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reliefs in a. Gothic chapel, which was part of the ancient -
palace, of a deSIgn like that of Giotto, and T saw-some
small oratories in. possessmn of an individual who de- ‘
manded an enormous and most unreasonable price for
them, which bore a strong resemblance to the works
of the’ Greeks after the decay of the art, and the change
which had taken place subsequent to the tinie of Cons—
tantine. No doubt these works had found their. way to
Cataloma durmg the mtercourse of that | province with =
the eastern part of the Medlterranean. At Murcna I
heard of or saw no ancient works, or even any of the
Gothic perlod EVery thing in sculpture, and ‘architec--
ture, and pamtmg appeared to be quite modern.. ‘In the
- Gothic hall of the Cablldo at the cathedral of Valenma,
- are.some paintings of the early epoch wh1ch may be
compared to those: of L1pp1 at Florence, and of Alexo

Fernandez at Sev1lle, and of Fernando Gallegos in -

’Castlle, who were of the perlod these palnungs appear
to represent. , :

The founders of the modern school were two Itallans,‘
named ‘Pablo de Areglo, and Franc;sco de Neapoll.
These would appear to be names of their country,
with the Chnstlan ﬂppellatlon preﬁxed as usual at that
time.  Their prlnClpal ‘works “are the great foldlngr
doors enclosmg the custodla at.the- cathedral which
are palnted in compartments. The de51gn is like Luin,
and the better scholars of Leonardo, but the colour
much s superlor2 belng more warm and morbido. T hére
is a S -Sebastian whlch was at a convent, but has lately
been removed, and is in possession of a’ painter  at
Madrid. I know no_other works by them. "These
are all the forelgn artists who have ‘come under my
nOtlce, connected with this school.
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SPANISH ARTISTS. '

VICENTE DE JUANES.

v Commonly known by the name of Juan Juanes, went
to Italy, and appears almost alone of . the Spanish -
school, to have made Raphael his® excluswe study, and
never to have altered his manner.. * There are paintings
said to date prevmus to . his leavmg Spam _but there
is mo "certainty in ‘this, although there is a consnderable
mequahty in his style, espemally in the de51gn and in
the draperies, whlch are sometimes dry‘and in_lines,
~or frittered " in stripes.- Hls works are now scarce at
,Valencm. ‘At the cathedral is the Bapusm in the Jor-
dan, a large plcture, and in the sacrlsty the fall of

S.-Paul, and a copy of the Perla, which is sald in the
“books to be of the Madonna dela Pez, the other pic-
ture of the Escurial. At the Carmelitas Calzados, over
the communion table, or sagrario, is a half lenOth of
Chnst with the host. At San Fx'an01sc0, is the same
subject in his grand. manner, and in private hands are
a_few specimens. Fortunately most of his finest works
were purchased by the king, and are at Madrid. - The
supper is by some considered his ﬁnest work, but it is
_far inferior to. . parts of the life of S. -Stephen, which
forms eight pictures, on wood, . Parts of these were
“considered finer than Raphael, when they were at Paris
and there are groupes, which in every respect may vie
with the transfiguration, from which they are imitated.
One of them was left unﬁmshed and was coloured by
others, in very inferior- style. There.are séveral other
works of his at the Museum, and the Infante Don Se-
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bastian has lately purchased some fine spemmens Whlch
came from a chapel in the interior of the kingdom of Va-
lencia. They were unfortunately much injured in the
transportmg _ There is apeculiar expressmn in the eyes,
which are too uniformly marked witha sort of Chinese
or Tartar obllqmty in some of his works, but it does not
'appear in those of his best manner. Most of his works
are ‘on wood. = His son was also a pamter, but nothmg
is known of hls works, nor does Juanes appear to have
left -any scholars, whose works are known, unless the
pseudo spec1mens attrlbuted to him, are’ hy them In
a ‘church at™Toledo, formerly a mosque, is a plctule
which appeared to me to be hlS work, whlch is not
mentloned m the cataloaue. i :

