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Lo.peMarin, ,.h~s~eenascel'tainéd'~o -l~aye 'executed :a
ce1ebrated 'relief óver 'Que' ,oi thegates ,of the cathedrfl.lt;, .

. '- \

AS'áttoledo~ théré 'are a'nümher 'ofna~es'enr611ed,'as
haviú'g ,~o~ked ~t'the icathedraf of.S'evÚlé :inthe' GotÚic
time, which Ü ~o~ld be 'U'~"'e¡'éss~ to '~eúúinéra'teó~'The'best
eárl~f'~6tk'probably, '¡sihe:' to'inh' '6f :a¡{ :archbishóp; iil '
thechapel :'or'San'Erinénegildo', 'by Loreazo: :~letcad~!1té,
de Brétañ~ */:: ' , ' . ': ' ';-
~Thesilleria.óf,thechoi'Í'~whic!í,"isGothic, :is 'oLNtifi'ó a yGpnPf

Sanchez~~lIid'D~~cart,.whi~hw,01ild seero a Fl'eil~ish Íl,á$e~
was the principal worker ln ihe 'reta,blo ~ar(ú"" an enor~

mous. Got,hic'JVor]{, jnwhkh h~ -had. various assistants'- .
tle h~d p~~vio~sly assist~~ N:ufro' Sanche~ to finish ,the "
c4oiI; *~. ,-,' , , ' ",.~'

. '~ •• "'; '1 ·i -:1:' ~:

. , ,

The'g.r~at school óf A~'dalusia is divided: .iuto •tW6

parts,; that: óf Seville'.' whlch is ,:the,bld~r~and ,parént,
stock;, ~lld of G~anad~a';whichincludes'~'some,v~ry:emi~'

~ent naliv'es o~ upp~r<~~~dalusia. ' ' .. "
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tlíe a~thor of w.hic~ ,was long urikn~~n. It represents
the ent.ry, of the savÍóur into .Jerus~lem1 and is of ba.rro
or Hay, iIi. the~ style of Dnrer. ,Hi~ son, Juan' Marin,
.e~ecuted many ófthest'atties whi'ch a~'c round the g~'eat

altar' Olí theoutsÍde: They, are 'of much betters,tylé
thart those of the falhel~,;but still retain 'something of
the 'Gothic. '., '. ..,,", " " ,

The first eo,?-n~clion this sehool had with It'aly'appears
to have heen the: ardval" or..Miguel Floren~ino, who'
jntroduee~ the antique or im(p~;ovedslyle.' J:le exee~ted

, the: tomb of the ,aréhh¡shopl\~e~d9za,inth~~h~pel.of
the AnÍigua, 'and~ se~e~al stat~es"hehin,danC1 apove,' the
great; al.lar,. and .tho~e otS~-Péterand S..Paulover the
greaten~Í'ance inlo thepatio ,dé, Ios'naraIljos,.-·whieh ;al'c

, jmitátions of M. _A.ngel~., i"Bis son,.Anlon'¡ü Floreniinó;
Clesigned,the' monument' ~f the Semana S~nta;'nearl'y

as ji :now 'ís, bu'tsome,.'alterá~ioIi "há'S heenmade 50 ,tbe
llpp~r.pa~t 'f., ''~J", ~

.'-:.

The tragical end of this' great, artjs~ 'is gene'r:aJft
kno,v~"as related by'Vasari., 1:'~e Spaniards naturally,
-wish to, ren;tove a repróaeh from the h~story of their'
'eountry, butl't' i~ 'highly improbabie, suen - a'st6ry
eould be fiClion or invention., :a;nd it i~ ú>o 'eha:racteristic
of ,the times to admit of Ínueh doubt 'asto its truth.
The st~ry is that' he w'as .paid,in eopper for: a,'sta't~e,he

had inade, .and ihat in a,rageón finding ~he s~m'~ojnade:
quale io the value, he demolishe~ 'the imagc' ol. the

1 .".

" The archlteclural monumenl ereeted in thc cathedral, during 'Passiori week, a'
befare ~entioned. . " . ',' " " , .',
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,Yirgin, ,and W~S'arrestedbytheIri'q~isitio:n for"saerilege,
and.died·in, prison'., Ifitwere.:proved io¡ne:.{rue, it .
onlyrefleets. diseré'dit',on ·theperpetrat9rs, and hone o'n
the peopl~,.)at Jarge. " The', statue:o~ S.-Jerome,which·
is littl~ }{n0'Yn ~nt ,of Seville,,';and scaÍ'celyeyervisited
by. the,strange~s who gO..;ther~,,~ isat, the:convent of,San
Geroninío de Buenavista, '~b"Out halfa league from' th~
gatesi'o~ the !>!l~k of the'ri ver~' . . . , .,

- Itrepresents lhe saintin a kneelingposition, onane
knee, with the crucifix in on~ harid, -praying. The bod,..
is hent'in'the, most,gr~cefulposit~on,'a's' is 'ev~'ry"l¡¡nl>,

and~he wholE~'franie which is riaked~~xcepting'smaU por~
tionsof drapery, ¡'s :ju5t in. that'degree of·musc~lar.ac.

tion;'withoutturgésc'ence,ov .violence;' which se~ms t/o
constitute the perfee~ionorthe arto . o;:: :, ,,-

:fne frame isvigorous, n~textenuated, as ~he '~airi:t·is ,
generaUYreRr~se~ted. " The head i.sItálian;, arid as'fine
as' could;be' imagined. The hair ancil beata are gust ra. y Gent,
silvering, '"·hilst the qllenchless fire of the, eye snows, "
that ~he ~nd is óptÜving<themateri~l'partsof the ma
chine it enlighteris·.... Hc is'~, ~an of sixty;iÓf:·the ag~ of'
I~omeneus' in:; the ~lia.d.T~e st~tue" is' 'of. ~lay, ~an:d

,excepting'a crack, in drying,which is 'ofnohnportancc,
• ." . : • " ,'. _ l. . "'. • \./.~, '~. , ... .'

lS uninjllred~,,: It:.,is ;slightly colorired,and i5 ~aw;admi-

,rablyplacedió a'smallcir~ular tePiple" ~hich allo",s the
spec~atqr·t.o'gor·ound·'it/ and' enjoy:th'e '. be~uty'o.f every
par't, an'd has lat~ly been, substituted for thegrotto which

