
which is a favorit~subje~t;, arid,'has'called forththe'

utmost úlleIÍt 'ofrriany of.'these paint~~s~;

'Landscape has:,been f<;>llowed, ,~ith the greatestsuc.

cess, by:all-"the.~chools, andsomeof theÍnhave neveJ!

been 'excelled." Th~ 's~yle is"'différénV froIn: thaí .:óf'

Italy; ex~ept'..~here)mitatioir has taken ~l~cé':;ÁIp~cú

liar, view,of:natur~ has "bceiluiken'by :theSpanish:

, painters. .~ The c1imate;· is unfavorable to 'tJ1~se grand;

atmosphericeffecis,which are" thfl soulof Italian lands·

cape, aI}d nlay ,betráced from "the AlpiI}e:height 6f. .'

bIne F.riuli 1';, 'whetice the 'fálher~of the,art + drew~heir

}natchless views, through thc' cer;ttral Appenniñes, where

the CarracCi were Cormed, andapplieddeeper obse~va";

tion on aerialeffeets, from local peculiarities, to the iro.' ,

provement. iri 'both,historical p3:inlirig andlandscape,\

by yet finer' distinctions,in perspcctive, -lha,nare; known

in the' eafIy time.. in the'cámpagna bfRome,.and)n

the mountainous district~ adjoining- it, al Olevano o~át .

Paiestrina:,;Clau'de and ;~he Poussin'~ ,IDa); ,h~ follQ\yed d y ~e.ner

into their workshops';:-,~nd their ,machinéry seenamí,d.

thelllagnificent effects of~suns:hin.e 6r ~f deep.and stonriy,'

skies.-: The'shores ofSalerno and_Aníalfi s,upplied other ~

view~ to: Salvator, ;~'ho the~ecommertced<hisstudíes,

which' were' finished ,aluid thé: wilds: oC ,: Yoherrá nand

,lO'wer Tuscany~, These splendid sC~~les ,of ever varying,

nature, weré denied 'to U~e Sp31~ishpáinters•. FrOln; l.

believe, ,thé. dearness~"dryness" andrarencss of (he air,'

themagic,.~ffec'tswhich ,caÍled forth, the tale~ls,óf the

great Ilaliáris'are 'wanting' in :t~e Peninsula a~~d- their

view ofnaturc is.propo'rlíonably differen~., The winter

skyofCastiléis ofa peculiar-cold, c1ear" and ~ra~sparen't

,.~
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blue,whir~t a bright;'hriniant:a~d c!oudless attÍlOsphere f

uriiitted froro tha very excellence of it forthe: pait.ter's
use, is' seen,::through the greater'pottiOIi o( ,the -rearo
The atmospheric:' tints;· throughout' .the. coti'ñtry; a're'
silvery g,Í'ey, which are ,'perfectly ,'studied~ in'aH the
·schools;., and characterise ¡ them, 'whére they,.h~ve·nol
imiiate.d, '01' even copied,asis often.the ca~e,the:Vene-

-tians,' alld _oth~r" Itíllians.'·'· N,pne',have : unfortunatelj
~óught lheiro~n ''Cou~~~y in al1""- itsextent.The coasts
óf ,ValenCia have cliffslike ihóse·of Amalfi,. alid a sky,
cónipared' to~which' that of'Campa~ia is dinl ah,d u'listy;_.
and .. Claude· must have founa yet dearer and softer. tints;
had fortune conductedhim. to theseglitt~r~ng shofes;
The rude.coasts 'ofAsturiás ari.d GaliCia, wfth their luxu
l'iant'vegetation, furnish'subj~ctswhichmight vie wilh

, mest of lhe scenery of It~ly',' and the 'SierraNevada
mlght'haveborn-e its. part in the rivalry w~ththe easterri.
Peninsula,- 'had th~y lieeO' examined. The c~ntfal ' .
éhain 'ofthe Guádarrama supplied,' Rubens, during his

MTR nI Rn re·sidence)·'with.~óme ~f L~e magnificent s~bjects 'which
have been 'presérved by Bolsw~rt.· , ! .

-:'The'Spanish"schools. are so illixed up wiLh t:he lLaliail.
'~ild' Flémish;1'hat' without.a ·previous knowledge·of

·.hese ártistS;' itis)riipossible to' attempt tounraveltheIl1·
Bel~een irilitators, arad copies 'and originals, the cIitering

.. into their c'ollection's~ is 'like enibal~kinffon a wide ()cean, '.
without 'chart or' compa~s, butwiLh lhis assistance; thé

way' ·may bemade more dear." The difficulty is stilLiu-
, creased by the ~circul11stanceof thegreatinequality i~

the "works "ofmost 'of these .masters~ and l~at many of
them·.changed manners,' frequentIy more, than once.
The graíld objectof their imitation ~as in general been
the flemish 01' Venetiari'sLylc,- fcw h~Ye followed·. Lhe

3

sd



Tüscan 01' Parma schools, oreveh lh,at ofBologna, cOln~

pared ~O the imi~ators of lhe olhers.·· , ,,' -

The foreign ,pi<?tures" which found ,their way into,

Spain; were' 'illJ}unierable. ,¡_"P~o~igious ' ~~~bers ,of

early German professo~s;~~d.of aclas9'whid'~, are rare

elsewhere; ," formed ,by som~ ,of ihero mixing Itali~n

design '~yithth~ir 'cold and: gra~eless c~!1ceptions may

yet be fou'nd; espeeially in ,Caslile.: ,'TheFlemish sehool

'ha~e-alwáY'~ been in thehighest reputati~n, and many ,

valuable works~ :esp~ciany of Rubensaml Snyde~s, may ',;

still be~~(wilh, ~lLhough the'tide'has no~ for many,

years be~n se~tingout",al;.~ alnlost.'every pieture" mi

which any thin:g eould b~' realised, h,as been ~isp?sed,of.

or the thirty thou~alld pietures estimated to~ have" been

sold in London ~inc'e lhépe~ce, alargeproportio~ .l~ave

,proce~acd,directly' 01' inc:1}r~etlrfró~ thisva'st~l1aGaú~e

of art" ,in whichevery school was, once to befound.,.,", ,

The ,másters, ~ W~lO T~nk ál )th~ ):1ead" 'of 't~,e,-'Sp~nish

schools,:"ánd,,:who, ~f ", a,' congress' 'of ~art9¡'. Olympic

Cantest ~ere i~stiluted, mustenter ~he'lisis ag~instthe

llalians, who alone can competewi,lh them., are'Vargas,

Velasqu~z, Murillo, ,Orrent,e, ,Cano ,'IÜballa,' Joa.nes, ,'.

l\1orale~" 'Riber~', (Sp~g~oletto), :_Carreiio,.':',~pelas, '

Yañez, Zu~b~~an, and ,:~ othe~s'scarcely iriferiqr 't~ .thelll '

in lhe,ir best'wo~ks~Th~y willbe rnor~ pa.tÚclllarlYnJen-

, tioned und.erthe r'~spectiv~schoois"io which they belong.

