
¡'VEDGWOOD...

coveted treasure, w~ich he desired as a model for reproduction. in
his jasper ware. The Duke of Portland,ho'fever, 'agreed that
if he would no langer ~ppose his Grace's bidding he, should have' .
thevase far the purpose required, and accordinglr: it was kílOcked .
downt~ the Duke at ,1;1029, The first fifty copies were sub~

scribed for at ,1;5°' each, ~and those now extant are very fin~

specimens of ceramic arto Orle was exhi~ited at therecentloan
collection ~t Messrs, Phillips" (1877), and the fine finish was
easily noticeable. The singular sharpness of subject in these
specimens was caused' by the.ir being recut by a lapidary after
leaving the mould; they are therefore superior to t~é copies now
turri~d out by the presen~ firm of; Wedgwood.. The first copies
of the Portland, vase ,were liké .the original, 'of black groun,d,
polishéd like the ony?" with the relief in pure white.

:The celebrated Etruria ,,:orks were opened by' Josiah Wedg~

wood in 1769, ánd as he had aJear previously taken into partner~

ship (in the,ornamental depártment) Thomas Bentley, one of hi!? ,'e al'
agents:at Liverl)Ool, the first ,sRecimen .produced in the, new works ,
was appr~priately pé~sonally' "thrown" by the great J osia,h, 'hi~ .

par ner turning the whéel. Thesewere' a ~et of three váses of .
Etruscan for~,. bearing a commem¿rative inscripti;~, ..

B,entley's partne'rship cont¡nued until his death' ;in 1780, and' .
du~ing these twelve years manyof thepieces were, ~arked Wedg­
wood & Bentley~

The .engagement of Flaxman byWedg~ood has. given a g~eat

cha~acter to hisproductions'. . Most of the' portnlit medallions
were castO from his m~dels; and alsomany.'af thebeautifulcameo-;

like cla~s~c--al plaques w~'ich have:' nev~r been surpassed in ceramic...

4,isto~y. 1t may'be inter,esting ~o' le~rr~. that .this artistic scu~ptor

~t one time. worked for the moderate su~' of ~bout a guiri~a a day. "

" Josiah W~dgw90d 9iedin January 1795, having hónou~ably,

acquire_da.consid~raqlefor.tl1:nej and ihe works, ably conducted,
t,hougJ1 on more thoroughly commercial prin~iplés; are carried on

by t4emembers ,oC the _family, many of thc·.old ID()ulds. being
in daily use;' and :'many new,designs havin'g been add~d; the
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'services of such eminent modelIers as C. Tofi, 'and of such
draughtsmen as Emile Lessore, being secured. 'The chief differ­

ence between the modern and old isa deficiency in sharpness of
'outline and a roughness of texture, in thegroundof the former

, ' . \ .

that is noticed by connoisseurs.' , '

W:edgwood' produced seven different kinds oc. ware',:' Queen's
w~re, agate ware, black or basaltes,white' porcelain biscuit, jasper,
bamboo, and mortar ware., The paste ii) not, strictly speaking,
porcelain, but it is of so' close a texture as to be very closely allied,

and sorne of the finer wares ~ili break, showing a vitreous-:-like
surface,a.-s to almost deserve. the' name of porcelain. True porce­
lain was for a' short time made at Etruria, but at the commence~

ment of the present century, owing to the large orders th<;tt inun­
dated the firm, ,after the cbnclusion of peace, and consequent
revival of export business, its·manufacture was suspende<;1, and was

only recommenced ~t the beginning of th~ present year (1879)'
. The ~tudent'who would 'appreciate at their value the works oí .le eral

Josiah Wedgwood, should endeavour to see the .excellent and'

unique collection formed during manyyears of careful acquisition
oy Mr. Isaac Falcke. This gentleman, an enthusiast in his admira-

tion of the "great Jos'íah," is only too pleased to open his Wedg-
wood room to those whb are really interested in ceramicrart,' and

the visitor must come away from such an' artistic féast with feel-

ings of'alrhostreveren<;e for our greate~t ~f English potters; and

as the collection. also contains several original models in wax

and clay, by the hand of Flaxman, it is p~<;uiiarly interesting.