.it ~ormerÍy'occupied: _' ' ',.' ': ~, :', ,

Such is ,this· celebrat~dwork, ",hich is alonesuffi
cient to form 'a~aÍio~' oí ,sc~lpto~s,' and would repay', ~
longjourney lo the admi~etofthat art.' Upon it, 'proba-'
hly morethan any'o~he~, might' iJe deci~ed thé ~great
,questionofmodern or ancientart; aI~d ofsacr'~dorprofane
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.sl;lbjects... He ga~e a relief, 'ls a spe.cimen of hi$ talent,
in, lheselection lo be made of des'ignsof different artistS
Jór thetoll1bs of Ferdinand and']sabella at Granada~".· The
Cabilclo,it issaid, p~'e~erre(lthat' oí VigarnyjJJut th~y
.are'ass,uredly neither'hy: him,no'r by any ot the: eminent
artis,ts, 'of, wholnso:many' 'Iived at'that, pe,riod, hui 'are
.9fihat descriptioIl of commo~ ~,culptu~elo·be 'ohtairi~d
by !lending an order lo ~enoaor: Carrara, whencethey
~ameio' . The:marhlejs the hest part oí- them. :' ,The relief
in ques,tion .is:. oC c;har:ity, in, a: medallion~ w~ich was

, pbc~d;, :by o,rder of theOabi~do;'over.,thedoo~ of their
sa'a/:in:t.heJ,?wer partof the, cathedraI~ wnere it.;Ís ge·
lle.ra.llypointed O.ut as the work .o( CáhQ. ::There 'are n~

,0.t4er \V.orks kuown"of him inSpain,butT have heard
that a 'sinélll cruclfi~ was ~ol<~ 'duririg the w3r, and carrie4

'1p 'England, which' ~as ~nown tp b~ his; at, SevH1e ~~'

,:,.

,', r~e' arr.hi~,e:ct :~nº $clllptor~' . Jo .tl~is ·last cáp,ac1ty,.
thé'~ult~tú:4eQf9r~ameJlt.~, and scu1pture ofall kinds
.jn·t4e,gr~at ~a~risty Q( th~ 'calhedr~l a~ ~Sevineare .Jrºm

, h~s: q.,ésigl1s~'ahho~gh;fin.islJ.ed by: others~ Theyare,irian
,. ove;rloadecl styl~ ,of pla.terescQ·,o.r; :sílversmilh's .manner, ,
T;hed.e~ign i~< oí: thec1as~ic, fprm~ ,The--5c,ulpture in
ftpe ,phap~l of.$aIl. f~nlinaIldj~ fr.orov~~iQu~tlrlists,
sp~e of the principal bei~g from tl;loseof C'amp~fl;t, tbe'
,paip,t~r,_b~t.~x~eute~ by ptbers~ , .' , ,

!: .
"-: ,

. : *Thc' scu)plur/l of lhe"fa,!~depflhe ch,ápc19f the hospital oC La Sailgreha~,be.~n 31- '

tributed amongsl pthers ~o Tórrigi~ili. J,Jutis 4oe~not resemble hissly)~, aUdJ1e llied
,{orly Jea~' before 'l1lfl 'pú~l¡}~n¡; was com~eJlce~. See Machuc~.' in' tlíC,;chool; of
G~~L "
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,:- ~AES'f~E GUILLE~.' "

Ex~~u,teq th~c~~o~~r~~ ~r''Y-~r~rqb~:órt4e g~~a~s.ª"- :
cristy ~t ~eyi!le~ ~p.~4' ~~'V~ ~:~eI,i :g~~~J;pY~d. ~y ~~~~~~f!'
'excepti~~.- pie.~~~, "~b:~?~ élre preCs~~ve~~ ,,~~~~;r~,!et i~~~l'
SO~~,?f fh~,' A~":"'Y',?rk.. ' T~,~y' ~,r~ ~i,~~4~' ~~n!':~r~f

Berrpg~e.~e,. t,~ ~~o,~p ~~.~y yve~~ a~lri~~~e4~ P9-,t ~~~prQ~
portions are,orten detective. ' , """

1:~~, 4.~-9r~:;,,~.f" th~~, ~~~~~~ty,,,~T~ic.~ 4~y~,'-r~.si~t~,~,!4,~: '
wop~;ar~ ~~t.~~r pr~~e,rv~4, a:J:l4 <?fyery gqod Wgr~,l~ -
t.hes~~~,s~y~~~ : i ['.; :,' ._

,'.' r:

,j I'EDR~'DELG~DO.

Wa'~a scholar ofMígrlel Florentiho~ He assisted Morel
iJl mi¡\kin{r"th~, Tenebrario, añd,at ~an Yicent~ is a
meda~lion~ attribúted tohinÍ, 'not,so go~~L,:'1 éou'ld not'
fiJld 'at'l\Iad~e de Dios, whi~h 'contains' a, great' deal' of.
old sculpture,'imy' r~sembling',his stYl~,.:aI'ihótlgh;it is
stated ¡ti die bQo~s that' there is a'chapel.hY hiII};' there',
was' aÍ1ot~e~, ,'G~sp'~~_Nufiez Delgado;probably'" a reía>

, tio~, who, wa~ his discip!e, ~Y~\1oni.is, astatue ~f Sañ .
John at &nClen~e~te,a g90dwo~~. "

"",'
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BARTOLOMEO MOREL.
• .... ~.. "'. '. 1". ~ , '! .'.~'~ ...., '"., ... ,.1.,-" ~

'! ;

, .q~Ü~d. ~ ,'rra.fJst,.e 4e9~~~!!~rig"prC?~~hly .a .fo~~~tt~ 9~
~~l1n?~, ,al]. ~r~in '~~i~~, 't~~, Sp~~~iar~~ .ha.f~ ~eyer~.é.~!}
excel~e~~' ~j~ '~,~~~f~o~~ Is ~~e girq-14~;?r,:~~I~g~ri,~~!
figure which ,crowns, th'e Arab' to,v~r,- of ,the '~ath"edral.

T~eT~p~,~r~,~~~',i:s "~' gig,~~~í6 .,irip~~d~: w~th¡ :~,i~(tj~~:o~'t,h~
,~ngles' iD. th~,antiqll~:~~n~e:r.' ~~i~?f 'YC?r!, ,~r9!1~,~~,
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an~ oí br,oilze,of thé'p~~estan'd best taste. He ~as
assisted by P ~ pelgado, apdGiralte in' this work. The
f~cistÓ( of thechoir~,iseq~ally,good~ "I~, ~s'anilIlInense
désk: with' io~r' fflces~ ~a'ch' cap~h~'e of holding an':e~<?l'

~o~s b'?ok,íOl ~w~ich ~áph leaf.i~'é(s~ln?fp~tc~~ent~
and is' turn'cd I:ound'duringthe ~haunting.' ,T~e whole '
bf thisábove :and bélo~, 'i~ ,~f~riss~' 'wiih: ~gui~é; 'of

,angels,' wonien;ei~.:of·the'g~e~t~stbeauty,-' hui s~'vetely.

