
reliefs in a, Q-othic chapel, which ~as part.of the ancient ­
palace, of adesigltlike:.thilt of Giótto, and 1 saw- so~e
small oratories; in. possessio~ of an, individual who ,de-, ,
manded an enormouá,' and lnostunre'asonable priéefor
theni,whiCl;t' bore .' a strong resembla'nce. to 'the works
of the:Ó~ee~s~fter die :~íE~~ay ofthe:~~l: ~ndth'e'~h~rige
whl~h 'h:id',ta]{e~ pí~'c~~ubseqtién,t'" tÓth~ ,titrie. 'o(Con's~
ianlirie.':'~No 'd~úbi: th~se :~~rks hcid -fbhtid' ih-eit,w~f :t6'

Cáta~oniajttiri~g,thein't~~cobr~'é--óf' th~t provi!i¿e;'w'itli
l~~ ,ea~,ter,Ó"p~tt é>f'~he'M~ditérráÍ1éa~. ' ~:tMiireia?f
heard9f :orsaw nóancie~tWorksJ'ói~yeh'~hy"óf:tlie'

G'ol~i~ periodo .' '~yery,: thing iti 's~ulpt~re,; atid'atchite~~'
ture, a~d p~in#ng app~ared to be'qti,ite Ibódér~., ,Irt 'the
Góthie haÜ'(jf the:~abi1dd, ~'t the,c~'tl~edtai .oí' V~'lerida':,
are, ~o~e '. pa'inÚllgi;bf th~ ~árly'~epo¿h;' ~hich"riIáy::'h~'

compar~d to. thdse' 'oí -~ippi-ái 'Florencé~, and' of-, Alex6
Vernaridez' ~Ú.· evÜle'~- 'and ". pf FernaÍldo Gallegos ':'iú'··
Castile;'~~ó ,were ': of'thé periód' thesi pa'ititlng'á,'~p~gr~
to représ'ent., :'".. . ::, . ,,' "'. :,' {,j

tli~ founders pf th~' .inorl~rii"schoól ~~i'é' ú~¿ Italiafis','
. ".; ..." '" . - '-.i,.,~" '. ": ,0, T :'.: ::'

na~ed Pablo'd,e Aretrio"añd Franci~co: ~e,N'eapolí..
these ,yo'~ldappear.tp'be'··'n~ínes.'o(ihéír :cbuntry;:
with ihe' Chris~iati nppeuail~ii. 'p~e~xed', ~s\lsual ~t' t~át, ,
ti~e. ' th~ir. prin~ipal- ,to¡'k~'aré'the -{~te~{. folcÜrtg
~oo;s, endpslhg' thé' custodIa .. ¿t. thé .:'eathedra'l~ ~hich

, !irc painted incoiÍlpartmeiits.: tliedesignls' iíke Lu'ini,
, "":.:. ,'.', . ""',' : ',' . ,...

!iDd the beiter"scholars "of Leonardo; but the, colour
~uchsup~riot~b~ing'-~oréwarm ~na '"LOrbid~~ . ;'Thére'
is a S~-SebasÚan"which' ~v'as at' a;co'~veht,-buihas'l~t~iy

.been ':renÍov~d, ánd"i~'ii:l',posse~sion; of -á::pain'ter'~t
'Madrid~~ .Ík'riow' nb".~ other. ~orks).by' them.'·':fhese .

are "aUthe':"f()~~iiri' artist~ .who" have. "enroe',' und~r ,my
·~otice''.:· cOliiíecl'~dwit4 this".schooL,··' :'" , .... '1'

JU
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SKETCHES''IN 'SPAIN.

, ,VICENTE DE JUANES.,

1.72

.. ' Commonly kno,vn by thename of Juan Ju~més':~ent

toltaly, ~ncl ~pp~~s almost alone oL ihe Spailish
sehool; 10 h~vemadé Raphat:~ ,his exclusiv~study~:and
never t~ haye altered hi,s Ínal1uer. ': There are paintings
,said to d~te' pre~ioús to, his 'leaving Spaj~?, but ihere '
is no 'certainty)nthis, although there is a considerable
i~eqúality ¡y{' his' style,: 'espeCiall.Y,-in :the design'and in
the draperies;,:hich, áre ?sometill~esdry"arl.dip.', lines;
or: frittered 'in stripes.' His \vorks are' no'w scarce at
,V~Ien~i~'. ,;At' the, cath~drallsiheBaptis~ in 'the Jor~

daI!, a' Iarg'epictú~e, ~nd inth~ sacr'isty the,' fal~ of
'S.-Paul, and a, copy of lhe', Perl,a~'"'wp.ich' is ,'said ,in the
books' to beof the Ma~onria, d§ lacPez,' the "ólher pi,c- '
ture of lhe Escúrial. ; At lhe Carmelitas CaI~acl~s, o~ú
theco~in~nion,table', or 5agl'arío., is a haIf lepgth' of
Cbrist,with the host~ At' San Francisco~ is the ~ame

'subject in hjs grand', :matmer~ and in 'privatehánds are
aJe~ spechnens.. :, Fortu~atdyIÍl~st 'oflIis fi~'est ~~rks

w~re ipurchased~by the king; an'd,are at Madrid.. ,rhe
supper is by sorne considered his finest'~C?rk,;: bütit is

.-' fa'r inferior' t~ ,parts of the' life of S."Stephen, which
forlns, eight pictures, 'o~, wood,.~, Parts of these, were

'~onsidered finer'.than Raphael, \v~en they lv,ere at Pari~,

andthei-eare groupes; whichin' eyery :respect mayvie
with the, transfiguratio'n; froro' which they are imitated.
One of lhem was left, unfinishéa, and 'was co!oured by
óthers, "iri: ~ery inferio~:' style'." "There, a~e seyeral o~her'
works of his at the M~seum,and the Infimte Don S~-

. ~ ,r
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SKErcItES IN SPAIN.

hastian has :lately purchasedi sorne fi~e sp~dmens"w'hich
carne. frOID a chapel in the int€trior.o ofthe kingdo~ofV<i­
lencia. TheY'Yere,"untorlunately_;'muc~ Ínjured in the .
transpo~ting. '. There is :lpe~uliarexpression in theOeyes~

which are' t~o u~if~rnilyirnarked~jth~a'sortofChinese o
01' Tarta~obl1q,uity¡'n 'soÍn~ Qf hisworks, but ii; doé~ n'ol
'appear·inthose ofhis b~st'Jnanner,,'!"Mostofhi~,vorks

~re~~ \vood. ::cHis so~ was
o
ál~ó: aF~inter';o bui í{othirig

is kno\vn-of hi~,~,6rks,'n~rd~es'JU~~~,~kppe~~ tohav'e
left .anY'scholars;·'·whos~ ·.works'a'rekriown, ',UliI~~stl;1é '.

p~eUd(l sp~ei~en,s.'attrib~ted tó'hi1Íl.,'ar~'hy tli.e~:'~ ,-in
'a .:church: .at~ Toledo; ,fo,rrnerly'- amosque, i is· a' picture
which appeared ',tome,to he' his i~ork,,'whichis' J.lot
mention'ed in the catah)gu~.::: .. '" ,;

'.1 ;, "", • _ ....

" ..i

;... '.- .... '-

.J .

