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RECENTLY PUBLISHED,
BY P. AND D. COLNAGHI AND CO,,

HER MAJESTY’'S PRINT PUBLISHERS AND PRINTSELLERS,

14, PALL MALL, EAST.

SCENERY OF SPAIN.

BY GEORGE VIVIAN, ESQ.

Consisting of Thirty-three drawings selected from the most interesting and most picturesque Scenes in that Country.

Drawn on Stone by L. Hacrg, T. S. Boys, and P. Gavcr.

Price.—Imperial Folio, Tinted, with the Whites Printed, £4. 4s.

LIST OF DRAWINGS.

i o
FRONTISPIECE.—ALCAZABA OF MALAGA.

2.
VIGNETTE.—BRIDGE OF CORDOVA.

3

CORDOVA.-MOORISH WALLS, PART OF THE TOWN, AND THE
SIERRA DE MORENA.

4.
GRANADA.—THE CONVENT OF THE MARTYRS AND THE SIERRA
NEVADA.

5.
VIEW OF MALAGA FROM THE MOLE.

6.
SEVILLE.—PLAZA DE SAN FRANCISCO.
o
MOORISH WALLS AT SEVILLE AND THE GATE OF XERES.

8.
MOORISH MILLS AT CORDOVA.

9. & 10.

VITORIA.

BURGOS FROM THE BANKS OF THE ARLANZON.
11 & 12. ]

VIEWS IN THE PLAIN OF VITORIA.

13.
THE PLAIN OF VALENCIA, WITH THE CONVENT OF SAN
MIGUEL DE LOS REYES.
14.
BILBAO.—VIEW FROM THE PASEO, LOOKING DOWN THE
PORTUGALETE RIVER.
15.
SEGOVIA.—SHOWING THE ALCAZAR, CATHEDRAL, AND THE
GUADERAMA MOUNTAINS.
16.
SEGOVIA.—CONVENT OF THE RECOLETES.

17.
COAST OF BISCAY FROM ST. JEAN DE LUZ.

18 & 19.
BARCELONA.—CONVENT OF THE GERONOMITES,
CONVENT OF THE ANGELS, NEAR MALAGA.
20.
MALAGA.— VIEW FROM THE ALAMEDA.

21.

VIEW OF THE PYRENEES FROM MARRAC NEAR BAYONNE.
22.

VALENCIA.—VIEW UNDER THE WALLS OF THE TOWN.

23.
VALLADOLID.—CONVENT AND CAMPO SANTO.
24.
MURVIEDRO.—THE ANCIENT SAGUNTUM.
25.
VIEW FROM THE ALAMEDA OF GIBRALTAR.
26.

ALMUNECAR IN ANDALUSIA.

BILBAO FROM THE PASEO.
28 & 29,

BAY OF VIGO.
CADIZ.

30.
GRANADA.—THE CARRERA DEL DARRO.

31.
GRANADA.—PLAZA DEL CAMPILLO.

32.
GRANADA.—BUILDINGS OF THE ALHAMBRA AND THE SIERRA

NEVADA FROM THE TOCADOR DE LA REYNA

33.

TAILPIECE.—GRANADA.—VIEW FROM THE FUENTE DE LOS
AVELLANOS ON THE BANKS OF THE DARRO.

JUST PUBLISHED, ‘
BY F. G.MOON, THREADNEEDLE STREET, AND P. AND D. COLNAGHI AND CO., PALL MALL, EAST,

ENGRAVED BY FREEBAIRN, WITH BATES’ PATENT ANAGLYPTOGRAPH,

A SALVER OF THE SIXTEENTH CENTURY,

BY JEAN GOUJON,

FROM

THE ORIGINAL IN THE POSSESSION OF GEORGE VIVIAN, ESQ.

Prints, 10s. 6d. Proofs, £1. 1s. Before Letters, £2. 2s.

Ta1s magnificent work of art, measuring nineteen inches in diameter, is wrought in metal by the celebrated JEax Gousox, who flourished
in the sixteenth century, and occupies the same place in the history of the French art, that Benvenuto Cellini does in Italian.

The character and nobleness of the design of the allegorical and historical figures which grace the composition, show how greatly Primaticcio,
and his school, who worked in France under the auspices of Francis the First, contributed to refine the taste of that country.

Although the design of this work exhibits many forms that are not Italian, it is marked by a fertility of invention and happy arrangement of
ornament, almost in an eqnal degree with the best works of the same class in Italy. - -

The motive of the composition is an illustration of War and Peace. Mars occupies the centre, The twelve medallions—eight in the outer,
and four in the inner band of ornament, contain allegorical representations of the four quarters of the globe, and of War, Envy, Peace, and
Abundance, and figures of Cyrus, Zneas, Alexander the Great, and Julius Caesar : all these are surrounded with a profusion of appropriate
ornament, as trophies, cornucopiz, &c.
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