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p~bj~~is" c¿tisider~blj;, b~yond:ihéi h~a,d "Or' the :lo~ver 'CO",:

ltinms~ , . ",' ::,;' " , ,,;'!, ';', ;¡, ",. '¡ ,

- 'The :arch~s ár~'~e:gmenis;of circIés";'áhd r~se~ble: in
f~ri'n tho~e',of the:' Á~ab~~', "Thi: arch\vhich' :forms: -th~ ,

entrané-e'Ór;thé greatnavetó'tli;e: high";~Itar,<wh~~(f'is
prop~'~ly t~e Rl'lltej·tJ· ~i:~l~~Iis~pt~,'is'stilr ~~re: MÓo¡'i~h.'"
It is verf high 'ahd1Jbl,d:a~_«(r~its;oÍ1:'~:regula'rstoóro¡',
projectioÍllike 'á' btift e'ti,d, fiXéd:,i.nthe láteraf ,vall; "
ex~ci1y' on'the'::ptiÍidple: 't~e~:,Moorish:arches -ai'e~bn~- ,,'

structed, and' has no eolumn or~ pllaster to suppórfit
fro~ below.:'; The Imveror,'western end of the chutch
is diffe'renL The' forni' ~'(~~~h:isP!eservedfor.the '

sak~ ,'of,unifor~ity, h~t }h~. p~inciple pf,constru~tion ;is
altered.' ""Tp.~ a,.rches spi'ing fr;o~',':ihe,p:ead~'~~,íhe,'e~.;
lum~s ~áS: jn' th~; c,orri~on:gothi~~':.~r'~~~rly~'"s'o,: ~·nci': tt'
seems very' <probable th~'t ~!itics h~d p~i~t~d'a'u(th~ ,
un geo~~tricaLdesign of ih~'fir~t plan.~ )' ,'... ':' '1 , .. ~ ,"

It is disfigured by, m?~,ernjn_novations" out contains
invaluable treasures ,of artin, alr departm..epts. ,It 'is

pain.red bla~kand ,white, ~s if'to imitate Pisa ,and Siena.
The 'éa'no~s ")Hly~,'b~e~orit~ag~Ó~¿ i~i th~ :;~on~t~~~~Üo~ 'üf,

the ,clwro,' which·i~':','~,'~isef~bÍ~',,~odérn. ~xhihitlo~;:':'" \

project¡'~g b~yp~~th'e (:~id~Ueai~le,~;~.~ 'diSriguri~g, th~~:
bui~dinB', ' to: 'whieh'..it' ,iS,~~~l'abs:ol~'te':'d¡sgr~~e~:the '~~r{/

unpardon'able,' ~s t~,ey', á~e;y;ry; ricl~~," Th~'fa~a~-e¡,t~t~,e ,::

plazawhip~ )'8, ~ode;r'n~)s ba~: l~ndquite incongrt;tou's,'
with the'interior., Th,e: adj.unctsare ,beautif~L' :There', '

is a~n~~~la,: de c~bÚdo~;~~~Ioi~t~'~' be ih~,g~od Útrte~ the': ~ ,
intercolum~iaiio.ri~ b~i~g ':~~~v~'fiii~d"~~p'", and'{;lobl~:::,,:
chapel oflheMe~doza~ design~d' 'Ínth~'~anné~:'~f M'i- "" ,

chael Angelo, opening ,~tit"'b{lt; "':f:'he Jamtlyof Albor

noc~sp~sses~ a ~hapelwhich, israÚed."óff f~om.the liody
of the':diúrúh id "w~ich }(,heloiigs.::;,'Tlte l c(;bil¿jo'bpe~~d

b' _
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..
BURGOS.

- .. ~ , : '

": Th~ <?~th~d¡'al of Burgos is heavy -in the i·nteí'Íor~' the
.. .0'.. ; ,.

TARRAGONA.

The cathedf~lof Ta~rago'na is 'ofalittl~ láter -date. '
'It is a heavy edinee, withmassY:pilon.es or piers,h-aving'
engaged' eoiumns, h~ek to back; in'- the IIia'nne~- subse
qtiently used at Granáda.

'. _.' ( . ,.' . >-4-", : ••.

laALambra
,U

it, as it is 'a nu.isanee, intereepting the communie,ation
tono. p~~pQ5e, but they were eómpellt:d by,law to' .clo~e:
it, and keep' the ,aneient agreement 'with the Jamily'.
The magnÜiGe~ta¡'eh,ofth~ cloister Jeadingout oí 'the'
chureh: bel~ngs toth'e great' ~ep~eh, ~nd~ill be' f~und .
under,the head oí th~ s'eulptor ,Xamet~ .. ' , . _ ',-',.",

.The rJame of the arehiteet is l,lnkno~n, b~t was' not'
i~probably sorne, ~Ioor 'ofValencia, ~s nlany' ,o(them'
were ,employed ,as ~rehiteets .after,theconquest of thei~

,pl'ovi~ees. . .',' . ". ,' ,

rr.he _bes!.(speeimen "'Of light Gothie prob~biy in Sp'aín'
is th~' eathedral ~f Barcelona" ~vhieh was eornmeneéd 
soon' afterwal'ds. The design resemble~ the -best· 0("
Franee or Engl~nd, and the cloisters areof equal beauty.
- The ehuréhof SántaM~~iade ja>Mar is of the '~ame'

_style.' Thel a~e b()th'prob~bly'by'Jayme F~bra,>a Ca
talan~ .Th~re i~ reasOI~ to' beIieve the Gothic' wasi~i¡.o" '.
duee~( into. Catal~~iaby the· Norn~~hs. It lsuniv~rsal
in 't~at province; and the'p~l'ish ehurches afford e:iee¡': .
.ent é~amples of it. ' ,:,' "
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~ore ~O from the massy, r.ej'a, and ,'~hemanÍ1er'th~ ,~hoi~'
is hlocked ~p.' Over lhe~r~ceto is an o~tagontower'bf ,
ffreat beauty whichi~'m~remoderh,and ,the cloisters
and'w'este~il:faéáde,'- surmo~nted 'hY~two 'pyramidal
spires, can'not pe excelléd.' , It\vas commenced in 1221.

" . . " . ~ ,"

,. ". ":
)-. :'.. ':: ~ .' ,

. '

." :... '

..

,"( \

SEVILLE.'