FRANCISCO RIBALTA.:

,L~i~Val~n~í~;:~~~_~~~t:~~ ItatY:iÓsludy, 'ori~~oC:OUlW
~f the ¡'~fll~aI of a'pái~t~rj:o :grvé him'his' 'dauglüe~~ in
'cónsequenceopf his heing .in~Dpable, ~ ~s· he, said"Of mai~~ .
taiúi~g Iier 'hy- his'~a~~,¿~~kill. :.>. !'o,'this 'r'efusál spai~
owes 'tlie }~r'n?atí~n~' i OJ;,"~t· 'e~st. the ·improyOeJP.e~t'of,oné

of hergr~atestpáin~el:s. "'::H~ rel~~IÍ~d Ín:a few inb~th:s; .

and, obtai~edhis biide" having studieütqe' ivorks ~f the
C~racci~ ancl irnitated'them"most 'su~éessfulIyo', ,His' style .
is. almost eritirely Italian, b~t his' colour'in geIÍeralhas .

a. red:<'tolle~" ~~d:is flllid~' al~4 botd~i,i~g ~on'fe.~b,~é,:,c?m.'
paréd r;tothehe·st\vQt~s'ot.hi¿ great:mod~Is; ;0 He, ;~mi.,

. tated' olherom,a~~e¡"~ o:ócc~si'OIi~lly, a~d 'there \~¡'é ~iú~c~ss~

.fuCatiempts. 'to:~ollÓw'~~b~~ti~n'de~'~iomb~,"'aiI(f~\reri
~or~eggio, oí. jvhiCl~ -t.~a'v~~écri ei~unp~e~'. ; :His 'deslgn
,vas' g¡'a~d:: a~~"~'~s~~rly' ¡:;::" Two·. aré;, in:,:,n;y. p~ssessi9n;
oue i~:i~it~ú¿ri" oí" Rapliáel; ·the "üther,:: á: süpper;

h ~__~_---.:.. ~n



_SKETCHES IN BPAIN.
. .. :.- ..: .... ~~. ,. ',.":~"'~'-":.

:•}Jis'.~p~,~~?~~: ~l~;t;: ;~~re,~f' \í~~;t: i~~~f .:t?;!t~o~~
pf.h~sJath~r,! ,htlt ,he.<;Hed .prema\~rely,~·, :~t. v.a~e:nc¡a

·~o.tpi.Qi p,~bÜp-',r~:m·~hH;.Q{~,i~~¿~ks,:'·~v'e'IÍ ,th~:'~.~l'~b'rat~d·

pi~t,p r~'"p~int'e:d by': ,hi~ '.,Wh~ll_Jí~ '~as,,~ighi~~,~'i~~~;:01
a,g,~ 'wá~"n¿t 's)p;~~J i~"th~',ruthl~~~ ',t;i~.e~' :p( ~h~,'~á.r·0r.

~ona:p:a~'te; 1,- J, "~ikré,,~eeÍ1', ,~e~y~ l~'r':, p;~~~~~~~s;'.'1~~,?o~b~7
ed~y h,Y hiin:, ,One,,;repres~9t,i,~.gth,e ~an,taraz; or.8anJa
.1. ." ~; .,' " : " ~,," .' . . • t ' , • ~ : ,. I • '" ;. I i.'.

'.~ r .. /<'::

. "..' "~ ~ ..,..~. '" ; . ~

"
'... :.4. !

treát~d]ike. Leonardo de. Vinci, but. two·..Spanish
.aúerÍd~~tsar'~¡'~trodu~.el Which. ~ppea.r' .i~ b~' por~r~it~.:
llisWb~}{!)' ';ar~'gQn~ to the win~~ '9fhé~v~n" likc' ¡ 8,0

'rriany oth'irs,' ~ncJ '~~arce'ly ar;ty,t~'l~g: r~Irlaip~: ~ Th~

,best·-ar.estiÚ ,at" V~Jencia. "TI1~'supper;" S.-FeJix, of
'C',mtalici9 caress,ed ~l>y, 'tlÍe Saviou:r; ,the mar'iYJ:eÍo~n-of

"a Saiñt, "i~' 't~e ,.ch{¡.r~ll of:t~~ coIi~gio,del ~ l?~tria~~a j

th~' fo;mer. h,asbé~n t~iee 'ciea}~ed",~nd'-is"ri1uch in'~

j ~red by i1). IIl'the l;~l{qll~/;i.O, .~ pl~,C~u~lde:r,th~,~h~rch, '
'15 ,amagnifi~~nt"pici~re of:: 'St¡~Miguel,;'sa'id ;to'b~: b'y
, him~but;Ítis .badiy s~éi). ';At th~P~ri·~quiaofS/.,~Iy.lar:
tin,,~~d~rneathan altar; is: thePieta, wh.iep' in de!ijgtl~
in co]ou~,' .and)n}he.<~)verc,ómtng' .. {~e difftcultics- ¿f a,

hackrii~d'arid 'Uilg~atefQ(~ubJect';Jn:a ,inos't :i,~conve;'
venient' Jocality, ,ll1ay ,vie' wi,th :ány" thi~g-ooC tha
CaraccL -

, In the' Museum'atM~drid;are":somespecimens,'but.

~lOn,e,~v~}cl~.ca'~9~~~e~~; ~~efl_Il~~e, id~a ,9f .h.i~, ~?~~~rs .. r ~Ii~
':fhe C4rist)lndangels,' wHi~Ji1if;"an ,ilni.ta~ioi(bf Ann.i~. ' .
.. ~ .: ; ..: . . '. . '. ~. ~", ,:.i. '. • . . .'. , . . .t . .' . .. . -: - . ., .

ba1e'Caracci, ,but-o(fe~ble "colour',:"is,probablythe' hest. ,
At 'S~ville, in the~ chü¡'~4 o(Sa,nto" A'lbé~t9; ';h~~ ',ljlt~ly
I .• -t. .- ': '. - ... ; ,,' " : . .', -' . . . . ".. f I . :: . : ~ .. -. :."\ .~: . .;-. ,

been"'placed, bybequ~st ófscJlne oné ~ ,~ go~d'painlinff

; in,! th~ .r~d ,nia~~er, which 'j~ppeare:d: to' ~e, ,by "hi'm::~', ,'. ,
~ ... , _ • : ~ 1,' '. •. • '. ... : ..•• • .{' '. ~.} ~ .' ':,,~ ~ ,'., : •
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Veronica, the imitation ,of lhc face'of.t\1e: SávíOuraf~er
hiscr~Cifi;ion,.suppodedby (l~ge1s" jn\~gr~n'd.aridfree'
styie, wa~at Madrii.l.· ·.·AnQth~l\ 1s a ;siPall p.ictQr.~ .o~ ~hé
presenta.ti()n,jli rny possession ..~!The.re~r~.five.fig~res,

besid~s the ,c~iid, the ...priesi,~tvv.o a.postJes,,:é,lnd a.: -~p~c­

tatar,' apparently' a;portr~it..:;:iheseha~ti:thc.Gharacter
_of head,'of.. the father,,,vith.'higher::fi~ishé,lnd )'~iief~

TheVirgin ,is· .. a. -·beauÚful.Spanish· woman., jvi.tb. Jhe

costu~e.oft~h~tJaY;'.ino:·d.oubta~po;t~ait". (lnd :sÓarce\y
altered, to adapt itto ihe scenc'. ,:. It is ,treat~ed;inib.e.'sim­
pIe inanner~:~{ tb:eold- T.uscan,s~nool,:'andfinish~dwith
íhe.-gre~testcare.;.. ,· ;;.,;.' .;>_:>.. ~; ',.;,~: ,',; ...