In 'gen~ral it has been objeeted tothe Spanish a~lists,

l~a t ' their' forms areordinaJ'y; ,bci,ng selec~ed fr9m' cóm-

.moJi life in'sie'ad oft~e ideal be,auty,'of some'.o(the Ita- -' ,

lians.Gra~ting it t9b~s.o,;,Úl~,:"qpesti~,~las to the_'rela~

~ive m'er-it, oí the~é"slYles:'rernai.ns,uridecided,an,d to

many; the'.repf~s~~'iatioIi of s~mple b~t'dignified nature'?

fo~méd '~y'\a, 's~iectiorí o,f the, models óffered' to his,sight,
. , , • I " .... '" • .," t.' . . ~.'

'. . .

Genera .• _:'
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and exhibited withOlit the coatseriess orvulgarity which,
lowers the váluc ofsorne rn~ster~ ofthefirstrepute in other
cóuntries; will for ever' be preferred t~ those id~al ~q~l~

,ceptions. ' How~ver'i t ,b;, the question; is bes! trifid' in
Spain.' The Andaluzas, inthe hand~ <:>f, MuriIlo'; "are a
powerful reinforceIl1eht ~o th~Ve~elian' models'~hich

'are found in ihe'prod~¿'tions~fTiÍian'andPauIVer~n~se,
and O'thérs of that' 'schooi, on~hOJ;ri ,the r~sponsibility,

forrnerly rested, 'and lhe d~rkdaught~rs ol' Seville may
• •• • • ~ I ". •• ~ TI.",

well weigh- against the" whiteped fu'ces and yeIlow hail' '
of Guido 0'1' 'Albano; andevenagainst l'he l:nore,~(ormi

dable rivalry of ihe wom~n of D~Íne~ichinoo~?~re~gi~.:
Theauthor has to repeat that hlS'01Vll cntlclsrrls are

sp~ringly offeredJ no; is, any assuniption ,of d~cision as
to their merits on his ównresponsibility. intendecl.> The
best 'a~thorities oí the c'ouptry are(ollow~d ior reference,
and themanner oí ,thé masters pointed 'out fr'om ~on

sulting' their kno'Yh and, ertaill works, and' comparing
thelllwiih 'the ,~choo s, 'of Italy ~ FlanHers. wherethe
b~st and~ost,'intelligibleslandards are offered .. ' ,-'",'

It'mar- he -noticed, for the information'of thOS8 >who
,possess'specimens of thisschool, ihattheg~~atc;stcareis
necessa~y,in cieaning~hem. A ~3:rge portian oE thosé'no~
remaining, and which 'come under the inspection ofthe
purchaser" a~e dried up -and t~e oil exhaustedbY:,expo.
sure 'to the burniilg sun, in a climate' so favo~able to' e~a~
poration~'It is cornmon to see pictures 'ofwhich th~

surface crllJl;lbles, to dust in the fingei's~<.":iÍ:h: those
ther~ are tw,o plans tobe pu'rsued~- Thé nr'st is' to' fix

, the colo~r; :which is done bya speCies: ~f glue applied lo

the surface; thepict~re' shoulclthen'he lined;arid the
operátion ofwh'at the Spaniards term giving jugo', sap or
~uice,he coÍmnenced. This' consistsin' applying waÍnu t

154 SKETCHESIN S,PAIN.'
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'The: schoól" oí 'Ca's'tUe~:·'urtaer ~hich'heacl I-:h~'~e'c-ol", .

lected an' tite artist~~ of that largé' portian o~ tllé kingdóni;
aIidsome 'ot-hers,' who~é'provinces:are, not 'cntitledtó

form ,ascliÓ:ül 'apar~" ha5"its 'Origin' at TJoledo, the ca'-

oil"slowly and' súccessiveiy 'as' the 'pictúd~/wilL.absorh
it, 'when, it grádual1y asstÍnlesconsistency,: 'and snewsihe
colours:',' Aft.etthis'íhe. cleaning may bédolle', 'ÍJut:'the
piCLure shouid ifpossiblibe ~xp'o5ed to ll1e ,airfor 'sorne
time prev~ously.' The ~leaning is an'bpérationór~xtJ~eme

delic'acy." e, In a!l the schoo~s~';especiaUyiti that ofSevÜle;
and'nl?re'particulaHy: :'in:tha pictür.es, oí Muti!lo;'fro111
So~ecaú\se, eÍlher of the:oil;. orof'Lhe ()iydation -of Lhe
n)in~'ral 'colours~oflhé "~laii!lg ,tise:dlb~ fin'i'sh; :lhey,ac;.'
quirc a~dingi~~ss'pf colóu~~and have' ·often- á,róllghrH~ss'

, oIi thé surfac'e from'the han~ling 'óf .the master. ~'B'oth

thesé Circumstáíités tty the netyes of,pictúre 'cleallers,
and'ófníost-oftheit'erilployers,:~anda picture 'Ísseldonl
a1l6wed t'o :remáin'iri':tli~s:~state.' :" So~n:e add~or oiher
method 'i"s,tr'ie'cl,the"]Jdtiria and the' $uppo~ed 'blemish,
come)oir'-,together, "'~arid ''thé pi'cture iswashed,' as' aré,
nearly:oH iii: the galléri~s. ',-, 'The hile '~nishing 'of the

máSter 'is irretl'ievablygbne:; arid ~is freq uenüy' 7á~iempted
tó he ~~storedby wha-t i5 called toniilg', .Véry few' exce'p
lions ar~ s~e~,- eith,er' -in :thé ,vork~ oí Velásqriez orMu
rillo, and thó'se of the 'la ttet f~equently iesemble' 'copies,
froh1: the' fáinland :coldcólour§ \~hicll noW' forin .the sur:

, face;and' '-which' inLóna6n~':'is:t;eqü~ntIY' 5upplie'd' by
qtiailtitie~ 'of'varüish, and 'in ':P~ris',· by picki!Jg away the
oUtline, a~d givíng fresh~eliefórrót~lndity'to lhe pictrire, ,
which is thus re l'n~(nufáctured.,' .. "
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thedral of which; both in sculpture and painting; 'is a '

principal cradl.e of Sp~nish art.. Ther~ is an ~nt~rmi~

mible'-lis~ .of men,:apparently. of al1- nalions', :who.('on.,
tributed tQ paint and'o~namellt tl~e retablo. máyor,aJ1d
some ,of the.old retablos jnthe chapeIs,' boÍ:.; it ,would
;be ,wast~ of ~ ,time lo, go',lhrough' them~-,eyen.if. th~il~

works. ,":,ere certainly known; lh~ greater. part ,are so
mixed up with giJdillg·. and ornamenting, that,they.
cannot be disiinguished from each other: The .earJ,iest
good painlingappears to he lha~ ofthe Sala'Capitular,
.~ chapter honse used ·by.the C,abildo, in wiQter;' ~hich

has ...been attrlbuted "to P~dro,.thefalh.~r oí thegreat,
Alonzo. Berruguete~ hut is ,no~ known to be, the, '.york
of Juan cÍeBorgoñaor John~fBUJ·gundy. Jt is ina style