'injured ~nc1 goi~g, torui~in't~e'pri~cir~(part(bythe
'éo~siaJÍt "fr~ction' of ',the·, Cla~ps' of :these'. po'nd'er'bus
volumes. - , These ,~ are ;al( th~ public:~órks;'hé "ha~

, bequeathed to u~, but they place him in the same rahk
with Benvenuto Cellini.

GERONnlO ~E~NAÑDEZ.

. .' ',: -; " ~

MÓN'fA-ÑES~

We no:w eIlLer-bna'different era., All the last roen· .
tio~ed ar;~ist~. ~re '~ore ' o~, l~~s rir t,he classic or Ilalian "

~choQI; that which succeed~" a~d •~a~he denon;i,na~ed
~~.~' SJ?~ni's~!; o~es' jt~ f~~;n,át~(~.ll 'ip.JJl~Íl ,~~riiiíe~' y'M,ol1:,
~añes. .In' ,t~is the' gr~at, pripcjples q~riv.ed froIIl"t~~

nnti,qu.e a¡'(~pres~r~c~, hpt· Iivi~g p<?r~:r~it~ are','~u~'sti.
tlllcd for iheidcai heads:of the Greeks 'and ItaHails~,'" 'h~

~~'án:y r~spect~he 'res'é~~¡hle~'M~riJl¿~ iri"th~~ un~ff~~ie~
gra'~c,a~d naturar' apd ~'~sy'-~xrres~i6~-ir ~i/ ~g~r~s,

: Studied' under Pedro,; Delg do; ': His' best wo:rk ~'is a .~
, , ' "c. -- ' ' , 11 1

SaIí,J~!,oíne, ·~h.ich·iS:und,e~ á retablo ileall the B~rptistery

. ÍJl the.cat}iedral. at :,Seville; "which was ~~ttribut~dto Tór~

H\ nt. ,r,igJªni l)y I;l,OI~Z, ,who was ..an exc~llent jtidge.
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and in the ~ selectio~ of,hi~ mo'del~.' There are not
,wantirig displays ofhi~knowledgeof anátomy, as iti the .
, Jesl~s 'Nazareno 'o.f thc Merced" and theg~an Poder' of
San Lor,enzo', .the 'Santo Domiilgo of.poi,'ta Celi, ·lhe cr~-' .'
'cifix in San Miguel; bu t in general, t~ere iS .th~ greatest'
simpÜcity in·:his·· tJ:eaí~entof lhevariolls.· subjecis' .his
ex tensive works ~mbrace.. .. 'H~, ~orkédcenti~elyiriwood,
at least ihave~~en ~d:!citfier:descriptibri 'ofimai~riai.
Hisworks are ~o nu~e~o~s, tha~ aportio'u,: o~lywi~1 be
given. .The ,retablo of San Gerollimo aJ Santi Ponce is
'~ne':ot his e1arliest, ~:>ut:is·cxcellent. The Christ "a~ :th~.
Cartuxa is pérhaps the best'of 1hat difficult a~d hacknied
subje'ct. " The anatomy'and ,ihe differe~i: fbrceof~:'the

'muscies aboveand belo~ isfinely 'expressed. ;,:, T~~re are
thr.ce. others' :'óf:the'~ame subjeét~ .Th~ tw~' S'ari.'Johns~ ,
intlle .calhedrai-'of': San:Leandro; séveraI>st,atues' in
Sanla Clara; 'the Shyiout de'ad; carried in'lhe 'g¡'~at:pro. '
cession oÍl :,good ·,Friday. ,: ~n 'thé cáthedial~'at:the)·back. .Y Genera"
pf the ~ bir oil.the south side;is a'statu ~f :the Conce'p
tibn;which lonzo Cano and alr'his'scho'ol ha~e",ado:pted
for tneir moUel, ''Yiththe .véry" fáu'tt, for':the; neck is
looJong~ ,rhe fac~can' scar~elrÍ>e eiceede'd ln,beauty.
The d,rapery'and ~mbroider'y.?fitare :~agnificent.·,;The
face . is .Anda~tiza, . but.not' the, common.' A .lady· ,is
living at Seville; who m'ight appear-. thelineal descen
dant of thesllbject" wÍlheúlt, the.' deft:ct nlen1ioned of
the origi~al; modelo 'T~li~ ,stat~eand ,that of Salí Bruno

a~ the' C~lr~uxa1' ~hich"has been:the.portrait óf some
Illonkofthe order, m~y serve as speCimens' oflíi~ ideal 'of
heauty 'in; the sexes. The·, S~nto:.Domiilg9".which': 'is
Illuch celebrated, is I).ot 'an' agreeable subJect~ '... A· lusty.
~onk; .h'alf strippt:q, fit for ~n, Áchillés~' applying.' the
~iscipline to his own, shoulde'rs,suggests the idea that h~

í
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ALFONSO MARTlNEZ.
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". ,'. I. .PEDRO ROI.DAN.
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. '. l.UISA ROLDAN.

, .. His daughter ~uisa,~n equally ex.empl~ry .and:.;~amia"
hle person, followed t4e·.stylé ~f:her f~ther,· but.feeblY··
In th~' sagr~rio .of San. Bern~rdo ·at 'Seville" áre:some.

".1' Capo st.udie!} under'~nd le~rnt>fr~m. ~ontancs; aud má~Y of h~worksare at
~yill!l, .~~t"e q~l0!1gsto ~l!e ~?h,oolo~Gr.an~da. .: '

migil,t he hetter e~mÍ?l<?yed.. AH tl;1e~e, andmany olher
work~.~reat.seville. . ¿

. The next in rank' toMontañes; under whom he s tu-
died. 'His .fo~m~are somewhat"-hea~ier,: hut iñ.·truth
.·,~nd'skill ofgroupi~g,,'h~ canliot he ... excelled~· .·llé ~as
an amiéible andexemplary .. cha~aeter'. '. 'Hisprincipal
·work.s ar~,' the rfJtabloof the,'Caridad, which repres(mts
!he e tombjng, r .ehrist, '~ndo~her':figure~'. ·rhe great

'aJtªr. ,of' th,e ~haper 'oC ·the, Br~ca~ners .al San :franciscor
,'r~:Bp~seÍ1ting ,the . i:>e-scent~ .andother suhjects-.;' 111 the
Cai~en.C~lza~o( the Des~ent;with'd((tach,~dfigures' of
natural s,ize; 'and, some others in diffcrent churchés at
Seyille;.aIl,Íli WQod, pai~te~. At Jaen, iníh~' ~~;hedral,
arc;sorne reli.efs~ aud 'oút'~ide,. statues pf apostles·, etc.