.' ,

. r, ..,¡/;.:~A.Rl._N.~l~A;~:
.:- ~

. "1 . • ,', ,PEDRO ,ORR,JjjN TE._ ..:, ,. ' ,.. ~,'\"':{"~ .";- . ",' "'," "~ ~ ''''~.'.. ''

... ··Fr~yj~i~h.~l~s·~~rra~,;::é,l:)~;~ihi~~d~:~?~:~~.'ec~e~VI~l~Y~
disintére~ted '. a~d /, iIldéfatigabl~·.:¡ 'm.?hi, ···\vhb·'::; painted

'chi~fly ~~this ~omistefY- ~t Ga~.di~::~eá¡"Valencia'.':', Hi's

warks v~~~Y.'· .S~'m~- r~~emble~jli,hrié'í, soi#e'~re:o{aÍtlo'Fe yGenera .,.
free style.' :f.~'¿::. ~... ;.;

.S,KETCIlES ,IN SrAI.N.

A ,natiye 'of Murchh~~and '·oue. o( t4e ':gr,ea,test .p(~the .
. . '.' ., . ... . .. ' . --.. ( ,.... .. .. '.. -. ;.' ..... , '.' ,., -- "

. Spani&h: .s'chool/·, ~His' .cqIIlnip~; ~.tyle,!, A~; -~~ };~~:~~t~9~f :~f

the Bas5anSW~Qtl} ,he: ,~H~~;l~e~~'.PJ}:~~~¡en~~,)~., ~~~?s¡..
.capes a,n.cl calt1~',:·sh~,ep,a~~l.o·tller~.·~pge~~?ries::; ¡¡~~.p'~~~~~~l

:Jnagni6~ént~:·~kJe~, ·:w-í'th:.'v~st;:,ma~se~: :pf~.;:clo:t,lds; :a~~
, . . . l' " , .. ' ~ . ", 'p -. .'
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g:leams of lighion the horizon, equa'~ toO thé bést of.lhe
Ve~éiians. He canséa.rcely"be 'distinguish~d" jnmany
ofhis wo~ks' frOm' the Bassans,'butbya'golden'ti~t"~Ii

. hi~' sheep ,'and figures~, inslead,' 9f,their.,red',' and his
forms are inucll be~ter~,:'I 'possess a piétui'e"by him of

.theSáfÍlarüan' ,at 'the~ ,lV~ÍlJ ,wh6 'is aVaI~rician'pea's~ni,

,iníalfered, the :Sáviourr : being irf c1assic :costuine. : In
, hist~ry his:bes~ picturé'is generally :,co'nsid~~ed the,

S.-Sebasti~Jiof lhe cal~édr.al.at Val~ncia,hütthe Sa~ta

Le:ocadia: :at- the ' sa.cristy: of thecathedtal ,at; Toledois
pérh~ps"~s::good,01':- hetter"bein'g (l~ke Paul V'eronese
i~ the_handling.' 'There'~re two othersin the .sain~' sa·

cristy; and at ihe l\fllseum, at 'Madrid, are some 'good
.small specimens.. 'He'paintéd. ·:th~ .heads pf' old, roen,'
which havebeen sold for Rembrándts. His works are
~o'w' disp~~sed~: but,'~íay,,tb~'found"in priy~t:e h'~~d~-,in
vari~us'p<Írt~, óf, the', ~i~gdo~'." '.' ',AL" ;th~ _aea<;le~y' ,óf
Madrid, ". ~re 's,ó~e',sBe~in{e~~;'and)~ 'íhe,: Morijas"dé'lá

~. ~ .' . . " 1 -~. r..,: ... ....:; .1 ; -:. • r ." I ~ ••

Reyna ,at Toledó, two nictures. ',"" :,'
- - / ". . .".

; " • .. . , ,.' ('. ,'"

, Geronimo' de~ Espínosa, .'the' f~thér,canle froni'Val1a·
dolid án'd' seitle'd ' at-: c~c~ribiyn~:'irt: Val~ncia/:~~erc

he painteu, hut 1 have' never, seeri" ~n'Y ;oF'his;'wórk,s"-

, 'One ~f :t,he bést ~f thé V~léncian school, where",his
'finest:,v~rks ~o¡'t~úlái'ely remitin.'::' H'e hacl próbablybe,én

;inI~~ly, ~here~e'a~qui~e(ilhemahneróf~heCaracd, bút

l1eváded,and sdme timés'rese'mbl~s the'school bfj>~rma.
Ón~ is in';~y':posses~ion,:·::a;c6pYófthe;·~.~13aTih1diU~O

GERONIMOESPINOSA.nI J\J1DRlT
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"":!;~"'i-",ESTEBA~ ;~~R,~R,~;¡l'd! \~C~¡;~,ú,:);~
. .....

... , . ,.... '; ,,-::,,'C,'i";;J! ,,,,,;,¡ ;~ ¡'-,~, :;;'!I(;~f~, <~/";"'~(: .
, _, Studied ·u~de1',9r1'~p.te:~,· ..,'H{p~~.{ni.e(l.~~st,?fj{,~~~'i}t
,S~n·JÚan 'del Me¡'ca~io,:'a~ :Y,~ietici~~'Jís:~ .. s~pp:e~·~i::h~m;

.hut .~'~,de.~lt .P~!.~~tp~i!r;}~::~p~tf~~s':':':'·:'f.l~.:<~t~f~re~ :}n
powerf1:1I ... touclIes, ..givinG'í ~p.i1'it" )~nd_,~!f~~t tp',grou,pe&
fighting.,. 'ailds~ioke 'd~i~g aoa 'lilixilÍg whh tli~ ~ai~n¿&-'

fi' ,; .,' '.: ", ,.' . , ',' ". :';"'j'~,':

" , ,jbSEPÉ.. RÍnERA" (SPÁG~oú:Tio k .
• • ••""' • .., .' ~". '," "".: .', ••.•• 'oJ, ~.! .~ .~.~\_

~ 'l, .:_",' ":,',:", ~'::":"":n':" t l'"""!.;;,,,, )":,.," "",':,;
B :Biúii,' ~hich is, bey~nd.~11 quesdQ.n,;xaHv~~.Jn.~t1i~

kingddili ~f Vale~ci~; beÍollgsto' the Sp~~1~h's¿iiooi,;blri1

'he appe"á1's tdhav'e ieft,hi~'~a~i~~;cotiil~~l,:ea1'ly,')iria -:
never to h~,!e ~ev~s~ted .it~, 'His w~1'ks'~1'~ ~e1'Y :n~~:~. _
fQus,in. $p'ai~. ~~(( 4~v~_é~~F.~is~d- gr~~t .i~~Uen~~. ~~~~r

". _." ~# ....._. ~ ' .. ' ••• .: .... _. -:.-;. !.~~ .• ~ •. ,; ".,' " ~. ~t.l)-;J~~~·!'"

most of ihe a1'tists coIltempo1'a1'Y with or su15sequeñi' 1:0
,him..-·SolD~.o(hi~~;fin~st'p~i~ting~\tÜr'!é~ai~:;'b.iIt;~'~~t
of th~'se'di~p_~r~e:d ,th~cipgh~_Sp~ln, :~e~~ c~~r~~:4:óif:i~--~th'e
. .'. . "•..',.. .: .-,4 . '".. .;' 11: .'. ,• .,,', ,' ..• '.':"_ -. t.:. -. t ~", _. . ; '. ~ r '" .:".-' ,:' l":" i: ~ :. ..! t [tY

war." 'Inthe, ~athed1'alofG1'an~da,~fe ,some·~peci~~n$'
by hiJn, hllt'tií~besi'~~~ i~~~he'Mli~'ú~ ~t"Madrid/:-¡t:l