Many of Flaxman's designsrriay also 'be~een at the ,!niversity

College in Gowcr StrEiet, and there are a great many specimens of
. - Wedgwood in the Mu·seum of Practical Geology, as well as s,ome

choice pieces ..at Sou'th Kensington. Perhaps the most valuable \

collection, from the costlinessof individual specimens, Is that Oí
Sir Dudley Coutts Majoribanks; * one of his finest pieces being
.' .

*Mr. Walker. (Liverpool), .Mr. Lumsden Propert,' M.D., Mr. Braxton
. Hicks, M. D., Mr. Cornelius Cox, ~r. felix Joseph, aH possess coHecüons of

Wedgwood of great interest and vil.lue. Dr. Propert has prefac,ed his cata­
logue with a short treatise on Wedgwood, which mentions many facts con·
necttd with the great pott~r's \York that ~re .of much interest to the collecto!;,.



r80 ·WEDGWOOD.

the celebrated vase purchased' twenty-five years' ago ·hy the
writer'sfather, for the surn of four pounds tenshillings, and now
valued· at from ,.6500 to ,.61000, Speaki~g of Wedgwood;. Mr.

·Gladstone once said :-
"Hi~ rnost signal and characteristic rnerit lay" as Ihav~' said,

, in the firrnness;and fulness with which he perceived the tru~ law
.0C whatweterm the Industrial Art, or in other words, ·of the
application' of the higherArt to Indus.try; the law which teaches
,us to~irn first at giving to every object the greatest possible degree!
of fitness and .convenience for its purpo~e; and next at.making it
the vehicle of thehighest .degree 'ofbeauty which,' compatibly ,
with that fitness and convenience, it will bear; which, does· not~ 1 .
need 'hardly say, substitute the secondary for the primary end,
hut which recognises, as part'óf thebusiness of.production,. the
stuay to ,harrnonise the two. - To have a strong ~grasp of this .
principIe, and to work it .out to its resultsin the details of a vast

·and varied manufacture, is a ptaise, high enough f2r any-man; at .)raH~
any time, and in a-ny place. But it was highe.r and t1.1ore peculiar,
as 1 think, in thecase ofWedgwood than in alrtlO~t'any o'ther .
case it could be; For that truth' of Art, which he saw so <;:learly~

, andwhich lies at the root 'of excellence,was on~ of whicl1 England,
his country, has not usually had. a perception at aU' corre~ponding
in strength and fulness with her other rare endowments~ She has
long taken alead among the nations of Europe for the cheapness'
of. her rnanufa:cturé~: not so for their beauty.. ' And if the day.
shaU ever come, wh~nsheshaU be as emirÍent in ~rue taste as
she is now in economy of production, my belief is that that result
will probably be due to no other single man in so great 'a' degree .

·as to Wedgwood." . '.
The ~ark is the name WEDGWOOD impressed in the soft

clay. Specimens produced during the partnership of Wedgwood
, and Bentley are ~o marked; and amateurs are warned against

numerous imitations that bear any additions 'to 'the ~ame, however
sHgh't, su~h as "& Co." Pieces marked thus have neve~ been .
made at Etruria, and are not genuine

~ .'.
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WORCESTER.

·WORCESTÉR.--The "Worcester P6rcetainCdmpany ~,~ was estah... '
lished in 1-'51 át the i~iti~tion of' D~.' Wal1, a local practitioner' oi
artfstic tastes and high inteliectual att·ainment.

, He was a elever practicalchemist, and inter~sted in th~ growth
bf ceraIllic industry in this ',count~y, had mademany experimeflts
at his laboratory befoie btinging t~e¡'r result' before the' local
gentlemen whothen formed the directors ·of hiscompany. ,The
mansion that had formerly been' the residence of the (Warmstrey)
family, t~e site no~occupiedby Dent's GIO\~e Manufactory, waS
purchased for the opérations,' and these se~m to have comme'nced
ona considerable' scaleand' very Soon were successful. ,'The'

· e~rlier productions were imitations of Chinese porcelain,and plue
on white 'gtbund .was first attempted, ,then the more brilliant'

, '~olours' and designs of 'the .Japanese, and later" the salmon scale "
of the fuesden fa(:tory" was imitated,. and d'ecorationexectlted
in the Sevres ,styles; Dr. Wall iS"also ',Said t6 have commenced

,printing py transfer, previous to ¡1757, the date of. the well-known
,,'King of'Prussia" mugo .Many copies' ·OC this have ·since bee~,

produced,but the earlier ones were .remarkable for th~ sharpness
of ¿letail in' the engraving. ,There is avery good example in th~ .
,Múseum of Practical Geology in Jerrnyn Street. .