: ,FR_ANCISCO RIBALTA. i

PR

Aeft Valenc1a, and went w0 Italy to study, on account
of the refusal of a pamter to_give hlm ‘his daughter, in
consequence of his being mcapable, as hesaid; of mam— '
talmng her by his’ Want of skill. To this refusal Spam
owes the formatlon, or ‘at ]east the i lmpro vement of oné
- of her greatest pamter - He returned in a few months, )

and obtained his brlde, havmﬂr studied the works of the
Caracci, and imitated them most successfull:;r His style
Is. almost enurely Itahan hut l’llS colour in general has
pared to the bést Works of hlS great models. He nnl-(
;tated other masters occasmnally, and there are success-
fal attempts 1o follow Sebastlan ‘del Plombo, and even
Correggxo of whmh 1 have sécn examples. HlS deslgn
‘was grand and masterly “Two are in my possessmn,
one in 1m1tauon of Raphae] the other, " a’supper,
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treated like. Leonardo de . Vinci, - but two. Spamsh
attendants are mtrocluced ‘which appear to be portralts.
'HIS works are gone to the winds of heaven, llke 0
many others, and scarcely any thmg remalns. ~ The
,,vbest are still at Valencia. The supper; S.-Felix of
'C‘antallclo caressed by the Saviour; the martyrdom of
a. Samt, in the church of - ‘the colleglo del . Patrlarca,
the former has been twice cleaned .and, is much in-
. jured by it In the IeZLquarlo, aplace under. the church ‘
is a magmﬁcent plcture of . St.. Mlguel said to he by
’ hxm, butit is badly seen. At the Parr 0qu1a of S Mar-
tin, underneath an altar, is the Pieta, whlch in demgn,
in colour, and in the overcommg the dlfﬁcultles of a
hackmed and ungrateful subject, _ln a ‘most 1nconve-
venient locallty, may. - vie with any thmg “of " the
Caracci. d ; - s b - _
~In the Museum “at Médrid“' are "‘some'specirnens, ‘but
none which can give an adeqnate idea of his powers.
The Chrlst ‘and angels which is"an lmltatlon of Anni-
bale Caracc1, but of feeble colour, 1s probably the best.’l
At Sevﬂle, in the” church of Santo Alberto, has latelyA
been p]aced by bequest of some one agodd pamtmg
,1n the red manner, whlch appeared to be bv hlm.
efead e " JAU‘AVNJ ma ‘RI’,B,A,L}A‘.:% R B P B

‘

H1s son, . ,whose talents were at least equal to those

of hlS father, but he died prematurely At Valenua
nothmb pubhc remams of hls works even the celebrated
picture painted by hlm when he was elghteen years Jof
age was not spared in the ruthless tlmes of the war of .
Bonaparte I haye seen very few pamtmgs undoubt-
edly by hlm. , One, representlng the Santa Faz or Santﬂ
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Veromc‘l, the imitation of the face nf the: Sav10ur al‘terp :
his crucifixion, supported by angels, i in a grand and free

style, was at Madrid. Another is a small picture of the
presentation, in my possession. - There are five ﬁgures,
besides the child, the priest, two apostles, and a-spec-
tator, apparently a portrait. _These have the character
_of head, of the father, Wlth ‘higher: finish and relief.
The Vlrgm is a beaunful Spamsh woman, with the
costume of that day, no donbt a portrait, and scarcely
altered, to adapt it to the scene. . It is treated in the sim-
ple manner of the old Tuscan school ‘and finished W1Lh
the, greatest care.::li v vy ot il vl wis

. NICHOI‘{AS BO{_]}\R‘A‘S. )

Fray Nlcholas Borras, a worthy and most exemplary,
d1s1nterested and mdefatxgahle monk “who pamted

chleﬂy at }ns monaslery at Gandla near Valenma. Hls '

works vary " 'Some resemble Juanes some are of amore
free style ; ‘

) A ¥
: ol ¥ ) o

) g Wt
.'ZAMNENA.?: .

g

Father and two sons, sald to be seholars of Pubalta,
but- tlle only pamtmg I have se n l) “them” was a sort