. . '. ::,'~. ~"';".i: :!o"l,; (" ..>. í ..~ti.~~· .'t· ;'.;' ... ,..~(: .~·(·~.tJ":.. ·\~f:.1(~'~ ~_'{.tt...
r ~ " ~

,o( Spagno}ettq, taKenJ1'om;his.et·ch~ng,.' b~t:colou1'~~'

in' Espin.osa'sqwn. mannel:" ,:.'wl~ich Js :afllli~~!1ci .J1'~~
tóne ,,~of 1'ich lIlellt?~'.tints~. 1'e,liev~d by 1>1u~.s., and: ,.colde~
colo~rs. ~ ... lJis b~s t 'Y0rks '~1'e, at Santo,Dom~ngo "'i~ ,the
chapelot:S.~B~rl1'~~n~:'~nd~_ iD:"th~ 'ne~ ~hape( ~(~S:~
Vincente, a~, Va~enci~" ;which ,are :, be'lter':se~ri.> Jiis
ot~er ~o.rks,.which, ~e.1'e iVerX!Í~Ille~o~si:~f~. ~i~p~1'~~~~­
huÍ; sQme_m'tly.,yet Pe. 'fou:~c.t~~"the;~e~ny~nts~:::;,!?,er~)~.
considerable i~e,quality'in hi~,- prqductions;, bu t ~h~ be~.i

~ntitle- hini t~ v'ery ,high 1'ank 'in 'the' ~~t~. "ih~~';'a'f~

no, good '01' eyen 'satisfaétory specimens' by him in
Madri(L . ,. '-.'; ,t '" r,'
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SKETCflE5 iN' gPAIN, '

phere,;.but l~'is hest \"órks ar~ ~af~heá alídhalls"bf ca­
va.r~Y;· his_'hoi'ses' u'requiv'ering with mOli()n'i~'ápeculiar
: ' . r.. .. ' ., ...... , " ..

style .:of. mast.eryover 'lh'e 'niovement' of. the'; animals.

tl1ese' ar'(>, scar<~~.· 1 pósses~a'halto'f soldiersaUI venta,
itI tbemanner of W OUverüluÍ1s, b~i wi,th' 'SpaJÍish' horses

andcd~tumé. I:lis good,~orks'·a~e"s~arceJ. There ~are

twÓb~ltlesat the ~cademy at Valencia, ·ánd·a bád spe-'

'cime·n al Madl'icl in the l\fusériín;/: ili,ssónMígtlcl is said

_tb have ,been·~ fee~l~·i!Ditátor, ~r. hi~ siyle.',, . ,:/'
-: ..1

JUAN DE TOLEDO.

El" Captaiil, J113ri de' 'foledÓ, sO éillled lo, dist,inguísh'

him' from. olhers of the same nanle, was_born at -Murciá,

,·an.d ,vas a soldier~':;Aft~f ,~ist.i'~gci'ishirig'::hhn~éÚ Úi;'''th~

~~rs: ótFI~rid~¡'~,- ~nd '.obtaining thé rab:kof~~pt~i1Írhe

quitted'ihe'~rrlly ,:ahd wént 'to ~OIl1é', wli'~ré- J:úrbecame, ~

)nti~ate: ,~itl( ,Cerqti,ozú,; ahd; f6i'méd h(s" ktyle.: ~¡ tie

:Éai~téd a' few hist~tidil pichir~¿,but ·Í1C>.ile 'of thése 'háve

"éome u~der niynOffée~ : th~ lidilc1pal patfdf htswó~k5

are battles~ by sea and land. 'there ,are' tWÓ ,tnaniterg,

•one 'in styl~ íikKéer<pi'Ozú,- aild BdrgogÍiófi~, ,v~th"rodre

bitie~ the other rilor~ rare, iilá. white 'ot y~1t6~tóne;';: In

. the former 'are mañy pie~~s oí latid arid" §;e,a' flghiSifi díe

Museum.' One of the other is, in lpy possession, repre­

s,~nting a fight under thé wallsofGranáda ... AChristi~n

,knight, alone, is scattering the Moors who' aré ,flyin5 in

~Ú dire~tiolls: ,'. the :¿o~tüme~ is Jílost á~~i1r~íeíy' kep~~

: Ai l\fu'¡.cia; in ih~,chéÍpelofthe Rb~ariÓá.tSaht6~bbíni~g~,

,Js ~,i~rgé..-pairi,ting of th~' baítle, of' :Lep~hid;, iu" a'~~d

, ,tone~' :which is'- sald 10 ~~vb b~~Íl (teslgh~4'hy h.i~~.'.b~t

co(oured by' Citarte:.' , :.;:<",:. '. : : ..... <;~, .. ,1
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, ' , ", ':.".. ,':"; " :,",', ,; .. ; -''" ' ' ,' ," -,:, \," :' :: '; r:
A': native of B~rcelona.',.He live'~. t,o. 1T55;~ ~'iH:l mar b.~ 3Y. 'ener

tanked:,with Rubira of Se~illt~;, as' the.:Il;lst,of'1he,. real

~panish sehoolJ;; The ;~I(#ster,0(: Sah~Fi'an:cis~o :~t:B,ar,;,:
celona: is' pai~t~~ ,.by himJ"and ~ost'uiiaCCbl1ntaply'h"as:
heen.; allowed,to ;remain uri.i:njured~',Thete, a:r~9l4er.·

~aintings hy h~Jll t~ere,~:and iJlth~ Ad~d~my,~tl\;la~ricl,;:
~s ave~y good spe~imen,-th~ Lady of: ~oriserrat~ '"

, SCHOOLS OF' ANDALusiA.·-'

/ ' .. "

The most.. iriterestioff of, th~"whóle bf.;lhe,.Spatllsil)
schools ,oí pain~j.rifJ;'-froni',the ,illustrious~artists-~t has
produced,:and the' r;nó,v'n "wit~ which' it ¡'las fill~d the' '

world in lnodern times', is ihe greaf sch{\ól,ofAndáltisia'ó~

It is for' thé sáke of:~learl;essdistdbüted int:o lhr~e parls,'­

althQugh t,he: inféri~r di'Visihns ·ófCordova and Granada),

',fÍte lástof thé Valencianschool: ", :JÍis 'miriypiétures á're
well désiglled,.'and colóuted iifa' red l.oné,'buthe'wént
to Rome;, álid chánged hhi sty le,~ adopting the ,'1talian

tnannér; in: which he wasnot sO s'uccessfuJ ~ , -' ,

, A schoiar oC RlbaÍta.. ,iIis Works are-scarce ailduh­
hnportant. The' only' one~ i,' h~ve::se~nj,-~re in' the~,
'convent 'of Santo;.,Doriiingo at Murcla,wher'e- he live'd.

They~re-,'c9rre,~tly de~ign~d; b.~lt o( weak ,~.~lo~r! , ;:,', ~.~ ':

, .
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are J!'iuch m'ixed-.'up with theparent -stock of -SeviUe,

especiaUy int1}e a~váriced-orimprojédperiod~
........ ','::

-- S't'itOOL _O-F SEVILLE.

