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Amongst ·lhe 'r~for:rp.ers.oft~ste' mlist be .nle~ltioned"
Ponz;. wh{} hád passed' ma~r'yea~s in Italy, ,and ~as' 'au
excellent judge ~f art in ~ost branches'., He' t¡'avene~
towards, th0.· end of 'last ceIitury,-- ~efore the' t~ouble~
cominenced; in asórt' ófefficialmariner, al}(rc¡'hi~ised
every braneh, but'espe~ially the archi-tectu~e, iJi abólJ .'
ando free style, which vyould, l1ardly he' peJm~tted;ai pr~'.. •
sent.. He pqssessed ihe power of dry ridicule, .which
is so' muchfe~red in Spain;, and was th~ terror of the
cabildos, where hi's crilicisnis and obsérvaHons ar~ care·
~ully 'tr~asure'd',~p; and, I~ have const~nllyheard them'
quoted., ' ", J " -

The-most cqnsiderable,work of Villañueva is the buil.'
ding atMadridnow us~dforthe:Mu.seuni;the cxtérior:
of which has been ~úth:criti~ised;andcannot be defell;"
ded.It is massy, bu(:wlthó~~·-~op.veniénce'in p~opó~~ J'" :<!l';:. . . '

tian'to' tl;le .. extent , an,d. expen'se ~f building., It isor - e y'. G" neraj ;.'.:'
brickórnamented with.granit:e. '. THe front ii too long.' {;j
The principal 01' centra1lacade 1s outflankea by two, ' ,,¡l:,
uDoriulinepted projectio~s, in thc Iminlle'r of bastions, ' ,~~-\
which destroy the harm~ny of outline.· There ~s' in tbe ;:,i

centre; a. he~astyle portico ofDoric~'ofind~fferentdesig;n,' .":;"1'
Oanked by't~vo Ionic colonn~des'of inco~parablebe~uty~ ;~'
bUlof no uiility, as they snpport nOlhing,whilStthe . ~;'I
heavy entablatüre ofthe body'of the edifice is seenabdve, "atl~hehind 'ibero.,', The'interioris better, arid the ~ónic ;1\\
temple which formsthe.lateral entrall(~e isunl'iv~lledi~ . '.·,'.;,.,·..·•...·•.:,·..,!I'Ibeauty and fitness for i~s púq>ose. , ' '. ."

. . . ",.\

th:~a::~~g::,p:n~i~t!a~:.~:: ~:~:;s:~~:~t;:~I~:. ... . .•. ~!I
buildings of aH kinds,~re' constructed \~ill{'acíegree' o( . ;1i

grandeur and,sol,idity/ which is'adinirable iI~ the high~st J:1
degree.At preseilt; .excepting the improvements on :¡J
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the roa(J.s,feW olilers are earrying Ol~, brit the elevations
of. buildings in,' the. towns'áll ov'~r' the eotintry .,where, '
any are makingjr ,are' 'ingood'and.eorrect ,laste, in;;ílie
lnanner now eor.nrn~n toall ,Europe, and do not r~quire

',more particular notice. Thebranches' of the Acaderny" ,
at Madrid, which are established in the provincial capi-.

~. . . , . \'. .

tals, have been of Ihe 'greatestusé? .in exten~ing t~ese,

amelior3;tions.
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Alth~rigli it is indisptl"tahle ihat th~ a~lsoisc~lptu~e
and' palntiJigexistedfrom ":1 yery'remóte"period iti Spaib1

the earIy 'specimerts' ~f'botlLwhich ~r~in'ain/~ather'tend

-to'prov.e;'not'only that no'gteatprogre~s?wás',madejhut
thatihere wasiittÍc(probahllity'of thé!t"ilhaiíÍinginore 
than a:inó'~eratt~':degr~ebf'excellence~:~i, the thne~ an' the

, grea:t s~hoo151 of Eurape w-ere 'aI~ead)/ fdlin'dpd,· ándl{w~ré d V r
,

gráduálly'advancing'by 'certains,ép~'fó tne' p-erfe~tio'n oí
the sii:t~e~th" cen'ti~ry~ ",After ádlHge~t, seatch~: bóíh: in"
their aU14ors~ iu 'the cithedtals; 'and6thér an'ciént:depool
sitariésof the.al~ts; an<rhal'ing'froin,habit'andpractice, '
attachmeJit :t~' thes'tridY.'of th6 carÍy';: Iri~sú~rs,::an(ld~e'

, prpgressivEi"d~v~IopeIhe~t:; of'art~' .~haVé.;coiné ·to" ih~

cdIÍchision/i~a~" no, s~hóó( :canpe:~''tr~c~d;: iri,any ,pari '
of Spairii analogous' to!t~os'eóf T~scány;' :óf Veniee/ of'
~errára; ~nd6ihers'oflta.lY;',nor ~r the earli-'schools', of. _
.Germany: and, ,Flanders':,'~'It r is, 1:0 the t int'ercourse'with"
ot~é~ )iati611~,: that' the~&panish;s,cho'6Is'ar~":mainfy<in.;,"
debtedJor;:·their'excelle~'ce' in aU'"dep'ártmen'ts, 'of -árt •. :
Theprogiessof sculpt~~e anct 'paiiiting'is'neárly ~iinil~r ~.:
The first arrival of, foreign :artists; "rere,Germans and
Flemings/ who, after: a temporarji 'sway,"rield~d'tothe
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, superior 'g~nius oC the Italians pf t~e éinqu~ dento.
To "their work~, to the artists b~óug~t by Charl.es, ...he ,
·fifth; and Philip ,lhe secop.d;. and to the natives who

. trave~léd to haIy for improvemént, we are índebted fol'
the developementof the mighty talents which háve

beqüeathed lo posterÍly some oflhe first productiol1S of

the, human mind. This statement~ ,,,hich ihe ens~ing

ánalysis of the sc~q,?ls'wil,l prov:e,~s ;~o detraction .from
the merit oí the illustrious men, of whom thesepages

give th~ ,i~lperfect sket<;h... ,rhe intestine, troubles ~f
Spain' only 'ceased, al1d allowed a' steady cultivation of

~h~~r~s:,of'pe~H::~, whe.nt.ht1':Itali~ns~were·~lre~pYiit·'the

J.ll~r~dian-oftheir, glo:ry, ~I)d, f;ll~:~he tes.~, 'of~QrQpe: in a
, $ta~e' '9( 'compar~tiy.e l?arl>~ri$m,: a,nA, i~j~i.ñfiIli l~IY;'lQr.~
to., tl;1eir, credit,tp,at. they~hQ~l<l. ~¡l"~, :,~f~p~·,:ar:.:~he' '
f01,1~~ain 'peac,l, all(l~l,ot di$.<l~¡Il~d, th~ l~axip:~s~~d, e~p~'! '