. . .

~~s'scholar' an4 hriitator, ~ut f~r infel'!or.·· .Il\ -lhe ca-

'~~hedral :is,are.tlf.blq eal!e'd ~he .~<?~~eptl()n ~hic~~t t~~
.e~s~ep~ e~~~;. _a~4 ~~. ~an -,~eaildro,.'}¡!S 'Yprk~ ,máy 'b~

.~ompared 'Ylt~-thqs~ of ~i,~ J.ll~~t~I'*' " .

TR,'DI R

-; .
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" GRA,~ADA AND. UPPER. ~NDALO~lA"

,'~·.~~~..'.I '. • ,.:' >~ : .' .'

rlwr~. ar~ ~p ~~rJy' .rellla~;¡~J)f .~.q'PJpt;1J:f~ª~· 9t~~adaj,
th~, p~ql!~,st' ,1SQ, imn.l~d~.at~J.y;' :p'r.e<;~9j,I,l.f? :~p~, ~p1.p-rpy~

,mentof .t1.le~:rt.s;. tha~~s Jªr}!~ t lq~~W, ~4~,e~r~y,ep9c,4,

i5 en~irely ~yªntit;lg, ap~ iwe.~On;tmeIJ.~~ p'-~,:q~ce w~t4:~h~
time ~f .Ch~des the fifth.. " l.. '

~. . \.. • .'- . '. . .": J. ~ •

small statues by her~ ~t,the foundling hospital in Cadiz,
is the Magdalene,' supported byan angel, probably he,~

best, work. The' sira'nge 'áne~dote ~s '.~elated ~of her,
that a statueby her father of Sal1F:~rdinand,made for
thecathedral, <lid~not please:th'e Cabildo,by-whom it

, .\Vas ordered t,obe re.tllrned. Roldan was ven<m~ch

ch~grine:d, at .su.ch,a' sÚght, 'which, he.' liad ~neve.r befQre· ~.
received. "Th~ daqghtercordere.d th.e~.tatQe ~o:h.ecar·

~ied hqnw,·, ~~d. iQ',he.,sJ,w~d thrgtlgh'. th~ .p.eQk,a11d
thfQugh, 'the JQ¡p~,,aI.d·~then. rejQi~e<Í \he -p'atts~. : TÍri5 "

oper~Úºªgi:v.e.~h~ 'pl,ªytp th~figurewhi~hw:~swanting, ,
and'tpe.y W.er~ perfe.ot~Y$ati&fied.·!lt ~lght;if thé ma~ ,
tcri~l:aHowed Ih be·a.dQPtedwi~~.th(~ajority ~fm~dern

works wiJ4 ~~c~ess, ª.IJ:~m~y9,e· bne., caus~ ",hy' SQ Jnany
allci~nt &t.a~~es ,hªv~ ~heir head~,sep~ralely~x~cu,ted"

With tl1js· 'faJl'lily.ended ·the. great~chool of.Sevill~; >'
. ¡b.e.y princjpd (oreigpe.r~whQ b.a.ye wrQPght :at Seville

nre,:l\Jig~el. Ftore.~~ilJo,,",~n.d)~i~rJpnJ.qan~c.~Tprrig'i,p.ni 1yGenera!
al~9 .~QntribQ~ed t9 .tn~ f9i'n.ll\.ti<).l~: ..ofi :, tbjs': schóol, '
whi¿h :is, th~ m~~t' inter~s,th~g .of .i4e ;~hQJe: as' far' :~s
n~~iQJ!al·~h<l¡t~ct~rgq~~.";·:Iq 'Üwit'de.s,ignsI -theyhadalso '
tbeQ~p.efh,6f íh~ Greci~n, $~alq~.sQf ~be' coll~ctiQQ ,pf '

t4~·.d~Is~s ~f Aléalª"bi'O~ghi': .frpIn J\o~~; ª~~t PftAO.S~
~l.lhseqqe.~·¡~ly JO~Ild<ª( Sa~ti.J>9nºe_·i· ";. .. : <~;. -

. t. '.' " o'., r', \.'

.'
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PEDRO MACHUCA.

, .,
l' On;-the "'front óí' the'new palac,e 'oC the.: Alhambra
,á~~ two circular~' m~dallions, wi~h, sculpturein'marble,
:~YidcÍltly,)mitated'[rom:,therelléfs ."ofTrajau' on the
~rch -of'CO:nstalitine: atRome. 'Th~y are.'in;the,pure

.style ofthe ántique;' a!1d equalto 'aQY 'hui the ptoduc-
, t'ióris'of'the" first,ordér: of, a~cie-nt tin:ies~,' ,.They ,'wete

attribtited;·witholl.t'any, ',authórity;·:,to Berruguete;:but
-the "leasi' 'c~m¡larison '~i lh :his 'nuillerous',:works~,.will
s'atisfy'any one,:that theY".'are notby 'hirn.·Iri. ,'ll'is,post:'
humous work,-Bermudcz,;' who'had asserted ihem to be
l?y that sculptor, ,adrnits, it to be pr~v~d,: ~h~t they 'are
no't by"hiffi. ,By whóm theñare they? :' The", architec~
ture oC the building~, to which thesemedallions; llelong, .
is quite'different, from anY'other'e~istil'lg in':,Spain; ana', lll~

, the details aré:,:, very;,: eyidently' ;wrought.:by a 'sculptor,
which' jt isknown' Machüca was.' '-, ,:: ' '
(':In;',.the aréhitectuI-a1 :part;;'the. identity' of thé- facade

'of thq ehapel';of ihe hospitalde,La Sangre, at:Sevillé~

where tlíere, are tllree 'figures,of:marble",represel'lting
Faith, Rope, and Charity, ,by sorne unknown,artist,
certainly nóne of the Se~ille ~~h~o], with the Alham..
brá, isproyed, and the certainty' that the dcsigli pro-

