ,EI.Makrlzy·establishes beyond
doubt the Caet tbat tbere was a school· oC inlayets and metal·
:workers at .Cairo which survived, though in diminished numbers
and prosperity, to his own day, ¡.e.about the yearI42o; and the
'bowI (fig. 89) described below p. 238, with the name of KaítBey,
'fifty years later, must, ifit is of Cairo workmanship, as 1 believe,
·have been rnade by the remnant thehistorian describes· as still
'occupying the Sük EI-Keftlyin.

The general characteristics of the class which 1 have terined
Mamlük work are easily recognizable. The Arabic .inscriptions .
,are large and bold, and often, in the case oC trays 'or otber fiat
surfaces, radiating; smallinscriptions' containing thename or
title oí the Sultan on a fess, ,or ,perhapsa coat.of.arms, are
enclosed ·in·a rnedallion surrounded by abelt oí. flowers and
leaves of the kind familiar on Darnasctis tiles; the ground is
freely sprinkléd with' ducks and other fowl, and the. bottom
.nside tbe bowIs is generalIy omamented with a shoal of fish,

.suggestive oí ·tbe purposes: for which the vessel was intended;
·.the borders, generalIy 'of arabesque or flowér, :scrolls, but sorne­
timesofbeasts pursuing .each .other, are broken by titde whorls,

'200 ART OF THE SARACENS.
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},{ade by Mahmud EI-Kurdy at Venice. Sixteentb Century.
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typical of the style, and there are no figures, except whc!n
the bowl or other vessel is intended for magical or astrological
purposes. The style is very distinct, and once seen can never be
mistaken.

There remains one more important branch of tIle history of
Sa~acenic metal-work which must not be passed over, although it
does not belong to our special 5ubjectof, Egyptian Art. This
branch is the Sarateni~ art of Italy, and' notably Venice. It

. stands to reasoil tbat the exquisite workmanship of the chased '
vases and bówis of the Saracells must have soon found its market
in Europe, <ind there is pIenty oC 'evidence that eve'n before the
Crusades tbe monasteries of the West' had learned to prize
chalices made by the infideis& A strong' impetus must have been
afforded by the Mohammadan procJivitiesof Frederic t1., and
his extensive empIoyment oí Saracen mercenaries in his campaigns
against Gregory IX, These foreign tTOOpS were settled in various
cities oí Italy, where they iet tbeit traces in the names as 'well as
in the biood and civiJization of theplace5 they inhabited. Thus
Lucera carne to be caiied NOcera delli pagani; thU5 Pisa; which was
occupied by Saracen tTOOpS fot the greatet part al the thirteenth
century, had its Oriental' quarter, known as" the "Kinsica," and

, even in the preced1rig century the poet Donizo had larnented the
dty being "delivered over tó Moors, lndians, and Turks; lJ thu5,
too, there was a "Via Sarracena ,i at Ferrara. Saracenic artists
lived at Genoa and Florence, and no doubt taught their art to the
native workrnen. Cellini says he copied Oriental p~niards and
improved upon them. Befare the Crusades, AmaIfi was ihe port
whence pilgrims started for the Holy Land, and it was frequented
by merchants from Egypt and the East. Here was oppoitunity
enough for th,e introduction of Saracenic art into Europe. But
beyondO aH these lesser entrances, Venice was the chief port
Cor Eastem wares. Venice had her colonies in the coasts of the
Levant, in Turkey, Greece, and Palestine; Venice had treaty
rigbts in Egypt and Syria; Venice welcomed tbe merchants oC

!
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the East with eq!lal privileges, and assigned them the old palace
oí the Dukes of Ferrara for their habitation; and at V~nice the
name of the " Fondaco dei Turchi " still survives. 'lit

This alO1ost Oriental city "'as the centre oí Saracenic metal-work
in Italy. Nu01erous salvers, cups, eensers, and other articJes, bear
the. un01istakable stamp oí Venetian handicraft. The first and O1ost
salient distinction of this European branchoC Saracenic work is
in the form; the somewhat erude outlines of the true Saracenic
bowls and candlesticks give place' to' more graceful and

.obyiously Western shapes. In the decoration considerable
alterations are marle. In place of the inscriptional medallions or
simple Mamlük shields, European ~oats.of-arms are introduced;
an,d the general treatmellt oí the decoration is different. The
arabesques remain, but they are ~ore, elaborate, and at the same
time more mechanical. Silver inlay is sparingly used, and in
many instances is entirely wanting; and the design is brought
out, Dot by the contrast of metals, but by relief; the pattern
being raised, and the surrounding ground cut away to a lower
level. When there is inlay,.it is generally in' thin lines, secü'red
between slightly raised and serrated edges, and further hdd by
stippling the s~rface beneath the plate with Httle notches; but
even then the design is in reHef. The artists who produced this
extremely delicate and beautiful work were at first and probably
for some time Easterns. The rnost famous name we meet with
On the sherbet-bowls and trays of Venice is that of Mahmüd
EI·Kutdy, who must have come from the Kurd country in the
neighbourhood oí the Euphrates, and was thus an heir to the
traditions oí the Mesopotarnian metal-workers. The number
of these Venetian and Italian specimens in the British Museum
is considerable, and the serie:> has been instructively arranged,
so that one can trace the gradual transition froro the Mamlük
style through the Venetian sehool to the other still semi..