:depcc; Qf the great,J,}wst~~~,óJ~'od~~Q:,~iYiIi.~~ti()ti,:th~jt
, hY:~~Úlainjng; iI\th~~r QWIl; c9P.p~I'y.;h~y~,aHempl~4;p,:'lit
slow ana uQ~ertain,~~' ps!1 tQ ..~aQ,Q ~; JIlq.~:er~.te~l~_vl:\~i()~,
on .the:n;l<júJ:ltain, '. n.eat: the &ummi~i. qf which; Jhey~: ar~

now:'placéd. '. ',J;', :'~": ..~: '¡:>J,,; 'l,

.,.,The sam'eplan wiU be. fQllowed 'jn the.,'arrtnlgem~~t,()f

both ~sculpture, áI)d_pairjting~" 1\.' gener~l.vi.ew )~lªk.en
ofd~e whale ar-t,' from .the ~árliest., times,alid iti$: div-ided.
into: epochs,.an~: schOQls réspe:~tiv,~Iy.; <T~Eh,Jox~igJ¡
artists,: who, h~ve assisted" are' kep~' sep~n'a~e;>{rQm:\h~

riatives.: {< The: g~ea..t. iand~ l~at~Qrd,ivisiob~: ~r~. 'q~sig~:'
nated,,~nd the',nameof :each of the P\JhlCip~lprofes~qr~,'; .

who ·have ,come undel' the.view oí ,th~ <\\).tlwr, , {s, gi.V~n.'i

with ~ .short descriplion.of bis siyle, and whel'e hi,s:\Vqrk;s, '
~ay'; no~' be found'. T?ose-. of: 'ínferiPX" ';. r~n~: .~X~· ,
dmitted. ," .. . .' _ ;. , ' " , " ).' ;, .. ~. " -, r

~ rhe, first,' pe.rio~ is t~,EfGqtb\c", w,h,ieh wJll. he, ·p.q~sed,
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rapidly {>ver;: 'as<ít is' involved'iu'JIluch'uncert'ainir-:'as
to' the Ílames. ()fthe artists, and :is of little:comparative
interes~, differing very'little.fró~ thé.:fe,st oLEuropéin'
the.· middle age~~ '9r bassi tempi'of the~ IlaÜaÍls~!:i'-This'

style: was'modified;', abóut lhe ;fattéreIiaof the :fifteenth
century;, hy; Germán'an~rlemish, artisís;\vliógáve a
tempo~ary' turn'and stimul~s 'tc):theart, :but werc 'soon
succeeded(by the, 1talians;, imd:na'tives' who hadvisited
ltaly..:, This if' th~ second or) dassic epochi .during:which
time Micllael Angelo, 'R.a:phael~· or'Julio ,R~niano, '-anq
other. great ItaIians'~eretheobject, bf imit~tib~.·,.... Sonle~
times, tlioughra'rely,;~he 'sev'er.e::ro~ms: of theántique are
f~und ·in. iheworks.:of:this'peri:od;;¡,>' " .,'> :;.:;,,~:) ~;.) de

'o" .The thirq'peri~dls tha{:more' 'particuhlrlyna tion:al: ór. .
Spanis~i-which léisted,thr'ough.' 'itheí'seventéenth lkito' thé
eighteentli eentuiy,,'~nd was ~fu~~eeded by'lh~, iast l6r' a;cai
demi~~tstylep fQrined:. hy\\h~ jnsti tGÜQD. :of :tha~t,: hodyJ

and whichstiU c~ntitiuefj; a,ifteri~~ve~y'lilile fp~,,: {hat'
of the: rest Qf~urope~ , ,"-

: The·máteriais ~sed,.:and' lnann~rs' of' execl:iti~Ii';<atJ
extr~melY-vari~d.~,; They. c'ompri~é~arble, (TaréIy j,' alá~
haster,;"stop~,:· plaste,r,'; barro~:;or' clay rhttt'hY"fa'r: 'thé
greatest,part is~ ,of woocl'~tp,ainied;; 01' plilin: ¡>Sometlfu.:es
oakis, used:; soIri~tim,es theénciri~ ó,f,Sp~nish'iFe'x~cedar'~

an~ other fin~woo(]sf¡'oni:':A~eric'a~:~étffsómetimesh-ut
rare~yu;sed:.;j,:The'lgreatest~pt.~poriion'by fa~ i.~; ofpine¡
The'pai~ti~g' and; 'gildi:ng';thes'e~ statliés" 'aIld: 'th~ir'drt\~
perie&; ;as,:: til. :the'g~ea t ~ time> an:'art: óC i ts~lr.~ ;>rlie '
1llast exquisite spec'i'me~~:ar(; fartn.din'ÁndalhsÚj, \vhere
the:lllodé:~f finishin'g;: die ;;drapéries;.neséinble~Y~i'i~n:.ta~

W~rk;' 'ap(¡." be~rsstrong,':év'idence ,6f.b~ipg{~d~·hi~:e(F'iit .

some '~áy:' froni. th:e: Moors:'::;The'painii*g~:tIi~:'::h~);l:4s'
and faces:, and: 'oiher~ parts "of 'lhe fi'gllre~ ;t~qriltiedFth~fiit;" .

. - '. .",..: . .-....::.:.. '':'': "
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mostskill, ·and.:was gene'rally done' either by. the'~a:sler'
hiIÍlse1f,.-~or under' his ,irÍlm~diateinspection, .'alld :h1any.
emin~nt'artists didnotdisdáiri:.to :\vork '¿riihe produc':
tions' of .. lhe ,·chis~cl.-of,othcrs;' :'in: lhisn~cessary~ ~nd .
important branch:of fi.ilishing~ :.WheIÍ. these'statue'~:aj'e
.:r:'ep~inle.<.1, lhey are, g~rierally ~utterly. and)r:reirievably
rnihed,..as,will pe poit.lted out h(sorne:, which~ have, h.ad

. lh~ .~isfortune to undergó" this operation~·.The go~~r.ri.
e nient.,shouJ~ ~ake,s.orne:,strong, andenergelic"lnean.stó '

'. pre~~nt' ',eventhe. :cleaning 'o,f .~h~llí,. }vhiCh .hr~aúe,~ded ~

lyiththe. greatest. :dailge~ .. ~:,,-I(isimpossible: to c~n'ceive'

lile d.estruction '.cáused, bydaubirig paiot .ov~r tnem:;;:.:. It
is.like· or<.1ering asifpí': painter; to go'.over t4e :tr"allsfi.
g\;Jra~ion ,o1'..6ther. péli~ting. ~t hi~~O'YllJllDCY;:'or ~a:~ing
'Vaterloo bddgewith b:rick.:.:.Theseinestimable:produc
'ti.o~s.then~ssume :thc'.appearance·of..qog .andMagog.,óf '

. lh~~. (;uiIdhall,. ~nd ;aI1 p'ossi~ility' of :prese~ving<iheir
f~rms, even te) '.thc·practiséd ~ye,.js.. 'ofteriJoS:t;fbyAhe

.optical délú~~onprod~cedby b,adco~ou¡'¡ng.' ;'''T'l~'er~,ií
has b~enunforlUnatelt:dolle; .the :only remedy i5 'ió 'go ,
oV~i' lJotl~ flesh ~and draperies wi'lh sober uiliforni.coloti,rs
imitat'ing the'geh~ral torÍes~ofthe'~aster,:with~u~s~aaing;
and léavi~g tl),e: e~ecf, to the ·p~aY·: oflight: 'ont~e' fi;gu~e...
AH ·that ,a,!,e attemptcd. to bc"donc,. otherwis.e a'r~ .~uiried. '

1sáwa mosth~ahiifu~hustof-Cano, whidi hadbelonged
~o, a :s.~ulptor;.o( s()rne.,emiI;l~n.~.e,. ,)vhó ~.repain:tedjt¡'and .
vastéd:in ,eyela~hes,:of;~li!).o·w~~ ma~,?factu:r:'~;:g'i'V!:~g.'it .
exactlythc :appearan~eoí the figures which'a:r:e exhibited
lo se.t fo~th thei~ wa~es,,in barber's reposito¡'¡~s~:~.;The,