" ,', TOLEDO. '

,'The~cathed~al of:Yalei}(~ia'deserve~ lit~l~ ~oi~ée, 'being ,
olÍe of the wórst óf th~'.\~hole~" It is Gothic and badly
propor"tioned, being fuÍ'ther -inju,redbYrnodern,work.
'ltdatesl262. ._,',: " ,', i '~~, '

ThÉrchu'~ch' of' Tol,cdo'is' of the ,same date;btHof
much.better -d~sigti~ ,~' Th~ originaf pl~nis magniflceIit,
b~t -it~ i-~~~erloaQedand disfigured.by' mode~r{ addi
tio~s, amorigst ..~vhich is' a ,detestable transpái'ená,'in

,the style of that' of t;eQn,'\vhi~h 'it" pr~ceded, and'is
mu~h more"costly'~and·extravag~nt.:'ThepiZorles or'
piel'S, are'mássy,_ ,al14 ~he,col~~ns s'ingle and~fa~·apal·t,

and not :~lu~lerecias usuai in theGothic. ' The, c10ister

, 'is'bold aIld.lÚty, 9f latej· dat~ tb'lf ~e¿h~rc~'h¡." r" y Gene!í:1
:C "

The'rcathed~al ofS~~ille i~ofi4,ÓO.: J P~r~or'the'~all
'only of ,t~e mri-sque:'Yhi~h)t-"'repíate:a.'ye~' ~xist~;,\iil'the'"

. hody' of 'tile 'edifice,'which was 'very "probábly' a 'Chris:"
tian church before the cOÍiquest ,'of the,Mo~le'nis~andhas
r.emained ever sÍliée. , The,church: has flve. naves; 'and
~nQ dom,e~'~¡. central't~~e~,'the foundations being UD.e"

1
. i

.. :-.hP .-;..~ ......;fIll
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qual, to support <;m~ whieh was rais~d,.~~ldcám~ lo,
thegTound soo~ afterwards. There: ar~ ~eY~r~il pe,eu
liarities in' thi5 ,maff~ifiee~t 'str~bl~'re~/"pl(~: bre~dth i5
very, greai in pr~portion'~o th,e lenglh,' the :form beirig

, nearIl square,' and the lateral aisle~'~re.:al! equ~l,', ~~d
ah~.ost thc same height as tl~at of the ée'ntre. " 'Theeapi
taJs of the e.ol~mns., are oí 'lhe same' elevation ~hl'ough-

• out, and the pilones' 'orpiers, of similar 'di~ensions

to eaeh ,other. Thes~ alTang~ments'gi:v~the'u~equal1ed

cff~ct tothis ehureh, which ~seemsbU:iltt~shew that
the' defe~tsgeIÍe~allyattribri~ed,to' the Gothic order, are

,not inh~rent .in it;but',m;Y:b.e, eorrected. From ~his
, plan, al1d lhe, greát soli4ity of lhe pilones, lhe,~'xterior

is without th~ c9~neqtingarches and buttresse~.which
supportthc. inner', pa,'rts ~f the: fabric,'and,supply'the
w~nt of,inle~nal st,rength' in"mostof ,oú~' ~áthedrals,'

Wes~ins,t~r ~or 'inst~~,ce', 'and' giye ~the pecQliar,cha~
ractcr" tp ll~ese edifiées. , ' " ,'(:' "(". ".

, The details are oot equaljn', beauty to, those of- many
or our churchesor tho'~eofFrance,and,theparls ar,e
,ratHer heayy tban oiherwis~" ~ut thc generaJ' ~ffe('t(,lÍnply
.~o,~pensatesJo,r: tÍl~se,de,fici~nces'-' The ,e.~t~fior~ has
ne~er betm ,finished:: ~uid'it' is to' be reffr¡~t~~d' ~hát -Iarge
s~tris should h~ve~ee~ expended in, bad a'nd.upn~c~s~áry ,
w~rk in the interior whi~h would ha~e b~en' ~~ch
hetter ap'plied lo th~s pu~{>.ose~; F~:om the causes aboye
'stated, the ouiside at 'a'é:Iisia'~c~ .h~s the appearance ora

r ,bpilding ,o~,anoth,et: ,s.tyle.. :IS()Ol} after the int~rior was
, ;'~Iosediñ'- the ~abiZdo:w~r~;,:ord~r~d tt? b~ilQ "~ ~l~g~ifi:.
, . eentchapel, at th'e eas~er.tÍ en,él;, in honor oí St~::Fe~djn~nd,1

" thé ~oriqtÍeror of; the cily t~om:die "hi<?ór~:' ".T~~'4es'ign,
, "óf~l~rt.in de G~iIlZ'a' ~'as ~dopted, bu(he'dle'd';befo~e'it

, ,. w~~' flnished.V¿ry: fo~tun;lt~ly the, archit'e~tsl:of·l'hat
, • :. l. '.;.' .''¡ 1 ¡ ~. ... .~ ". ~.!

T
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time 'had, s~fficient skil1~ lQ adapt 'anolher style,withQut
p¡;óducipog the dissonance ofefi'ec't usúal in suc.h altempts"
amI it, har~OIi'izes in ,s~med~gree.w,ith' the -rest. ' The,
great sacri.;tywasb~i~t abon t ' th~-. ~a.me ,'~~m.e,' froin ,,~ ,

desi'gnof-R~añn, an~ is equallY!Dagn~fi~e~t,but;'does not " '
so, ~ell acc,or~: with th~ maip. ~dific~,- and.. is to~. ,~lucn

loadeq ~ith :prIlamen~s. e " _ '

, 'The sal(l(Japitu!ar; \Yhich )s also by Ri.año", is in
',' bet,ter ~tyI~. Jt iS,ofü,val formof IÍ.ob~e proportion~ and

s,imple,. :~tyle.of ,Q~nament, .quiteunlik~ the ;style:'of ~he ' '
sac~i~ty,';which:'istha~ n~me(lin ~pa,iJ:l ~he Pláteresco';or 1

sihTer;sIQit~~s: style, resernbUn{rt~'~;'lllipút~, ~mdover·L

lmúled workcommon in.t\Íe'~esignsoithose'urtists., -j,
'Thecchapel :~f:theAntig~a, where is thewaJI :said 'lo (

h:;lve bee~ part of the mosque, is of modern'architecture; t
, andquite incong~uous.~,rheworst' of the 'vh.ole'hów- ,r

l
,',.