. oriental salvers of rnediaeval Europe. The South Kensington

• See M. Lavoix~ Les Azzim.Í1tislts, 11/;; suj;r.~ for these and olher indications;
Q

Genere
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EWER,-Brass inlm" 'with si/ver. _Ma~e by Shugii,' ibn

Hanfar, at 'Mosil, in A.H~ 629 (A.J;>. 1232).

204

:Museum -has -a150 --a ~ few fine exainples Qf th~ Venetian ·style

oí -metal-work~ incIuding a spec.imen of Mahmiid El·Kurdy's

skill whichis engnlved in fig, :79. PresentIy the native Italian

workmen took up the art, - calling themselves Azzimini­

workers, alPAgemina, .ce in the Persian style"-as did- Paulus

Ageminius,who -rnade the vase deséribed by M. Lavoix, a,nd

_ Giorgio Ghisi -Azzimina of Mant~a, a great name among thero:

but in theírhands the. art changedcharacter, and we have to go

to the East again to see what remains of Saracenic art in the

well-chased brass trays oí Cairo; the floral decoration 01' Persian

narghilas, and the rude arabesque bowls of Syria and Tókat.

1 now proceedto describe sorne typical exainp~es oC Saracenic

melal·work in our English Museums.

- On a groundof key~pattein, zones ofscehes of' the chase al1d

festivity. benedictory inscriptions, and the date (at the junction

of the neck) eUJt ~':.J .~oOQ,.JI ~ .~1. tt~ ~

J...c~~.)l~ 4J~-, ~~~-' ('MJ ~ u; ~) ~ ~)~,

" Engraved by Shugá' ibn Hantar of Mosil, in the blessed month

of God, the month Regeb, .in the year 629, at M6siV' The

figures are arranged in foúr zones, two of which 'comprise each

ten seated figures, encIosed in quatrefoils, playing musiCal in'stru­

mellts, drinking froni :cups, &c.; while the other two zones

are adorned with Iargemounted figures, to wit :-Upper large

zone: i. Horsemen with chitah on rump; 2 •. Figure seat~d on

throne holding cup and attended by two squires; 3. Horseman

with hawk on wrist, rabbit befare horse, dog beneath i,

4. Archer,bending one ~nee, shooting ducks; S. '¡\Vo men
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FJG:' 80.-CASK8T OF BL·' ADIL, GRAND-NIlPHEW OF SAI.AD1:'1l.

Thirteent~ Century., (Soutll KellSlf,gton Jluseum.)
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Shape, a cylinder on three feet; with a dome-shap~d upper

part, hinged to open and shut, and perforated in a zone round

middle. The upper part is divided into Cour zones. Beginning

at the button at tóp, the first zone contains an Arabic inscrip­

tion : - -:"b.j~ ,¡;J lS".l~ U=~.,,~, ~4 .J UI

cUlo,:..,." ve~)'" ~I ~ .J ~ -:"~I "Within me is hell·

fire; but without float sweetest odours: itwas made in the

year 64I."

The second zone is composed oC a three·strand plait-pattern.

Dated A.H. 641

ART OF THE SARACENS.

2. CENsER.-Erass in/ata witn st1vtr.

(A.D. 1243).

206

fighting together with s\Vords and round shields; 6. Horseman

,,,ith beast on rump, a dog beneath; 7. Figure seated on. throne,

with two attendants, bird above ; 8. Horseman spearing lion

beneath horse's head; 9 and 10 were occupied by handle and spout

(the latter missing). Lower large zone ::-1. Man and woman in

howdah on camel's back, and man leading; 2. Archer drawing

bow, 'and woman in pillioD, on' a carnel; 3. Two seated figures,

one playing harp, the other ,pipe ~ 4: Horseman with sword and

round shie1d combatting 'foot man similarly armed; S. Seated

figure, ,,,ith jug held by servant; 6. Two women playing lute and

cymbals; 7. Horseman, with uplifted arms, launching leopard or

chitah from the crupper in pursuit oC a deer; 8. Two women, with

botde,. bowls, and fan; 9. Horseman shooting arrow down throat

of boar; 10. Seated'king, wearing turban, receiving' homage of a

man who prostrates hi~selfbefore' throne and kisses king's hand;