3 BERTY:

_Of lmltatlon of Tman

../ PEDRO ORRENTE. ., -

- A mative' of Murc1a, and -one of the ~greatest of the -

Spanish. school .. HlS common style ]S an nmtatlon of

the Bassans w,hom he equalled or. excelled m lands- i

capes and cattle ;sheep.and other; accessorles.‘ He pamted

magnificent - slues, w1th vast\,masses of clouds, _and‘

\

\
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gleams of hght on the horlzon equal to’ the best of the
Venelians. He can scarcely be dlstmgmshed in many
of his works from the Bassans, but by a golden tint" on
' hisxshveepv and figures, instead of their red, and his
forms are much better. ' I possess a picture: by him of
the Samaxllan at the' well -who'is a Valencian peasam,
unaltered, the ‘Saviour being in classic ‘costume.  In
history his best picture is generally | .considered  the -
S.-Sebastian of the cathedral  at Valencia, but the Santa
Leocadia at the - sacristy : of the cathedral at Toledo is
p/erhaps as good or. better, being ‘like Paul Veronese
in the handling. - There-are two others in the same sa-
cristy, and at the Museum, at -Madrid, are some good
small specimens. He painted the heads of old men,
Whlch have been sold for Rembrandts. _ HIS works are
now dlspersed but_may ‘be found in prlvate hands in
various parts of the kmgdom., At the academy of
Madrid, are some. epemmens, and in the MonJas de la
Reyna at Toledo, two plctures i'THIDA i ‘
GERONINO 'Espmosfa.

Gerommo de Espmosa, the father, camie from Valla-
dolid and "settled at Cocentayna ln Valenma, »Wherc _
he palnted but I have never seen an'y of his works-

. JXCI-NTO‘ G ER‘ONIMO‘ ESPINOS;A".

» One of the’ best of the Valencnan ‘school, where his -
finest works fortunately remam He had probably been
in Italy, wherehe acquired the manner ofthe Caracdi, but
he varied, and some times resgmbles the school of Parma.
One is in ‘my ‘possession, ‘a copy of the’S.-Bartolomeo
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of Spagnoletto, taken from. his etching, but . coloured

in Espinosa’s own ~manner; . which is a fluid and free
tone of rich mellow tints, relieved by blues and colder
colours.. His best works are at Santo Dommgo in the'
chapel of :S.-Bertran; and in. .the new chapel of S.«
Vincente, at Valencia, . whlch are beu;er seen,, HlS
other works, which were very numerous, are dlspersed

but some may yet ] be found in the convents. - There i

considerable mequahty in his’ producuons, but the best '

emxtle him to very high rank in the art. There are

10 _good or even sausfactory bpemmens by him at

Madl‘lda

©. . JUSEPE RIBERA (SPAGNOLETTO)

m the
_klugddm of Valenma, helongs to the Spamsh school but

he appears to have left his natwe country early, Vand

By blrl.h whlch lS beyond aIl quesnon Xatlva ’

never to. have rev1sxted 1t. HIS Works are. very ) nume- _

rous in Spam, and have exermsed great mﬂuenc
‘ost of the artlsts oontemporary w1th or subsequen o
‘hlm Some of hlS ﬁnest pamtmgs stlll remam, but

of those dlspersed throuvh Spaln, were carrled off m the
© war. ‘In the cathedral of Granada af'e some specxmeﬁs’

RN

by hxm but the best are m lhe Museum at Madmd

ESTEBAN . MARGH.

v S S

Studied under Orrente.l He’p mted hlsto Y, and
San'Juan del Mercado at Valenc1a, is a. supper by hlm,
‘but he dealt prmcnpally in baltles._ He expelﬁled in
Powerful touches, glvmg spmt and eﬁ'ec 1o groupes
fighting, - and smoke rlsmg and mlxmg wuh the atmos-
7 ‘ TS

3
4
1
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phere, but his best works are matches and halts of ca-
valry; his horses are quivering with motiont in & peculiar
style of mastery ‘over the movement of the animals.
&These are scarce. I pdssess a halt of soldiers at-a venta,
int the manner of ‘Wouvermans, but with Spamsh ‘horses
"and costume. His good works aré scarce;  There are
two battles at the Academy at Va]enc1a, and a bad spe-’
101men at Madr id in the Museum. " His son Mlguel is sald
‘to have been'a feeble lmltator of his style. : SO

JUAN DE TOLEDO.