,i-The~é-;ís-- slrong :pres~~ptive -~vidence- ih~t ihis'schó~f
has ·an~'.odental oágin, -arid 'is derivedfrom -the saine'

sonree 'asthe ancient sehooIs of Italy. The paintingof
the Santá M,aria.de la Autigua in the cathedral, which-ac- .
eording:. to: tradítíon existe,d previoüs to tne eonquest by
the l\fOors·,. aI'ld surv:iv~d hóth. the Moslem :conversión' of
t.he:_t~mple" .and -its' recü;IlveFsion' ,to : Christian- lIse, is

heyorid_'doubt:~-Gre~k- _work~ éit~er¡ :ori-ginaI;or .copy,
almost c~rtainly'thelatter. _. In the trilscoro(i¡, -,a, sniaHer
líalflength 'of the same subjéct, original, -and-of the sanre

-descriptioll. In the -a.ncient, parroquia of San-Lorenzo,
isa bronzy MadoniÍa,: ,exactly-likethose' atFl()rtmce,. of
th-e' time prior .to 'Cimah;~er-;: A:pictú~é oftl~eMadonna _ l~

, arid ehÜd,,' of th~ sám~ sch~?l, but more mod~rn'atid of
néüer' execútión; which' is 'seen-:in -variotls churéhes "af

- Se~ine,and in olher' partspf ~~dalusia,and \vhich lhave
understoód ,to be'a copy oC sorne' shrinein' Mexico;·, b'a:i

_in'¡ilI 'probability'twice' c~dssed the Atlaníic-as':'or'íginál

--, 'and copy,-' very lik'ely after a' first,-voy~ge to íhese wes'teril
shores from ~onstaIiiinoplé. In the- c1o'isú~r oi the h'os­

pital d~ los Heridos,is, a Grúcifixioli, exactIy like the
-designs of Cimablle, but, of better colour.· The pulpits_

'ef"the:,cathedralare ina v~rfan~ientsiyleofrelief,-{iilt
and c'oloured somewh~t -liké themanner'of Glotto; or 'of
lhat. period.-, These -ancient monuments, "whi~h:aré'en~;

tirély',wanting. in .other parís :~of'Spáin,:,.are ';c~Í'iainly

prestimptive próóf thálthe ~rt .llad~it'S origin:,a's 'sÜlted"

bpí itmust :reníaill'withOut), I f~ar;the possibiliiy ofproof,:
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as no further chain' is ~~tahlished, beyond the~adydate
to whichth~se, document5'~Us~ be" referred. ' In:the

. convellich~réhof Sall~Clemente;-- which ~ a,r,Oyala;n:d .
noble foundation' of ladies, ',i~ a nlost clirÍous', portrait ,o(
S.~Ferdinánd, the conqU:~rorof-th~cityfroriithe MOQrs~ ,
said to be coe'va~ with'theconquést, ánd original.-:]t is .
in a peculiar ~tyle of design, curiously orn~mented"with
gilding, ancLofadark ancÍ diÍlgycolour.,:,; Thereappears
no reas~ri to'doubt the authen.tiCityof the story;'and it
differs entirely' from'any ofthe various ancient:school~

, of Europ.e, ,of ihat ora suhsequentperiod,'which:h~ve

come u;nder myóbsery'ation~, ' :.. '. "'.1. • ,

Whén the, King was at Sevil~e in182~,_alro~det,w~s,

given, t() ~he uuns oflhe c~nv~nttos~ndthispict~reto th~. '
,Alcazaí';'IU order that jt might be ,copied by, the "~court

paint{~r. Althoogh it :is'a~oyal fOl;lndation,. th~ ,order ',. '
was refuséd, a!ld itwas urged' that the: (undamentall¡nv~
of the convent preyented ,its· :béi~g removed- fr'om'; ~ts

pla~e. , ;To'shew the pm;'~~r of this sort of prescriptive
power inSpain,theh~ad ofthe gov~rnmentgave~ay~ and;
the artistwasobliged to gotothechurchfor the pu,fPose:'
There' is' considerable ,formand diffi~llliy to ,:-op~ai.n·~·

sight of. th~~,~~ri()US reI1~. of ancientart and)úst()rical'
interest~'" I ' li.,. y>'

. Of~h~Go~hicperiod, i~~ediátely' prior lo the arrival'
of Italians ando Flemings,thére"are .very,few ,re.mains~ ,
At the church .of S.~Julian',·is a colossal' S...Chistophér,.
carrying th~ child on~is should~rs, and vatiouspalm~rs?
who, 'are- di:ininished, to ·dwarfs~ár~.hang;ng on\ by. :his
hugew~istbelt, lo takeadvantage ofth~ opportu:gityt<?
he carried acr~ss'the river.. · This'work. i5 betierdra\~n
than might have been éxpected at thavP,eriod.;~;_Ú h,as
heentwice 'r~paiilted;'the la~i time v~rYI'~cént'y,nn~
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',most comple'tély, not' a vestig~' of th~'.qdginal being left
, v'isible, by an ,at:,tist who has im~latedthe exan~ple ~~tat

Madrid,and signedhisn~rneandth~dateofhisperformance

under tha~ of tne origiria~. painter" Juan Sail~hezde Cas­
tro', 1484 ~ 'Ther~ is anotherpainting of:th~same:~ubject,

. at Santa-:l\'1aria:d~la, Triana"which'l suspeet to.be bythe
sanie hand.' ; ,,' '" '. ':,

,The bestw-ol'ks :oC -that;periocl 'a.rehowever.thpse' ~of

Alexo F~rna~dez. ¡here ,are sorne in'the sacristy ,of tha
greae: aItarat ~he caihedral"vhi<;his in lhe"hóllow;,ofthe

l'établo: itself,'and th~y ,cannot ,be; seen, '~xGepting ,by

candle lig'ht; bUL at.s~nta:-lUaria.. delá'Triana, isan ex,.
cellent" painting ,·hy "hiÍJl, . perfectly: i preserv~d.;', It
resemJJles -lqe 'style'ofLippi~ and)hat school l?ri~r t~

,:Masaccid, l?ut is' weakér incoI()ur~,¡He :may :represent

G'allegos, in ihe 80h091 pf.CastBe; hl,lt is less German.

than ~~~at' má~te¡'=·: .. I~' S~Íl~ro~'e~z~,:; is, ,pai~ted on ~hc
wall, IR blackan'~ th;ngy colours; a hIslQry otmonks dIS­
tJlib~'t~ng ~lms,: sornewhat in' t¡he ;rnan:ríel' ~f' Francia' of
Bolog,na.::·, , 'v,." " ,.' ,

. TI)ere isin',ihe cathedral"aIi~'~cient:relablo;ll:ówina '

sida, chapel, ",ith',old:'an~'dry'pairiting{sirni-lai,' to ~rie ,
o!so iIi 'tha'c3thedral :of. Badajo~~ 1 nin ignorantof ~hc.

name. of the author, but~t ln~y be íhe S~nta-Lucía,a~tri~
'huted l~' Castro, t4é,auihorabo:"e:mentióned;' These

arie:all tha 'certain 'dat~ 1 have;~fteI~ 'a diÚgent search,

heen: able lo collectof thec~lle~t"ofihe-rise of thiscele-
lw3 ted SOhoDl..' ' , . : ,,',.':, >;, ,'~ :; ,",': '
', .. T4e foreigners whoha,;e assisted in formin'{f' the latter