a 'woman stands behind. Suns (with human faces) divide the ten i~

figures of the lower zone, and floral medallions those of the upper

zone.· Between the two is a frieze of hunting-scenes broken by

octagons of key-pattem: men and beasts and birds contending in

fantastic attitudes. [Brit. Mus., Blacas. Coll. Reinaud, ii. 423.]
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i.. The th!rd zone, piercedwith small holes,. is covered with
arabesques,. except four medallions which are filled with the

characteristic key-pattern~¡J!:;;-') &c.

The fourth zone has the same plait-pattern as the second•
. The. lower part is ornamented with three medalliol1s (one

reserved for a handle, which is missing) of key-pattern,with scroU
border; and three arabesque quátrefoils, each surrounded by fouf
stars; on a: ground oC key.:.pattern; and a benedictory Arabic
inscription between the medallions and quatrefoils. The feet are

engraved with arahesques.
The bottom ¡sof a later date, and is ornamenied with an inter­

lacing geometrical design in five star centres round central star.
On the rim oC the original bottom are traces of illegible inscriptÍon.

lB. M., Hendersen, 678.]

This is not a typical example of Mosil-work; but its early date (Generé
procures it the second place, and the key-pattern is characterist1c,
and will be found repeated on later specimens of unmistakably
Mosil ratiric. Witb regard. to the material, 1 should state that
without chemical tests it 1S often impossible to be sure whether

the alloy contains tin or zinc, whether, in other words, it is bronze
Or brass. The colour is a very unsafe guide, as 1 bave proved.
during a series oC chemical assays of th~ South Kensington col-

Icction performed by Professor Hodgkinson.

3. Box.-Brass in!aid wit/r, sih1tr. Made for Bedr·ed-din

Lulu, Prince of Mosil, wh~ reigned A.H.· 631- 657
(A.·n. 1233-1259,).

Shape, cylindrical, with a hinged lid and hasp; edge. of lid
bevelled.

On the bevel oí the lid is an Arabie inscription :-

J~t~I ~;.JtJ~l,ül~laIt~)t .!ll.sl (~) ~ül U~,.J~

~~I):'OI ~t...... jJ;t ~JJJJ Y~I )Jo.J ~t.J..JI. ~~I

I
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4. Box.-Brass inlaid 'lt,t"th sz~ve,.. Made for the :Ayyüby
Sultan EVAdíl AbÜ-Bekr lI f (A.D. 1238.40) grand~nephe\V

of Saladin. Fig. 80.

C}'linrlri~l, the edge'.of the cover bevelled ~nd e~grav~d witn
an Arabic inscription :-~!jJ' J.)UtJI ..üloJ1 u\J,.,l.JI ü~~ j&­

Uo:!JJIJ ~-.'JI ~ ~;oJ' ~~, J~' ~I ~,.s' -NWI
~~, ~.'~ ~ ..~~ Vil A "S'" "Glory to our lord
the Sultan, the king, just, virtuous, devout, God·aided, triumphant;
victorious, fighter fór the Faitb, \\~arderi of Islam, 'Sword of state
ánd church, Abü~'Bekr son oC Mohammad son oC Abü·Bekr son.
ar Ayyiib."

"Glory to our lord,' the mercif~lking, wise, just, Gód-aided
triumphant, victorious, fighFing for the Faith, warden oí' Islam,;
Full-~oon of state and church,.LUlu [Pear~], swo~d.bladeof the,
Prince of theFaithful." .. ' ,

Round of the edge ~f tbe 1fd, a plait-border.
On the surface of the lid, a shoal of,fish, interlaced, within

quatrefoil, surrounded by a key-pattern, within scroll-border_
Round the lower part, in quatrefoil panels, four aureoled:

seated figures holding wine-cups, &c., alterQating with four. bold:
arabesques ;' these eight panels separated by other panels, enelos-'
ing a rosette of annulets, and beasts of the chase and water·fowl;
ground oí key.pattern ; a fine arabesque border aboye and beneath.