El Captain, Joan de Toledo, so. called to dxstmgmsﬁ
him from others of the same name, was. bom at Murcm,
and was a soldier. After distinguishirnig himselt in the
wars of Flanderb, and ohtammg the rank of captain; “he
quitted ‘ihe anﬁy, and went to Ronie, where e became:
}mtxmate with Cerquozz1, and formed hig ster He
pamted a few hlstoncal plclures, biit none of thése have
come under my notice: The principal part of hls wotks
‘are battles, by séd and land. ‘There are tWo mam’lefs’ :
“one'in sty]e like Cerquozm, and Bo?gognone, w1th mote
blie, the other more rare ’ in 4 white or yeﬂow tone. In

 the former are many pieces of land and &éa fi ghts in the
Museum. - One of the other is in my posseqswn repre-
senting a fight under the walls of Granada. A Christian
,nght, alone, i is scattermg the Moors who are flying in
' all dxrectmns. ‘The costumé’ is most accﬁrateiy kept.
At M urcia, in the chapel of the Rosario at Santo-Domlﬂ”O’
_is a large painting of the baitle of Lepanto, in a red
tone, which is said to have been de51gned by hlm, ,bm
A coloured by Gilarte. g i T
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,-MATTEO GILARTE:

A scholar of Ribalta. - His works are-scarce and un-
important. The only ones I have seen, are in the

convent of Santo-Domingo at Murcia, where he lived.
They are torrectly designed; but of weak colour.

HiPPOLITO ROBIRA. ¥ BROCANDEL: -, 7 . .

The last of the Valencian school: His early pictures are

well désigned; and coloured in'a red tong, but he went
to. Rome; and changed his style, adopting the  Italian
manner, in which he was not so successful: '

’

- “ANTONIO' VILADOMAT: /. © 37 .,

A native of Barcelona. - He lived to 1755, and may be
ranked with Rubira of Seville, as the last of the real
Spanish school. The cloister of Sah-/FranVciys,é,:é ,ép Bar-
celona'is painted by him, and most unaccountably has
been. allowed ‘to .remain uninjured, " There  are other

Paintings by him t_hére, rand in the Academy at Madrid,;-f:_'_

1S a very good specimen,ﬁth_c Lady of Monserrat.

./ SCHOOLS OF ANDALUSIA: =

The most. interesting of the whole of ;the - Spanish
schools .of ‘painting; .\from" the illustrious .a\irtists.‘i:b has
Produced, and the renown \'with which it has filled the
world in modern times; is the great scheol of Andalusia.-
s for the sake of cl’ear‘xiés’s distributed into three parts,
dlthough the inferior divisions of Cordova and Granada, -
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are much mixed 'u‘p with the parent'stoék of ‘Seville,
especially in the advanced or improved period.

SC?ijOCiL ‘OLF SEYILLE;

There is strong presumptne ewdence that this schoo?
has "an ‘oriental origin, and is derived from the same
souree as the ancient schools of Italy. The painting of
the Santa Maria dela Antigua in the cathedral, which ac-
cording to tradition existed previous to the conquest by
the Moors, and surv1ved both thie Moslem conversion of -
the temple, and its reconversion to Christian use, is
beyond doubt ‘a Greek work, either, ongmal or copy;
almost certainly the latter. In the trascoro, is a smaller
half length of the same subject, original, andof the same

‘descr"iption. In the ancient. parroquia of San-Lorenzo,
isa bronzy Madonna, exactly like those at Florence, of
the time prior to Clmabue. A pxcture of the Madonna

_and child, of the same school but more modern and of -
better exccution, which is ‘seen ‘in various churches at
Seville, and in other parts of Audalusm, and which Thave
iinderstood to be a copy of some shrine in Mexico, has
in all probabxhty twice crossed the Atlanuc -as’ orlgmal

~ and copy, very hkely after a first voyage to thesé western
shores from Constantmople. In the cloister of the hos-
pital de los Heridos, is a Crucifixion exactly like the
designs of Cimabue, but of better colour.- The pulpits
of ‘the cathedral are in a very ancient style of relief, gilt
and coloured somewhat like the manner of GlOttO, or of
that perlod These ancient monuments, ‘which ‘are en-