"p~i'lod of iti' "vere Ale~iQ\,an Italian'; who pnintedthe St.~,

Christopl,lcr, of ',the c3th~dl'al.., Marti~ ,de; Vos, 15', not

enrolled, asháving ~esicléd:in:Spain,' but'hisg:r~f\t'work

, of: the Judgment,:at -S.•Aglislino,.:which" prov.:e~, 'Jíilll to
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have- stud:jed, at Florence, ;n.tbc ~ime' oE.t4eCar~oo~ pf -' ~'I f;

físa~ h~salmost cert~inly, beenpain~ed on. th~ spo,t.:, .~ Ill', " (I'~
various ,~hu"che~are' Purgator~~s; by:sople iIllitators·b(. :,1

1

.'1'.:,:.1;.1

his s.tyla',an4in pr~va,té h~nds are othe~, sp'~cin,.eps',by.!H
hl'm ' . - ~¡,":"II;í"';'• l",' ,,' "" , '.:.' ;,,' l,',

, The~?stcelebrated' howeYel" 'OLlhe for'éigners WJlO: , -'[)1
r.esided at Seville,was PedrQ CaJIlpafia" '3. FlemiI;lg; :who: ' ,:J,\,:
had studied~nltaly,ánd acquir'~d die 'for~e ~nd tlre¿f'I,Oi
design of that couiúry, in ,lhe time ~f Michael Allgelo; ,
without lea'ving ,the c()arseness al~d vulgarity ,oí his' O~h' .. !ji;
conceptions, 01' looking .round~im at.Seville for better ');

,models~ 'His celebrai~d';,vork' of'th.e Descent froni.th~!;i

cross,'is like thar:o,( DanieLc:le'Yolt~rra,with: powEfl,ful ::: .

~plou!.< It, has,alwaysserv.ed, a~,a ~aster,~tudy for_t4~ \:'j:
~cho~l~~nd:to th~~ was~as,.l~e;chap~[,of;M~sac~i~);t9 .. f:t
th,e Floréntines. The charaetersof,the heáds are ordi.., ,:,¡

llary beyond :descI:iption;:n'~~'" i~' i{ea~y t9', ~(;)Dj~c,t~'te. :J
where th~y háq b~en st,udied.<There are othe~ ~o~~s in 3 yGenere' (;:
~he cathedral, 'al,d ,~.4e r~t~blo.niáY!o~; ofthe, church~of .

U' Santa~M~Jfi~. 'de )a"Trip.na,; \Vhich:'isc~rppqs~eJ,·ofmany
. minute :~istode's,~an.dseveralo~hersin :vario.us pá'rts,of

the city.,> .. ,-, ' . ",. - ;;

Hernando Sturmius,a. na'tiveo~;Zirichsee. ",,' There is ..
.a Jarge 'fetabl~: i]:l' the cathedral by hhn" p~jnted'in a
Sort of imitation oí 1taphael, ~fn wood, w,ith good colour.,

Jl1the church at the Trjana, 1, found 'asm~IL,r~tablo .

éllso'by'h,im; nnt. m~n~ioned.in the hooks;' " _'.
Francisfo': Frulet, ,a, Fle'ming, .,confused· with 'Flores, .

of which ~l~lJri~,it ~pp.e~rs,n~on:e'~as ever, k.nown al Se'...

vilIe,painted in '~~tyle,ofdesign·jmitating M. Apgelo,

with weak colour." There is a large wor~ by~imin the
hospit~ld~ la& Bubé¡lSl t4e:opthalmichOspital'.o(Se~iJle,~.~
~, ,GQrneli~$ .Se:hut, l:\Fleming by' birlhi,'resj~ed al. Se~
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ville;' ~h~re he,playe'd:' a:considerabléand honorable
part iIi the iim'eof l\1urilló~;'~IIis :sfyle'issoft aud'free;

- with: silvery tones,:.' Theonly:'públic wü'rk'k'nown ,bt
hiinis" áConcepdonin the' ar-chwayof·the gata.' ofthe
Car~e ando nói QfCarmQila~ as in the books, which, has
been repainted'and ruined. . Thereare 'várioiIs,páiritings
by'himin private hands; ~ndmanyhá:veheerisóldasihe,
prodúciions"ofllurlllo.··· ,.,. ,,l

., ';_ '.~ ... 4,

• • ~ ;" , r. . • ~_ t .. ~ j: ;". ~; ~ ··.r _~ ..: ~. ,

,""

~,;;:; .:::~ .:',," ;.,,_: .. ~ :: ~UI.~ :D,~ ,)':~RG~~. .. '. ".<_ ~,. ' .... ,

~:;At the: h~~d of,th~:Tmp~o~ed Sevilla séhóol} rriust be
pl~eed L~is' de Vargas, toWh()ID iLi~mah;'lf intlebt'ed
for 'tbe infi;¿du~H~Ii' oftb:e':' gl~e'a:t'pti~Cipie~>bt Ítaliaü
átt:':' He' ¡'~sid~d rit:any yéar'sin' It~ly, where' he:went
soon.'after't500: "o Théreáré~~':Vo '~cc'oUIit's; 'one thatbe 1'+

passed' seve~' yéars",irt iÚlly ~nd 'returned~h~r his' slyle 1'

riót,plea~ing' 'his' COUJitrymen~'He again'eni~grated;' and
arrie: back'witll beúer fortúIie.' {' fhts' has'.heert~onlró~'
yert~~;~ut 'there ~r~v~ry strong' teasoils'fot beHéving
a story, ~ot li~e]y tp be inye~te~f \yit~Ol1~ 'sóme .founda'~
tioÍl~ .Cean··· Bermlldez',w4ó 'seems inclined' to' the ~elief

pf his' hav.ingoiiíy':9nbe < eÍnigrat'cd:,; stá tes~ thilt: the
earli~stpiétlirekilown to be by 1Íim,: is ófth~'daie 1555,:­
whi~h;is:'a,'retabíoiti' the'cathedral; ~but "the'porirait'
'oí' Co~tr~ras" in.: tha: 'sacristy';' of·the'Calices~; in ,tli~

sanie'e(li~¿~~.ls dáted1D4i,.:six:years 'sooner,and ¡,sof·
quiLé differen~ style,:and very fár inferior,::It iS',:iÍl· ~lÍé
manner. an at'tist':'lmight acquire "hy .'ah ~ uiis'uc,ce~sful

altcmpt,',: tú 'lmitate Tinioretto. : 1 :have 'seen·':;anoilíet
large'rwork;in .~ 'siinilar'style,' 'and:I 'aro ~ Í11clíJied tó.;;;",
helic'\'e: his first·triaIs,were·'made ~t:Venic~~:_:How~:vér~'
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it be, as tochis flrstot ~s~tOnd Joa~ney,'thes~e fads aré:
eertain,i ~The secolld'o~'grandepoch isthat of Floretice}
wherehe'must have. passed !lló~eofhis tirile/ He'~ent:

tdR¿me} hÍlt'a~origst'~Ílhi~ work~"Ihave'~ev~rstie~:'

attenipts tO' hnitat~ Pierino:deFVagá,'Ós:asserted by'the;
Spanish writers.. He niust haveworkedassíduously at