,.~es~mbling Pieirjl Perugino, orPinturic~í1ÍoJwithwh.óm
,he: was~.conte~poJ;,'aJ'Y,and is~ fully equal to lhe- w,orks'

oI' lhese artists. The'dale iS'ab~ut lbOO> He.also
pai~ted the ;.captureof Oran.~· 'in' theMQzurabe chapel,. if.
~hich'is inJar inferi~r ~tyle, &nd. c.an~c:ai·cely be irnU-i
gin~d too belhe' work oí the same hane!.. 800n after
tÍiis, Alonzo Berruguete 'returned fromÚaly, 'wito ~he
truc ID:ax.i,ms· oí oil paintipg; a~d m~tive artists 'entered
thefi~ld., 8u~sequently, Titian vi~ited 8pain, and was
fóll0';Ved hy Rom~lo Cincinnalo. a Tusca~]" DOD?tmico
'-':'heotocupuli a Greek, Luéas Cambiazo, ,~rederico' Zuc~
che~o,Anloni«(Rizi,'P.. ·Tibalcli~l\LLeo.n~;. Fabricio
Ca~ten~~ Pat~i~io Caxesi,Vine~~zio. Carducci~nd bis
b~other, al~d Angelo.Narcli~ a11 It~lian5,' who sliceessively
assisted in forming the great ~ s~hooí. Antonio Moro.,

thecelehrated portraÍt páinler; a strange artist n~med
Gerolamo Base, a so~t of Quintin ~eizu, whomfortnna·
tely they di~ notfoll.ow ~uch Rtihens, and·some 9thers;
Flemish 'and Dulch 'mástcrs' ., must be addéd· t.o. thi~

., ~ .' .' r ., • ' •

l.



. ,1

"¡ ','

:.' ~j

¡,'I

~ , ' -"I',I,ll'
j-' . . ' :.f,:

.... .. ',1
\1

"1
'ií,1

),:'1

:, ,,:~, ,', ,j'i;"
., I

,TI
-T1

." 157

\ '.

SKETCHES IN' SPAIN.

• j

fo'reign)ist. It isÍiot my intentiónto glve' any 'accoürit

of thesc' artists, niÓ,st ,ófwhóm, are enrolled iri' the list

of lheirco_untrynúm, andare sufficiently kIlown,: and

of e~sy access, b.ut to give u' elearidea rof lhe progress oC

Spanjsh~rt~'itwas necessary to 'ulentioll them.···, Some' ~

werebr9ugl:J.f,by (:ha~les the fifth;and 'others by Philip'

the second, 'wh~sentFredericoZucchero igriáminiJusly

b~c~,' ordering ·his worksto' be effae~d,and'othersby

his s'ue~ssórs'- The l~st;who secrued to be sciú ~o déstroy

thc Spanish school wasLueá J"ordano·.the '~orksof these

strangers' ar~ chiefly al lhe Eseúrial; 'aJl~l. in the:palace'~.,·

"Do~enico. ThéOtocupuu. is'~ less 'knówh ,th~n :' lhe'

great Italians 'and Flemi~,g's, 'H,isJ eurly ,historyis~ un.'

c~rtain; b~t he)ived:aiTolcdo in 1577.','Hi~ñilI~e~ his .- 

COmmon, dcsignation óf, Gr~co;and the 'habit'he' usc'd'

occasi'onalÍy ' of signing:'his piet'ures afi~ngth': in' UH~ .. ,

Greek charactcr, with the '((;"llf"~S" added, Imthi's·...rtative '

country'" á,ui, ofaÍl,doilbt, 'andit is'as ccrtá,in,'t,hat .:he'~, ): Generé
m'ust have ilpdied' both at ~Veniceand in the' south"of '

Italy He desigrú~d liké M. 'Artgel()~'and colóuréd like the "

Verietia~ls, ,lTl'what 'the:Spaniards term his ítici~Yiilter':'

vals; 'Unforluria~ely he ado,ptedan uniqué"ánci extraor~ ,

dinary toné6f. colo~r,which·"destroy~all''pléastire'¡n "

examining. 'the'greater' part" of his'wor~~, ~ut the mosi

masterly 'freedom.. of ,design is always tobe seen' in, the

worst of his productions, ' Ma,~y ofthem appear to have,

heen pa'inted w~thout óutli.ue,":'in· the mode ofTintoretto. '

.His had colour cónsists of lividhues of purpleand lake,

with'ribbands'or 'streak~"of-white'and'other 'colours, '

frittering' and'destroying aH há~IIlony,' ,',:Twospecini~ns ' ,

are. ili my,p.óss~ssi6n, wliich: it \voul~·seem.'inc~egible

WCl;e .the, ~otk'o'r,the' sa'me ~J.:tist,' 'one ,in the;b.est:Vene:"

tiau_ ~ann~r, 'the' other ,in that peculiárly ~is own, ,bu~
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One;'of lhee,arliest.' paint~r,s,;of 'native~cirigin~;)s

Fernimdo .~Gallegos" O" whó was!""contelnpo~a~y.· ,wit-h

Durer" whom: he imitnted, ,.but with 'grea,ler: ~oftiless, I

Those :of 'his~'works, '\vhích:1 have ·seen,:·:'al~e.asrsoftas
Ra'pha-el's :secQnd 'mam;¡er, ~ ~bui .~ith:' a G~rmaÍídesjgit',

-'
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"not the. worst degree of i't; -Mis good works. are s~arce,

The pestare the, entornbing of ,the CondeOrgaz, in

the ~1.lurcb.:or.;SaI:l~{r ,Toine. al To,l~do,. th~lJ.ppe,~...part
of which . is in" th~:~a<:l~.~nlier;.; :r,he satp~,su~jt1ct;is

in 'the A~ademy atMadr:id, bu;~ is i~f~rior;', t,o· the.~~olp'er.

~he. stripping,~ ofChl'ist ir., ,tbe great: altá~,prtP~~ grea~
, sacristy oft~e 'c~~h~dl'~1 at ,.Tol~d9"'" ~; piclure.a~ :the
'Mo'nja~ .de-láReYn~"at :Tole~o,,"\Vith,.lhe ,c.ru~;if.ix,. and

two port.raits' .below,. :~h~ As~umpiiou: ·qf)ll(~:Vi.rgiI~,

l;O\'v' in~he.· coll~~ti9~ oE th~: Infan~~ DOIl Seb¡lstian,jn
.thegral1<J.ltaliari m~nne~', ,perhapspj& fine.st;wor,k:.: Jt
was fo~merly _at Sílnto Domingo'-:TQledp.. ))lav~.. seen
u' sn't~ll coJoured .ské.tch of;-ti¡e,. pleé:\.ring .Jhe .t.e1pple;,
imÍtaled: ·from.' ihe ,Cart~.on·'of Pis.{l, ,,'~hich;is. '~qual:to

fll1Y ;design .of ~L A9g~19" th~figure,s. being; all)n str~Ilg,

but' 110t. violent or, overdone. ae.tion. :' He is. saíe{, I}Qt'.

improbahJy, ~() .have a,dop~ed, t,4e.J)a,d ..s.tyléof. cº~o.l1r,
t:~t h~. might piffC(r rtó~:, Titi3:~l'l',.an~·l ~. o.~heJ i Ven.~i' 'i~
ti~Íls,. :whh.: '"'hom,, he.,had {, be~llcompar~d, ~ !l~d.:his

works: .i1'listaken ~. for :tlieirs! ;,'. lIis' influenée on;.t~e

Sp~nish.school)yasYe~yg'reat, n~ªrlyaU·~~q·;uc9~e~ied"
haying . borr9wed;from:hi~ ;' fortunately ,~OJie pa,,~

f<?ll~wed.·his bao ma~ner.. , Ilis. b,~~tpupíJ Was ~Tristao!