,cee'ded froro th~ arclÍitect' of the. Alhambra.' From
atteritive ~xªminatión 'of both these edificés, 'confirined
bY;,th,e< pec'uÍiar'cir<mmstances'lwhich h~ve >'kept'" the

"'history ofthisgreat>árti~t'in;a state :of'?b~curity~until

'l~tely, f9rlhey ·were" iB'nor~~t: of:lÍis.christian' nam~

imtilquite' receritly,.'.evell"afterhis suriuime wás.:disco
vered by 'accident, 1 arnquite satisfied that)l~¡'is the,
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aUlhor, and ,no other, ¡ of thewhole)'ro~'~'alid sculpture"
oC these edifiees. . . .' ,..' /,-;:: !,' .

lit both branches, as was c~QÍrrionlY"the:case 'nt t4at. '
period, heis equaIlyeminent~ and ,~ust' staild,in the
first rank of .m~dern artists.:, AH' these spechnens ar~

.in: the pure style of theantique.: Thesculplure, on
the,base of~he ·p~lacc'· of the Alhanihra,',bélow the me- ,
dalliQns, . is by ~some' unknownand .:very inferior hand,
of lhe semi, Gothic 'périod;, '-an4: of,commoJ.lma'rble:·
From: the' partial' alteration. of the: su'rrace· of, lhe me~

daill,on~,:"l e~uld oot form an' opinion ~fthe :sort:of 'o

marble ihe 'r~liefs ar~ made oí,- but ltis very ,probabh ,,'
that of lUacaeI. " ... ' ' " ,o;~' >.

DIEGO··riELAS NAVAS.

y Ge'lérc

..," , r¡
: ~~ : ...:.i."'''',rEDROVALDELVIRA~, .

,rr eirrimense l'etablo ofthe~churchofS~n' G.~roniirio,\...
which"is one 'of the largest: in' Spain, is lhe only: work
k~owri:bY'hirri.; ~ It is 9ffour,order,!? 'of architeciur~, 'and
contains án' infinite~numher'oí reliefs :'andfigures,:' hl ' ;
classic and;excellent"style; cm :wood; painted... Nothing
moré is· known respecting "1?-im, and it is not cerlairi
whether he was a native of the place.". .' o',' ~;:: d

~ ('

\ . r• • '; '. (~;. • ,.' '~.>; {:'i.'
A'nativelat ,A.lcaraz, :which ls' 6n',the.botders 'of,~a, .

M~mchá;"büt he, is so entirely'jdentified witlí~1\n~aIllsiá'i

thathe moré'properlyb~lon~sió,th~~.:SC~óbtj::Tl.í~~~~U':,.
titul, reliefs· and .capricluJsor arabé$que~ 'Of 't~é, .~a.sa.. ~e .
Ayuntamiento,-: at Seville; ,"aie':aitributed~io 'hini;;:::~nd

there, are'works ,ai::·Baeza' ~and~Uheda; knowri.to'~be hi~;,

. whiéh: 1 ·háv~. notseen'::' Hew'a.s equa.lly:·emi~ent ·as.. an:



SKETCHES IN SPAIN:

3rchitect, havingbuiltth~calhed~alof Jae:rl. :-He stu,oied:

in Italy, whence he ';Vasprevailed on to.. reHÜ'n l~Spáin-
b.y' C'Obos,secrctaí'y lo ~harles the fifth-. ~

ANDREW VALDELVIRA.,

His son, studiedúlldér' the' father, ,'ánd succeeded: him
in his dulies asarchitecL 'Thére are 01' wére' stalues by

, ,

hihiat Ubed-a and Baeía, whíchI havé hO,t :seen•. ,He ,vi-
sited Cuenca',where, iii's not' imprObable, sorné oC thé

" 'u~k'noW'n .scl:dptur'e was',exe~uted. by .him'- Itjsvery
probable theslatuesof·:the frolltof the'hospital '\Vere
finished by him from the designs of his, father.·· ~

. ' ' . - .'

GASPA'R' BEC'ERRA,. ",' ,

¡fE

I.j

" Perhap's the greátést'of ,the whi>le oC thé illilstrióus
ph~lan~ of Sp'anish scuIptors, was, :bórn-:atJ3aezaj!i up'p'er
Anda:lusia; an'a'may pnoperly. -be..pbicéd' in t11eschool,of
Granada'. He was 'born thesame' year ,fhat Berruguete'

DI J\" returriéd frúIn, Ital)',- andasstlÍned thé lead ~jn', Spai6f
which in lurnhe ~ast~yi_elafo the Andalusian',. ";uavillg
g«?,ne toItaly, he form:éd astyle more'OH that-of Raphael
and t1?-e It~Iians, mixedwilh ~he antique, ihan th~t 0(,

, M. Angelo.' His best works arelhe 'entierro or enlomb·
ing of Christ; compo~ed ofdetached figures" of nearly
natural size, ilow, insid~' toe'chu~ch of 'San.Ger'onimo at I

.GraIülda... : .. It .i'esénibles.'the :pietures:bf Raphael in :sonie

<?f thé ,fig~res;'esp~cially the ..~orghe~e 'p~eture ofthe. sam:~
si1bj~ct, which it might'be ,~upptisedtoimitate:' Jn ,the
Desc~lz~s ReaIesat :Ma'drid, tlJJ~.rétab'l~~mayof' is ,eptirely
by ·him, andcQns:lsts 'of:pa:inting., architectur~,.-:alld.s~ulp~ '

, ture.' Thereis, ::fm~gnifi,c~nt Assumpti~~,:with,ánB'eIsr

T

k:...:;; ~ d
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which tiley 'have da'úbedove~ ~viih fi'esÍJ. paint; áíi:d-"
totallysjJOiled. ' In the church of lIle Vi'tó~ia 'at Mádrjd,
isa-Christ ,wi'th the 'c'ross, badly' seen, ari'd' ón toe áltár;

the Mater Dolorosa; fórmérly iriách~péIOuiside; 'bf whiéli
the good .fáthers :h~ve lacqueréd ayer the face tnsu6h 'a