,ever is ,t~e ;agrario, which isoutside., but connect~d by
adoor witnthe, cathedraL . ThÍs is' in,a))admodernj -G,e' er, -k
style,and' a~re~'s'i~~6t~i~,g witlt.~he-pr:i~cipalbuilding. '.,J,:~!,:i,,'·

, There"are some.specimens o{t:h,~had;t~m~ i~ th~cJ:lap(3Is

at the' west ~n(fo,( ,th~ cpurch, :which. ~o,uldeasily ,he re.- 'r'
~oved. The trasc~l'o i5 disfigured by a costly'and beau
tiful architectural ~roIl:tofthered marble ofMor<;>il, quite
mispla'ced, 'with some,'h~d figures' aboveit,:in wood,
w~ich ougl;l,tt,()J)~r~~o~e(t " The, :il~D.1e;~f,:th~ ~rc1?-itect .

()f this, noble ch~rch'isunkllo''Yn_;'h~:vi~gp~I'ished~Fith-

. thed~sigrr i~~he burriing'.pr~4e"olq pal.ac~ ()(l\;Iªdrid~in'
1734, ,\vtt.~r~ it"yas,plaqed;with 'llla~y 'ot4ersj, .bYJ;)hiFp~
the second.,~~e. pati~,de.,lo~ 1f.a,r~njo~, 'fo.~~er!y·t4~:~9.~rt '.

I of ~4~ n~'<>.sque., .~as..~~_~~: .p~e~:~~y'~d ..~ ;,~l,1tis. (}~~fIguré<;l by
i~nov~tio~s:~.nA UI,:sort~d:¡'répairs~ o(,~U~.ki~~,s ..<::rhe
.Gi"al4.a~~·:sq~are~ 1)lil1~~~t::.o(~4~'n)o~.que,.th.e:,;~y()rk·of .
Guever, t1ie~oorish}~ventórof. a~gebra." ;lricl of:noble

" .. ! ·'1

k_...------~----------;.;;.
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pI~opo~tio~ns,was th~lÍg~t' too l~w~ ,and~ an additi~~ ofan
hunureu feet' ordereu to he lmide to lhé height.", ]fortu
-nately .they fo{¡nu an arlist, Fern:an' ituiz,c~pable(jf
doing it without di;figuring' th~ ~riginaJ buildings but
it is to be regretted it sh~~Id not have heenleft un~ltered.
Á peculiarity is observable in the Giralda, the extre,me·
lówness ofthe door'árÍd--enlra~cé. Itmay ha~'eprocéeded

-from the fearthat-animals inight- be ihtrodüced, which
could easily ,as'c~nd to the summit bythe incli~ed piane
which forms the passage to it, and thus an édifice be de-

-filed 'towhich they attách'edso much impórtance, that
when the surrimder -of the ci ty was 'inevitable', they deter
mínedto dem~Iish it~ and were only' prevented hy the
tÍireatof uníversal .massacre in c'as,~ of proceccÜng. _

OVIEDO. '

. - '

The (~~thedrilí_of O~i~do is on~ óf die ;'m~srelegant of" i~

-the whole. ,It is iI; toe style:of Toledo~ hut lS smaller¡::' A
heautifulto'wer,linfinisheu, ~u~móunts it, and therC IS a _

.mos~,noble ope~ 'porch at,t~ewestern end. ' -

, CORDOVA.

Tl~e'alterationsin'the:mo~queof Cordova, so m~ch'lO

be Jamented; toók place at this p·~riod.· -The choi~ -was,
-1 ihink,. by Ferri'an: Ru{~. " It,.is Gothic:, ~ndless Í'nc~n:'

gruou~, thanIIiight~be'ex'peci~d, ~ith tha:t curiOlism~ilu'
ment,' The -t~wer which' formed th~entr~nceof the.
patio ofthe mosque;and of which th'ebrazengates'rc'n{ain,

- is surmounted by a, modern tlgdítio'u
J
h~the sa~e stylé': as'

that <>f i,he Giraidaof S~ville, 1 thinkby the saméariist

ástlie chdír..: .;: ',.' '.';'::"~' ..' ;-:: ¡~ :;-,,:: - ',_,_"; ,:,;.' ':-,:' I
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SEGovrA.
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, ')

Segovia has one oLthe la'st examplesofthe Got4ic'
cathedraL It is of 1622, just 'as the ~h~mge'of~tyle';~as ..
taking place.' 'lt isa noble edifice, but heavi~r than sOllie'

of the ot.hers, ,and ofa s:tyle properly cálled:by th~ Spánish
critics the -middle Gothl,c. '

¡...•

ZARAGoZA. ,

TheSe~ ~t· Zaragoia is'~flhe saine perio'd, á~d is iow
and he~vy~' " 15 has:five naves, and over, ~he cruce~o,' i~
~ llghfan?' e~egárit·'to-'v.er. " " " ',~,," '

, \

<,

\ "

7

, \

PAMPLONA'.

The ,cathedral ,of~amplona 'is' small,b~t light and
," ,a,' , ", ,21 YGener

neat. ~ An ~xceUent faca<:1e, Dut,of a. 5tyle quite. disst:>;.
nant lo it, ~vas:built last, ceniúry 'frOID a; designof Ro- '
driguez, and' tliey w'c'reprepariIlg todisflg"ure the trásc~ro'-

in a sünilar manifel,' when Iwas ther~:,: ';. :,J; ;:: '

Amongst. other 90thic cl;1ufches -may he "meÍ1ti~ned
t~at ,of:San' ~~ari:de 10sR'eyes at Toled'o; a :ligli;t and
elegant buiÍ<ling,which' sú"fferéd yery:,niu~h 'in the. war
of indepeódence:', The-magnific~~t~chu'r~~'of th~ Béne~ , ,

, dictines at' Valladolid;'of 1500~ ;' is alsoone of'thebest
specimens., ,,::,

l\Iany G~thiC,~hurches :havebeen' disfig~i'ed in modern '
tiules"by "faci~g'th~m:iriside'in:ord~r' 'to 'iniitate th~'

,class¡'cmanner; :~llich'tlieirproporti(ms d6 not~ll~~;';
and the 1>ad effect is ,still aggravated by seehlg thé'poirit~:

ed ill'ch,es', over- 'th~ ,pilasters', and ;' olher "or~~ments, ;

whichare generaUy i~ the worst s'tyle. '."
2
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. GRANApA.