Hi~so~ Jo~ge, was anarchitect;~f sorn~,: eq:lin~rice, a;nd
als9 a s~ulptor.· ~ :; ;''-' ,: . " i. "'; ,J)::, . :: . "-, ....

-.
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and, sorne of, lhe~l ,',1 'hav,~ seen, appear. to have ,been

copied ,fro~, the prt~t~: ~~}\f'ar~"A~tonio!'

'ALONZO BERRUGUETE.

Returried frorn Italy 'in;1 520" ,and' is eonsidered' to

bilve, brought ,the '~rue" ~~dé of oii paintihg ,to Spain.
Bis works in painting are véry 'séarc~; 1 have seen ~orne

snÍall pietures on wood, painted iil aTreeand flu,id style,
, an~ eorre~tly design~d, without the anatomieal ,display
visiblei'n ~ost 9fhiá sculpture~ . ' " ,

'1 :p.' - ~fl

;11
, 'II!,:;T
;:1",,1
;'1'~ .; ;.-

.;.:,
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.AL(>N'ZO SANCIl.EZ -DE OOELLO.· ~ " .
,'.; . " .... , ~ ~ _ .- '; .~ ".' ~ .. :: : ".:~ ,-:~Il . ::) ;

, ,

. r

. Co~~o~ily _~~n~~'~s~'~~h:~~':\?:;,d,isti~g~ish :h}m from,

t~e other Coell~~ J~is his~or,ical~vorksh~ve dis~ppea~~d,

/'

, 'Nothirig" but ,the name ?f this artist is known, and
.his ~or~s" are·, o'nly.' to'he ,~eenat Cue~ea. I,have

lhere~ore pla~ed-~~m in the, ,~<?,~obl '0Í: :Ga.stile.. In t~e .
cñapel' of the Albornoces in the ,'cathedral" are several

paintings bYhim. Mo~~ .of them a~~ ai,~ty ánd badIy ~een, r

hut the. Pieta, .<;me'of them, Is "fl,llly equal to Raph~·el.: .
The ~'om~~ iit, atteridance ha~~'eveiy" thing which eha- '

racte~~ses tliat great··ma~ter.~ In, an·altar at the' flarik
of,th'é', choir;o;n the south side, is' a' large nainting of
the P¡:eschtatio~at ~h~:Te~ple;; whi~h ¡s' not~mentioried
in .~llebooks~btltl~hi~h·'~ppé~~ed,t~ m~':to be byhtl~.o"
h i5, well: p~ese~v~d, ~I14 ,·i,~:.'ii~:gé.?d )~'gh~~ ,'i't:j~"q!1~t~:~;:'
equal to the ,middleclass'·~fÓthépictures.of.R~ael.,· ,
He is: ~e~re~)~o )h~t;'gr~ai·~l~·Ód~I._:tilan·:e've,n:}ti~n~&:'~, ', " . ''- ." '.. _, o .1.,.... ,o'..' ,.' ..... .... ", ..: _ ' .. o,
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JUAN FERNANDEZ NAVARRETE,' EL,l\1UDO~

. Of who~e earIy history ~othing is known,but that he
was born at Badajós,. soon.after 1"t500~" Where h~ slu.died
is not knowñ,bu t 'itisdifficult' to believe that he had
not'been'i~ ItuIy; asno ~eans th~n ~exi~t~d in S:pai~, of '
l~arnirig' dta~ing, a~his ~~o~k~ '~xhibÚ .. ·, Hi:5'early ínan~er
wa,s dry, but with finercolour tlian that aftc'rwards used.
Thé specimens -of ,this styleare ra!'e.,'· One is in .my
possession,_which is like an ~arly picturc of Leo~ar<,lo da
Vinci, with hlgh finish,' of detáils and great expressio)'l.'
His laterworks are exceedingly varied in marinero .. Bis
coutrtrymen Pacheco aíld P,alomino'ha<.1evidently only
seen a parl of his works' fr'om' their severc. ari4,unjust

l.

.'. .

and o111y his portraitsarenow t? he foun:d. Inhis, be&t
works he approachesTitlan:'others are we~ke¡' in cO,lour,
but free' an,d abIe in the des~gn 'and ~anageriúmt. His
arinour and d~apel'Íes are adulirable. The latter· are,
freque~LIywhite;with rich ornaments oí lace ando lhe

'Iike, on bhick gr'ound, a style frequently seen in thé por:'
traits of Vf1lasquez and others ofthe schooJ; whofollowed
h1m.

"Vas sent to Italy by Philip the second, and a picture
paintéd at Rome is in the' Múseunl;'which waspresenied ,
to'the,king asa specime~-of his progress.·' Jt isa weak .

" and vapid produ~tion, ~~mewhat like abad: imitati,on of,
: Garofal0, but he afterwa~dsadopted the Vénetia~eolour,
and became'one of thebes t of the schoo!. His' works
aTe chiefly at' the Escurial. ", ¡.,

"

NT1\ DI J{
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'criticism~oIihen1:." At Badajos,>a fp~rt"bf.: the-retablo. at
th~ -c~th~draí'ónlr~ernalns;,the,design'of;.whi~his', póo'r '
andmeschi~é,-' thé' ;hest ',be)ng' cairied:~offdriíhe: w~r, '
whil~t ~ t ihé 'Parr6<1'1ia' óf ~á'Coriéeptió~jrith~ 'sáhle:.citY,
are úvo·'fig'u'ré~d~áwn 'iike:Seb'astian .del, Piombofior
M. Angelo~ " He i~itated'artd 'eqliálled,'the flrst-;of'ihese,

masters, in some instánc~s~hangi~g~isdryandl~b~~r'~d

style for ~.fre~:an.d ~l~sterly treatm-elll.· Mo~t'bf his
work~ are painftirJs~bje~ts'~f"ih~'Mai~F' ])ol~rosa';wilI~

her, son, faint~",g- a-nd.exp~ringwith,' grief and sueh,li'ke. ,

They are hOW 'sca~:~~~' ':Tlí.eretrl~'~verál~t the'Mti~e611i':
He appears'tbhav~'fó~ridea riqsdlo91,~ánd>lo: s-la~d qliite
alone.<. ,Th~ré;:"is \; ~' :'-g~eaf'd~~'I :óf Leqnaru<)" >da,~VinCiin

his worI(s:Onb ó'f i)ic'best· ¿(ihe 'fcW':p\)blic'wo~k's"rio~

relllaining/is'ín;'the~a'ci-istybf SilI~.ISl~oro'at,:l\tI8'dri~~,:,
~;;i:!.~ ..r:.~.·i~;·rrt.i t;:::i,l~;..(~J;'· .- ~l~'Jf _~:;' ·~i·;~":~~

, His ~orks'a:e:~::~~~::r:~;:rSv~~~;'s:}~,";~;J~i~~:ay Genere
prices in ,tha war.~.Theywere- chiefly' at~ Toledo." He
paintecl1!larines.and l~ndscapes,'uf.very go~d. style. :·~t
the,Museum'i's a picture i~imitatio~of AndreadclSarto.