. . . . ~ . .

This transfer print~ngwas by means of impressions from coppet . '
plates, ,tra~sferred [rom , paper to thechina" and was' probably
.borrowed from Liverpool, where it is believed' to have been in­
vented ,by JohnSadler, who secured a pátent in 1756.

On.a mug ~fWorcester manufacture apoem was. pr~nted in
· thi~manner" ending with the following propheticlines:-

, .

" Perhaps the art may t~ack the éircling world,
Where'er thy Brita:in has her sails unfurled ;

;While wondering China shall ",ith envy see, '
,And stoop to borrow her own arts~from thee:" '.

· . . In March 1756' a,' London house Jor, the' sale' of Worcester
china was openéd in Aldersgate Street, and the works, seem to have
been' in a flourishing" cónditlonuntil they received a severecheck
in the 'los~ of Dr: Wáll by de~th in 1776•. Sorn~ change~jnthe ..
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JVORCESTER.
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proprietorship then took place, terminating in purchase in i 783
of the whole plant' by 14r. T. Flight, a nier~hant of Bread. Street';
City, for the 'sum of ;{;3000 j' and under the management of his
sons the works were' again prosperous, and five years later
received marked encouragement from the King, George .IIl., and:

, Queen Charlotte, at whose suggestions a L~ndon house wastaken
at No., 1 Coventry Street, (now a grocer'~ shop).

Worcéster china becarne fashionable, and th~ word "royal" was
prefixed to the title of the mantifactory. In 1793the firm was
Flight & Barr, by the addition ,oí Barr as, a partner,' and this
continued until the :amalgamationwith the' firmof Chamberlair:,
who had left the Worcester works Jo fou!1d a fabrique of his own.
Dl;1ring'the next·ten years several changes took place in ownership"
and in. 1862 the 'concern 'was remodelled, and has been sin,ce con-

,ducted by Mr.R. ,W. :Binns, F.S.A:, as 'art director for the Royal
vVorcester PorcelainCompany, the proprietary being composed of
several shareholders. 'Mr. Binns is afian of lligh artistic taste
and great practical knowledge, and to ~is, Inanagement .'the

, modern school ofceramic art is much jndebted. ' The services
off the first artists have been procured, those of the late, Mr~ Bott;'
",hose works nowcqmmand very high priées~ being ámongst the,
most ~uccessful. A' service was also madefor HerM~jestyfr~m

the designs of Sir M. Digby Wyatt, and many artists andm:odeIlers
have been laid under.contribution. Mr. Binns has introduced the,
Limoges style, an ünitation ~f enamel; the ivory porcelain,and the',
Japanes~, an of which are wen known and appreciated, and the .

,manufactory is one ofthe first and most fiourishing in the world.
Thé paste oJ the ea~liervVorc~ster pórcelain 'is by no means

fine, havinga. greenish hue aI1;d being marked with spots of ~

bluish colour as though ithad run in the firing; but the colouring ,
is very biilliant,and the famous 10ng-tailed peacocks generally
painted in compartmentsor medalli'OIls, with bl~e salmonscale as
ari alternativedecoration, are veryfine.' The old has quite another
appearance from the ne\v, which is m~re like" the preseiltpro­
94ctions of Copeland.

eali~
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.WORCESTER MARKS 187 '.
;: .
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WORCESTER•.
Marks used previous to 1780.

, • I

OJ{~~~.

ro'tXgg

WoaCESTER. Pu~~aseC! by Flights in's183;
. Barr Jomed m. X793. . .' .

, WORCESTER~ 'Márk ofRichard Hold­
• ship, about 1758, on transfer ware. ..

," '~. Jt'ancodfic~~.
. ';' WORCESTER.' ; '.

. R. Ha~coék,. engraver~ círcá Í 758;

" ~',

.- .