'carcoma 01' worm,.which has invadedinany' ofther~y ali'd
, destroyéd ,t~é wood, . is. easHyarrested: in: i~s;. progress,
pn;d it se~eJorn,1 helicvc,molests the: painÜng 0r gilding.
_:;;The p~inte_d~culpture .. is that. whiclúpa~ticularlyéhá-'
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racterizes the,"~pa:~ish:,'s'<;hool. LAs'~ s~me\of "th'e'fi~e~t
speeimens' of : thi&.irite~estingárl~'ar'e, in, tlíé"conv:~nts}'

besidesthe' orders fór ·their'·preserva'tion~'strict'charge
shóuld ,he ',1aid, on' :íÍíe ·,present holdefsof .'. theni/' to'i.)I;e~
vent the possibili iy:of~their ilienalíon',' 'arid; '- whenthe '
inevitable doom~'which awaits' those 'establi'shínents ~;at

no '<Ílstán,tperiód; .fáUson .the~,' t~,~sec'ure~.the~imm~~ .

diate recept¡"on' of them in;pro~intial asweU as a: :ce~Üral
museurr1" ar~~dri~.¡:·' Severe', 'ordérs ,:.a,re .,aIso '. required
lo : preven t .. ihefu;:, whitewashing' ihem; {,' whi~h:; is' ;s~me':';':
times d¿ilé :~with:the:'mosi lau<Iable" inttmtións;: :·io.ihe '.
ruin'of:the>st~tue;C'é'( -~"'r;_, ',':',>.!

, I,t fortri;~ieJy,happens,:that 'most ?(the:'fine5~w6rks'"
oi thesé:másl'ers:.ha~e}beenpreserv~d,'~hich:,¡~ hy'no
means-the'i'c~se.withthe'pá¡:nt~rs.:;·.:-TheY;were', linsalea~ _
ble;: and.. 'not '~:ásay¡'e'inoved;':;~nd,they" w'ere;,'happily ,

n~t,a'~á~e ;o~::~heir:be!ng.;c()1nr~~tible;~~n~.;~ .~hat<t.hey. I) y Ge.
, mlght.serve' the 'purposes ofcfirmg ror- bOl.lmg kettles '.
.during "a bivouack~ ,SOlne -have remained: uninjlired;
'where' .thé ~ ,churclí'·,they· .are~ in: hasserved: :ror' 'cav~lty .
stables, ;.~n4,othel~' use~' oc. th~ sam.e~deséription~'.,.·-,· ~;:';;.'

. Thescuiptors ófthefirstorder'who have:.eqúaIíedthe ~ .....
Itaiians;-:arid' 'exéelled: eVE3ry:, other schCiol,' ~i~ce.the· r'C-"
vivalQ.f the'arts,:are ,'Pedro de ,VaIdelvira,;Felip'e'Vigat~'

ny; Pedro: Machuca;.,'Xamete;'Greg~rio Párd9;'Alonzo
Berrtiguete; ~ 'Diegt> "de-: ~a~as, (FranCisco ·:Villalpaíidó~
Di~go"de~~Siloe;: Bartoloní~ÓTiMoreI; '. -Oaspá'r . Be~er'ra)

Mi'g'uel An'úhéta'- Esu~~áriJo~dani Mariuel ~e~eyra,"J~ M~,
Mál'tinez y Montaóes/Álonio, Cal'lo;.PoorQ MeÍ1~ y l\I~~
drallo':Pedro:J\.oldim,.and 'some 'of nearly! equal'ablIliy~
lt ~'is needlE~ss~to;observeih~t.in ipoiriting out ~n~'értii--

. cisiD:g those;'who; :adopied,:for 8:': !ihort, per.iod "'the 'style

of l\1ichael.-Al;geló,' no .refl~ction ~~- intended t<> be con-"
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vey~~'ón'that'GTeát man"but it is,:wéllknown\his>iini
tators'seldop.i súcceeded.,:; His :,chissel: aml,;liis: pencil

in., the, hand: qLothers.,. werc, like th~, arros of :Achi1tes,'

or:the:shield ofAjax.ih ihose of i~ferior\varriiors, which
~er~ calculate(~,',lO, incumber rather, thanprotecF or-<de~ ,

fend them~~:,." '.¡' ,¡ '.,.

',Ip,{he' observ~tion's'o~:these styles ,and ~an.ners~,'t_~e

comparisonsare made with a~kriowledgedmo~els,:"vhich ,
have ~tood ,the ,te~t;ofages,andno~assumption.ofcon

, naisseur:ship -ds intended~':-,Pr,acliceand hahit ;are; re~

quired to be 'a:ble lojÚdge 'of thése.objects, ,liké.:'every

'other depa~lment of ,knpwfedge, Ileither'qU'ackery-'or
,myst~ry'::are' ~~q'uireci~· nor' ~illbe:at~ellí'p.rcd.;i' The,work
cllie~ly:,tised, ~s ~" guide,. f()r:the';d~t~s: anddócaliti~s:, ':ls
thatof .Gean B~rmudez,.whic:h).is,:a:,moderu':étlmpila;¡

tió~; 'ór"c~U11<?gue~' raiso.nl)é,:;from:; :an"-th~,· the'; best
,written :and m3~y:riianuscript"Coinmunicati,ons,froni' the
:ccclesiastical bodi'es,:·on ,tlie work~':o~ ariin"th~it :pós~
session:: ,',.': ,'" ~:1;~:'~( ,;',':' ¡, J;'~¡!i~< ',' ',.:('¡,,;.;.~ ,; .:

" • '. - ~ • '. •••• • 1

':; -:B~~ide~,th~.}·egular ~ a~{l progréssiye~ div.ision of the
sculpture-iutó four epochs;>:the'Golhic,'Classic, Spanish;

a ridAcflde:mi~al ,<as ,beforc'mentioned, ¡,-I l1ave; distribiiled
it' into. thr:e"e .'scho'ols;:' Castile;,: Seville;' arid ~.Gr~mlda;

which Jasti~, :niot~~,;moder~"than,the::othérs.~'>There

m:~ manydetachéd,artists ,of:great:'lDeri_t{'·in.A.rago.n¡
Navarre; Cataloriia, ,a'tid ,othei': proviñ~es:,~hut, no¡n~';'iti

suffici~ntnUll1hers~or';connecled:so:jls,toJoi-m :.a séhóol
pf themselv~"s,: lind they' are 'added ,tó; the others; .. their

coúntrybeing al~ays.specÚiec1. 1
,'" T~edestr.uct~orro{thé'

coJite~s ~of the' churcílesat Valeñda,',duririg!i.b.e ;,val'
_.(){, Napoleon,. was 'sq .great, .. thatitis, 'lo: be.: feared ithé,
:\v<,!rks QC many,' sculptorshave, :perished entirely~: 1

should'have .willinglY· madc'a school Jtowt4e' .scúlpture
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,of that ~celebrated seat' of aTt,: bu't, the~- s'tatucs\vhich-·
- '. -, . . ~ .