In the chapeí "o( San-Bras, ~ 'Yhich 'is. 'ádjoihing:·:tbe."great

cloister ~'tTbledó; ¡are: pairÚings ·by:.hi~lJ¡jmil~t~ng :and

rivalIing·,thé Flor~ntiries" :wh'b~~ ~~.,-n:nist: ha.ve".~tudied.

Thoseiri:thi:C1óister.;. forinerJy:attributed tÓ h~~, are ,in
a'quite difrér~nt:.style~~·; ,j~:;;;ü;>;dj~,'ufl~~;:'.{( ';, 1 ':f' '. d

i';'··¡~':;.i!),:f ,~.\:':f~ ~:/:::;;.';'·:t:J~.:j'i "l",'~' .,:-. . ~ ,

.;. •..•. .';' '.í r¡'i';:;~, ¡¡·,t;:,:rijt;~~!~~sb~":1~Li)L;¿':Ei;~~;¡::.~;
',' The ;only' pubfic'works;~n~:)\vri to:be"hy,hh'6' ¡a)'~.;,so~le
large "paintin,gs' ¡'ti :the ':cloister;ottlie(cath~dra:I :9-cr9Ie~.9J

which until lately~ere attrib'ut~d',to Bla~ ae.1.:Pr~46JI~':~9'
2 ' . n 1 1
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i;Whos~;D.1apn~r,~the~;·do Ilot .b~~r th,e rn,ost disi~n~'resem:'.. '~~~~~~~'< ¡~:''f~~r' ·'a~e,':?(g~~~d .•·~hd." fre~:'sty~~ :"~~;;d'esiffn,
imitated fróni the sc~ool'ofParm~~whh .bIne ·tin·ts..· A
.~~~~«(~()f. íhe~Yirgi~\~"th:~<s~me ma.~~er, '. s~mewh~t: :Iike

.·ii~~~J~~t~~~~~~ji~~ti~;~::~;'~';:'YhiCh .ha~.h~~~.·eVic

:~·:··~::E.? /..~j.<":.._:. r... ·.·.·A-.; ;.;<.,,\... :..... !~.~' ...:.... ~:""./.:··t<·~·//···? .,... ' . :., ';....... ".. ' .; :..:.,.:; ':.~.

, .. ·A·fe~ble,imit~lorpfTitiaIla~d oLSanchezCoello; he

j?~i?~~;f;;~h,~.~f~~·i,P~;~~~~~~'~·~:r,(~h~~h.:>í~~~~(·.~~~··.Y:~f..~o~e '
intheMuseum,and ió'privilie'collections.,.·They are of

il'l r....~:·f! t ;.. ~" :.i,#.: ..:..... #':\ _.:,': .. [ •• " ;: ••. ~..• r: "\-'" "'~"'. ;' . ';~' I"I: ,

.,~.<?I~.~..~n.d;ha.id'o~iFne1.; )wiihéa'.,g.reat deal o( white~and
J,,; ~"""~ ,.: ..~. ~~ ~ .#.: '.}.~ .'::. ~:".: ~; :.' " '" .,... .. ':.1 ~ '''';".' •• ~.~ : .... _1 .... -/ ' '. ~ ~_'. 1 " .'

.~p¡~1~\~~ln~~h~¡1'~j}!Ir?¡~?~~' ~l~r~t~~tS·,~:r~[.~n. e~511'~:si4~·th~
....... ., altar al the; Descalzas H~ales, MadrId." He ~was, mor~

than usualIy rinfor~l:lnate in~be: pict~res he :Was obliged
to pa~nt: amQngstgtíí~~~,':'f~c;;W:hole 'J:oyaJ

r
fa~iIy~ as.

~'ppritrai,ts;' pfficiati,~{i i.~ a., religious, ri(e~,. .
;,~f~~;:~ \·;:t~)~~,i" ;;:\A~J·r:'¡:/;:·;/t~~>,:/:L·:;,}?' ,( .' ....>: !"~:,;ii '~;':,'

(.L; <:~; t//; i-:/ii.:'-¿'-(t/,·· ;~~.~~:)~!S,T'A~~,
, , " , , '':.' .~

, '.,....Y' ' • '" '.,: :., '.. 10:-

.(Jr~/(:...-, ! ..¡~ ":'•• :;_,•• ~: .../ ~ " • -.# ',í: '""f# ~,_.-... ~ .::.; .~:'!'.~'i. . . }',

. il;":~The:best scholarof Grec.o, .. ~ño adopted his' maxims,.
;¡~.i~h?llt;llec.:~K¡~av~'g~I¡~~~::,'·,:::~is ..~~r'k'~ '_~r~ .~o~d.i~pers~d:
JJ1~~~i~e'~i:i a; p~ip.ti·ngi ~Y.p.:i~~;Hk~.;a'go.~d :wbrk~oiTi,~~
'Jp~e~t?":}v,i th,:,~Ó~t'.eX,?el~.e~~.:~~~·~gD:~¡ J:':iA:t :th~ J M'qnJas,de
'l~ ReY.n~ of Toledo, the~lta~ .ís paip,ted.~ -plm i,IH~~m- :
p~rtments, a in .style· resem1?Hng' the heúe~ wo~ks of