_ tirely wanting.in other parts -of Spain,: are certainly
presumptive proof that the art had its origin as stated,
but it must remain without, I fear, the possibility of pI‘OOf’
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as no further chain is estabhshed beyond the early date
1o which these: documents must be: referred In:the
~ convent church of San-Clemente,” which is a. royal and

noble foundation of ladies, is a most curious. portrait-of -
S.-Ferdinand, the conqueror of the city from the Moors, -

said to be coeval with the conquest and original: . It is
in a peculiar style of design, curiously ornamented with
gilding, and of a dark and dingy colour.. - There appears
10 reason to doubt the authenticity of the story, and it
differs entirely from any of the various ancient schools

~of Europe, of that or a subsequent perlod Wthh have '

come under my observation. - .. S
When the King was at Seville in 1823 an’ order was

given, tothe nuns ofthe convent to send thispictureto the

.Alcazar in order that it mlght be copied by the ‘court

painter. Although it‘is a royal foundation, the order -

was refuséd, and it was urged that the fundamental laws
of the convent prevented its-being 'removed: from" 1ts
place.. ‘To shew the power-of this sort of prescrlpuve
power inSpain, the head of the government gave way, and
the artist was obliged to go tothe church for the purpose.

There is considerable form and- difficulty to. obtain a_

slght of this. curious rellc of ancient artL and. hlstorxcal
lnterest, . B St e o Bl

Of the Gothic penod 1mmed1ately pnor to the arnval'

of Italians and. Flemings, there are very few remains.
At the church of S.-Julian is a colossal S. -Chlstopher,
carrying the child on his shoulders, and various palmers,
who ‘are' diminished to dwarfs, are hanging on' by his
huge waist belt, to take advantage of the opportunity to
be carried acrossthe river.- This work is hetter drawn
than might have been expected at that perlod It has
been twice repainted, the last time very recently, and
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“most completely, not a vestige of the original being left
ﬁisible, by an artist who has imitated the exaniple .set at
Madrid,andsigned hisname and the dateof his performance
. ‘under that of thie original painter, Juan Sanchez de Cas-
- tro, 1484." There is another painting of the same subject
at Santa-Maria de la Trlana w}uch I suspect Lo be hy the
same hand. = , L e s
The best works of that penod are however those -of
Alexo qunandez.. - There are somein the sacristy of the
great altar at the cathedral, which is in the hollow of the
rétablo itself, ‘and “théy cannot be’ seen, excepting by
" candle light; bat at Santa-Maria de la Triana, is an ex-
cellent painting by~ him, perfectly ‘preserved. - It
resembles the style of Lippi, and.that school prior 1o
Masaccio, but is weaker in éoloijr' " He ‘may 'représent
Gallegoq, in the school of Castlle, but is less German
than that master.: In"San-Lorenzo, - is painted on the
wall, in black and dingy colours, a history of monks dis-
tmbuunrr alms, somewhat in the manner of Franc1a of

,Bologna bty S e s i
There is in’ the cathedral an ancxent retablo, now ina
side chapel, vuth old' and dry pamtm . similar to one .

also in the cathedral ‘of Bada]oz I am ignorant of the.

name of the author, but it may be the San ta-Lucia altri-

buied to Castro, - the author: above’ mentloned These

ave all the certain data I have, after a dlhgcnt search;

' been able to collect of the collect of the rise of this cele-

o

brated school e el T Rl e

" The forelgners who have assxsled in {'ormmg the latter
,.penod of it;" were Alesio), an Italian, who painted the St.-
Christopher. of the cathedral.. Martm de Vos, is"not
enrolled- as haying resided in Spain; but his great work
~of the .Iudgment, at S.-Agustino, which proves }11111 10
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have- studled at Florence, in the time of the Cartoon of

Pisa, has almost certainly been palnted on the spot.. In
various. churches are Purgatorios, by some 1m1tators of

his style, and in prlvate hands are other spec:mens by
him, " ., ~ S S
The most celebraled however of the forelgners who

resided at Seville, was Pedro Campaiia, a Fleming, who,

had studied i in Italy, and acquired the force and fire of
design of that country, in.the time of Michael Angelo,
without leavmg the coarseness and vulgarity of his own
conceptions, or looking round him at Seville for better
‘models, His celebrated ‘work of the Descent from the
- cross, is like that“of Daniel de Volterra, with powerful
colour.. . It has always served as.a master study for the
school, and to them was. as. the chapel. of Masaccio to
the Florentmes. The characters of the heads are ordi-.
nary beyond . descrlptlon, nor is it easy to ‘conjecture
where they had been studied. There are other works in
the cathedral, and the retablo mayor of the. church of