carne under my observation there were insufficien't fo-'"
just'ity 'it~: ,-. - " ,i,' ", _,
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, 'Tll-e calheclral of Tóledbi~ the great ~ep,?sildry,óf this

aneient ,and JIllistrious' schooL~her-e isaprodigious list ~f

artists int1Íe a~chives of the early ,period, \v,lio~ss,isted

in orn~menl,ing the ch1!rch",but they 'are' massed,
together:inacéounts kept, of the',result ,of~orks under~

t~ken by 'sev~rar together;' w!J.~ re.speclively pe,rf~r~ed
thepaintirig;'~gilding;: and's~ulptu¡'é,:aridarenot.sepa

~ately 'de~ignated.; : !t'" is' néeclless' to, drag' the,-reader

through the lorig lis't óf these natiles.:<, So littleproires~:

had been ínade~thatthe rcliefs of tlíe 'éo~q~est ~fG~r~lI~~da-/

which we~~'~: e~e:~u,te'dAri, 14'95,: ,b~ ~th~ /mae~.tre ,Rodri-;, G," 1

d " o 'h" h o h O bO
" 1.:" d 'o, ay enerc.gucz,an 'are':ln t e ~ Olr~ex 1 lt'~ ~ery ua speClnien' - '

of lhebas,site~pi~: Frorn their situátion/and the lmpb¡',~ .
lance oC lhe!subject,-lhey'were'nafuraUy: by; the .. b,est'

artlst wh~,~ouI4be~ procu;red.',".~4~y"still', remain;'and

afford a ctirióus comparison-withthé adniirab'e' works

of Berl'ugqeie, ~n4- Vigarny'- which are i~medi~tely

above¡'th~m,.andwere'ex~cuLeda :very'few years afteI~.

wards. ' Sorne :works" ~f the style of Dure~, from whose-
prints they'<iniglú' be suppos'ed io' '¡)C"copiéd; ,á~e to"be.

seen oli thefa~;lada delos~eo.,ies,ln ~hé same:cathedraj;

a~ld ai San"~tléin:de:los Reye~, ~l ~eautifulGotJ¡ic'chti~ch'

in the,sariÍ'e'city,(:where 't~é:chains oftheGhrist~~ri cap;
tives- taken frorn~'Üíe;'Moors,"ate,:appendecl; ,~, Sorne -'uf
t~ese:sta~tues'yetí'etnairi; altbough the'chürch has been ,de..
vastated, 'aria 'inost ¿f :the: ~'peci,mens-bf art' i't cOliüline<Í

deSll'oye1o' At ValladoÜd, others oí the sam~maliílén



-JUAN MORLA~ES, 'FATHER' AND .SON.," ":;,,.

A'J3iscay~n, '. settled,,~,n;,Zar~goza.-:" ,H~s~.chief :w~rk'i~
t~ej7~rt~'da,o~, po~tail.of the 'church;9f ~anta' Eng~acia",

wh;ichhas.heen"mir~~ulouslypr~served, ,all"arou~d ,it
,bei9g ,'de,stroye.d, ~',theg~eat '::~ine .h~ving pasfJed, tp.r.ouf5~
tJ1e ,c~u.rch~ rh~r,e is 'a grea,t 'dea,lo~ s:culpt,u~~. '~n:th~
style. of ])urer,'and' jnost ,ofit. is uninj~red•., 11. .i.n.' is;
~labaster< Sq~.e' part~ .. are' by his son, ' and'~re easi1y
Q1Sl!ng\lisp.ecl,. ~ , , ',..; ':' ,

, " .: '>
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, DI.ÉGO COPIN' pE' OLANDA. ,: '

-.",:

:1.20

.-: ~is,manner is classic,; 'with a:,mi~tllre,of.<the.Gothic'.

, His~or~s ar~ in th~ ~athed~al,atróled9;thé pri~.éipal,
heing th~ inside, face -of the,gatesofthC Lioris, whic.~ ~re

in' w/:)od;, jn' bold~, ,relief~'wltn: the 'strangesubjects;', foro

sudl'á place, oC ,cént~úrs:~fighli,Tig,;an~', o,ther profane r~
histories., ;, So~e of,th~ sculpture'on: ihe~:~ans/on 'both
"side~,of thelransept~ .is'a}sqby him; He was' assiste~ in ,
, the~e :'áÍld.,pth~'r wO'rks in the .chu~chpy'hisson,;),,:!he':'
name, affor9s,astrong:pre'sumption th~t he wa,s not, a 'n"a...
~j~e of Spairi, ,. :_. "

" ,

,may ~eJou:nd,b\~t,theyhave generally ,been r~placed by
works ,of the second 01' gl'eat erá.
" ,At ,Leon, whic.his the finest of ~he earIy .c~ thedrals.,

'the séulptur~ isextrelnely bad~ in the ~orst style of the
, Góthic "manner of' thenorth 'ofEurope. There are
~orks' in,thes~me ch\lrch,which'; are móre modern~'but

, ai'é'i~corr~ct in.dra~ingi:'which js' é;K\re~elyr~rec-in
Spain,whereth~rqcle~t.speCimens are 'in' general ',not

f.a u.lty in thatrel'pe<;~. , ,
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Theson"..Juan, had a much better style; he was the
friend ofBecerr.a".w~~,:gaxe~hiPl a beauiiftil relief,"repre
sentingthé resurrection, which is placed in the chapelof,
S.-BernardQ attheSeu, and theworks of.the,artistbelbw '
h. They"~te e~i,~en;elydi~iy~'~~d ih~:~ii~p~l~e~y'd~rk,
but are i~ ~~. gqo~fstyle,<~oí\lnÜke~~h"~t~f:Be~~r~~.;: ,',,,

• ~. .'.: • • _' • _ ... ~", ••,'" .,.;.. •• • ~.,.,' ~ ... ," .'_ ••_..... ) .. 1 • - )

,1 't"
"

; "~

, '. \:

'.. ':' \ .'

''''::,. '::.

, . '- . .~ '.' :

".' ...:. .- ~ f ; ¡ • ~ .. .... .- ~ •.

!": '." ,i ':" I :~. . ,

DAMU·N FOR-MENT'~

,hiüó'¡'ÁGuiLi:S.
". :'..~; t

'.'
.~ ;' I

. .

: .... ,' :~f f:~::' :1' ~;~: .l,! ~.: ~.':.:..' r"'~")~ l' ..... '~';":1"/ .~;.;.:

"A. native of 'Bilboa;'.where he executed theretablQ,()f .¡

Santiago; 'w,hich Í ~tj¡~~ght jrife~i~r' io ,'the"pr~ise~' ,bes~;
towed on"it. '.':,' I";,~" ,. ' , , ..

. I .... : " . ¿. ! ;. ~. ~: .: ~ .;..... .;. , .! .

"' Sup~osed:"~'o" b~ ~~N~vá~·io.; ~,~t: ~e~i~~d'~Iti~~~g~~,a,;
where h({ex~~~t~d 'th~ 's¿lle'¡'to: ~~.Ichai~'s;' of the choir,
in .oak ~..; i~t4t{:'clás~i/' ril~nil~'¡',"; ~~d 'oC ~espectable ..

. ' . ' I "
\York. " \ ' '

.A Valenciano Tl!~' retablC} mayor of the :Pilar'.at
Zarago~a is b'y h¡-~:,~:~ l~~ge; wbrk 'ii) a'laba'ster, inthe'
manner' QfM,. e Atigelo.' The'. retablo 'of thé .~hurch 'of
S,:~~auí; ~ti¡,¡bu.:te{ftoihiPi,~·:,ápp~aréd:t~ ~e ;t~: ])C{ of
olderdái'e',; a~d"ihferiorwork::': 1:;;:· ·..1> :"., ~ , : '.