[B. M~, Henderson, 674·]

Rere we have a vesselmade for a well-known 4\tábek of Mosíl,
presenting the' key-pattem, plait.border, medallions, quatrefoils,
&c., already noticed in No. I, but with the addition of the aureoled li~

figures, beasts of the chase, water-fowl, and fish, which now become
characteristic of thirteenth century work. If the hunting añd
hunted animals are typical of the Assyrian and Sassanian source
of the art, the fish and water-fowl are no less natural in the
swamps of Mesopotamia.
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'i...:.Thesides are covered with six a:ureCiled'figures:~I: Horseman
hawk on wrist, dog below ;2. Man spearing bea~t ;3' Horse­
.roan spearing beast oncrupper ;' 4. Man spear-ing .beast ;. 5.; As l.;
6. Man slaying b~ast with s~ord. ' "

On the cover, diaper ~f hexagram~ .e~c1osing·six s~ated turbaned
figures of the planets round· central sun, within a zo~e of the Signs
of the Zodiaco ScroU border benea.th bevel. :Pre~aili~g ~rnamen'ts,

·scrolls and ce·'" ...
An inscription on the bQttmn 'Y.)uu, ~Uto.. ~1a,n.A"")i, ccMade

for the Tisht-Khanah of EVAdil," refers to the magazi~e or
store-room, where the dresses and utensils, &c., of the Sultan were
kept, and the c10thes washed. It was managed by a superintendent
()\;.o) and a number of servants (),~).•

H. ~I in., dia~ 4t in. [S. K. M.., 85°8-1863.]
ay Genere

e N5EJERIA DE CUlT RA

5. PERFUME.-BURNER.-Brass in/aíd wi~k st1ver. Madc' for the
Amir Beysary, a Turkish Mamlük oC Egypt. Circo A.H. 670

(A.D. 1271). Fig.8I.

Globular: in two hemispheres, pierced with small hales, with
a fing at the topo'

The upper hemisphere is. ornamérited withfive medallions
enclosing two-headed eagles with spreading tails" separated .by five
smaller medallions filled' withthe key-paUern in the shape Qf a
six-pointed star, the surrounding ground engraved with free
arabesque scroU-work.

Above and below the design are two zones oC Arabic inscrip.
tions. Below:.· ,

* El·Makrizy, Dist. dtl .lJfamloURJ, Quatremere, n. i. lIS, ti•.

, I
1

I
I
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., The relative tennínation, JI, affixed to a name, though <?riginally implying
the relation oí slave to master (as El-Ashrafy, the Mamllík of EI-Ashraf),
came to signify also the mere relation of a retainer, liegeman, or even courtier,
without the notíon of ownership. Beysary was caUed El·Ashrafy, as one of
the courtiers of El·Ashraí Khalil, the Sultan's "man i" hut he \Vas not his
slave.

~J"~I (8ic) b..¡~.oJ1 \.S..,..~I J')~I u.o,~1 U06~'

\.S~, lS~j..J'
-" Of what was inade by order -bf his -excellency, the generous,
exalted, lord, g~eat Amir, honoured, master, MarshaJ, fighter
for the Faith, wat'den of Islam, the powerful, the God-aided the

victorious." Above: U-~lf,-,~llSJAUtaJ'....s~~ ~1Il)." J.J..!

'-.SJ~1 lSJ~' "FuIl·moon of the Faith, Beysary, ~lie liege­
man of Edh·Dhahir, oC Es-Sa"id, of Shems-ed-din, of EI-Mansúr,

_o( Bedr-ed-din." Within which, rotind the ring, is a zone oC five
-two-headed eagles in open work.

Lower hemisphere, same as upper, but omitting u'~~I, and
substituting ....sJ~~1 for ~J~I, adding....s to ~I~I, and
affixing o~~ to ~1.

•. -- "-SE Jñ

- ART OF THE SARACENS.

lB. M., Henderson"682.]

Lord Beys~rywas one oí _the retainers oC Es-Siilih Ayyub, the
Jast ruling king oí Egypt of the house oí 5aladin; rising by degrees,
he became one of the most powerful of the Amies of the time oí
Beybars. When EI-Melik Es-5a"id Baraka, the son of Beybars,
was deposed, Beysary was _offered the throne, and refused it,.
Kalaún (i279-9o) threw him into prison, whence he was Überated,
after eleven years' captivity, by EI-Ashraí Khalil in 1293, who
restored him to his rarik of-<;enturion, or captain overICO men,
while the Amirs showered congratulations and presents upon him.
HenceCorwárd he styled -himself EI~AshraCy, "foIlower. oí EI­
Ashraf," instead oí his old title oC Esh-Shemsy. 00 the death
oí Khalil he was again offered the throne, and again dedined the
honour: The Sultan Ketbughá allotted him' sixty Mamluks, to
each of whom Beysary gave two horses and amule. The tide

DI Rn
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PIG. 8I.-PBRFU'IIIIt-BURNRR OF BI!YSARY.