,.", I ,, .
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WORCESTER. Painters' marks. .'

, , ~ ..
WORCESTER. Established 1800.

W ORCESTER. Geo.·, Grainger .suc·
'. ,i ceeded his father, 1839•

"~~7fJ~at~e?' ','

..f%Cjld¿~h:~a· ~~&

Wa~/~~/t~~

ffi/am¿:'f~Ú?;¡, Grai~ger L,ee and Ca: ~
J WüRCESTER. ',"

~~RCESTÉR. Estal~lished.. 1786;
joinedwith Barr 1840.

\VORCESTER. PORCE,LAIN
. COMPANY (LIMITED)•.

• Established 1862.

.. 'WORCESTER.
Messrs. Kerr & Binns, 1852 to 1862.

• '1

" ,

.~

111,

11·
'::

* There is no c~nnectiOn betwe~n ;
the Works ,éstablishedby Gralnger
,~ndtheRoy.alWbIcester F~ctory..,

.', .'

,M:lrk since 1862.
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The, ear1ier marks Were the, ~ypher '

.•~~ ..
(for Wal~ ~r Worcester),and the crescent:

., ...•..tC·C
, .takenfrom the arms or. the'Warmstrey famlIy, and later. t'he, .
squar~ marks imitated from Eastern specimens: '.,

n
'AA 0,

ut, '
11.9

1, , , ':'l'tra'; ',f1P
aH and oth~rs. , .

~ : '''.

W.P,.c.

WORCESTER:

Junu\" .'

\ 1'.

N

,t·,
0_ 1 .

. ~

, "

"VORCESTER. Mark~ used before 1780.

• '", '.' 4
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Duríng Flight and Flight & Barr's ownership the products bore
their nameprinted both'by a die and written'in manuscript, together
~ith the address of the London h6usé; surmounted .by a crown.·

ZSLoNAy.~In the Paris Exhibition 1878'there w'as sorne. a~tistic
pottery sent by a manufacturer of this name, some'of the forms
being vei'y quai~t, the arabesques brilli~mt, and thebody soft.
The mark, in blue, 'is the facsades oí five' churches, representing:
th~ placeof manufacture, Funfkirc?en in Hungary.

ZURICH (SWITZERLAND);-Thé exact dáte of the establishment
of a porcelain factory here is unknown, but 1759 has been as.cribed
as a probable date, and a well-known. s~edme~ is :in existence
dated 1:765, ". A celebrat~d 'Swiss' painter ando poet, Salomon

. Gessner, took gr~at perso~aI inte'rest in thesuccess ~(this f~ctory,
and not only designed butpainted manyaf th~: 'specimens.. A
Germanrefugee named.Sonnensc;:he'in modelled the figures, which .
it may be observed are· generally c1ever' and ciuiracteristic, and . ' erCtIi~
sorne oí the best Zurien artists Iertt the undert~Jdng the. support
of their assistance ~nd influence. The ·colour oi the paste, which· .
is h~rd, is a greyish. :white, and the painting, generally in 'land~ ..
scape, is flnely executed. The mark urider theglaze is oC a dárk .
blackish blue, or of.a sóft Iight bIue colour. Imitations, oí whic~ ,.
tliere"areinany, 'have white paste, cardessly finished decoration~ '.' .
and' bright bIue .mark. . Tbese are made at'German factor~es, ~n4

'sold to travellers. in Swiss towns, ando eollectors should beware of'
them. The factory 'declined' and c10sed about the -time: of the
Frenchinvasion, 1799,' and specimens are very rare. :Mr. Angst,

'. a gentleman residing i~ Zurich, has made a v~ry 'interesting col-
o .Iection of nearly 1900 spedmensofthis factory, and it is to his
kindness .and enthusi~sm that' the au~hor is indebted for much'of
the infor'ination cOh!<iined i Il.this notice•

...~ .•.....~. z·············. .
\ . ".'
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, CHAPTER ,VI.