·copying Micháel Angelo,Fra ~artolomeo, ~ndotherFlo­

rentiries,espeéiállY':Yásari/ towhose stylethere' isa
strongassimiiation,hut with far bctter colour. _~ 1 have .'
secna copy ,hy.hi~ :of ,o.ne.()f th~ ~yp~ks A)f yasari,.at
Ar.ezzo"an~in,mypo~session'i&"a 'spla1lpictüreon,wóod,
whi~his'eióse: h~it~ÚOIi"o(a, pietu~e by Fr:iBiriolomeó·,'.
}Vh~chis infh~" Ducalgallery ~tFlorence,~ .A,~ exéen~ii'~:
work, now,iu' po'ss;ession"of .~' painter a~; Madri~~"is'~
m~xt~reofthe Tuscan" dcsign and Ye~etian mañner 'of
coloui':' ,:Hi~ fin~~tworkl~ the pi~túre:in the .cat~ed~al·
.~ Seyille" .knowll by'the~~am~ of ihe.G~inb~;:froJlla~

, ,,":.' ""'", .\",,', .':' ",' ':·('Iilr.1 " ., '. : J., '" ...:
obSer'fatlOn.,of a rlval artlst 00 tñ.~ superlO~deslgn Qf ~~
()ut!it~etch..ed limb,'" \vhich : is 'ádmlral>ly painted:' '. ~his' ,

JU pictnre rese¡p.bl s,the bestworks ~f Vasarl, but is better
'coloured. Aoothér,~fncarlyequal merit, iS,in the'same
~hurch. -. He painted i~ fresco, and the Giraldá, and part _
úf the outsidé of the'palio de los Naranjos wereorna·
mented by ·hiIh'r·,but·'thes~":wor~s·'liave··unfoi·tuoátely

perished~"~ndare repai~tedaÍld·"~~ine(L:·,Al fr~scoyet'
remaitis'atthe,Mis~ricórdia~' whichis;'ri~~ily -e~tire.~:·; It'
is in "the' mal~ner óf the:be tícr'works' ó.f .lhe- Allori/ a~d'
thú schói:>l.' "'~t Seville may be found 'other' works, hui.
th~y are n~w scarce. . . .:.: ," >: ,<:'1

.~~_ • Ii ., , __ ' .'-"." (. ~_ .. ;, .; .~l



dral are paintings, saiJ ,tobe by.this arList, who ;i's statéd
tO,:ha"V~ beeo -. ~oriternpora¡'y ,wi,th Varg~s, ,ano to, have,
J~~rnt from,him, after, his retúrn from, Italy. ,'These_~r~

~pe.onlY,works 1 k~ow byhim; apdtheyare paply
se~n" but appear hard and, dry in their execution . .- ': '

186 Sl{ETCHES IN ~PAI~.

, PED~Q QE Vl:J.. L;EOAS' y ,M¡lRMOLEJO.
C' .' \ ",'

~,ProbablywerÍt to'it~'ly ,:'where'heacquir~cÍ somethlng

of the 'I#anner~f R~ph~el~ b:ut' with' a h~~d'~n¡¡ ~ronzy \
col~úr'.'~" "The~~, is a~ pi~l~r~ byhimat the 'cath~d~~l'o~

th~Visitati'oÍl, and 'af'San ,Lorerizo,ai'e theAnhu¡lziá~

tiqn', áD:d at~n ,allar,'~~de¡' whi~hhe i~ b~~ied; a ,M~~
<Íól}~a'.and Chlld ;but, the' bes'tw~rk'hy ,him'isatS~~

Vi~cente ';' a Mado~na 'o a~d child~:' W'ith ' eight, s'~~ller
pi~tri¡'esarou'nd, '~hich is ;ell\lesig~ed an(F~olo~red,
•. >. '..... ---., .' l_. , ~ " __ .. ','t-.. . • .J ' ,.;.

audin"gp,o~preser~ation. :, ' ' ,4 "1',

., "0

Or,. Portugues,e'family.;,.'wh.ose works, 'Y~re yery, pU~

merou~ at S.evil,le., 1have ~een~ut one,o' of which. p!lrts
were, a d~stant imitatioJj o~ Raphael, and ,. a,:~o)~' grey
colour. There is,. a San',Sebastiao, in, a church ~t~an

, Lucar, by Í}.im"which"o'Ying lo sorne error il1 t~~ trl;lns"
criptión', is' aiti'ibuled by, Bermude~, to ,~~n,olh:eJ;';'~rti~t,

who does not 'existo , The. inscription is: '.' Tune .di~·

cebam, ,Vasco Per~a;; ;Lus'itanus Jl'rbe Six, Bonensi?,'
1b62." 'ltis a large' picture, of I dry 'design, ~ut, the
landscape ,c~cellen~fofmat time. .,' ~
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The 'orn:iIÍ1e~lti~g of a ~'etablorieár the{Jate of ~he lower
in lh~cal~edral'~fS~vine is attributed: Jtq hiñl, .bufgives

'no idea Qf hisstyle 01'. powe!s. ,:The 'relabld,oE: the
church bfthehospitaCd~ la Sangre,attribut~d, by J.3el'­
mudez,:, toO Vargas" in ,his Wol'~ oJ 'the ,pain~ers-,:hut: :af~

terwards, corrected isby hini; and lhel'e.i,s one, i(il(;>ttwo
retablos,at' Sfl,nta-l\hria .d~ la Trianaj of his work~, 'His
style is an imitalionbf the: 'design:.of M," Ang~IO', '1 have

seeua lansdcape, attrib~tedlo him,_ofvery goodnlanner.
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'ALONZO, VASQUEZ.,

,5KETCHES IN SPA!N.

, , / ..,:

,'pnft of LÍic'·,.hcst,'and·;able,st ártistswÍio,have' li~ed ~
'Europe,'arid,'whose tia~ne 'ho:s' seldom beehhe~'rdou~ of
SevilJe•. · 'He :appearst<?, have ,been ,in Italy?.-:.a¡~dto ~av~, YGenera,
studied theVéneliáns~c'sp~ciaHY'¡TiIltorelto" lo ~'hose .
gre'atest works, 'his '~slyle; in', hls' hest. paintingsi~ áp-

proaches, "but hismanner: vri~ies; lik~ aH 'lhe sehoo!.
His ,finest-' paiIúings:,. are lIle S~:n' ErmenegilUo' at ~he
hospital ,de los 'H~ridos;, adark picture, ancí.' badly
~een; bQi, !\Vonh" e~aljli~ing;'.lhe. Sa,n~ago' ,of the.'cathe-, .

drd;' the sainris-riding ':ov:el''- .sud: slaying' M?ors ; ,a
\ W<lrk of great f~ice"ond tire; tbe Holy fatnily and' other

subjeots, in 'ih~' re.lablórilayofof tl~e'churchof the' u~i­
versity~:in ,'a 'style niq.relik~:thé Tuscan schoo].' ,'The,
InartyrdoniQf~t~;Andre~,at' th.e·c'ollege ofSaJ} Tho~as,

. which is liké'the fines~ works of Paul Vei'on~se, fuBof
!ife and ;:'fir~'; and of.',a,'clear and'naturalcoloür~' Hi~

greatest picture however ls considered lo ·be the Transito

de San ísiclro,> al' the'pai'r~quiaofj;h¡Ü~la~le'l \"hi~h



resem41es the best pictui'es at Venice. It hás beeo
cleaned, and i8 discoloured, witli smoke, but isa- niagni­
flcent 'production, ·with grand masses ¿r broken lig-ht

--:and' perspective. -. AtSev~lle'- are 'still.severalothers, 'a11
, ,excelleJú.' , In,.th~· Museulil at Madrid is"apowerful b~t

;dark~.picture,of Moses'str.iki~g:;the:'rack" but~he"'can

:only he' knownat SeviIle~: Ztirba~an wa~' his, best
,sch9lar,and Varela, by'-whom his Santiago is badly imi~

tated, 'in~ the'church .of S~ntia~o de los Ca~alleros.;,' ,

" ,\
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FltANG~SCO PACH.EC9~'

.~

A ,hard ánd.dry páinter"boih in désign. Rndcolour,
'.hut an acute 'and able ~rii:er onthe art,; á'nd th'c' fatbe'r
:iq 'jaw, ~nd 'first ~instructor oí- Velasquez.' lJi8, worJ<.s ,
,may beseeil:at Seville,; ail~-a', few'a~e in thé 'Mus~um

arid ,~cademyat Máclrid,:, ;They: are always 'dry. and
wood~n" bUt" careful1y flnisheCl,' and ' correctly,- d~awn!'; .