, . ",' ' ., "

:,},... }~:.~)~.~~ ~.::··:i ¡·;~I.··.j.7·"'/, t··r1,·.·:(:·0;.~·<!

All 'artist of Casi'iie, 'whose ;:works are aiVallildolid.:' -- r::enera'
Am~ngsi ,th~'~.i,s·'prob.ably:the·r~tablo ;óf the'; Ang~~iias,.,. :,;

, w:hich> is"in ;-::~he ;élas'sic>m~n~ér;; orthaf ~f Bécef~a:~'aIid "
of painted;' ~óod~'; <: ' .\.;. '" /:.
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~,~ llettér: 'knówn ..~~ ~n'itrchi~eci,~ '~í~critéd 'tíi'e ;.;,~til;b16 .
'¡;/aybr< oí' S~-Jd~n'-\le .1~s:·lleyes):~;t .~óleaúL iíbW'loÚ;

.",", :.' '".:.' ~. ~ .- "~o ~ .... c.... ·. /',. ""~~,~,, ,o •• , '~:.~;

and 'thc' ntahloof San Antonio·' ·Ahad·'1nS..;'Bémlo
. el Real; V~Hadolid,which resembles the work :of Ber·

ruguete.. "' '. ' ."' ;"... '. . , . '

"; ,:'~A;ri o~~ :,c~stili~~;;-~ent: e:~~:ly: ~~;"it.alY,',' ~.~~; "~;~";:~~,~~~
" blished andwell kn'own' in the great,~public.,aiF)~reÍlce,,;

being iiJti.mate wilh Bu~~ar~ti'" ~hom h~' ,a,c'c~~pa~i'~d
. to Rome, and the ?~4er: ceiebrale.d artists ~f th~t"ii~e.

,He returned to' Spain in 1520, bringing back theJrue
ar'fof painting ,in oil', as tneripractised'by the'ftalia'n~, lif
ando the. principIes ;of.ihegrea~.style>.qf,scúlpture;or:t~é

new schoot<',Hisfavo.fi,te.innnner·ud aú>f BUbnaroti,.
. .. ". ,(.,

w~ollfhe followed too much., .l\'Ia:ny of ·his wqrlü'-'..ilre~

only a mesehineimitation of,his master.. Bis ·finesf ,
prodüciion isth~ sidé'?f th~ sElle;;ia *'. o~ the ~hbir, i~_

thecathedral of Toledo, which is in astyle moÍ'e .ap-
.proa~hin'g th~ ~ritlqrie. ("Thesé figur~s -~~~i¡j t\vb>ril1nges,
6f~a'rh.i~ 'a~d ,'~lab:aste~; "'Th~ ~lráns~gu~~Ú6ií,,{)v~~; thé'
seat .ofthe arc~bishop, i8 'a180 by hím, but:tlitr¡jaúir~

of t~e subject i5 unsu'íted to ,sculpture from theimposs~·

biJity o~givin,g the rte'cessarf pé~spective.. The'gat~s~~,

tlie cityliave seyeral státues by. h~m, ,aI;ld his l~stwork,

finished by his son, is a tomb in the church ..ofthe h?-s~,

liital~e Afu~~a; In' whichthe de'cay' of hi.s:;powers ~~'~ery;
~... • •• ' • ". ',s. ,. ....... , • :,' !~" .. :.. •

ti The sea15 oC tbe canons in tbe cboirs ~fthe cathedrab:



s
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evldent. "Át CU,ellca;:·ts the"~alfof a~ door, leaá.ing~tÓ é,

lhe' sala deCabizdo/with' ffo'otlreliefs aúa::()t:naments~:'

Th~addrá:tióli,'ofthe )dílgs ~ appeared to;' hé' his :work;'
.and ilot" the t~~nsfig'uraÚoñ,:"'~ss'tated:: in: 'the "bo~ks~"

which'- is', by .an: tnfe~ib'r ·arti~t.:; \Th~. ret~bld. ~~fof~t

S~ii 'Benito el' Re~i, ilt :V<ill<idoÜd; isin: ihe~ótsF~tyle'~;

:as' i~ that';o~ lb,e' ecfnveht' úr' la l\{ejora~a ': near' 01Ú1edd~'
The 'beautiful orllarnenls :uld';busls; ofthe'.:~innej.:jilltio·'

( , ' " ' , " , l~,

of the archiepiscop~lpalacé atAlcala de,HerinÍ'es,:are'::;of

his bestmanner. ' Tlie celebrated reliefs' ofthe palace at
Granada, S(), Iongattriblited 'tQ:him~ are now known to

be byso~e.9t~er ,aftist. :..Th~y d~ 'n,ot 'the, le~s~', ~esem~le
his' styl~:~b~t in, 'ID~~Y ~:p~'rt~, it ~~'s)h~:,fa:'¿hi~IÍ 'to "~Hr~~
buteevérv.ú~k;;o~~:work·:i6':·hi~1~:'Jl~fo~~~.Ú1C" n~Il1~~~f
se~erál ex~¡eÜen~'~r'ti~t~~"fully:hi~~:qu~I~ ~:~;~l,~'~~eft~i~~~.~·
See M~ch'uc~."": ' : "'-} ;,i ,';-'."~"\ '.,: ."': ":H-i: ;',(

i~; ~;'.;~..... ). ,\::,-.::.:::: : ".;" ~:~,~~i·.~~( "

."". ,-:.~... ' .• :~. '~':'I ~~·,f·~~··.}·r.>; :'!"~"'.~~.;- ';.r! ""'~~~':""r;":l' :~.: t~·,~;r~.: ... :.r.J

,,P~, B.~g~ri~ia~1 :f~Ín;By: e~t~'bIis,~ed:á,t' ~,?r,gos·.;'; ~~,y,~lid
~n do~~t, ~~", ~,~~, ,;~ t~~ i~d"E~,' I~~h~, ~,ei~~ :s~y I,e:.ni,ixiiíg\li~ ,
~titiq~~',~i:th:~~h:i~,;'~f,l,~I.(,:Arigelo,.')lp4,. ;'ó'#~.. ~~~~·~~~:'§f '
~he Goth.ié.,.~ "lIis'p~J~sip~r:' :w¡r¿!k~',~~e':~4?~~' q't':~,h~~'~~lf,
of thé sill/l'iá" o(th~.lch~i.~'¡'n"th~·¡C'áthedralJ óf'T~i~d¿';
. '~.':';', ',(1'~ .. !) ';'.1..:': ..... ~•.. '<:'"t .'::;:-,~~·;··I ~'J '~["::;,I;t~~)!r !J.;;~·..i!·;~"~

opposi,le::~'<? .~hos~",?r,~~~r.';l,:g~,~t~ ;'! ,th~:. 4~s9~',l~?f}~~

Virgi'Í1:u~d~~'~' ~árióp,r~j.~: ;~h~' ~~~~a~: ;~~1~;;: ;Qyef ~:,~~~~'
()E, his ,hrother;, and,~the l'eta~blo mayor', of;~~e ,chapel

0r the, king~ aiG~an~da·,.whichi~in th~::Gotpic,st)rle of
archit~ctur~~ ;?f~lH~hthe,stai~~s' part~~~.: .:~:; '.',",,' .' ,;

• ' ,. , , ; . ""~,' " ,'1" " ";,, '''', • ~:

.\ .>...l:''''\ .. :''. "" .'\~ ~:;:.' '.'