.Santa-Mana de la. Trlana, which is composed of many ;

minute ‘histories, and several others i in yarious parts of

the city, -

Hernando bturmlus, a native of chhsee. Thele is

2 large retablo in the cathedral by him, painted in a
sort of imitation of Raphael on wood, with good colour..

Inthe church at the Triana, I found a small -retablo -

also by hlm, not mentioned in the books:

- Francisco. Frutet, a Flemmg, confused ‘with Flores,
Of which name it appears no one was ever known at Se-
ville, painted in ‘a style of design imitating M. Angelo,

with weak colour. - There s a large work by & hlm in the
hospital de las Bubas, the opthalmic hospital, of Sev1llo. iy

»,qunehue_sohu.t, a Fleming by birth, resided at Se:
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ville, where he pliyed  a' considerable and honorable
part in the time of Murillo. ' His ‘style'is soft and free,

- withi' silvery tones,. The only public work known by
him is a Conception in the archway of the gate of the
Carne and not of Carmona, as in the books, which has
been repamted and ruined. ~There are various paintings
by him in private hands, and many have been sold as the

, productlons of 1\rIurllIo. 3 R et

SPANISH ARTISTS

Luxs DE VARGAS. ;B

""At the head of the 1mproved Sev1lle school must be
placed Luis’' de Vargas, to whom it is mamly indebted
for the mtroductlon of the’ great prmcxples of Italian
art.  He resided m'my years in Italy, where he- went
soon after 1500 There are two accounts, one that he
passed seven years in Ttaly and- returned but his’ ‘style
not’ pleasmg ‘his’ countrymen, he ‘again emlgrated and
came back with better fortune. Thls has been contro-
verted, “but there are very strong reasons for behevmg
a story, not likely to be invented without some founda-
tion. Cean Bermuuez, who seems mclmed to the belief
of his havmg only once emigrated, : states that : the.
earliest plcture khown to be by him, is of the date 1555,
which is'a retablo in the cathedral; ‘but ‘the portralt
of Contreras, in . the sacrlsty ‘of the- Calices, - in ‘the
same edlﬁce, is dated 1%4 9, snx years ‘saoner, and is of
quue different style, and very far mf'erlor, It isin the
manner. an artist” ~m1ght acqulre ‘by ‘an unsuecessful
altempt’ to- 1m1tate Tintoretto. "I have seen - anothel‘
larger work, in a ‘similar style, and I am inclinéd tO.
~ believe his first  trials were made at.Venice. - However
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it be, as to- his first or"yse'c'o’ntl journey, these facts are

certain.’ ‘The second or grand epoch is that of Florence ;.

where he must have passed most of his time. He went
to Rome, but amongst all his workq, I have never seen
attempts to' imitate Pierino del Vaga, as asserted by the'
Spanish writers. He must have worked assiduously at

-copying Michael Angelo, Fra Bartolomeo, and other Flo- .

rentines, especially Vasari, to whosé style there is a
strong assimilation, but with far better colour. _Ihave
seen.a copy by h1m of one of the works of Vasan at
Arezzo, and in my possessxon is'a small plcture on wood

which is close imitation of a pxcture by Fra Bartolomeo,
which is in the Ducal gallery at Florence. An excellent
work, now in possessmn of a pamter at Madrld, is a
mixture of the Tuscan desxgn and Venetian manner of
colour. Hls ﬁnest work is the plcture in the cathedral
at Seville, known by ‘the name of the Gamba, from an
obseryation ofa rival artist on the superlor deswn of an

outstretched limb, which"is admlrably pamted “This

Picture:resembles the best works of Vasari, but is better
"coloured. Another, of nearly equal merit, is in the same
church. . He painted in freéco and the Giralda, and part _
of the outside of the patio de los Naranjos were orna-
mented by him; but these “works have: unfortunately
pemshed and are repamted and rumed A fresco yet
I'emams at the Mlserlcordla, which is nearly entire. - It
is in'the manner of the ‘better works' of the- Allori, and'
that’ school At Sev1lle may be found other works, but
they arenow scarce; -~ B R