"Ihirteenth Century. (Soufk Kensingfon lIfuseum.)
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• El.Makrizy, l. c. 11. ii. 135 n.

of fortune changed in 1297, when tbe Sultan Lágin, moved to
jealousy by a rival lord, again consigned Beysary to prison,
where he died in J298, and was buried in his tomb outside
the Báb~en-Nasr. He was lavish in his generosity, prodigal
of immense gifts, and perpetually in debt to the amounl
oC 4°0,000 dirherns (about ;!;16,000); for he had no sooner
cleared off one debt than he hastened to contract another.
Generosity was his príde, and he :would accept no remonstrances
from his servants on his' prodigality, but str~ighÚvaJ' dismisscd
the economical critico He never drank twice out oC the same cup,
but took a new vessel each time. At the time of the accessioD to
power of Kalaún, Beysary is stated t~ have b'een wholl~ given
,over to wine apd gambling.' No man approached him i'n the
amount and importance oí his charities. Bis ·palace, Dár
EI·Beysariyeh, in the Beyn.eI.Kasreyn, was originally intended,
in late Fátirny times; for a residence for Frankish ambassadors, li~

and one actually had resided there, to receive certain tribute j.

but under Beybars, Lord Beysary Es-Sálihy Esh·Shemsy En­
Negmy began: torebuilcl the palace in 1261, and spent
irnmense sums on adorning 'it. It· occupied, with its stables,
garden, and bath, about t\\"o acres (feddáns): tbe marbles employed
for it were the best that were used in Cairo, and excellently
wrought. The palace remained in the possession oí his heirs
till 1332. Küsünwished to own it, and asked the Sultan En­
Násir Mohammad for 'permission to treat for it: it was' valued
at 19°,000 dirherns, and the garden, brought it up to ~oo,ooo;

it subsequently passed through many hands, and at the time oí
EI·Makrizy belonged to a daughter oC Barkiik. The door oC the ,
house had a panel which was 'one oC the most beautiful ever
rnadeat Cairo.*

It may be questioned whether the South Kensington box and
BeYSary,s perfume-hurner were made. at Mosil or at Cairo. The

l\ .¡ 1\
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statement on the former that it was made'" by order of EI­
tAdil's tisht-khanah "does not necessarily infer tbat the order
was executed in Cairo: a Mosil workman may have' been
e~ployed at Mosil ar have' becn· fetched to Cairo. The two
pieces, however, are of thestyle which is identified by other
examples as, the fabrie of Mosil, and the two-headed eagle is a
familiar device on Ívlesopotamian" ~oin' of tbe twelfth and
th~rteenth century; and if e~ther was ,marle at Cairo tbe arti,sts
must have been train'ed in the Mósil school. That such work was
sometimes done at Cairo is shown by an astrolabe in the British
Museum, with the inscription-

~;:,~, u~~1 ~l U"~~~, \.S~l ...cr:!J"" ~ 4l~

ci:!~ ~,~ \.i ~~l ~;a.oJ' u CloJ1,
",Abd-EI-Kerim, made it, the Cairene [MisryJ, the Astrolabist,
at Cai~o, the follower] of EI-Melik El·Ashraf and EI-Meli~ EI­
Mu'izz, and of Shihab-ed·din, in the yea" 633."

This astrolabe has the key omament, good arabesques, and of
course planets and zodiacal figures; and is inlaid with silver and
gold by under-cutting and to~thed edges. The EI-Mutizz, whom
he once served, was' no doubt the 'prince of Mesopotamia,
and EI-Ashraf the Ayyüby of Diyarbekr, both oí whom reigned
in the first quarter ofthe thirteenth eentury. This would show
that Mesopotamian artists carne to Cairo, whcre there was, as we
have seen, a Sük ,El-Keftiyin, or market of the intayer~.

6. ~ERFUME.BURNER.-.Brass in/aid 'UJÍf/z si/ver. No date.

[rhirteenth cen,tury.]

Shape similar to No. 2.~

" 00 the lower part are three arabesque frames, one occupied by
handle, the other two filJed. with two aureoled figures seated
cross-legged ~n high-backe,d thrones, with bird on either side;
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\



'. ,',':

ART OF THE SARACENS.

hetween which are other medallions filled with quatrefoils; and

beasts of the chase; ground of arabesque scroll-work.

On the top, nine seated figures holding cups, cymbals, &c.;

. and round the button a zone of Atabic inscription ~- .

o' '~t;" J·~~I,..olWI~IJ~I~I'pH

ce Enduring' gIory and sound life and growi~g prosperlty."

[B. M., Henderson, 681.]

Theseated figurés on high thrones are similar to sorne on coios

of SaJadin, oC II90, ánd of the Urtukis of Maridin of tbe yea.r

1230: cross-Iegged figures are common on the Mesopotamian

currenc'y oC the thirteenth ccntllr}..