. ;

To the Gothic,. wh~chis the fir~t epoéh ofmodern
Spanish l;lfchitecturef succeeded the c1assic, or: styleof .

. Charlestb,e flfLh'and .philip the- se~ond, mOdelled. on'
. that ~f- the cinque cento or of Br~niante, Buonaroti and .

the grcat Italians ofthat time; '~'There' is.howéver a'iran~
sition style,which wiUbe pointed out with more de~ .
tail, becauseitis pec~liar. io tIle country, alld ás far
as l· knqw, has not been notic~d. by either n~t.ive oÍ'.
f(jreign.w~~ters.on the~ubjéct.·;Itis 4U attemptto apply
-the Grecian design and details too edifices.construct~d in ...
the Gothi~forniandproportioñs. Theprincipal example .

_ofit, is the cathedral ofG:rap,ada, thedescriptioll ofwhich'
is .·50 inaccuratt~lygiven inlhe .work of Llagu~o,'that it .:

cari.ónly be accounted fQr by ~ts haYing been taken frOIll I,'t
-a design ",hich' hado B~QbaJ:>ly been original1y )ntendeCl 1

I

hut was nbt ex'ecut~d, an.d·frQ~· ,the 'w\,it;r not having

H\ D· 1\ ..'~·een. the ~ctúal building ~tself.: '. This s.u~pt:U,o,us edifice,
which h'as bee~ ranked, in s~me respectsJ ,·next. 10 S.,
Peters, i~ comp~sed .of·~ve naves; thé· pilones.,oJ.'.,p_i-ers

.' whichsupport them have each foor Górinthian f:oiumns;"
placed on~'very h'igh pedesÚí~s, surmou.nted by' a;lofty'·
aitic,' onwhich re.sts a roof; groined In 'the,Goth\c man"
rier.; ..The~columns.a¡'~·:placed.h~ck" tO·back,.. ~r ,-Qn.
each 'face-of thepilon'-the angles.' being ~lled úp by
broken angular fragmentsto correspond.;' the coHmi:ps
a~d eÍltablatures are- aH 'oí similarheight tú each· 'other,

in thc manner described ~t Sevin~,and the ~iddle aisle.
is raise4 .10 a cor~espon.dÍIig'hejght ahove the laterals,
exactly'afier the moda foUowed. in ihatG-othic:'e.difice..
, The choir is formedin'the us.u.al. place,' 'below the
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crucero. .There isnó'dome~over it~ Thegreataltar,
is isolated" with a' passage' behind it as' -usual;' ,This

altar' is pi~c~dunde~ a ,decagonal building,: oí which

severi sides a~e b~ilt,_the ~ther t~ree aré opeñ and f()r~

the coinmuIiica~ion with thé grea~ aisle,· 9f which it is '
the térmiriation. J ,This polygon }s, carriedup toa' 'vast .

height,and eIi,d& in a dome,. exactly in th.t? inanner"
,but not iJi' the proportions, of,many 'of the, edifices re-

\ ' ' .

maining at Rome~' As thé heightof this: dome)s much
gréate~'than tha_tof the aisle, the :'roof:of the l~tter'would

have: inter'c~pted ,th.eview,-whi~h has. becn ;partly ob· I
viated' by .'an arch oí peculiar ',copstruction, 'aÍld very ,

lUnch admi~'ed by'artists. The height of the cé~treaisle,

l~as told in,ihe cathedral, is :sixty .nin,e:~~t~s,about .'
ane hundr:ed and ninéty' three' feet" and of ~1?-e' dome
over 'the great altar, t'y?'hundred and twenty, or eighty'

oué varas'.' These measureInents are nearly whatI had,
, "r' ,'/ ~ ,

previously estimated them at, hut are not given as ab-

SOlulely :fixed. "Thii,- is the plan of tlíis'edific~ioC which:
the idea 'wa~"';beyond,aH 'dmlbt takc~:. from',tbat':of

S'eville/' of 'which; it, ~s,"'~:;,sdrt C?f ,tran·s'c~ipt.,,' Itm~y be', "

a faiIure,! as':in somer{1Sp.e9~the;difficultieswere~early,'
insurmountablé.' The,cohimns'~re,placed too high~.

thehreaks in.tbe aislesdes~r()y,,~heharmony~ári.d.; the;
proportiori~ are,b~d" the whole-béing.mucp'tóqnar~o~;
hu! the re~ult",ofthc á~tempt'haspeen a \magnific:ent'

church" well worthy' :its', repútation:~ ..,~Tojudge Qf,the
effe~t, the, hest view is from the gall~ries at' the back oI

the g~'eat: altar, ,~here are' the paJntings, of C~D~,and Bo.. ,
canegra.:There is 'a:~ '~creell atthe'~1?~ckof ~h~ clloir, ' ,

with',éolú~ns resemblingsomeinReg~~t ~treet, ~:hich
have'be~n, 'tl~o.ught, ,prigi'nal~but ..i~:, ge~~r~l,ihis "noble,

huilding has'bee~ Íittle injur~d by the mod~rñs. " The'



'Sagrario which adjoins itis a polygon, ,{ think a~octa-,

, gon, and is of singular beauty,. both hi, general form

anddetail. .1, cou}dnot ascertain' wheth~r it' i8 byth~

saIne architect; but thereseems no reason to UQubt its

',being~o, ,.' although' the style is some\vhat different from

íhe rest oí the building. ,." '

The chapel of the Kings,.where Ferdinand aild Isa~'

, bella' are' intetred, is Gothic,and":rio doubt' the whole

.church ~as origin~lly int~IÍded to' be of thesame order.