. $odoma. . He a1so pai!1t~q "aIl<Jsc~pe ilibe lllanner of the
Bolognese sehool, an:ci isabout iheearlie~tof'~heSpailish

~~~,odlin:·~ha.il>ra~~~hi.; ,:.4: :~ign.~d:ispe~!,men, J;>y :hiJllli~ ~n
'JnY".i>~óssessi6n,;15ho~jng {gr.eat.:J91Q~l~dge .¡~t,coniI?~s~~io~

, ~.a'.';n·~.· .·.·.e''x,e.c'· u~· t' l·.O·~n..~:.·.·., ,.1 ':; .~.", . • . .
, - < Pf:}ht;¡; ·V:.n';{;;cI>;,~d'

1:
~. f
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.~is:~orks are n~~~r seen, 'an~~~;is<_meiltion~d. as bein,g' : ayGe .er
the masterof sorne' of the best of-the·-l\1adnd school, . .:
.Car~eño, Pereda, Leo~ardo, ~Arias, a:nd ·others•. He'-

~otil~ .appe:a~\t~·~Iravelk~rt~~.a-c~~.edly~in. the: .m~n~eF ~f
LudoVlffd ~Caráéci at:Bolognai , " \,.l >j r: . . :,::1

. " .! t:' . ,' .
.--';"":', ..

. \ ~'-'~¿GEl'lI~'~¿l~~~/ '
' .. ~..... . ~ ..'.~~-~~':=(~~''::' .. ,¡c·~.~· ~·f:.)·

Hisf.tth:er Canle .fronl TtiSCh'rtY~)":Thé paintings.'¿of:.Jhe , .'
;on are 'now sca~ce/;:_ ·His·b.ést'·.,v~r.k;_~s Jhe}¿:elie.v'i~g. th.e
siege oí eadiz?in the' atlack undeffEsse~,·\which~isj,D: :~h~
M~seum. '···Don ~ Ferdin:and ·:Glrbll;' -'the"~om/mander"i:i5
seated in ,a chaif;·:being:unable.td "walk;' givi~'gLorder.s·.to
his'captains, who. are' sta~dirtg.up, with a dist~nt 'view'
ofthe bay'and ene~y;s,'!f.lee.t.. :Tb.~~-9stume o~ tl,1e time
is kept. The 'hea'~ls"ar~ 'IIlag~ifié~bt;-and thc éxpréssiou" , .

of ~he .g,r¡ay.Q ,:. ~I!P :,~~ri~,us>.~·h~r,~.c;~,~r·J?f.}h.~ ..§p.~I}j~r~.~· of
th~t ,J,aY,.p~,r(ec.1;.~· .;:A(~ .~~ A'q~4~1}1y::j~~l,l;~)~~~~~~~['§~:~7
Fr,anc,is", ~lso, ~oo~~:.~,';rp,e 'ot~~Fi\f9r~s::I, :~~Y_e,ft.'~~~.~l.y:}}3q)
ªreinf~r~,or~~p:{lh~s:~;:.; :;:-< . ¡ : ~"C; ;:;~:; .'

. . .. . J':';~' ~:i~~:~~¡f~~" ..
One of the' hest of this school. There are.two mali-'

ners, very distinct ff(;>\J1l,~ac.l;1.pth~r; the one' approac.hing
th~ Flemish or'that ~f':Va~dyck,~th~other,verypeculiar,

~Ild ;.~l~??abI Y.1.9,;ig.i,~~.1 ;": fl" g:q~~~r .-~t~,~J",:,-,y.it~,~X~!~ ,{'free'
.'. pa11dlin '.. "fo~~-s':ih~; '~sh '''~iId\t.he'7eff¿~i'Ei.-"·dmi;'

'" ~ .':ff",1' U··~~':":.-!l !" ,~ ...a 'l.' 'r-!~."~' ·•..J":.t ·~·'~:::r.t1"''..f·:r ~~..~ ...: ..... fl.,1~7J::'
.raPle .i~':the ~ 'el";- '.' .~: .. ~~s:"r" iI fs' h~~t" -icihr{l~"'hí~th~
, ;; 1;:.1 tí !!~;~:~~\I'-?~?¡~~;L~.J·;i: n';.'f~ :.,,1, JL:::,: n;.:,':H.~;-~g .
N~ad.em~·.,a.t. ~~:agt:id.d!ng ,r-ep.r.e,sE1~ts a~,~.ll~gq~y 9.f.;J.1~,rp,,\Ij..rf¡ "'--. - '< ..J'" r •.. ·,:.;.t.,!},." .) _.; .. ',-- . ,.-" •..., ' •.,' ," -- '.' j.::.:,

1 e',a YO?~~..,~}~~~Hi~~:;:::a:~~e.~~~e;4.i~yr ~r:.ff:~ll~~:X¡'1~1~~·1 :Pt~·
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round~d ,by ihe instruments' ,of.human' 'enjoYIJ1énts or ,

aIÍ1useme~ts. It is 'in'á·mixednianner-., .. Both styl~~

1D-a,y'b~ ~eert'a~ ,Madrid;~ in the AcadenlY, and ,Muse_~m.

.on~ofhishe.stpictlires "va~ at ~he Atoe,ha, and has' h~e~

l~telytakeJÍ down~'":Án()thel':remai~s ~t ~he i<?r~to. He",
uni~ed (he power ofqrawing.in agrand manner) witba

';comm'and' over, details like 'a' Duwh 'master.,~ ,
•• . ' ., . '. .. ,<, :',' "

: 1: ~ , ., .

ó:,_ ". _ ,,_., ,_,"

• • ~. :. t, ."

'VINCENZÓ' CARDUCHÓ.'
-" .", t"

¡ • .' 1 • "1 ~. ~. ¡,

, I

;,'I~d~im~d as'a'Spánish'pai~ter,.andhis wórks' phic~d

i~:~heiI"~gall~ry;b.tlt 'h~'~ás' ho~~in italy·"ahdwasmere.lY
'éducated -at lVI~d~id ..' 'H is '~f litLie -consequeI~ce>either ,

, way,.but if Lhe"rule'hold. good théy 'musr:r~l¡'nqui;h

, Ribera,whoweigbs 'heavier in, the balance" although
'Ca~duch~is~ gobd'a~t1st~',} 'His' siylé ,is quite Italian. '

'. :\' ,here,';are;two"~anriers, onereselllbling Yelá~quez, of
-:whi.~h is the·.vision of E~ekiel, ~ strang~ pict1,lré.,:jn'th~

".Museu111 ;the' o ther (more like ',Albano. and ihe ~ol~gnese

masters. He paint.ed, a. g00<:l many' ~,andscapes;:·which
might be taken for that school. ,": r', - ' , "

, '" ';, t ; ',:'" ';,' FELÍX'qA.STii.~:LO." s::" -i.'I~:';';'</: !

(': .• ' .', ,',~':" ¡:~:':"" '," ~ '.:¡ ': t ¡::;;:. ,,:(-":, '1!,:;:·«'.~;i.3 ';

'~': 'The 5é>:~_:-bf~:ab~!?ió~'\vh6·¿~IÍie·fi'~)iri.·ltalj{.l·;'~",;rh~t~r~l~~
'tW? ':~at:ge' pictur'cs,~J~,him~ rn"t~é"Mu~éü'in:~ 'r~raÜng";10

the 'Dúiéh' 'Yars, ~hrch ,aré 'téehleIii¡::b'óío'ut~¡:hh(ika

,~t~le: Jike V~lasqu'e~~';.~' At, th~:Gáp,tib~iri¿,~ d~~ i~-':p~él~I)fi?
'are twoí pictures,: which,áre'i'~ferior!tóVthe¿e~¡~ :,,,,~~; ','.:"
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Juan 'dehiCoi'te.is chiefl.Ykriown as' aparriter ofhanles

and small Jal1dséapes~;*hich ar'e'nQw:s'carc~', but resemble

, the ligh'ter .'!orkso{Velasquez*'•. : ':"~" ': :: ..':_',;' ~ ,: ::.,(... ~,.

.' ¡:. !: ti:' ~ :~'/ :::." _~...

The onfy pic:ture 1 have 'seen byhim i.s'the ,Iarge :o.ne

in theMuseum, ~elati~g tbJhe siege ofBre~a,. aúd·.is'.in·
, .' ' :" ...... , . <·.l·.. . '. .. " ,"'" .

a grand" and masterly style'~ He "is said-"to li.avebeen

poisoned, ;andrilany .o{his ~Qrk; de$t~oyed,.·fro~" the "