,'.fRANClSCO HERR~RA EL ',VIEJO, 'rilE ELDER¡ ,,-: :

'His principaL.works are in the church of the ~ollege
of Monte Sion•. ';fheyare in th~ Italia'D manner,' witha

, peculiar light laid on', 'somew~a~}ike tp.e .Tuscans oC the
,#me 'of Lippi. '., Bis' \vorks ai Granada: and other places,
"are gone, a'íid are now seldoni seeH. 'Hehas the honor of ,
:'hayingbeen (he instÍ'uctor~fAlanzo Capo;·'l\Jóya,:,and J

:',M~¡'illo ..: ,His íiepllew" Juan.de Castillo, belongs te) the
~s~hool of .Cor~ova.: - ,." '.. ',u\ nt Rn



~KETCHES IN SPAIN.'

careless; finishillg, , espeCially 'of ' the ' ~xt'remities' ,:: :bJIt
to 'whom they attribute theintroductidn 'of free-handJ
ling at': Sevillé.' ,His·,works., are ,.stilLnumeroUstheré..,
The I>esf is thé Judgmentin ,the parroquia,. of.S.'-Ber,;,~

nardo,- out' oLthé City; which hás ,gom~ fine- :parls.~~<::~

"_ ...•.

'·'f' ,,,,.!1.

" ~.. ': ..... ,; J

. ~ .

FRANCISCO 'ZURBAíÚ.:N.:'·'

, 'lG NACIOIRIARTE.'

0', .•;~ .~: :.,:'.: ~!.) ~ .._;:~<.,: ~~.

:<One.'oftlie, greaf'~mI1east',kn~wnlumiDar¡es'~ofthé -,'
'Spanish fichao!. ,~~' He was :a·:'native,of Estreinadu¡:a~~blit
is' enti¡'ely'~'attached, to: Se'HIlé,: ·~here',.hé siudied:ünder
Jioelas:. ::His 'tnanJl'ers, ~are,very. ÍlUln~r:.ous" 'anii:,varied:'

So~eof liis' wórks ,~re~'sóéxa~tlyi'xííitated"frdm;~Cai'a':;;

. . . .

The, 'greatest'reguiarJahdscape ' painter ,in Spairt.;
He \vas' botn 'in"Guipl1s~oa,but'ca~e'e~r'¡ylo SevilIe~" _'

, He workedwÍth greai' facility' in~:-vari~ty' ofm~úlIiel's;~

Bis scenesare' generally 'takenfrom the Sierra Moren:a,~ ,
tuid :frOll1 ' ihe' j.\toorish:cast1e óf'Aleala; oh: the 'Gua.;; ,
daira, with.~re~iniscerices"of th~'wilderscenery.. in his;
native:country~' .. In his.pest' colotiring,: he approaphe~

the ,effect~ of:Claude, in sunsets 'and, ¡'n'soft 'dist~iiC;e'S)

an- noman ruins ~aresómetimes-hiíroduced ifihis'cóIri;'
positio~s~:.. : His hlore ,.peculía.f1y: Spanish .'manner js\a .
silvirt, gtéy ofsillgular. 'b~aúiy.~' His, inferior. '''~orks

JU, ' 'are' ofa .hearVYi,blue'~nd,~ed/with disiances, :an.~·:thé
horiz'onia1' Jiliebadly 'placcd,:and ,'his,'figbres' are; ;'gc'ne2

rally defeéiive: His',' works' :~re no\Y.seldon1 seen in
Spain, ~~xc'epHng', ti' .,few" ,vhich "!cmain ,at":,'Sevllle~:

The¡'e":is~nothín'g.i~~the Musetún, 01'" r thiJikin.:.lhe

, Academ:Y~t l\ladridby 'ih~~ ,master.;' ';, :-:< :':::,>'~ ",.:.~ ",~)
.. ( ...:. M ~ ...... ¡-:' ....... , "~.}_.. , ...>,~. " :; {.:.. :.: ',r L':,{ :... ...._ ".. . r·'):: .... :.1.



vaggio', ihat 'they might be inisl~ken for ~that pa:inter..
Heim.itat~d also Ribera, áll(~ aconúnon ~arinerrésem:,

bIes thé Carav~ggio.style .of Gu~rCino.. · His, Javorite
s~bjects; either from, his own :tasle,'" or, that aLhis. em­
ployers,:'were monkish; slories and legends;:aild', he

.'was much .employed, by the. Carthu~iansandothers ~n

whitedrapery, which he painted :with singular skill.
He painted portraits adniirably. On~-of liis finest works
is San Bruno:.before·lthe I?ope,' whichis' still in' ~he
Cartuxa of ~eville. ", The two perkiónáge~are seated in
a;· cabinet,;wi~~''simple and'nohlearchitecture.·,~he ,
subject' is' treated, ,in ihe' Venetian .lnanner,. .and .may vie
withañy 'thing of:that school. . Bis: femále; portr'~its

ate vér,y. numerous¡ and someof exceedinghe~uty;blJt

. ih ~. peculiar cha,racter. ::,Theyirenot, Andaluzasf 'Jor
4e appears to haye. lived untouched by. the ' ~evillanasJ
and aré oí 'quite a differeil~ C8st of ,counten,an~e,.,being
tho :women .of'his nat~vé c6untJry; ra~d 'oí tl1~ parts. of

, ~he· Sierra: l\f(¡)l'ena adjofningit. ~ (·A S.-Francis· py,hiJÜ,
in' roy' possession~ is Íi~é thé' Ca~avággio'mant1er'Of

,¿. Guido" with. a'finé ou.tline; hut in' 'gefi~ral" 'pis- ~heads
are coarse, aúd; th.echaractets of his )ricll yulgaro:. Bis
best. works are·those .·at theCartuxa of '.Xeres, :w~ich

were !,~mo'V"ed~ t~ Paris. A picture .~t:~he Gapuchins,
of the' same place, which 18 il1juréd, 'tepres~nting:the
'J!Jbileo de 'la J;lorduncula~ a legendof the 'ord~~, where
~h~ Yirgin appeaI,'s to; thc_Saint.." The' retabloof San
Pedro at the cathedrál of Seville, whi~h is badly,see!!;
,but the .finest 0fa1L:is: the S.~Thoina~'·,AquiÍlá'~L 'in' the'

cha,pel' df the' éOllege Él t .Sevillcjdf the·. s:áme.: naJDth

ThcSaintisj:l heaven,', wi~h ;the'Doctors of th~: chureh¡

ip clouds' ~f glory, a,ud t~é Virgin .above:; Oli' the:e~¡'tb
are the· emperor: 'Cha~les'·the .fifth", a~d.vari~us 'ot~et
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