GREG9RIO VIGAR'NY\

Th~'hl~Olh~~,:~ñd 'a~sislái~t bf Philip; \VhOlD his,style
. \ . '". . -

~ y Gene"



rese!Db1es :80 as' to,h~ ha:~'dly 'd]s~inguishable. In'the"
, catheqral o( :Toledo :,atc, by him" iwo,'medallions,.,.one
-(>I1'eácÍl:~ide: ..he, "transep t, represe;nting "tlle ~or:on,atiQn'
o~"ih~ Yirgin; ~n(l~anta,Leocadia,rising from..tJl~;t~mh.:

, The, relief'of',S~n lldefonso:receiving the ca~itlla ~ :fr~>in:

~~~V.}rgi~,:satdi~' ~h~pooks to, ha,v~'·.b~~n 'al thc':hack,
<?fthe..-s~at,of ~~earchbishop, -~s ,'no~""l1nder)l aaf~ qI;!1
c,anopy" fQ~JñiÍlg.: an'al t~r;,'pear~one.,.~f, the' pil,on,es, of '
the:gr~a~'aisle.,¿ \ ' " .' ¡
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'.' 1;hi~g~~at,~c~lpto~, whp~~'~~rn~me ál~neh~se~~r~~d
fi'~m the obS~lirity,inwhichhishis{oI'YisunjusíliiIí:Vol~
ved, has '~e~y~probahly'~Mo~rish 'de~cent~.·He ispl~ced
"Ín this ,1'ch~:~1,bécau~e'in;'Caslile orily~r~ hisWb~ks::,o~

naniekI}own. Íleworked at the entrartce '6fthe' chapel
of theTorre,or the canons; in the cathedral ofToledo; 'if
hut hisfinest woi'k . i~: íhe~"mág~ifi~ent arch' <ithe ca·
~~edral,'at "Cuénéa; ~of", which' the sty'le ,of designa~d
~xéc~tion'; ;place ,him ,i~ 'the.':'first' Íi~é ':~f 'the'se :great
~rtist~.', It .i'~"'d(~~m~nse·si~e,;"inform',:r~s~~biinga'
·.i~iúinphala'rch, and ie~d~'i~to the'~loister,', rurin:ingto,
th~:'hei'ght ofthe ~'hQdy 'oí 'the'ch~réh., It' c~nt~iñs~~
infinite'. n umber', of' reÜ~fs', ,'.caprich~s, o~,,' 'grote'~qrie~;'

angels~ and' every ':d~scriÍ>tio~ o( s~bj~¿t" wiih'a luxu~
~iance "orj'anc'y like";the ablest:~-o{'the? IlaJia~;: ~~'d'of

the.,finest dcsign~~dexec(u'tiorÍ. ;,It isd~ubtfulwhé~her
, it he Ílot théh;e~t' sculpture in Sp~'i~l.' 'fIle sÚltue: oC
tl{eVirgin appe'~~s :o('~nJch older :'dm~,:a~d:by~n

artist óf ,a ,differen t cpoch. \'
" f

.. An habiÜ~ent o~ bishop', and a subject ~flen lr~ltted in painti~gj it seem'sit \Vas ~
.o'nferred·bYthc Madonnairip¿rson. ' " :, ',' ,;: ;','
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Th~ C~x¿:";~ria, 'br ~~~~~~~~~~;:~f:~he 'a~t~~o~m:'~:~f :~lh~'
winté~' chapte~, ho~~~~iat T~ied~',' ;,l~~g" ~tiribu~~d "i~('~~r
rug~ete', . aré ~á~v~d'hy'him;~ ','Th~y'ar'e'~~~'cÚy~in lh~
siyle' of. that artist." ,.... . 1".. .,. • , .... , .- - " "

Equilly>illustribi~s~as:_a~~hiied: s;~ulptot ,;. ~an~';eJ~~o,
or designer of thc; órna:nieñt~d:'iron gat~s;' a'~~tive' 'oí,
Valiado1id~' ,'.'He:~xectite4. ihépulpit(whicJ1ar~)n 'fr~rt~

ofthe great, altar inthe;'c~~hed~~l it 'foleaÓ~:"They~ré ,
of bronze,' gilt¡and ~i~azeiied?r.'fixed: hy. flre~,ías: ;us~d

at thai ·tiíné. ,~"" Tlíe'w~)i'k)~ ~quá~fi¿'lhat ioC célliiii; ,~and
equallY.:beautifulafe<'the· g~tés '&(the,'greát"ah~i,;'-:wblch' .
are' Ey .hi~;; ·,lvi.1h. fig~i:es: ,and 'orhame~t:s.·~,"The·hhl~~ii

gates ofth~ 'fachada'de: lo~ L'E!ones/of~hlch'ihe i~sl(lé is ayG.enerC' .

by Cophí ·,de·'Oláild~i~.'are ~j'Hi~~' ,rhey.~rel>l.~ih, "En!: .
ab9v'e ar;e', b~.áutifúf tel~efs ,pl~céd: high' 'uj>'•. ~: ':Thes·e.~~r~'

not~e·nti()nef. 'in'thé bobks,:bui~b~t pí'obably'the')/ á~~
fronl his'designs ••. Iñ the' c'hoi~;atthe:'iuiih~r:erl<f are

two !cading desks"or facisiole!'-; th~ fr~~:lts' ofwh~c~ have
, . ..' 1 : r ".., :., '" 'f . , .

each a bronze gilt reliéfof :soilíC sacred ,histOTY. They

are not, Inentio~e(l ,i~ t~~,.~~~c~ipti~ns? ~~t,~aye ~very
::.~'~' ~':'·'.l. to'-.\ jI':.'''': '. ',:" .( ~.: ;.~.tl"·'.'. 4: '!' f'.' 0\.

; .: . .- .:; ..~.;.~ ·:~(::i:J ~;;~L7.·~·~.·.)· F.:~ .. :' .:':i :"';';'} ' __ i.-"" ... ::~..-.:.:. ~">"~'~~¡ "'1'fi .1:f;/~r
•. There is some ,deficiency in the descríptionof.this par.t o( ~he chacrh. The ga:{es

oftlle'fachad~ de l~s Leo~es ~~e'~ori'o~~ 'side ~f the trilrí'sept. : 1'he); 'are'by Capin de

OIanda, and Villalpando... ó~ the:ópposite'sido illíhc.(a~/lll~deiReloa;¡ 'calleél fr'om
the clock, which'is pfac~d there. ~ 'l'heycorrespond, bui~ the attisb are difÍ'erent and

. are 'not named. ,1 ha~e no doubt the outer g~tc, which il 'bronze, and oC very fine

work! is by Be;ru~ete.!l'lÍe :íOll~der, órcasler.of'ohe pa~t 'ocit wasZurreno oí

Madrid. Tllc insides are, unknown but 1 thoúght th~m superior-to those of ~opinde

Olari~a, which are opposile.: ·.'l'h~y ll,rc of woo&; likc his work~; and correspo~with
them... ":-; .': l. ~. ,:;, 'c·'.'
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appearance of his hand.. Thefare of tite greate'st be~u~y.