FrlNTS AND CA UTIONS TO COLLECTORS. J,

I

JUl1T·

T~E ~eader, who has thus. far' exercised a deserving patience,' will
tl<::>whave see~ roughly sketched out tJ.1e gener'al dates and circum~

. stances of the progress oí. ceratnic art, ando byreference to the
short account .pLeach .factory in the preceding chapter, together '.... .
'with anacquaintance with them;¡rk:s By whicn their several proL \.Jenerallfe
ductions.are distinguished, should t41O~ endeavour t6 make his .. ,.; .

. k Dwledge more ~practical, arid to do this the.~iter~ can .render· ..
'him no greaterservice. than to advise a qúiet morning ortwo.to
he spent in .theceramicdepartment .oí- the Museúm of Pra~tical

Geology in ]ermyrÍ Street,' taking perhaps this Úttle book. a~ his
companion. Thecollection here, though, [roIn thelimited space '
accorded to it, is certainly not seen' tothe best ádvantage, is oC' , ..

)ts kind ~ost instructive and inte~esting; and for the English:.
'school the -best within the 'writer's k1?-0wledge, not ón account oC
valuable .specimens, for. these the South K~nsington' must be
visited,' hut for fairly representative illustrations of each class and'

, , I

petiod of the fictile art in England.. There are also in á little
.galleryat the' top of the building. several specimens' of the' old
Gerinan factories, of ancientMexican, Italo-Greek, Indian, .and
'others.; but it. is [cr.a studyof the English sch()olthat this
museum is particularlyrecommended. There are specim'ens oC
theclay. in its r~ug4.· nat~ral state, of. the felspar. iri its .different'

• "



:>
. :i

HINTS ANIJí CAUTIONS.

stáges, and then of the mixture readrfor the potterand the kiln- .
of Worcester, ~ Derby, Chelsea,Wedgwood, Brist()l,and .Plymo.uth "

·the amateur will find.. a fairIy representative' co~lection, with this, ,
advaÍltage, that each íactory's prodrictions are c1assed, and there­
fore afford ~every opportunity for study. A fine' sp~cim~n of an' '.

,Amphora is here' too, and many other mostinteresting 'specimens.
Á number of pieces by, MÍntons, Doulton, Copeland, Maw& Co.,

· and the Watcombe Terra Cotta Company, are here, 'aIÍd many
· exarnples of that. earIy periodo offictile .art in Engiand, by the

.. 'Elers brothers,' and Enoch Wood,'ourseventeenth-century potters.'
,:, The Coalpo~t irnltations. ofChelseaand'SevreS should' als~' be .. '
c10sely studied, WiÚl a view to thé detection of those ~any Httle:-

, differences which end in the imitation being, to, the'practised eyé,
. so' far [rOm its or~gina1. ".

The intending collector shóuld ventilate the subject,~by conver-
s'ation with thoseof hisacquaintance .",ho .haV'esimilar .taste fo'r