jealousy ~ofoth~r ;{~,rti~ts: a',eir~~mst~~c'e, ~~ppÚy ,r~r~ i~ ,

Spain, wh~re the paint~rs'i~ g·~nej.alliye(f~Qbette~'i~r'~§,

than,~n.ItaIYf. :..: ~,' ::~.<" " .;..... :- ':''''".',: ;'\,{'::";,";'''.::>:,:
"

". ;;'JU ANBAP!IS~~'.,MAZO,'?, nARTINEZ•. 'Z-A'
." .... "~~, '. " ',.-. " ~. .

· . '. The best''#~f the inimeai~te:s,ch~ol' of:Velasqu~~,was .

J~an 'Baptísta Má1Jo' y)i~rti~ez; COmm9i\lyc~1~~d~M~zo,

on· whom 'he;'bestówed his·'da~ighter.· He"painte'~~p~r~'

traits in a~ Piariri~r resemblifig t~e.master;. bht. wi thtint.s .

more' eonfused/and, 'die .colour not"so' dear ánd trá¿spa~

rente 1 have "seen' sorne small historical :pieces,\vhich.

still ~ore: resemble ,the' \vb~ks b'f V~la~qti~z'; and JÍlight
.. " . "" . . ,) ,

pass for suth~" .The most'val~able' qf hi~ warks' however

a,rehis"landséap'es, in whichllne'h~'had ff:lw' superiors~,.

Ofthese-'~here are tw'o manners~ pJ;ie'a cl.~se imitatioriof

th~cléar;'nián~er'of V~l~sque.z/in,vhi~hjs':the~"plctu¡'e" .

· o'r,:'Zara'gozair{the MU!ie~Iil~'" .The',~th~r·iia dlr~ct :¡mi~'· .

·~áti,on of.· the: .v.enétia~~.:: \vith .deep'iop'ed ,.foregro~nds ~

•. ·Velas~¿::'r~~ntión~d'~~¿~;~.~~~'SC~:C~l'~; SL~ll~,~;:i~:t~~~ pl~ce~ '"
, ". -o • o o.'

• f'
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. r:Fherewere-, t\vo .: broth~rs .of- 'the, name, .their', fathef

~e'i~g',anltaliali.;: 'Thehetierpaint~pof thét'v'o, is tbis,

\vho,was'a ~enedictinerhonk;and~li~q at Monte Cassino
in,lt~ly;; ".' from~,his talentsa~d virtue, he ~ad ju~t )een

iriáde' a;Bis~op'.;:i:Bis, \vórks are·ri~w"séa;qe~.,.·,~h~r,~ .is

a p'aintinghy him ~~tthe'Acad~my,.oC priestspe~forrn,ing

·so.me'. C:erémony~.:"vhich: has, thé.light~ to.u~hed ,with a
,.p~~uliar' chalky' w.hité ~-: __~hid:l m~nner ~~ appears)d be

:the' 'first'to: usej hut-h"""as 'adopted after~ards.hy.;y~~as~~

,quez:, '.' Valdes,':and,~any Q~hers ... Bis 'princi,pa1. works
ivere in .the' c10ister of il~econvent':oE: San ,Martín; ,:and

.~ere, de~tróyedhy J~e Frertéh. ':.T~eY'lepr,ésefited,sub~'
jecs 'relating to the order. 1have seen afragmént,::,w hi~h

W~s, saved· óut 'oí the ~rec}(,·Whic4is i~ the 'g~á~d~~i~'§tyle

..'and dista~be breakiJlg 'in~~'g)ea~s 9fsunshine a~'á':'blue
, mountains,\also acq'riii~(ff~onl'Velasquez. .' ,_ -, ,

"';,>Ji1,'(hís: styléi are 'admirable s'~~dmens iri.thé ,l"i~sellnl.·

There:~téfS'oinesá,like¡:the.w6rks'~:of.Vel~sguez"that
"they would app'ear' tO h,ave, b~en,~toúched by" him";'anu
1 have seen a porlrait,' or'which th~ la~<lscape 'was'assu
rédly tne ~ork of the master.', BIs.,6gúi·es ~n t4e-Iands-

-capes are ex~~eIl~ely"~~~Íi'p~i~~ed:'" . .

;:"th~ ;'~lkye'Óf' V~í~~qtiei;:th~>hisióry"o( who$e' :inahu

iliissio~- ~f'philip:Hie' ih~r4 ;15:: weU ?kÍló w'ri~ ';, 'Théoilly
'páiii'liri'g':I kn(j~;· 'c~rtáiilif·by" hÍrÍj; :·~~~t· ihe 'M~seunl;' .

, which is a feehle büt direct imitation oí the"maste'r~"
_-_. ' ••1 .~\ " ." ., ,. _ ........ ',".o
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"Was, '.inferior: in >finish, an,d executiop;t~:~hisbroiheri>

ha~in:gt:q9:'.gr~-atJa~iÜtY'~~l(t'WO'¡'kir;g~ i~o'~~u~h~'ih!'.th~?

style of',seene.paintjngin '~~ichh'e\vas'~mpl~yed ~Y~Íí:e;:í;.

éourt. ,,' A.t." th~; ,Oapuchln8s ',' de'~á" P~~,i~nd¡i~ .,~M~df~~:~(,'

the al,tar,pi~ce. is 'by 'lJ.im;'~n4- i~:'6ther;CÓIÍV¿nts'~?JÍié}

works' of largé size may, y.~t.be' fó~¡}'~~'T; 'He ~as'a"so~t~of~¡

" fa'prest~;'!'( ~ni,oIlgs t', the Spanish~"~~hO'qi~~, f,altllough ~~;I'

preceded the'~ele1?rated 'arlis~who sO'~ichly.:rileiited:l~t,~;

appellation•. ;':;,:~;,.~p;:r~~;"l;.:~:;;';c.:,vr,;e"':: ~<:';,:~:'>';:c', " ;', ,

-',".,

JUAN CARRENO DE MIRANDA,
l'

·:.f~,:?; :'~:':~~!~?"~ ~.-~:'~:'~": . ~

CoÍnmonly~~Ued.' C~rreño'.' An.ob1e' Ast~ri3:n' !>y
hii'lh, and oue pf 'the ,'hest' ;of ,the:Madri~i;sého'ot~;'~~.is

work~:were;very numerous, :butare al~o'stenttre'y losi~~ ,

They'are' in, :~arious styles, but 'chiefly'in' :thé' ~oIogne~:e:

manner.~" He, painfed" p:ortrái tsti~ú·.imiúlt~on:;'--oC V~las~; . '

quez, 'aIld óthersafterV'aridyck~:\' In'.'the -Iattcr ,maXJ.'rter:';
,ar'etwo,- 014 the stalr:ca~e 9f tñe;Ayuníaniiertto';~t ..to:leadr
:of,'Chárles the~"seooild;and'~his"Queen. "The', forxtier .W:
lhe¡;'e:st';~') ~lia\re' seén '. a faH of San Pdul, :r,wi'tli tQe'

s'Kít"r'cHEs Ú~~~pln;¡,:\: 1, 6:A':~

of a;~>r:1t ':~a~' cLÍ.i: }hto ,~lece~',h.~.Y.;~,••,,'b,.•..,'~a.,~t~...~..._?i~nd'oth.','~~,,~~,~~,!:·,~:,~)."':'
,inipl~~erits.> ,).' ,
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horse-rearirig'" equal.,to :Ru_b~ns 'Qr V.~ndyek.: His~;b~st
work was at Pamplona, whence, it ,has very/,~at,ely:cbeen

temov.ed. It' is a)al'ffe piclure,fiftecn {eet high. , Above ,
is lhe Trii1~ty, with gr.oup,~s ofad1lli.r~ble ang~ls~ Belo,~

are monks,_ elevating- the host in 'the interior, of a
church, in ~ll the 'gorgeoús" pomp of' ihai' ceremoÍly,
whichistreated like'PaulVerOJ;es~~:'with'archit~cture