~aJlIie¡',~ tllat :th~, efred is 'in á gr'eat mé'asu~é lóst. " 'At
Valladolid :'in: thé ch~rch formedy of tIie"J~suits~ is"a' ,
Iargel!etablo, with agrcatdéal ofsculplWte:' 'XfBtlrgós,
in t1'e ~ha'p'el6t the Condestable' are tW'ó'smaU ~tatü;és;

a Sa'n·S~ebásti~n ándSan~Jéro~e. "Theiattet isso pe;féct
in 'á~áto:my,/~lthough' it 'h~s :ri'ó' great effeCi:ío e tIlé eyé;
that it ha~ 'be~ncarrie,d 'off 'more that 'o'n.ée~¡ándihey tdid,
me hád 'añe tiIh~' reacned (::lidiz, ~'he'n it wás recoverea
'aÍid btóuglit' back.' " o _ ~. o.' :', ' o', -'

'Thie'~mailtowñ hf Bribi~scá','in~bld':aáslü~,;c'onlaTíis
a coi\véilt 'Oí.' Sahta':Cl~n'a; ~¿f \:yhi¿h'thé: ]'elabío is :enHrely
his~ ,or' nnpainted ,wood,- but 'of' the rnosf ihe'aútrfbl
work in' Spain. ,The Collégiata also, has sorné of his
works. The" reHef, me~1tioned,~t:Zarag6za, whicli' was
given to'the~oungerMorlanes a~d: ,ois at theSeu; inthe
'cha:p:el. ~.~ :San:..:Bernatdó,,: Is 'of a:lahastér: ,:~His :p:alDt1:6gs,
wrl1 be 'merülonedúnder: thathead. 'Ílis T~tuÍ'I¡'fróm

Italy ba'nishe'(f thé~'os'tyle 6'Í Micháél :A:rÍ'gelo)~whidh:i:JiéitÚ.:"
{fttete h~d 'i:htrodii'óé'd, in'dwhíchwas: -rieYer:r~súfue'd.o>'

. . - '. ~ ". <.. -

,Who,'withlhet'éin~ihdér ~f ihis schoO(áté;deSHé'nCled
fi'ol'rÍ ')l\loni~ñ;es 'df .seV'ille~' :,His. works,la't~ .ófáÍl désciill;~

, tiOÍlS'· fárid'areyery')}ümfirotis;, :íii stÓrle/w66d; i'éHiy,ét6'
lripr:ivate hari:dso tar~ imatry s'iriatl isp~cim;eÍls'.S-ániétÍ'íries
he ~al>'~roa:ch:es !tl{e án~iiqüe,bú;t1n:of~ gerl~~'ány 'hifforms
areoíaql'ldetf, ,like lC¿·ti'éggió. oHis"ilIíato~y ;and 'drhpe~'
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ries are generally admirablé•. -Át Granada in the ca;lhe~

dr~lare .the,b~~ts .of Adam ana' ;Eye,~ .which~areatth~:
~n'~rtl:Il,é~,t() i~e, aliar mayor; aIÍd'i~ t~e sacrist~e~, a .Sín~ll,
Co:rl~~pti?9,:' ~nd a~oi~é~ of ilie Virgin.. ,~ : , : ' ..
, ,AtSe~ille' the church .. 'of 'Santa-Paulacon'tains iwo

~. " • ~ .,; • ", • ' ; • ' #. ., .":" ,. '" •

,r~tablos; oC the San':Johns,.with painti,ngs,; ,rel~,efs;,'etc:.

, Th~ ,sainis ar~,p'erha"psth~fi.nest ofhi,s w,orks; .~n~
eq~al. any. thing. of. M,ontañes~,They: are admir~b~y

pa~nted,' ~n4'ar~ ~eUprese~v~d.·:·A~'San~.~lhe~to/;·~r~

. ')sti~lTet~plo.(withp~inling"etc:., r.hestat~·es,o(Sa~ta

Ana and(Sa~ta·rt:resaareth~pes.t, aridJmve,sur;yived .'
th~. sp~Jia:tion·pf. the. cii~r<:h·;'.whichw~sf~Ü.~,thi.s \yDrks.. "
A~'¡~~n.t~,:,Lu~ia; high:,~p,js a beatl~ful qo~cép~ion,' ando
at San~1\.ndresalldSan-Juan de la Pal.nla, the same sub:- , ,
J~c~. At Val~Íi~ia,- at :the S~e~s;'a be:autiful .qhfist,~bn
lh~, cross,which 'app~aredtohe of wood,.lacqueréd' apd

th~n paint~d.. ~: >, ',' .• ' ,. .í .:, \

.1 ,'J' ,. .... . ;,,,.l,;

. PEDl\ODE MENA ).' 'MED'l\ANa~ , -

11\ DI ';:·iW~'~_an. Alpuj~T~eñi~n,:'and ca~~',~o' Gf¿l1a'da,~~ere
he. w~s á,dopted bY,Gano"and. becamehis Hest',·pupil.
Hi~, :w,:orks are a~th.e AngeLand~t .s~-A,gustin,wherethey '.
ar~ ,r.uiIled by rep~jnüng,and at the ~athedral.isSantlagq, ,

, on horseback, a~d illot}ler churches of Granadathey
, maystill be seen. _Th~ ,best ofhis,perfórmallces is.the
~ille:"ia ofthe choir at Malaga, ,wjl~forty'statues' ill cedar
.!l~ soín.,e Americ~nwood, ¡n

t
a 'siyle' semi 'Cla·ssic.\':,The

clesign,~L ~re, supposed' to hilve, been, corr~cl~i'by qanó~
The're~ainder. a¡'e.bY~ichaeli~ an Jt~lian"and.the·two'
Illay be'co~pare~"both heingexceUent speciíne~s'of."~he'

, respective ,s~yles. ,:,"p~e beautiful.Concepti9 11'()fthe al~ar .
~t ~lhendin, 'nea~':GraIlada,' ~~hich; ·has be.en :repai~ted

li~
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but not badly, is anearly -w0rk. "At:Toledo is~'heáu~'
liful S.-Francis, 'which serves as aspecimen of the.Anda..
lusian school, in' thai.vast magaZin~of árt. ' .

, ~ '.-,.
."•. -t·

' .... ~ ".

: This .artist wa~·believedto·be a MaIlorquiri, bútliv~d
at GraÍlaCla, and st~died··under:Cano: ; His .style: is'like
that of·Mena,:hoth heingní~dification's .of that ofCnno,
and del'ived frOID '~l·ontañes'. : In thécáthedral is San--

.. • l.. ...•... / .' .' .

Cecilio, int4.e-altar of Santiago, atthe·Cartuxa, a' Con-'
c·eption.,'" S.,-Bruno arid ot4ers~"; '.;~~~' .. . ' ..