B Lot M (T

Voot g

ANTONI0 "ARFIAN.® /0 77 )

‘Above the two doors of thé eastern end of-the eathe-
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dral are paintings, said to be by this arust, who is sta;ed
to have been  contemporary with Vargas, and to have
learnt from him, after his return from Italy. These are
the only works I know by him; and they are badly
seen, but appear hard and dry in their execution. = -
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PEDRO DE VILLEGAS Y MARMOLEJO.

Probably went to Italy, where he acqulred somethmg
of the manner of Raphael but with a hard and bronzy '
colour.. There is a plcture by him at the cathedral of
the Vlsltatlon, and at San Lorenzo, are the Annunzna-
tion, and at an allar, under which he is burled a Ma-
donna and child; but. the best work by him is dt San
Vmcente, a Madonna and chlld w1th elght smaller
‘Pictures around whlch is well desxgned and coloured
and in good preservatlon. DE C

‘'VASCO PEREYRA: |

- Of Portuguese family; 'whose wofks were yery nu-
merous at Seville.. Ihave seen but one, of which parts
were .a distant imitation of Raphael and a cold grey
colour. ‘There is a San Sebastian, in a church at San
V Lucar, by hlm, which, owing to some error in the trans-
cription, is attributed by Bermudez to another artisty
who does not exist. The inscription is : ¢ Tunc dis-
cebam, Vasco Perea LUsltanus urbe Six, Bonensis,
1562.” "1t is a large plcture, of dry des;gn, but the
landscape excellent for that time. :
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so0 D ALONZO. VAs'QﬁEz.,
The ornamemmg of a rel‘ablo near the gate of Lhe tower
in the cathedral at: Seville is attributed to him, but gives

"no idea of his style or powers. The retablo of. the

church of the hospital de la Sangre, attributed by Ber-
mudez: to Vargas, in his work of ‘the painters, bat. af-
terwards corrécted is by him, and there.is one, ifnot two

‘ retablos, at Santa-Maria de la Triana, of his work.. “His

style is an imitation of the design-of M. Angelo I have
seena lansdcape, attributed to him , of very goodmanner.

[ H
il O

o i JUAN DE.LAS ROELAS..

s

“One of the:hest and ablest artists who have lived in -
‘Europe, ‘anid whose name has seldom been heard out of

Seville. He hppears to' have been in Italy, and to have

studied the Vénetians, é’specially“'Tintoretto, to whose

greatest 'works, his style, in his’ hest. paintings;" ap-
proaches,  but his ‘manner varles, like all the school.

His finest’ paintings are. the San Ermenegildo at the

hospital -de los Herldos, a dark picture, and badly
seen, but. worth examining; .the Santiago of the ‘cathe-
dral; the saintis riding -over and slaying Moors; a
wark of great force and fire; the Holy family and other
subjects, in the retablo mayor of the church of the: uni-
versity, in a-style more like the Tuscan school. . The
martyrdom of St. Andrew, at the college of San Thomas,

~which is like the finest works of Paul Veronese, full of

life and - ﬁre, and of aclear and natural colour. His
greatest picture however is considered to be the Transito
de San ]ster, at’ the parroquia of that nanie, which
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resembles the best pictures at Venice. It has been
cleaned, and is discoloured with smoke, but is a magni-
ﬁcent producuon, with grand masses of broken light
-and perspective. ~ At Seville are still several others; all
excellent. - In the Museum at Madrid is'a powerful but
dark . plclure of Moses striking- the’ rock, but he: can
-only be known at Seville.. Zurbaran was " his best
scholar, and Varela, by-whom his Santiago is Badly imi-
tated, in'the church of Santiago de los Caballeros. -

«

" JUAN m: ‘CASTILLO. =

H1s prlnc1pal works are in Lhe church of the college
of Monte Sion. They are in the Italian manner, witha
pecuhar light laid on, somewhat hke the Tuscans of the
“stime of Lippi. - His works at Granada and other places,
are.gone, and are now seldom seen. Hehas thehonor of .
having been the i instructor of Alonzo Cano, Moya, and -
‘Murillo.’ ' His nephew, Juan de Casullo, belongs to the
~school of Cordova. o : ,