.and': o!her; acco~paniménts 'i,n thestyle :of'thai;great
artÍsC' In' thc dista~ce, is: a'laridscape; ;;úlda stag with
a 'crossori his fOl'chead appearing ,io: ih«i inonks;' some
legendof lhe'9!,der~hichwás' ádopted: aslheir'emblcm.
This' pictur~ hás fe~'superiors;anddaims high rank 'in
the ~rt.':1-i~q~ire'dJor it'afPamplona~; a¡{d fou'nd it in
possession of a foreign chapIllan, whdhad bought:it as

,a speculation, ~eing quite ignorant of the valuc 'of it.
, If had been in a chapet which'was' taken down'during

the e;;¡rIy part oC the war of ihe republic, and afterwards
ca' e -¡¡{tri' poss~s~i~n 'oC ~ ,Coronel,of geridarfueri~, 'who'
was obÍig'ed to leaV:e ~t when :tlleciiy'·'va;'t:alienln'1813. '
This artist ';painted~f~e~co~ : His landscapes are hnitáted
from the Flernish school. There is nothing at the mU~

$cum or Acaderny w.orthy notice, by ;hirn. '
.. ~ ~ , , ..

.....

MATTEO~ZER~ZO. ~

Studied unue,r Carreño; ~o whose style, sorne ofhis
works, ~ approximate, ~ but'his,best . are imitations' of
Va'udyék, so perfe~t, that',theywould d~ceive the JP~st
exper'ience,d eye~ una~quainted ~ith his mann~r.,' 'lI~s
wor.ks 'arestiÚ.numeroús.' Thereare 'sevéralat t~e
Musenm and Ac~demy~ He painted niany con.cep~ions

-indifferent manners, soine ina bluetonc;oneofwhich,
~, f}ood specimen, 'is' in··the c~lhedral at,Mala,g~., W

.-.,'



'lhat ()fBurgos" is. a cl'ucifi~ion' ~fter V áIldYck.,' ánd: in:
lile Museuni,' are spe'cimens 'ort~e SaIne lllanner. ':
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Pu'pil ofCarreflo, aiea premat'u:rely,,_ ; The only cer~, '
taill picture 1kno~w by him is at the Academy~whereSan'
Francis" the'Saviour,)md.an individu~l ;~~, represented;:
ina h~avy.bllLpow~rfúl manller, ~;esembling the Vene-·
tians~' ;,', ',1 < '.' ',,' ..: ~~, ",'
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, CLAUDIO COELLO~ :-

, ..
SEBASTlAN ' MUr;OZ.

, / ,

'¡ of. _

Qf Po;tug'ue~e, family, studied.'ti·nd~rFr~n~isco'Rizi,
whos~ style h.~ partly adopt~~,'h~t~vitho~t,~i:~ _hast,~, '01',

incorrect~ess.:, "Th~~e' is .~"'~,'lIli~~ure'. :'~f;l~~,:~Fle~ish~~
manner with lhis. ,:'. He 'is, m()re ádmired' by',' lhe. Spa-,
lliard~~-- tban' }lrohably for~igners" m~y »e iIÍ~lilled,.,t,o Y,G
allo~, by the side of the leacling artists ofthé 8chooL'
,His best work is general~y,considel'ed to be lhe altar
piece of the 'great, s~lCristy at th~-Escurial,)>ut it ,was .
c~nde~ried to the "testauracion" when 1, le(t Madrid,
anditis difficult tri foresee':whatit niaybecomc~<_'There
are"~ex~enent'spécimen's"of him in the, Musétim" ,: He
painted iIÍ fre~éo~: ,The c~urch of the'l\lal1teria,'a~Zara

goza,,is probably the best>ofthat. style in Spain.,,-' ---.

" ,

Studied underCoelÍo, whos~ ,style~e ~dopted,-,,~ith
, , a mixture 'of yelá~quez' and ';ihe FI~mings.;_" His:' ~?rk~

are ~carce, owing tohi's prematur~clea.th atthirty six, by
» faH from a s~aff~ld~ " Two of the best a~e no~' in the

'. . '. .,' ,
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SCHOOL OF VALENCIA.. . '. ~

Th~'pai~ters'of 9~talonia and Murcia are added' 10

the list <ófthe ',ValenCiáns,'rieither'forming á '~umber,'

sufficien( to" co~stit'ut~'aseparateand independant
sch~ol, wi.lh~út the divisiéms being made' toomillut~.

There are aí Barc~lo~a, som~curi~u~giltand colouréd
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¡"·.:.l,.,,,,~.,•. i¡:i::"'.' po'ss~ssion :of the',"Iíif~lll-te';'n'oi~·Sebastian,· one' bdng thé'
I last remaiIis-ofthe mágnificent. ~oliectioil of the' Cirmeri

ti!!! at l\iad'rid, which was latclypurchased. One oí these ,
q;' pic.tures~representsSah Sebastian ; lhe, ot:her the buriaIof

!,,:,~:.;:;,:;.: ',' a Queen of Spain,'1'1:ho is laid in state iil a church, with
,,;: a ful1attclldance of.Priests 'Í~ all',the 'pomp, oLc~thoIic~
:!Il rites. ,The .bo~Y js,.s~enj linder' a 'c~lIiopy;butit was so''
:¡!"I!uillikeher,. ,that·themonks refused: to·táke' tÍlé pi~tu¡'e,
¡i l'!¡ until some, orte, suggested the '. painting. a real ~portrait

!.,.,.,'.:•... 1.1"..:..·.•.:.I.,'.•I..",I'.\I.,.".::~:¡: ::~:v::~:e~S a~~:n~~~t:~: i:o~;::dij~da ~~~~~~:~~ ..
ungrateful subject ·being tre~ted' 'like .Velasquez an~

RJjbens, and causing the greatest regl'e~ for his untiinely
fI¡i; t:nd.' .Ther~ ~~~ a fe~ port~aíts hyhfm: in th.~~anrier

'[¡Ji :~t~:~~~:~:~~r:;or:;i:i:~ ~is ~~~:ia:¿~;:~u::;:
;~·,:,'..••. ::.,:•."~I':II.I;,::·,. ,', fr~,~n~taly,:where he;hai~ludied-,'w~thóu~cl~:ait·gínrg. his 'I'~
"11 , nat~raIm~~ner. i1() ..... '. ..," aL . n( J It

\]'1:\ .: T. '. MATTHIÁS' DE TORRES.
Ti'" ·.r nn l '.' /.':. '>.
!á~ n'f .or w;hom there are seldómseen others tban battIe

:!.,.j,,~..!' _ pieces, . iI'I the, style ofJu,an' de,' Toledo;~,b~t he "also
,J, painted history, and 1 have:seen a pieture by him i~

':!1 ;::r:~~~~~f Yandermeulen,~the painter ofLouis lbe
11:
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