"

- DIEGO'DE MORA. -
lo,••

ZAl\.CILLO y A.LCAr..AZ,

:,,"-0 '."

Of Ncapolitan family, setlJed at".Mul'cia, is added to
this scho'~l. . He closes the list of theclassié ªnd Spanish
epochs,. 'being the last good~sculptor'íil'wood;'although
inferior· to" the .6r8t ártists, {rollÍ a mannerism and 'too
luuch acti0!lin his' figUl~S, '-His works'ire .spread 'all'
.oVer' the kingdom, ofMurc,i~, and into thesurrounding .
dislricls. The best areat'Murcia, in the chapel of.Jestis;
where are a col1eclio'n ~f Pasos, or.history of thePassion,
in dela~hed grotipes~ of na\uralsize; al1din mo~tof the
olher churches ate sLatues by him.

It is no't~y intention to enter üpon the last p~riod,

Or ihat subsequent to· the for~ation of the' academy,
2 lO

. '1".•... ::

01:
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. ,which isless national, but ~there are sorne goo4 modern

.'j. . works 'ofAh~arez, ·A.dan' and oLhers-,which will \reward

the cu~iosity ~fthos~, who ~ayprefer that style:, 'These

. works are i:(lgeneral 'bettel" than"any 1 am -acqmiin't~d

_-'with in Eu~ópe, p¡'~v:iousío Flaxman, Thor~aldseñ, and

. Canova.. Tqe'style is natural and easy, more resembling

/ {he Eilglish' schooJ, than 'the somew'hat theáiricaI,. or

forced styl~ 'of,our J?eighbours'.. ··.. It·,is .by' far· i~e,'best

h,rarich' oí the, arts'now'cultivated atMadrid.' The last

'remnant,of the~oId Spanishschoolm~ybe tráced in the

figures a{clay, which are mad'eatmany places in,the

south,especialIyat Malaga',.where Leon ha~ carried'that

bran~h to ltS utmost per~ect.ion, in.therepresenültión of

costumes., and other subjecLs :of the·coti~try .
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CHAP;TEll ' .XXII.

'P A I.N TI NG'. ;

.i·

!

Introd\!ction. ,"

'The progress/ ofpainting js as nearly as possible
an~logous': to lhat' of thesisi~rart, aud is divisible,' into '
the !;iame,p~riods. ,'t" The sch.~ols,are-,however, ;;m()r:e'-~u. '

metousf:;and·, the~rtistsver'y much more~sO;r 1 h..~;v~

distriljuted,hem; "intO,'threegránd :divisiqns) Castile,Va-

lenda,!, .and,'( AndalQ.sia". whi~h,last is c;5ubdivide~·: in~'t 'iGene' I

~o.,three':'Seyil1e;CQrdova, ~nd. Gr,anad~~;",' The:strag~

glers from. ;~ther..<parts ,of :the' killgdom a're; iu:nited. lo
lhese,iD:" a ~ si,milar ~manner.. lo ¡ . th~t pursued :w'íth,) lh~
sCQlptor's.,.'1' ':';;' :' .·i;:~ J ,:>.';', '~·is.·"'·::i;;·~ " .:;(:,' ,;~' ,.(: ,,;i

]t:is 10 óbs,erveJ; ,', tbat~áll tlle .schools ;'are indebted'
foro their':adva~ee, ,to,foreigners, besides the natives wh<?
emigratcd., eveu"níore,::thaTl :tho~e~;of-.sc!1lplur~;i':ánd,~

gr'eat~r:'ni~asl!re:'ofex¿ticni'ixture ,W:ill:be-\se,enj~:.tJií5,.

whi~hwas.:na~~~lly the n:t0ie pOp'l.l;1ar'artá T:h,e (oreign-: '
ers.' who ,: !ássisted ,will >be:', respee tively" designated f" in'

.. . , ( "

eachjSCl1oól~; ana :it: ·will'be:,obs,erved,;;.~hat,lnanY:gobd
Ul'tists ar~' th~· iimn'ediate' désc~nd~nt.s'.of 1tal~.án: parén l~~ ,

although):h()r~' in:':SpaiU';~and: claiiiled'<as nativesi~.:·-'/ ,;'á;'

The Germa~s h~ve lÍ'nquestion~bly: 'the~:nrst- :claim: jn
the~foundatioh .'; of a!';ischool ·d~~tiiléd Ye'ry~ 'shortlf, lo

" ",. '.':', ,.-.,' .:, t •

'j./.":<
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eclipse every thing they have eyer átternpted.. ' A favo~

rite picture Qf the-Cathol~c Kings, Ferdinand and' Isa
,bella,whichisstiUpreseryed-; isof the school of Durer,
,or Luc~s de Leyden, an~ ,an: u'ndoubtedportrait of the
Queen, ,whlch ha,s rernained until lat~ly, in the neigh
bourhoodof Granada, but' by the :~icissitudes ofth,ese
titrteshas passed in lo 'other }lands, resernblesavery
early Holbein.' In the-mosque, al G~allada, where the
keys ofthe city wer~received,and which was converteu

" into a church,' is a retablo, evídently of that tiiné, by a

master of l4.e same school.'
Thehandofwar has,beeO: dealt mercilesslyon these

i,nteresting' producti01';S ,of, the ,Spañish' schoo!.' ,Many
important auth<?r~r, ás far as public, access iS'cónceI.'lled,
may be' said to ,have périslied entirelY.·::, Theil' works
havéhacl various _lbts.: Sorne few wer~, ca~ried, away
and sold:either under real or ~fictitlons 'na'mes, after

. he'ing'retouchecl;" an'd-,~áde :up lo imitate the spuriou5 ' t
liIieage alt¡'¡h~ted,to,thern~ '" Othe'rs haver~~ai,ned, antl.'
are' hóarded, upin ,garrets 'and other' placés. 'Sorne"

,have becn', ruined by serving'as scre~ns agaiDst ihe sun '
, "in thé patios." Many were used for tilts of waggon's lo

'cover' other .more ',valuable' plunder; and'were in :the
disastrous retreats' of the .1atter cámpaig;'s; aban'doried¡:'
and ,left to p'erishin thehigh ·~ays.,'.sorne muy yet be'
traced·'~ut,; of 'unknownvalue, cC?vering:; the' tents of '
gypsies:' ,or' ,blacksmit'h's. ,forges.':·,Others· served "for.'
pi~tol. targets, and similar.use~,in times: when)t was
said.the triumph:'of. thosearms was .the triumph:óf.the