The' constru'ctor of this, building was 'Diego ~e' Siloe, '

son ofanartist' of Burgos, aQdw~o appears neyer to

h~v~ -be~n out' of Spain. ',He wiII app'e'ar amongst· the

,sculptors, in.whichbranch he' was equally eminent; and,

he ' was· 'celebrated for' his 'skill ¡;; carving' the' Gothic. '

SKETCHES INSPAIl~:'JOO

, ' MÁLAGA.
,.C. fv'. n :1.' -: le '. ~mbr~, f'~ , eralí~

The cathedral áfMalaga ~s agreed to be by ;the' same

. artist; and"is'~n a plan' somewhat'similar, J:>ut' oi smaller

dim~nsions, ai:ld has only three naves, withoti t 'the ,ele-,

,vated chape! of the great altar. The roor a]so, differs,

riQt being gr'oined iJ.1 ~~e'same manner,and is ornafl.l«m.'

ted by being divided ioto a number.of' small "circular

domes, ~somewhat like 'the windowscáUed marigold in'

the Gothic~ and isof.s?lid stqne.' , Theeffe~t is ·mlich

. lighter ~han that of Granada, 'andtheO:modern additions

h~veheen rn:ade' with goód taste, although ,oí different.

design from the original ,bullding. Thechapel ,of the

IncarnaCion 'is ~entioned under tbeheado{ marbles.

The sculpture in: the choir i~.' .exceIÍent. Behind, this'

" ~cathedral is'some·,Gotbic:work ofv~ry.g·oodstyh~, ~hicb

is' very probably ;also ,bySiloe.' .
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. Part of the 'magníficent chur:,chof .S.~Geronimo :at.
Grana~á, where :Gonsalv'04eCo'i'dovajs interr.ed, ~as
by the.same great artist, Jlnd .these are "all'the",w~I'k~ l"
amacqtiai,ntedwiih 01' i belie:ve ~r~' kn?~n'lO ,b~;by .
hi~, but heinspected and correctedov~rio·us.olhcr Qdi-'
fices and planso . .,

JAEN.

Thecathedral of Jaen is ~éarly :o-n~hé 'same"pla~ a,s
that of Malaga, .hut it lías asmall dome~" lt, appear~,t~

he fromthe de~igns of the eld~r )7'aldelvira, whó .figu
res iIiihe first rank,amongsi. th~ sculptor,s. Thes(l~risty
is o(admiráble proportioÍls~~a'nd i¡s c'~:m~ideréd one.ofthe-

. hest pieces in Spaino . It is of the p~reclas~icfqrm. ",'_
.The ~Iiormoushospital de la-Sangre; al. Seville, 'was

commenced",on a· sca1e~which precluded .it,s ever heing
finished, 'from, a planof- Gainza',about: 1-550~>.In·

ane of the paties 01' squar~s is pla~~d a cha'pel of a ~esig~
quite different froro thát of :the, m~i~' building. ;It is
said. to he by Eernan Ruiz,. and ~esembles'on á sÍnaller '
seaJe theplan oí the .cathedralof. G.rana'da. ,1t is 'very
highand lJarrqw,withon,e. na!~.·", ,There are si~eeh~

pels,and ~oni~ semi col~mn~,whichrest o:nDori~ stoolS:
01' projections fr0J.ll. the late¡'~lwalIs; and aré not carried
to the grotlnd. The roof is ófsolid stoné. .Th,e óutside
is Ionic, ~f.much b~tt~~ desig~. than themain edifice 'of
the hospital, .and isknown to hav~' been corrected.by..
~aehuca., The· principal famide of this chap~l i~' ora
s~ill'drfferentstyle, 'an~ wiU hé~enti~nedmore, part~cu

~arly under the heau ,of.Machuca•.', ,.The outside'entrance
of the patio'is' of ~ y'et .differentdate and 'sty,le, being' of

.1617 andprobabiyof. Ásensio: de. ~aeda'o ~ It is inferior
.lo the rest" beinff..or' thet~e:when the:~rt hado decli,J,leq.

.;
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ALHAMBRA._, :

.. -,

The~e edifices are aH ihat 1 am acquainted within lhis '
transition or selni- Gothic .style, which ~opngave;way

. t'ó that which form& thesecondorgreat ~lassic period;
corresponding wiih,the cinque 'cento of Ilaly, whi6p}t
shortly followed. ' ' , ' ,
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,Thebuilding '~hich probably holds the first ra'nk' as
. the oldest construction on the, ltalian:or Gre'co-Roma~

plan', is thé i?ala;~e of Ch<irlesthe fifthin'the Alham1?ra;
thework ,Of Machucá, <;>f \vhom nothing is known,and ~

whose tlame has, by the~ere accidentef b~ingnien"
'. tioned in"an obscure'poemofthai'period,been rescued
fro~ oblivlon. He mustbeyond an questio,D have stu~

died in Ita]y,. whence heintróduced the lanie, order
intoSpain.. The palace has an lonic body over a rustie ,
base, and 'fue p{Úioor~ inDer quadraIlgle encloses a cir~

cuIar at:éa,ornamented in correspónding style, and' oí
novel andbeautiful ·effect. "Tl1,e columns of the priri.
ciRal facade are pure~nd correcto Th<?se 'of ~heflank;
wnere is the chief ent¡'ance~' have beenmade ,'with im;';
perfect capitals'~ no doubt to 'maké ,'them" subotdinatC'

. to those of the principal' frortt,'brit t.hat~ :and 'festoóJ?5
, to ihe capitaIs, WQuld have heen hetteromitted. The
, 8culptureof the medalIiO~s on the 'outsidewill.be men...
iioned. underthe head oí Machuca., Thishé~utiful édi~

fice h~sneve'r' beeri fiIiished, 'and :reinains asheU/part
ofiÍ' b'eing. occ\1pied as 'a powde~ magazin~: It mar vie
in' heautywith any edificeinEurope.. " ,

The facade 'oflhe chapeI ofth~ hospital 'de l~ Sarigré~ .
nt .S~~ille, s~ ex'actIy re~embles the ,IoDie frontof'tbi5
buildhig, that it seems extraórdinary it. should have pass·... ,
ed ~nnoticed j' the m~re so as' it is' knO\vIÍ that' this artist

nH\ DIR
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was- employed,a'ndIrtade voyages tó Seville,_ to, éorre~t .
the dcsigns of the o~h-er atchite:ctsin theverysaPle ,ch;a~ ;
pel. .The style is' as exactly identified' in ihese"t-\vo

\ . . . ....-

,building's;' as'any two paititings. of Raphael, or DOni~~li,..

chino" or of Mü~illo.,,: It 'Uifi:ers:'from. -ahy thingeIse
eilher in Spain orout :of it, to my knowlédge.: To com- 
plete·the .resemblancé to tlle.,A-Ihambra; he"has, with .
consummate tast~, introduc~da~arábesqueorná~ent,
upon a'sa~rcophagus,which is' so pl~ced, as li'ot to'¡nt~tfére .'~

withthe h~tmonyofth~·restofthe'íronf•. Thé ,sculptl1re
of this' facade wiU alsobe 'mentioned with'that er'tlie
Alhainbra ~nder-the héad of Machuca. ,. ,Thereare'ilO

( other .~orks known 'to be 'by him· ~ in Spain, lior. have I .
Illetwith' 'any;' excepting' ,this, which' ~venby conjecture
could: he attributed to him:' He wás-s~cceeded ato t88
Alhambra by hiss~n,by'whamnothingis k~own.toha~~"
becn 'Constructed...