collecting; he shouldcompare the specitriens hesees' with any ~ erali~

infonnation' that thése pages' may have afforded pim,' and, where
. he can agreeably do so, ascert~in the prices that have been giv~n
~~~ .'

If he has the leisure, he should stroll into Ch;i~tie's R~oms, in',·
King Street,St James's, andwatch a saJe there of somecollec­
tion to bé :dispersed, after' h~ving carefullyviewed' th~ ·same '

collectionthe day before, and :made sorne n~tes on the cat~iogue;'
of guessesas to 'the 'prices likelY,to be realised by any. pieces>.·
he fancies. 'These figur~s will be corrected at the' sale, and much'

·informat~on andsome amusement will be 'gained.. The rooms oí :
this firm' of auctioneers are "particularIy recommendeq, '.because
hefe the amateur is perfectly safe from theaimoyance of· touting
commissíon~agents; and,moreover,' the artic1es are c1ean and
nicely arranged, the· attendants civil,.' the catalogues tolerably
accurate; and ~e best of specirnens 'findtheir way.at sorne time:
or- other to Christie's hamrner. . .

. , ,As judgrne~tis ,thusalm~st uric~nsciously acquired, 'the col.:
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/ lector should venture into t~e Shbp' oí a :respectable deaJer, to
whom' líe has been, recommended bya reliable," oldstaget," and

, if he ~e an intelligent tradesman, as aH the best dea1ers ,~ndoubt­
edly are, he wili gain 'm,uch inforination" by, conversation with
him about the objects offered. Cas}:i payments 'are, advised, with ,
tbé 'securing of anyadvantage fot: the reády m6ney; and in eac4
case, however trifiing, the buyer should insist on a pr6pe~ descrip..
tioribeing written on the invoice.: This invoJce forms a kind of
gtiarantee,and is such that no honest' tradesman 'will not ,wish to

,reI),der; the l~~ of bargains, being that verbal descrlptionscan be .
denied 'and set ;aside, while the written one,' if foundeci ori an
error or'a deception, entitles', the aggrieved buyer to recovery or' '

, the price paid.: This safeguard is a very simple one, ~nd easily
, taken; and, r4o~eóver, if the' collectorcares to el'lter in a,'book
kept for,the purposé (an excellen't,p1::in) tÍle descriptiori 'a~d .cost
of each' spe~ímen' acquired, the·invoice ,wúi form a Ílseful refet- '

,ence.But, it is asa[(~guard very orten neglectea, and ..on more'
,thart half die occasion wRere the writerhas bee~ cónsulted ,in "
"cases 'oí, d.eception. and consequentdisappbiniment, the "money
could have ,bee~ recovered without legal process by its simple','
and imvarying adoption. . " , " ",'" " ,",

In'acquiring a collection it is necessaryto hav~ sorne standard
ofexcellence, underwhich, 'no specimeñ ,sh~uld be"purchased,
whatever the b~rgain, unless invery' exceptional cases ; as,: for
inst~nce,a partlcularly rare mark,when perhaps the quality or '
decoration ,of .the specimen does n'ot w~rrant,its 'p:urchase, but its
low price will 'allow of an ulti~ate" "weedi~g", should a' better

, spec.ímen be secured. Except in such cases' as 'ihese,it i~one,of'
"die greatest mistakes that a.' young .collector can m~ke, to buy,~
secand and third-rate pieces" becausethey are che~p>' In the
sa,me ,way,but aiso subject tp similar ,exceptions, imperfeet and
restored specime¡{s should beavoided.', " r,,' '

However sin~l1 ihe, colleetion, let it be good and perfect as far
as i~' goes, a~d by the pruderit ~xpenditure oí a,Sllm that can be

n_----....-----------
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spared e'ach year, not only will an. interesting collection be the
result, but a 'fairly profitable investp1ent" in a pecuniary' sense,

"will be made. " . .

A dealer's stotk, say '~f .;610,000 value, willconsist of speci­
mens' good, bad, and indifferent; to meet' the. requiréments oí
.his varied customers~the buyer who is fon'd of show and effect,.
the one wit1). a passion for bargains, and the careful ~ollector.

Now,if the latter were from time to'time to pick out the best .
specimens, and. keep them in bis cabinets, adding again and. " .
again, with taste and judgment, until he had secured. the same.
amount in value (money spent) asthe deaIer, say,for -instance,
the hypothetical .;610,000, bis collectic)n \VouId; if brought to tbe ~- '.
hammer, be one much more vahíable, 'bec~use comparatively
perfect of its kind;, andas the déal~r would bave' parted withhis

, best 'pieces ~she bought them, 'while the col1e~tor ':would havé
beld thero, waiting ·until worthy compimions offered themselves,
it must be seen at a glance how the judicious amateur cán afford n~ ·ar·
the dealer's pro~t and still havemany advantages.