7. DEEP SALvER.-Braú i'nlaid wiih sihler. No date..

[Thirteenth century.]
t

•

On a ground of key-pattern, a band oC hunting-scenes, and cross·

iegged figures holding crescent moon, alternately, with occasional

water-fowl, and a border of hounds. The hunting-scenes depict a

horseman attacking, with drawn sword, a leopard on horse's rump,

another shooting a hare with bow and arrow, a third cut­

ting down a:' deer in' fronl of the horse, and three pairs of

seated Byzantine.looking figures, two of these holding cups and

the third a hawk, while the companions hold sword or spear.

Meaningless Kufic inscription \aJlaJUtJ, &c. \Vithin tbe curve

of the riro, a border of medallions enc10sing figures. holding

wine-cups, &c., and also pairs of figures resembling the Madonna

and Child. The central and chief device consists of a seated

cross-legged figure on high·backed throne, attended by t"'O

squires, holding cup and' sword (other cups sprinkled in the

field); at the foot of the throne two. lions couchant, and beneath

them a two-headed eagle, closely resembling that oC Beysary,

between two bowmen shooting each at one oC its heads.

[B. M., HendersoD, 706.]

it
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8. EWER.-.Br'ass itllaid with si/ver. No date. [Thirteenth
. century.]

The decoration on the body is arranged in a series of zones on
an arabesque ground.

The topmost zone consists of a band of falcons, back to back.
with silver eyes, tails crossed, and heads standing out in very bold
r.elief, so as to {orm a SOft of parapet of knobs•
. Second zone : Arabic henedictory inscription, tops of alifs, {ams,

&c., terminating in chased human faces.
Third zone: Beasts of the chase.
Fourth or central zone, wider than the rest: Large arabesques

encIosing twelve quasi-medalijons, filled with personified signs of the
. zodiac combined with the seven planets, viz. (1) Mars on Aries, Gener
\Varrior, holding decapitated human head, and, riding ram;
(2) Venus on Taurus, woman (with lute) riding buIl; (3) Mercury
and Gemini, two figures linked together with a staff (pen?) between
them, temiinating in human faces; ('4) Moon and Cancer, crab
surmounted by human head in crescent "Ormed by c1aws;
(5) Sun and Leo, Iion surmounted by sun; (J) [Mercury and]
Virgo, ,,"oman with two ears of corn; (7) Venus and Libra,
balance held up by a woman; (8) Mars and Scorpio, man
holding two scorpions; (9) Jupiter and Sagittarius, centaur
shooting arrow down gapirig mouth of dragan (formed out of
bis OWn tail) j (10) Saturn and Capricornus, bearded man with
long staff, riding goat; (1 1) Saturo and Aquarius, bearded man
and well·bucket; (12) ]upiter and :Pisces, two' fisb (Jupiter
covered by handle).

Fifth zone': Beasts of the chase.
Sixth zone: Arabic benedictory inscription.
Seventh zone: Long-necked birds within borders, necks inter­

~\\'ined.

1......



Eighth zone: Arabic benedictory inscription.
On the neck is a zone ofArabic benedictory inscription, with a

fine lion sejant at either side ; a zone ofbirds with red copper eres;
the ground consists of beautiful free arabesques. U p the spont

. a~rl sides of handle ruo' strings of beasts of the chase, and up the
back of the. handIe a string of birds; at the junction oC handle
with body i5 a seated figure, cross-legged, holding two serpents.

(B.' M. Engraved in Labarte's Handóook of the Arts uf the Miádle
Ages, edi Palliser, p. 423.)

The 5ilver inlay of this ewer is effected by undercutting the
edges, and not by stippÚl~g the surface (what stipples there are
belong t~ a later repairing), and the straight lines are inlaid by
punching aH along tbem with a snlall oblong-headed ·punch•

•
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9. BOWL.-.Bronze inlaidl 'wilh si/ver. No ilate. [Tbirteenth

century.]

The decoration cánsists without, in t\\"o zones ofArabic religiotis

inscriptions divided by key-medallions, :and a double row of
rnedallions enclosing aureoled figures playing musical instrúments
and' drinking from c~ps; within, a zone of medallions enclosing
hunting·scenesf~ureoled figures fighting with lions, carrying
fa1cons, riding .an elephant; and a Bedawy on carnel, the interstices

filled with key-pattern; at the bottom, inside, a boatrowed,byt~ree

men, while two others shoot wild ducks, another cuts a. duck's
throat, a seventh 5its at the. mast-head, and anóther divesbeneath,
pursued by analligatoq three. zoIie~ of Arabic religious and
unmeaning inscriptions; on rim, border of animals of the chase,
elephants, and a winged centauro Height 8 in., diam. 19 in.