Of this era is ihe patio. of ,the A'lcáza~~ at Sev:ille; which '. yGenera,
\Vas built 'by /order of Charles the fiftll¡ and 'is'pro1?'ably

by Luis de Vég~. Jt has' dduble'columns; alld is ofgreat. ,
purity 'of aesigíh

Of the same epoch is theAleazar~ ofTolediJ, which was
eotnmelleed Otl fhe' plan' óf Luis deVega ·and'.Covar~

, tuhias, hut' w~s suhsequentlyalteréd.. It {s a Iarge: and
hígh quadrangular' building, .solid' and' ma~sy;' but far
fraln eleg~itit iti the desigIi~' The patio is good) ~nd seems
to have ,súggested t-he arrangeinent of the moder~ pálace

. at Madrid. -rhe best: part' is thestair case"which ~sun.

'equaIled iIicEurope~ .very farexceedjilg ,thatof'"easerta
in siinplicity 'alid .nobI~ness·of plan~' , It' ¡s, the' "vork" of
Villalpando, thecelebraied'sculptot, 'who:'Wil1 he~eri·

t.ianed 'eIse where.. 'Th~ principIe is similar to that of

the royal palace at Napl~s, 'which lS by 'J~Hln de Toledo,.,
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~ut it i_ssuperiorto it.'One of the facades of the Al~azar
- , was subsequentIyfiriished hy Herrera, and is better'thá~

the otherso '
, Th~ 'ch~rch~rid cloisters" ~f S~n-1Uiguel de, l¿s, Reyes,.:

otitsiae:of Valencia,:' isgen~t~lly áttributed oto Covarru
bias~ although' it: wa~finished after' his death by ~ther~.
It' is one of t~e best specimens of the ar~hit~cture:Qf ihIs
epoch. ' ,: ' " , : .

The magnificentGothic,church of the Benedictines at
Valladolid,m«mtloned before, hasal~fty and gra-nd por
tico,'with 'an immens'e baleony;' at the'westernentránce,
b~ilt'subsequentIy,'andrathcr in the c1assic style, bút
m~antto harinonis'e with the interior. 'Adjoining.it is
a part oftheconvent,: with'a'good, facade, a-rid 'inside is
a noble C10ister of D()ricand.Ion.~cha1fcolú~~. ,All'thi~
last in~ntionedwor~ is of Juan de Ribera Rada, 'and is
inthe style oí Herrera, whom he p~eceded;but the
a¡'éades'ar~ higher,in'.proportion to the breadth, than ~Iif
wa§ praticed by' tne l~tter architect. ' ~ ,.',

Bar'toloineo Bústa~aiúe;; wh~ scems to haveb~en, an . ,
am:ltenr; built'the hospital de Afuera at Toledo ~bo.~t
this time.' ,The patio is'magn~ficent,~and is divide'd: into
two parts by a noble 'colormade, which formsJhe comrnu
nicati~Ii 'oí ihe', buil'ding fr~m\ its two; sides.' These
huildings,.thatn~ar V~lencia, at Valladoli~and'(oledo,

, may' claim precedencyin the gre~tand'solid style, which
, chaÍ'act~i'iies the 'péri~d at whic.h we ha::Ve now arrived.
The p~l1ace oí Granada is ]jght~nd' eleg~mt,' as before
,mentíon'ed, ancl:'stands ,aloné i~'this Tespe~t. In the
solid style, ' the Doric and lariic 'aré used,' alm.ost ~exdu- ,
sively,' theCori~thian veryseldoÍí1'~ : The Doric', is"'of
course that of, the Italians '01.' ,RomaÍl.S~n9,other'beip'g
ltnówn at:tha:~ per~~d,

-- ._-----_.... ---- -- ---- - - -------,~ ... ------ - -_._------------ _.- .-
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TheEscurial was ~m~nenced~inJ 56'3, from' thedesig~s
of Juan'·de Toledo', ~~bbui)~Breat pare óf the 'palace at
Naples. . This b~ilding,'which isoneof the most ,singular
monUlrienlsof hu'man:Jolly, was'planned bya ~onarch

who wasan ~xcellentjtidge':of30rt in general, moreespe
cially ,orarchitecture; :in 'which' he -seenÍs to .hávé ta'k'en
'real delight. ..He',vás:extr~mely 'economícal: in'arrarige
ment; atümding 'to':'themost minute: dctai!s,:' and h~d

sorne plaÍls 'worthy'?f imitation. ,He' geilerally 'com-, '
mericed by assignirig,ve~y smaU pay"to ~ihe great ~rÍists '

. he employed, >vhich :was,:gradually increascd-.as he' ap
proved ofth~ir<work,put'neveÍ' ámó·únted·toniuch, lind
mos~·'of them <Úedpoor...~' The paY.'·of·ihese: g·¡.eat :,lnen .