_He ""as' ass~sled by hisbrother;' ~ho is ealled' Ruy Diaz
'<1eCorral;i~ these,works.• -1;here·areóccasio~al1y. Ipet
with;e'ncháse'd orgilt'plate" :and ~ther.orn~unents; 'used
Jnhou~esatthai perid~'~ ma,de 'hythe'se greai aflists,
vVliid~e4ual anj' thin'g 'of th~haliáns~;,'; ': ,,' ~r,;.... ·

, .. o .' - :,'; ~ o{: J. .. ,. -' • I

. 'DIEGO DESILOE•
. - L· .'.~';. ,

T. nr R

The'gr~at ar.chitect, has a1so l~ft.specimens ofsc'ulptl~re,
wh~~h~lac~ hi~n;¡jl th,~ fi~~t\r~ri~'ÍI~'th3:t a~t.:. AtGraú~da,
tb.e~'~tat~·e"~( S.~ÓilOph;io'~ h¡'éh ,ióbks.l¡~e ~ St~~i ~f~Ill'e,

in,'~ lli,~he' in th~,' '~~lÜ,de l~~', G~~eí~~, 'leacllng' u'p ',~o'th~

Álh~ínb~a, is' by: hilIl'~~' '.tt ¡s, b~'dIY_'~e~n, a~d 'ad~sag,~ee~ ,
~hle's:ubJ~,ct, b_~i t,h~ ',~nai~;ni,a~d" d¡:~:wi~g'~~'e':'p~riect~

A~EGce. 'H¿m~,p:1á~e~ )p'.a'~i~~e:o~tside,'n~a'l"Úre~ ~o~r
'()fth~ sac~ísiyof~h~' ~~th,~dr~I,(is'"a~so:hi~,'~nd'~:s:.j'e'~~,~e,

on-th~ 9th~r sic;l~'ó(th~sa'~~'btijldi~g" i~,'i~,a'~10re,rtee i~
:~~(l'plea~i~i s'~y~e' , r~se~bl,i~i~ Úle' a~-~i~'?e~~_: ~nfo~tu~
'n~teiyit:. :is' of ;,a ,so,~t' s'torié, á~d~b~i~ge~p~s~d iothe'iD;
.íu~iesof ,the '~e~ther~ •w~ltb~" destroy~d,":if~OIñé~'eáns '
he'~o~tak~ñ t,b'r)réSerY~ it.' ,',' , , ",' ",'" .

• :.,. • '. ;'.':." .' ~., ....,. ~ ,; • .'. }.: .. ! , .• ; .:. .. } :.~ :.<

j ."~."' .• : ~-';'o ;', ~ ~_~. o~.:'~

.- ~. ! - - ... r
•• <"' •

:j .....:;.. ; ,- •.•. ,"...... ~ . ~:. ..

.~ Ah '~'rd~t;'óf:~hb~' ri~ihirig>i¿kid';ri:'h~i:'(hat'~~m~
part.()f the,tl;a,s~07'O orb4ck pa~t ?f the~hoiratth~Se:u,
,"~~~ago,z'alsby '1?-ftP .. ,· !~e~e.; ~s·;.aigre~t"déal 'of.,,,,órk,¡of
.different styles, chiefIYI classic; hut heav,y.,',. ,:>" ,;.

- ..... ~. I

The sculpture abont the' ffate whiclI .leads' i~tóth~

:~. '~': l'

TORRIBIO .. RODR:IGUEZ,. , • ~< l '·0
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c1oistér,:at .Toledo~ néatest th..eostreet"is by,him,:co.lsist~ ,
ing of ornamental wo~k, ~~ld in; t~estyje 9f Bel'~\lguete,; "
lo ,whom;' until,lately,' it '~as ciüdbuted.>,lt,is quite a~'

good 01' betteI.' ~han' the be~t o( bis:works',of similar d~s
cription. ,He,::was ~ssisted: bl','an.:'artist ;'named M~n-,

, o, \.

cano. o

. \' • ,":."',f ~-(J ~(2':/:5. ;~ ji '(!; /; "f :.~ :-.. ,._~. .i.": ~l.~ c...= ~: ...... . '.1

Who is said to h~lVe' been, a foreigner, 'but ohis ~ame

llla~e& l~::difficuÚ'tQ:\a$SigI~ :hhn a'~?u4tt:y", wrou'ghrJ~n

tirely in ,themannel;';Qfl\i!- Ang~lo,~~,aggera~~d, aIÍd: q~~Xf
done.,' "\lis .'w.Qrksare~hiefIyOat;:'YalladqUd,and':ot4ef
pai'ls .ofold ~'stile:.~;oIq :tha;t city a~~ ~h~'iyi¡ablo'of San,ta¡
Mária de, ia Antig~a~' :some, s~at:uesa,t,,'San-Francisco;
and i~, oÜ~e~A 'pl~ces'~ ,'An~ entire'ch~pe~ i~ hy ii~~"~D:'t~~

o, A nativ~of Palnpló1ia;:where'he wrciugh't 'tl~e ~cúipturé
of thechoir,; ;;~Íl; é~t~';sive' ~órk}' the>wh01~' óf :English

mik, iinp'o!te'~ fo~ thé'PUFp~~~;,!arid th~' moi'e;~JIÍa~k~ble;
as t~e country;abounas"i.~ t~ejs~ihe treéJ, I~~has done o
justice lo those'~hb'r'e~b:inmeJÍd~~ils' 'heitig ~s'éd';, (or;,j

couldnotdisern a~y#lárksof worm, or,of anydecay, afier
nearlyihre,e h.Ul!dred 'yeaorsJo He's~tidied in Italy, and
has, adopted the style of design' 'ofDona~~lIo, Perugino,
and ótheF earí~ FI6renti~es;,~ith;:a 'littl,e iinpr'ov;ement;, '(1 y Gene a
sorne: oí the.;h'éads'are 'oí great 'beattiy1:,,; ¡,ífne nssuínpiion;

, h~the retablCj::maiJ~r'of ,{hé' ca,thedral,of.Bl;lrgos \is:al'so
hy hlm,. aba tlle'r'e afe'~lher.w~rks;:wliic~ l.havéo:~not

seen. ,',: "A!~ta tU,e ofCSari~Géorge, .On ¡ho~s'ebaek;'in !ala::
baste¡';.whíchwas.at',Zatagóza,:was:¡~tin'thesiege~'~o;,.,),{

"', .::,:.; ,o ::;1:' ~,~,;'"i'~'j :;:1

'JUAN I>E,' JUNIO., "



SKETCHES INSPAIN:,

'- parish ChUl;ch ,;of$anta>.Mariá at'Rio Seéoj .consisting of
an(intlnÍly ofwork,ofp~inting and~culpture.-' ~cárceiy-,

8~y'~f. it'i~ Jn góod~tate.,: ',' '
"" .

Broihers,resident at Burg()s,' to' wholll we owe die,'
sculpture and a'rchite~tureóf}h~,r,etablo,mayor ofthe
cathedraI. ,Itw'as~ paintéd by olhers,anrl the statue of
the ~Virgii1 ;~h~ch i~'abpve,i~ by,Anch~t~~ ::'Th~~tyle is'
·ofBecer~á;:hut:'~l1.lCh 'll~ayier~ ;,:The,.',·architect~re of th~
,retábl~ 'is,bad.. ,,'T4~:paiming:,pf'these siatllesi~ 'noi

good~b1it it _~as; exe.~~te{lJY-<?t!Icr a~·tists;' ,andtheeffect
, is probably dimil}.ished hy .that ~~~cumstunée..

! ) ~, •

¡ ~. .r:.., ," . i"·.·· ~ ~ . ;;'.\: . :". : t ~ ~:. ~ .
, .

: ":-ESTEBA~, J.9RDANo