,[S. K; M., 2734-r856.]

The foregoing is One of the finest pieces of Masil ,vork in

England. The elephant and camel are specially notewortllY;
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ábove aH, the spirited scene ori the bottom of a shootillg party on
the water, such .as is recorded in the accounts' oL the sports o.f
Persian.princes.

10.' STAND.-Brass inlata wilh si/ver and gold. No date.

[Thirteenth century.]

.[S~ K. M., 917.-1'884.]

The workmanship oC the preceding is unusually deli~ate amI
intricate, and the shape is peculiar.' It may. have formed the base
of a c~llldlestick. The black ena~el, composed realIy of pitch, is
here well preserved, and it is probable' that the majority of the
inla·id works of this period were treated in a similar manner; so
that the black composition concealed most ~f those intervening
portions of brass which the silver plates did not cover.

1t is impossible to co~clude this section without referring to th~

most famous example of figured Mosil work in Europe, the
so-called "Baptistery of Sto Louis,." 'preserved in the Louvre.~
This splendid bow1, which b~longs in styIe to the class of
Mosil work of the thirteenth century. measures fiv(; feel' in cir-

Nine·'sided; chased with representations of nine figures oC
aureolen horsemen" holding falcons, fighting with dragon, bran' .
dishing bow, spear, and other weapons; above, nine cross-Ieggeo'
seated aureoled figures clashing cymbals, blowing pipe, holding
candles, and putting wine·glass to lips; the interstiCes filled with
black bituminous enamel;'ona background of.silver scroIl-work ,

above and below, imitation Arabic inscription (W' W, &c.). Gen .fa.'
Height si in., diam. 9t in.

, ... It has been fully described by M. de Longpérier, in the RhJlle Arch/olo.
gz'fjue (N. S. vii. 306 9), and the article reappears in the first volume oC bis
flf:uvres (pp. 460-6). ·



cumference, and is covered inside .and out" with' band~ of

figures rJchly inlaid with silver~so that littlé of the eopper is

visible. On the band inside are two medallions, each enclosing a

prince seated cross-Iegged on a throne with a high pinnacled

back and two lions under tIle (eet,' and holding a wine·eup,

attended by two servants, one on the left of the prince bearing

a:. swprd,. the other. on the right < holding .a casket inscribed 01.."

(" \vriting-case "). On. the back of the throne is the inscription

"made by Ibn-ez-Zeyn," or (as it is written elsewhere on the

bowl) .áJ.:p '~jJl ~I ~~, J.~, "Mad~ by master

.Mohammad ibn..ez-Zeyn, save him!" Th~ little cups held by

the princes in the medallions are also signedwith his name,

as though they represented thé vessels actualIy made in his

workshop. Between the' ;meda!lions are, on the one hand,six

horsemen ~ghting with lances, bows, and maces jon the oth.er,

~ix huntsmen pursuing, b~asts anq game. One carríes a ehitah

on the crupper""':'one of those "leopardi qui sciant ~quitare "

which the mighty hunter Frederic H. loved to see ei1graved upon

his cups.
On the exterior a frieze oC figures, ten centimetres high, is

hroken by four medallions, each containing a prince' on horse­

back ki1lin~ a bear, a lion, or a dragon, with lance or arrows.

Between, his servants bri~g him arrns, falcons, a slain ante­

lope; dogsin leash, and leopards; one offers a flask and~up
. .

(inscribed with' Ibn-ez-Zeyn's name) ; another, a pJate,inscribed

.ota.bJIJ~~ lH, "1 hasten to bring food." Thi~ frieze is

bounded by two borders of beasts of the chase; divided' by eight

medallions, containing each a fleur-de-lis-probably a later Euro-

pean addition. ,

Such, in effect, is M. de Longpérier's description oC .this

magnificent work of art, to' which the engravings inserted to

illustrate his artic1e 40 scant justice. Sorne of ,the zones ~re

reprodu,ced from these engravings fig. 82. Mr.W. Burges (in

Sir Dioby \Vyatt's Metal Work) says that the inlay ofthis

ART OF THE SARACENS.
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, Other speeimens oC the same sort are engraved. in Prisse, where

one i5 stated to have belonged to En-Nasir ibn KaIaün.

JI. COFFRET.-Bráss, in/aid wifh st1'ller and gold. No date.

[Late thirteenth century?]

[s. K. M., 4S9.-1873·]

ART OF THE SARACENS.

n. EARLV SVRIAN WORK.
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Oblong, with sloping lid and silver chains to support it when

~pen. 1t is covered with silver plates, chased with foliage, birds,

and human-headed lions; and inlaid with ·medallions of designs

and religiou5 or unmeaning (laJtaSlaH) Arabic inscriptions in gold.