. genius of good over"that ofevil, :and.the'protécti,0!1,of.'·

art"'as, one-of the 'first 'maxims úsed to~ deceive 'án~

im::O~n~;:::~;~d'ha~p~ned'~~'~t ·th: ih~~k'~o/'~:an

:'1:

.f;-;;;;----.....;;~~__iiiiiiíiiiiiiii¡¡¡¡¡¡¡¡¡¡¡¡¡¡;¡¡¡¡¡¡¡¡¡¡¡¡;;;~iiiiiiiiíí_d



Berrnudez, a s~all ;dictionarj~( pai;}ters .8:nd' other '~~~

tists~:, was. published.ju~L pr-~viQ,ús·.to:t!le invásion of

Napoleon~:By -thearrange~eni of )t, ready' ,access

wa~.. had:t<) tlie -situa~io~ 'of 'nearly ~y'ery'good pieture'
I " ' " ., . '

in .Spain.. -Very: hap'pily ,.few' oL their·~.paint~rs w,et:e

~ knO\yp. (HIt of.the,couJ?tf"Y, _~and"',iheir ,~'orks were l~~.tle

valued. The~ehave heen"allo~ed,in" sorne instances

lo remain, but,the task of fi~ding out-speeimens of·the

arti!'ts' b,ereenufi.l~rated. i~ ~~ith.el' ~,mall ~ot easy, and

is'often.the result, of fortuitou8 a'ccident as much as of

lime -arid' pe~severa~c~'.. ;V~ry few' i~clee.a ~f the, bett~r. '

painters, a'nd.not~o~e ?f the Jeaders are ,oiniu,ed in this

'catalogue. The series atl\1adrid is:' considerable, but

requires, filling up, which, the 'go~1e~n~ent' oug~t to take

measuresfor d~ing, as:. with' a.m?derate ex:pence, thei

cauld ~xhib~t .such anatipnal gaUeryas upon, ,the ~hol~

nocqunt!.'y. In Europe could equal.,' " ..

·ln· making i~,quiFies.. rOl' paintings,o~ Sculplure,)he

amateur' '~li.ould never' be 'dis'cou~aged.,"·He ,wiII 'fre~

que~~'l)í fil~d .~~j~~ts\·remain¡rig b.y~o~e;a~~ident~where '

thcy ~o,úld ,sc'areely ." ~e expect~d, to' have -,' existence,

This i~ th~'case ~;peCially"'iñ' the 'parish ~h~l~che~.. A

faint Hght 'oi justice,'~ay b'¿' disc~~ned through:. th~rá

pine alÍ<;l desolation'Qf th~' ~a~:'of i~depend'en~e~ .~ Th~

. p~ct~res ,~~iéh ~o~~d b~ ni~de,. d~<to'b~ p~fjlic p~ope!ty .

~~, anY,wa'y ~ere gepcrally ~eft~ , r.rhi~ was',the pasewith

lhe'ca,t~~d:ralsancl;, ,parish _~hu,rches,':where; i~ey were

generally :respecledJmoré" fi.lost probably trorn .the fear .

'oJ c.onsequ~llces frotn,the infl~ence of the clergy over

the people, ihan'from:anY,Qlherr~a~o~'.:: " :':' " ::

This vast school ~'~brac~s almost ~ve'ry style of arto

There is ho~~ve~ 'littlé di~ternpe~ o~ hody coÍour, the

scltools hav~nglheirda'te,generallY,5ubséquent teí ,the
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discove~y' ofipnintiÍlg' inoil, 'ami, 1 know' 'of n'o 'éxc'éP;",
tion,' ,~ltho~ghaboutthe éilthedrals':some¡inay·-Pfóbabl.Y'
be fÓund.~"::-The' ~chools aH 'cqm'ínence'~bQut ,t50ohhaf

. is; th~improved 'period of tlleID. ,.Iúmnkirig ~:seh~~tion

of',the \yo'rk~fof thesepainters t<>'r my ownu~e, 1 fdund .
i t lieemess and impracticable' to 'begin' \heyopd 'Vargas;
whódates'ahou~'1550~ '.~ , ".: :.,:!).';'l ' . '1;:: .. ,

, Portraits:wer~ l~ exténsive'request thrc>ugh'all times,'
owing' to the.· connecti()n ',. wi lh the' Fle'mi~li' and; ,Verte~

, tian' ~chooIs~; fro~-i\'holli they acqu~red the taste for:
them, a!1d nearly a.H 'the greatest ártists ~ave l~ft m~~

, morials óf theii:-'skill '-iI~ this branch" . ,';. f .:.,: ; ;"

~ Distory, ~speciaIÍY'saci'ed,''was of' cqurso' the<pre~
'aontinimt subject... Thc'inqu'isitionprév~ntédañy'Ófthe
i~delica~y with which' .1l1arlY! súbjects 'are tr~ate<J ! h9th

,in Ilaly and in other countries,:- and',: amaldry' 's'uhjects
ar~ comparatively rare.-:; 'The admirerof' fem\ale¡beauty
mightwish fo~'an"oPRo~Úinity<?fcómpáring~th'eaárR f lif
for~s'- áf lhe Spanislí' sch~bl'with ih Datia'es,Venus's";'
Qleo fatl'aS,: and;othel~s~of theItaIian~;' ór '~epose' o~theii'·.,

. more' slighi and .c1eaner shap~s afterbeÍIi'g. c1oyet1 with
the luxurhitÚ .módeIs'of Rubens;but he lnri~t sigh'in'
vain." The hoIY'tH~uní;l1lias heen':a'· f~tal bartier1tó
this d-eÍ>a~Lment;'and a Moorish"Venus'yet retnains ,:1
desideratum:~ : Still' the rules voluntarily' ellfo~ced'ion
th~mselvesby theltaÚa~aríisls who', co'rifined 'thé beautY

, of' the,MadÓnn~''to' hér face, arid: ahsiracted' h"et:QtheÍ' '

cll~rms froro the,' ete.~; ande~én the iinagin'atiorls6f the .
. spectato¡'~' have;' not b~en folIówed in;Sp~in; wpere.she .

ispainted withthe. ntm6st·power of mortal grace. and .
forms are exhibitedwhich' were-'forhidde,n. 'to"th{{ ~till'
m6re·'pr~rjéi.1t fancy'of the Italiaris,:~ ':.- ~:,"",'

I The only 'cx'ceplio'n Lo this 'rule is ihé ·¡v.tagda~ené,