<. FRANCISCQ PACHECO, ... .. i~
A hard and dry painter, both in désign and colour,
‘but an acute and able writer on the art, and the father
‘in_law, and ' first instructor of Velasquez. ' His. workS
- ‘may be seen.at Seville, and-a few are in the Museum
and .Academy . at Madridz 'They are always dry. and
) wooden, but carefully finished, and correctly draWn-~

. FRANCISCO HEﬁRl;RA EL VIEJO; THE ELDER. ..,

S A

" A heavy painter, with bad forms and selection, and
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careless finishing, especially of the extremities, but
to whom they attribute the introduction “of free hand-
ling at Seville.  His works are still numerous there..
The best is the Judgment in the parroquia of: S.-Ber-
_ nardo, out of the city, which bas some fine parts.

IGNACI‘O mmml«j‘.' e

The, greatest reoular landscape palnter in Spam ‘
He was born in’ Gmpuscoa, but came early to Seville.’
He worked with great facility in a variety of manners.
His scenes are generally taken from the Sierra Morena,
and from - the Moorish ‘castle of Alcala; on the Gua<
* daira, with- rerxiinisi:erices of the wilder scenéry in his

native country. - In his best colourmg, he approaches
the effect! of .Claude, in sunsets and in soft distanees,
and Roman ruins are sometimes- introduced in his com-
‘Positions. - His more ' pecullarly Spamsh manner i @l
s1lvery grey of singular- ‘beauty. . His inferior works
are-of a-heavy blue and red, with distances, and ‘the
horizontal  line badly placed, gnd his- ﬁgures. are ‘gene-
rally defective. His works are now. seldom seen ' in
Spain, - exceptmg a few which remain at" Seville.
There “is "nothing in‘the Museum, or I thmk m the
' Academy at Madndby thls master., Sk gomia af) Bo

e *'FRAN(flsco  URBARANG 775 L el
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One of the_ great and least known luminaries of the -
Spanish school.” He was a native of Estremadura, but
is ent:rely attached to Sevillé, ‘where he studied under
Roelas. :‘His manners. ‘are very numerous, “and varied;
Sonie of his works are so exacily imitated from “Caras
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vaggio, that they rmght be mistaken for ‘that painter.

He imitated also Ribera, and a common manner résems-
bles the Caravagglo style of Guercino. - His favorite
subjects, either from his own' taste, or that of his em-
ployers, were monkish- stories and legends, and he
‘was much employed by the Carthusians and others in
white drapery, which he painted with singular skill.

He painted portraits admirably. One-of his finest works
is San Bruno. before ‘the Pope, which is- still in’ the
Cartuxa of Seville. The two personages are seated in
a - cabinet th s:mple and noble architecture. - The
subject is treated in the Veneuan ‘manner, and may vie
with any thing - of ‘that school. His female ,portralts
are very numerous, and some of ‘exceeding beauty, but
in a peculiar character. - They are not, Andaluzas, for

~ he appeirs to have lived untouched by the Sevillanas,
and are of qulte a different cast of countenance, being
the women' of his native coumtry,: -and -of the parts’ of
the SierraMorena ad_]ommg it. A S. ~Francis by hini,
in ‘my possession, is liké -the Caravagglo mantier . of
“Guido, with a fine outline; but in ‘geferal, ‘his heads
are coarse, and the characters of his men vulo'ar‘. His
best works are those at the Cartuxa of -Xeres, which
' were temoved to Paris. A picture at the Capuchms
of the same place, which is injured, representing. the
Jubileo de la Porciuncula, alegend of the order, where
the Virgin appears to the Saint... The retablo of San
‘Pedro at the cathedral of Sev1lle, whlch is badly seen ;
but the finest of all is the S.:Thomas- Aquinas. in the
chapel of the college at Seville; of the. sime’name:
The Saint is i1 heaven, with ‘the Doctors of the chureb;
in tlouds of glory, and the Virgin above; on the eartlt
are the empeéror Charles the fifth, and -various othef