On the lid are eight large and small bosses. Height- si in.,

L. Ste in., \V. 4 in.

bowl is effected by sinking the· designs, especially deepIy towards¡

the edges, which are ,under-cut in a rebate, <into which the edges

oC the inlaid pIate are' forced.

Before dismissing the Mosil work, sorne reference must be,

made to the numerOllS mirrors which were made in that part, as

weU as eIsewhere. They have been brought from Mesopotamia,·

Egypt, and especialIy from the South oí Russia, where they are

orten íound buried in the graves oí Tartars. They are ·generaUy

cast, with a good deal oC silver in the bronze; in form they are·

round or square, and vary in ~size from twoinches to a .coot.

Several are preserved in the British Museum, including those

described by Reinaud, from the Duc de Blacas' Colleclion. The

ornament is on the back, and general1y consists oí Httle more

than benedictory inscriptions; hut one has a pair oí Assyrian

winged monsters, resembJing Kalaün's winged kings.,
1\ < Dr lU1' RlUC1Pt
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12. WRITING-BOX.-Brass, inlata with si/ver and (opper. 'With
hinge and hasp. No date. [Late thirteenth century?]

Oblong, with compartments for pens, ink, sand, &c.
Along the Cront, sides, and back oC lower part, the signs oC the

zodiac are represented in combination with the planets, much as
on Nó. 8, but with copper as well as silver inlay; the ground is
oí c10sely interwoven arabesques, inlaid and chased on the ~

surface. On the bottom are four groups oC four water-fowls each,
with the heads together. On the lid, three medallions filled
with key-pattem; arabesque ground; and border oC decorative
Küfy inscription, nearIy illegible. Inside the lid is an Arabic
benedictory inscription and a KüCy inscription on the top inside,
witb a central panel, and arabesque ground.

[B. M., A. W. Franks, 1884.] •

P.C. N I L' U ay Gener(. ',:

WRITING-DOx.-.Brass, inlaitl with silver ami a lillle gold.

No date. [Late thirteenth century 1]

Similar to 12, but with rounded ends; seventeen figures, riding,
drinking, or playing on musical instruments,on the lid and bottom,
¡nside and out; water-fowl confronted in pairs, back to back, and
also a group oC six; small medallions oC key-pattem inlaid with
gold wire.

[B. M., Burges, 19,]

14. WRITING-BOX.-.Brass, ¡'Úata fl,ith s,1ver and a NI/le gold.

No date. [Late thirteenth century.]

Similar to 12 in shape and general treatment, but the leaves oí
.the arabesque ground are now frequently converted into birds,

and there are no figures: the two birds fighting beak to beak, in
chased silver inlay, occur repeatedly, and also the key·pattern

R 2
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15. Box.-Brass inlaid with st'lver and a ¡i/tle gold.

. [Late thirteenth century?]

'-o5.o\~r ~j.e-H u~~, LS.1~~n, ..s,ooJ~' jlstJ, y~'
, , .' ~.1D.JJ1 ~~"

"His ,Highness. e~alted, lorrlly, great, royal,' master" valiant,

GllÍ)'iithy, munificent."

Oblong, curved outline. Gold inlay chiefly distributed in

key-pattern medallions and stars; silver in the confronted

birds &c. '; two groups ofíour birds within eightfoils on top;

on front, two, -birds confronted and. two beasts confronted

within éightfoil, Jour times repeated, in alternation with ara­

besques likewise enclosed in eightfoils; ground oC :key-pattern ; ,

bonler óí beásts of the éhase~ ~ . . . . ,

medallions in gold: Arabic ben~dic~ory inscriptions on top, and

round sides, and on bottom arabesques on akey~pátter'n ground :

inside, fine rósettes oí fiowers: añd 'leaves like Damascus tiIes,

numerous key-pátternrñedallions in gold \Vire, fiower·5crol1 borders,

wild-fowl in pa~els ofsix, two Arabic benedictory 'inscriptions,

and one circular; radiatiriginseriptión, viz::

[B. M~, Henderson', 677']

222

[B. M., Bur~es, 20.]

It is dangerous to hazard corijecture as to, the identity of the

prince Ghiyátb-ed-din .from whom this Mamlük (retainer) look

, bis epithet Ghiyáthy,' for the name is not uncornmon. It does

noi, however, occur among the Beny Zenky or the Bahry Mamlüks,

and it is not unreasonable to suppose it to refer to either Edh·

Dháhir or El.'Aziz, son and grandson of Saladin, who both bore

the suiname, ánd ruled Aléppo from 1186 to 1236. A retainer

of the latter,mjght easily be living i,n the second half oC the

~hirteenth centnry.
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