~ "1 . r

,." . . f ..... ·., .. :· <. : . .;. .... i,' ,',

,One of,th,e best o; the school, :lli th~ s.tyle of B~ceÍ'ra *, ,
although heis"said ,inthebookSto:háv~.follow~dthat
o(B~rrugu~te.';'.:At:"Vall~aolid, :is the retabÍQ orthe

,"Magtlaléña~and .at IÚo Seco, the r~labio.m~ayor9f~aiita '
,,:Má~ia;: which ii; "bette;r. :,!h~retabl~, mayo¡'ofthe' ,coi.
,vent ,of.'Monserrat, '"in -Catalotlia;-: which' únháppilyno
longer: '~xists, was ~lso by hi~~ ' ," , ' , "",,' "

, ..... \, --' . ".

ANTONIO DE HERRERA BARNUEVO~'

,-.,: .~' ".¡: ".¡ ¡- .,~"~:A~.~::'.~:oj¡:;.~ ...... __ .:; /t'~'."J ~ :~ r<'" : ,~,: ~ !r.:.';¡'
, ",. ~. .

(:i .(.11-;< :

- :~~hí the," town:,'príson' a(Madrid "ure,'some: :'~iaiues b1
hi~;: ~h~~nly specim""ens'1 ;'have '~e(m.:,,:. :,They'aie"piice4
very'high, and'are injtired:hy ~heweaí.hero,::' Theyap~'
peal: '~o be, of forril. likétheantique.:/;> :,~ , .,'~: ,<
'~:*:'~~ art~st,:-~h~se lVo~b a;e~princiP~ll;:¡~:é:a~lil~:~~l~~~g¡ ~y ~¡~~h to th'~i~);o~l '
oí Andalusia¡ wherebe}s placed.', ," " ',' .: " ' '\".' '"
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GREGORIO ,HERNANDEZ;

..... . "

., '1. ''.:, , . :i " " -'~ " ',' ,,;', ",.r, r' ,:: ," :~~rnb~a.y .. '" :l

A n3.tive o(Po~iugaI,but,~eiiled'flt, valIa:d6Iid: '. ~Hls
~lyle lS differerit. froiii theseartists;' arÍd m:ore~ re:sembles
th~·antiq4e.< lli's.best',:WOrk 'i~ iiié sari, B¡'unó·':of~the'.
Calle Alcalal'~t J\'Iadritt '.. 'Ai,Sán isidór.o:; in' thes~une;
clty,- ,;over',,~h:egteat, eI~itatléé;the statuesof the Sálni ';
and his; *ife; ~ai1d: ai- tlle great 'aftar,-' many'statues 'of
what are' ('alli~d tlie"San.tos Lab~adores;, :rhéseare'all
in sio'ne'.' ".' Ai 'San Martin,' ~e~e the saint oil: b.órséback}
diViding'his r~iment;'and tliat oí's~~ Benedict'; which:
Were dest~oy,~(L by J'th~Fr~rich,'d~ur¡:n:g.. the:war;'. á ,frág: '
me.nt ónly .ofthe .last s'tailie' beingOíef,t:,'Thériélebrnted
Christo del,Perdon'; at·'the·R'osari~':,.~hichisln"'~':glass
ca~e, and'.is badly seéri; is painted,.á~d app~ars: tü:be of,
wood'J'he~anBruno is injuredby beiilg'whft'ewashed~,
an opération ~e~rjyas' {~tal as repainüng.. '; ,1, ' , 1

2

, ' ..
.One .di' t~e besÍ;" ~f the ~cÍiO()t,cifBecérr~; ,~h(jrrl-' h~ ,

inost :resemblés~ ,He was 'aG-diCian,b~t '~eitied ',at '
Valiadolid~ \vhe~e 'his be,8t w~rks ar~~:, .At:,th~'.Arigus'tia~,·
iheyirgin "a~4;'h'e;'odead so~; 'whi~hiías:b~eh i'~pa'i~-t~d~ ,":'
Át Ía Cruz 0,' a'pie~~'o( ci~~á~hed pg'ur~s, fb~fuefly~i'th~
altar, nowo~'on'e 's,id~'~of ,th~:~ch~rc,h,qhite, ~.~ 'jii,e:siyí~' 
ot~ece~r~~' ,,0 .A~ :S~~\~fig~~lar~S;~Íg~ac~~'and ,t~,d .óth~r
Saín ls, liíthei~ l:etabzC!s ~"': .. A..íih>~ ~~ejga~; aia~g~l}~ta~!o;
with r-eÜefsifi íri.~nr 'cd~pa~tri1~~t~;,,:'cA~ \i~tióri~,;the,
rétrib!o of San'1\fig~el~which.·:,is"verYiargé;h' by hiht~",
and>has sorne' 'goód work~ ,but'is nú'léh injured by'the
wax of t~e candles, ...~vhich has.~~n'e'iiúp~~_ií.. - -

s
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: :;' ~ 'hbBlelstrtti'ú;' .¡,.~~. 'resl(Ied'~(ValIad'olid,:l~djs
'·~;iIppdSétl. iá' ha~e stú(hedti~~er,·.Ferii'á~d~z:,'~Thom,
,ho~'ev'cr, he did n~i~e41lat.. a¡swoi'k~, 'a'h~,!at 'Gijori,

i~ tlié: ~hapelsthefe~: Tbc' b'~st :a'p"péarediÓ me .t~,be
:s~nAníon¡,ó~nd.·San: Jo~~, fÍIc hé~dsD5eÚlgba«(Üypáinted.
In ,'ih'e bithédfM 'pf Ovi'édo _~te:~ta:{u~s,.uilp'ainted,· hut
1 'aó\lld 'í\6'i :fiHd'íhe Sa'ÍiMa'iitlh :riié¿Üdri'éd in the bóóks,

no~ :didit 'hPPftáf:e~~lt'lohave be~en- th~r~." .

... ...

Ari Asturian, supposed lohe-a schólár orthe 'last named
árÚst,. but'inferi?r to.him'. ;His~orks,may heJfoun(l B
,;it Oviedoánd Gljon:/ ntllepárish.chUi'ehofS·áÍiPedro,
ar~,:¿e.veraL-c·~ ,,',' ..,',. '; ;\ ;:: '

Irithisschriol is less,than 'in the oÍñers;, o( tb-e stylé
Ih~ve::named pecúliarly Spanish.. NéatIy.thewhol~ 'ór
iti~ "co'Íñposed-{)f.theélassrc'or 1llódificatiÓns' 0'( it, ,·tip
to' tJ:1~' pre.sent period~;. ,.: _'., . ::l .

'. r:rhe fo~ei~n;: artists whohaye ':work~dió,-this':sch601
_~'re ~'Ot,;numerolis... ,So~eassisted1n.thc"early íime at

Toledo"but their histor'y is .obscure and uncertail'l~; :aitd
the~rt'maybe 's~id to, ha~ebee'Ii' raisedl~i~s p~'ttecti6n
hy the n:atives, with, theassistance 'of. 'tllose :who' had

heeJi,in Italy'~ - The .Leon~,;á Tuscan' Jaini~y~: are'the
prin~ipal,foreigners o~the later time: .the-fr \vorks:'ár~

- at the'Escur~al~-,a~d 'ahout therójal pali{c:es,' and
museum of Madrid. ",'