To buysuccessful1y, then, in an resthetic as in a c"ommerciai'
sense also, a specimen should be examined .as to its quality of
"paste,".brilliancy oí colour, srecial characteristics' as a specime~
oí its factory-decoration, the drawing of the figures if a stibject,
.the natural effect' of flowers or fruit, or the "distance" and s6ft'":
ness of a landscape, and "tone "and solidityof the gilding-in

, fact, looked at.and judgedmuch as any other artic1e tbat one
is accustomed to buy upon. its meritwould be examined;, and
then, if the result of this examination be satisfactory, the question '.
'of price is the next important consideration; anc:l this; of course,
is a matter that mu~t be left to be'árranged bet~eeti buyer and
seller, only with the caution that the price ~hould riot tempt the

, acquisition of a specimen nol' desirable for its merito ' , .

To write a list of rules and regulation,s ~o be observed in.
.making ,selections, with a view to 'detect fraud; and secure only
the genuine 'specimens, is simpIy impossible, an~ an attempt to
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,dé> so' would confuse and mislead. An amount of taste' and •
feeling enters into the.whole' business, and unless the amateur
has these, he will hardly acquire judgment.

,The interest, however, that we take in' any favourite pursuit
brings us,' in contact with kindred )pirits, and it is by the con-"
versation on 'artistic subjects thus erigendéred, ~nd, theoppor- '

, tunities ofseeing collections and' making comparÍsons, that, in
sorne 's.uch way as lÍas beenpointed out, however imperfectly, a '
judgment may be acqujred; and ,by irituition, 'as' ir were, the
amateurwill soon be well acquainted with the different charac­
t~ristics .of each' factory, 'he' w:il1 be able to name this 'or that
~pecimen ,without ;efereÍlce to the mark, , just: as ~n artist can
recognise the touch and style of a,: certain master iri a painting~

,without' séeing the signature. . ' '.
/ ' , One wórd here as to judgment .of quality. The fact is, th~.t'

~, , ' ,

taste is not nearly so technical in cerainics as is rather generally
,supposed Wh~t is true of'a fine pictu're; a bronze ar a c~bi~et,

is also true of a china figure, a vas~, a cup and saucer. Spirited
modelling, telling ,colour,. high', fi~is.h, and that inaescribable',

'something that may be .tenned. in a word· "character," shQuld'.r
_be' thepoints that make-the merit apparent. ' ,
. It seems almost pueri~e to point out sorne of themost flagrant

.errors that o~efincis actually do exist; or would sca~cely be
believed to hold water for a moment, in the rilind of an° educatéd ,
person, yet that they are' rampant was one of the reasonsthat
caused 'the writer, to endeavour to dispel 'sorne: of the' darkness

, resp~cting the subject. ' ;. ,. , , " .

For' instance, how 6ften does one hear the ownerof a piece· of ­
Dresden, of Marcolini, or' perhaps Horoldt peI:iod,affirm: posi­
tively thesaid specimen .to have been "famlly properly," for at '
least two hUIidred years, and the astonishment álmost amounts to'
incredulity, on being iriformed that the Dresden fa~tory was not ' '
establish~d before 17°9, and the piece in question made sorne
fifty or six,ty )'ears later!

Ir
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Then too, one is' shown, a 'piece marked; with the' A. R., and
gravely infórrned it is the )nonograrnof Augustus'Rex; for whose
private~se it was rnade," ever so rnany years ago;" whereas the
mark inquestion, though certainly used for a, very few'pieces
by the Royal works(but which isveryrarely found), has ··been
adopted as the regulartrading-mark of a· china. manufacfory in

I , the, hands of a 'private fir~, which has a wareh<?use in, Dresden~ '
'and turns· out several 'thousimd, specimens annualIy with this
mark. ' A lawsuit, by the bye, is now pending respecting this
same device, the Royal rnanufactory having.clainieditas a trade
mark, ando the private' firrn defending, themsélves on the ground
Of long custóm,and of the ,letters being simplya mOÍlogram of the·
Royal patron, and not a fabrique mark. The case has been already
decided aga,inst the Royal works" but· the deCision has been"
appeale~ ag~im~t tQ ahigher court", (See also DRESDEN:.)-

It may be asweU' to mentian" while the subjeét of deceptive
" rnarks is being noticed, that the .registration by' the ,Royal rn~mi-"1 nerár,c

factory, two years ago, of tlieir fabrique marks has considerably
reduced the'numb~r of fraudulent marks; and',now,' many of the

.... French and sorne English, faetories, that· used :"to sport" the '