.was 'abo~t equivalent ill mosf instaricés,~to'thát',the váiets
or'clzflfsde cúis.ine of ~heirsuccess.ors in' otherccbuntri~s
receive.. 'Thewhólewas' conducted' olÍ "simÍlar, plan
of economy,:.~nd the poble edifices he has])equeath~dto
succeeding ages were .execút~d before the'inve~iionof
the 'l!lodern system:'Of e~c9uraging~lavi~~h::·expe~diture -

and.bad taste hyp~yingper é.etúage. . " .. .
Beforeany 'workwá~ determi~edon,:~il the g~eat' ti~m~

of Spanish' archlíecture,; it'~as'~lstial i.~: summon;the best

artists fr~m.·~llp'arts 'oí the' conntry;who ass~m~led as
at a congress; and 'their ópinions wer~ 's~ver~Uy weighed;
and' adopted"as' they' seemed 'inost adviseaple. ~ ,_ >_ . .
.. The ,Escurlal'cost very: m:uch less·tQan:':Sa,n~Pauls,.al

thought.it"is.built 'enti~~ly'Úf g¡'anvi~e, a~d~:that'church-
, lllight' nea~ly.starid in' one.~f the 'patios• .-.:Fro~ the ·~C:

counts,which 'havé:been preserved,'the.. cost,\yas'; abotit

six hun(í~~d thous~nd 'P01;1udssterling> towhi:Ch' .are:.tO

yGener.
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De added s()rne othcT expence~, and.the Pa'ntheo~, which
was the ·work.of Crescenzi an, halian,. and is more mo
dern. Sorne p~rts of it are' magnificent, espeeiallythe
ehurch"which has only thedefect of'being rather'narrow,

"increas~d by a bold andnoble, bUl niisplaced' ,cornice,.
which i-tins round:it•.. '..
•, This defect in propottion wás no doubt. caused by thé
"lóng!ng,li:ngering looks;~' thesegreatartists'still
cast 'on thé magnifi~ent constructionsof thepreccdirig
style, from which their fit:st impression:s·we~ederived ....
Thepartso~ the.whole are not inproportion to l~e

'- ge~eral'outline,~owírig t01he preposierous and ahsurd
form giv~n ~oit.· T~e. st3:ir case,'and sorne other trifling
parts have been a1ter~d from the originalplan.··

. Juan Herrera, who finish~dthisedifice, IÍlUst be plaéed
al the .he~dQfthe Sp~nish school~ Jli~ gr~atest original.
work is the'cathedral of Valladolid; whipli. is ullflriished,
bútis a mos~ nobl' edifi~:e..····Theré 'aré ihree naves;':with

.-chapels '~n:eac1i ·side. " The'gre~t' áltar i~n(jtisolated,
bút is~pl~c~d: at the extreniity of the centreaisie. ~Th~
plán, lías 'beyond aH douht been· 'taken from the. Got~ic
'Ch~rchofthe Benedictines;. bu t the,propor~ions are.quite
differ~nt. It has vast bteadth, ando mos~ 'majestiepro~

, portion, with'the u'ttnost purity and simplieity of.detail,
and }s a model of tha Se)TCre,pure, Dlassy and unorna- .
ment~d style' óf atehitectu~e. ,':1his rio~l~ building loses
ils 'effect fro~ a giganticwall the' catlons have mos~urt.;
reasonablybúilt tO'eo~er their 'ch9ir"vhieh 'conipletely'
prevents anygeneralview of the interior,. arid the spec-'
tator is obllged to be con tentedwith· lat'eral and flank '
yiews.: If uny edificejn .Spaín should be completed,. 'lJy
a better division ofthe church property, artd 'the sweeping
away . tbe nurnerousexcrescences, whichdeform 'and

- .
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disfigurcthe really_~obleparts'of th~_fabric1it is' thi~ 'ca~
thedraL, :The presentchuÍ'~hi~ohlyihebodyof the ori-' '
ginal plan ;the transept is entirely wanting~

The arcades ofthis artis~,whichare~a:ín~ng,stthemost
beautiful ófhis designs andwere followed for som~' time
by others-of the school;are o~ the Romanprinciple, thé
arches beingiurned' and interse'cting' éachbther,the
height. and breadthheing equal, so ,that eacharcade
forins a squ:areor cube: 'Th~: effect oLthis proportion
with its Doric' cohl~nS '01' 'hilÍf ¿olurnns is perfect f~r .
the severearid ,massy formssuited to:public ~uildiI)gs. . -

~he ~6nja ór~x~hange-, OL Sevill~, ~nów:us~das ,the
Archivio '01', Regi$try fór, the..col~níes, .i5 ,aquadrangle, '
with Dorie ;lnd-lonic ar'cades overeach ~the)-, surround.;.
ing. tlíepatio.'T4e proporti'ons' areperfect,and it'i5
a inodel forpubli.c b~i1dirig~,whrchsho~ldbe)placed,in
all nóards of ~orks'and,'similarplaces:' The stair é~se is '
modero and oC infed9~' desiffu, but richly: ornarneúled

, -- " '.. ' .' _. \

with marble.The divisi6ns, have', '15eeri taken' down in
the 'tippÉf . ·pavt't~',::sult· the' ·~r.~án'gements-orthé·.rep~o~ .

sitoryof'pap'érs~ and·the effe~t~'isverYIÍluchles~en-ed

hy it .. - , . . . .,.- . ,

Alonzo B'erruguéte, "the:painter .arid'sculptqr,-.was
also emiÍlerlt irl architeúture~ ,The best'::WorkI have seen
hyhhn;is ·the inner 'court·or. patioof the archiepiscopal
palaee at Alcala de HéIÍáres, which'rnay be c~Irip'ared to
theproduéiions or:San'sovino aq.dl1is -'schoot· It is
chargedwith orn1ament•. ,.~:'- .

I"have been unable~to,áscer'taI~the da~eo! nameof'the
architectofthe'cathedral of the' Pilar, al Zaragoza,' which
tnus~ be referr~4 to'this epoch, ora 'Hule latei'~ -. It:is'a
quadrarigle,' 'of f~úr 'htindred feet by twohtindred, be
sides: thc chap~ls~' 'Theré are thteenave~;\vit~sjxmássy
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pilones - of _hadstyle belween"- each. 'lt is' low. _l~
proportion - to lhe brel:\dth and length. Thereare'
'many sinall domes, and thepainting andgilding' give it
~. theatricalappeal'ance.' .: The chapél- ór sanctüary.of the
Virgin of ,the Pilar~which was ~esignedby Rodriguez
in last'century, is placed like, a tent underrieath,and is in

. hetter taste.·· There aremanr,'buildingsln Spaiil,espe
Cially Cloisters of conventS, which r~s~mhle the' style" oí ,

, Herrera,and 'are referable to "the 'epoch immediately
succe~tling him~ , A rapid decline' took place afterwards.
The sumplUO~)-S palace orthe duke of Infantado, "at Gua
dalaxara, may be takeh' as a -:speciineri how far ·decay
had taken place' iÍlth~ .nextcentury. ~ style was"used,
appal'entlyábout this time, chiefIy inthe Basque. 01' free.
p'rovinces', -bu't. the ~hurch ' ()f Cazalla \iJi the .. Sierra
.Morena; is of similárdesiffn. The church- isdivided hito
naves by single columns ofvast height, :wilh regular
nase,and capiLalsgenerálly,Doric;which 'supp~rt,light'alif
aÍld nóble roófs, arched in thé Roman Ínannel'....:.: i .CanrIOt'
find the names ol' dates ,bE the artists' of-these'edi.
fices, but they_ were almost' certainly nativesof thepro;;

vincias., ...," .
The,domestic al'chiteCtureof the free,pl'ovinces. an~

of ';~\:ragon,which'is ofvery good siYle,:. resembling
thebetter times óf Tuscan· de~ign, mUs! ~generally .be
l'eferred to' thiS:periodo " '

Migu~l de Lope~'- -who is. mentiónéd as:the-- ~rchitect

of the curious chul'chof Priego,.a~dmust havestudied
at Florence,where' he might be sUPI>osed ló have ábsor
bed' the ideas '~of Bl'unell~schi, lived' at this tinie~, ,1
kIiow no othel' edifices which couldhe attl'ibuted,to
him.·'

.' ,

-The-mngnifieerit· church of the Jesuits -atSt-Ignaei(),'

l1T1\ D
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, near Tolosa, is fr.om: the plan~of an ,ltalian artist, 1
think Fontana), a1thoughit,was built by' nativ~s~The
other ch~rches formerly b~' belonging to the :society, 9f
Jesus, ,which are now chiefly connected wi(h ~stabl~sh-: ,
m~l1ts of education; ar~:ori an :uniform', plan; similar to
those'in different partsof Eurape, buílt, dur~ng ,the,
flourishing. ,time of the'prder, .and ~ believe f.;pm the
pIaos o(aÍ'chitects belóngi~g :to ,h. TÍteyare in' ge
neral in the fo~m ,of a Latin cross,' with. side ehapels?
and are -richly, ,ornamente~ wit,h ,l~arbles ancl othél:
ornameilts,. '

'The art was brought to its lmyestpoint by some otrsets, '
of theschool ofBorromini, ' ofwhom ,Ribero, Tom~,

Gavilan, ,and Churriguera 'were thé leaders., 'NQthin'g
can be, jmagined, so' bad as t~e' speciníeri~ 'eÍ'oduced by ,
,their fever'edbrains; ;, They 'are bflyond ,any thin~ that
resulted froIIlthevague ideas oí t;he ltalia-ns. ,T~ey-are

k~owÍl in ~he criticisms of.t4e Sp'anishwriiers as i/elir.ios or.
tbe offspririgs~~f dise~sed alild dis~empered imaginations,
and are s~meti~es compared tq the works ofthe h~~p~e~
wnoin ancient times scattered filth bver,every thing ihey
approached." This sty]e ~as themore uilfortunate, as ,it ~wa-s
introducedat a ti~e, when ihe cabildos were rich~ andva'st : '
sumá were expended in' gil~ing,' a'nd many fo~ests ,l~~~l:
led to cater .lo the w~h;L.ftmde~ of tbesé visionarie~, who
have b~fouJedalmost:}~~ef':~'f:p~~l!dpal~hurch in Spain.
The llame of. one whér:w~s··Ílot·,theworst of th~m, has
been selected" apparen'tly fro~' its singularity,-and the
facilily of compounding ,frbin'ii,to designate~hestyle, .
and . ChuI:riguera, 'Chl1¡'rig'ueri~ino,,:": Chúr~igu'e~es~o,

o~cur in end¡'ess .variety~ to de note 'aH th~t is vi~ioris ~n .
design and execlÍtioll. "The Cabildo oí/Toledo mat~.

rially 'c~ntriblÍted to ·tb~e~din.g;-thi~.evil,' by,sacri.
\ '
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ficing ;l vetl large sum, ili the transpar,!nte, which was '
considered ~an 'eighth ~ m~rvel .oí' the :world,. and' imita~
tions of it too ,gerierally adOpted. To this. epoc~ must,
be referred 'the .cathedrl:\lof Cádil.; which' is' á Corin
thian structure, 'on/the ,ornamental .part of. which~ the
architect seems to have' studied howmu,ch' mon~y
could he. expended with ,ih~;;least effect. .Appm'ently
and according to'· the calculaÚons giy'enof .theexpen
diture, 'at least two cathedrals n~ight have be~n: finishe'd
for the su~ thus thrown,away., 'The roof has .urifortu
nately been left, so that it must now perish, as tbe
funds .are dri~d úp; :unless, ·some· mod~ he. taken to
~o'Ve_rit in,' and pr'eserve what has already been finished.
Itnow serves I(ir a-rape wtllk, and simihir uses. '., ' '
, Th~spad style prevaHedat. thc end of the: 'seventeenih '

century, an<lcommeucememt ofthe next~ The first native
who epposed ití with any sutcess wa~ v.entura' Rodriguez,
w~o 'adopted:::a ~e~~~e<a:nd: ,-cOIwcc,tdesign,.which fortu-, li~

',:náte1y became.extrepiel~.popular,. his ·wol'ks· beíng. wi·
.dely- spread:. Ju~ar~j; a Srcilían') and Sacc\1etti, w'ílom
he r~c6mmendeda.s bis successor·j~ the palace: at "Ma:o!
driff;·and Sahbatini,.a: SiciIian,. were ~Isú .extensively

_ engaged by' the·. court. ~0 these, artists, : and too Villa-~

nueva, who.succeeded Rod~iguezl we. owe- thebes~. ar..
chitecture at Madr.id,· as tile custúIri, house,.etc. ,.·'*hich
areaU mod'ern. .Non~~' of the' ·r.eal ar~hiteciuFe: 'of' the<
besi time" eiÍsts: in,;·.that Inoo~n~place; as, the mon~rchs'
who.plannedi.making i:~ :the'capi~al did: 'uo"t 'irnmediately:

. employ their archit'ects upon u.' . ' ~~".;:..
"Theacade_my' was i;nstituted aoout the 'same peri~d:,

tile earIy part ofhlst century,. and it may be' said the .art

is no'~ sec~réd from falling hack iota the'state froQl whi~h:
it 'emerged a~ the conímencemerit of th~s' last epach.