, cross sw,ords, ~re reduced to either a shuffiing' in~rk that only the "

rnóst careless could mistake, or~lse' to analtoge~her distinct
device.

'It is a great pity that sornething cannot be eÍone to preventthe
placing ofthe Chelsea and Worcester,f~briquemarks on pie~es'ot
Frenchmanufacture, as sorne of these irhitations 'are' partÍCularly
c;lever,:and the ,conector is urgently warnec;l against thel}'l. But'
~ith the " invoice safeguard, " to protect him until by careful,com- .
p~rison, which can be ~ade by obtaining a Fiench irnitat'ion, and
noting each little' differenc'e in, cólour or'paste, decoration, gil~ing,
and finish, with those of a well-known genuirie specirnen, he will

, soon be able to tell the difference at little more tharÍ a glance..
. .The Fren.c~. are al~o ~xceedingly elever in their imitation óf fine

, old Oriental, and in sorné cases a judge may, be, ,quite, ·pu?:zled,
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especi¡lly if the piec~s ar~ surrounded b'y every,circumstan<:e th~t
, 'seems to give them' a 'good character,' 'say their installat,ion:· on ,

the mantelpiece ofan 'oldcOuntry farmhouse, or the apparent ·
, ,fortunate discovery iri' sorne hole and corner of a dealer's shop

covered· with dust th~t seems itself a relic' of antiquity. ' "The'
pri~dpal differen,ce is' the" lack' of brilliancy, in colour, and

, peculiar tint of the "páte,'" both of which are' peéuliar tOgenuine.
old Oriental. ..' ' '.

The iniitations also of Palissy and Henri II. ware are: very c~m~
mon andof two sorts : the one so thick and clumsy as to deceive!
no careful buyer, and the other very fine and light in its character
and,requiringmu~h caution.,(There is'a copy' of Palissy in the
Museum of PracticalGeology.) " , '

In ,makihg purchases of pieces where colour is one of .the prin­
cipal features, as in old Sevres, the ~ol1ector is. catition'ed against ,"
'buying by gaslight. To the mode~lingofafigureor the shapeóf a,
vase, the artificial'light is immaterial~ but the turquoise, delicate ando

, , ' bea~tiful as it should be if the veritable páte tendre, may turn out
in .the ,morning a very different colour to that .of th~ previous .
evening. ., .".

The writer ba~ {ou~d the best inethod of te~tingrestor~tionsto be '
that of just touching anY,of ,the suspected po~tions with the,edge ,
'oí' a coin'. 'The china 'will always give a: certain ring though fapped '

, ' 'quite \gently, but., th~ same touch upón the' comp~si#on returns a
,dead wooden' ~o':lnd. '

Withqut doubt, one of' the mos~' difficult l~ssons to learn is, to
, déteet the difference betweeti thé beautiful a~d valuable soft paste,

or jJáte tendr;, qf old Sevtes a~d the'páteaureofmbre recerit manu~
facture, when 'the art of inaking' the formér was discontinued, 6n
account of the superiqrity of hard paste for durability, and sub·
sequently lost. " Old páte te'ndre is beautiful1y white (to examin'e
the paste,~hdecorated portions of the specimen should b~ scruti· ,

, nised)~ and there is something .1i,ke the s~rface'ofa cheese', a soft
impressionable ,appearance. The cólours, ,too, ,and' painting appear

"'eneta.'·
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parÍ and parcel of the "body," ~md n~t added superficially as in
the appearance' ofthe hard paste." The colouring is thu~ beauti­
fully soft, and blendedwith the "body," and the 'vitreous effect
of hard paste is absent. '

The soft paste now rn;de in Paris, and which be~rs the Sevres,
marks and is generally known as, Sevres, thoug~ very beautiful in
decoration, and. h~ving ,sorne of the-' characteristics described,
lacks the beautiful whiteness of th~ old, the' paste being' oC a

, greyish white. While' rnentioning Sevres, it may be' remarked '
that sorne of the sparsely-decora~ed specimens havebeen, within
the last ,thirty or, fOrty years, redecorated 'and :refired.,' Sorne
of these are so well' done, and, don~ in" sorne cases "by French" .
artists of considerable skill, that they, can be with 'great 'difficulty
detected, and sueh "spedrnens, even, when· suspected of .being
redecorated, bring'considera:bleprices. "

'In these few, hints' the ,reader' has been assumed to have no '

knowledge whatever ofthe subj~Ct'/andtherefore the more initiated erafi'
will doubtless have found much that is tédious; but everY,one " '
having any affection for the' potter's 'art will forgive th~s, in the

, effort of the writer to rnake the taste for collecting the works
of rnan's greatest refiriernent' of a:' mamifacturing art, the wider '
and hetter u~derstood~ , ' ,
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